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FOREWORD

In  t h i s  e ssay  an a t te m p t  h a s  been  wade to  p r e s e n t  a 
s t r u c t u r a l  d e s c r ip t i o n  o f  th e  s ta n d a rd  P a n ja b i^ la n g u a g e , 
b o th  spoken and w r i t t e n ,  based  on th e  M ajhi / m a j i /  d i a l e c t  
o f  th e  A m rits a r  a r e a .

The e n t i r e  s tu d y  was co n d u c ted  u n d er th e  d i r e c t io n  o f  
my o r d in a r lu a ,  Dr. Henry A lla n  G le a so n , J r . ,  to  whom I am 
e x tre m e ly  g r a t e f u l .  S in c e re  g r a t i t u d e  i s  a l s o  due to  th e  
fo llo w in g :

to  D r. Ford Lewis B a t t l e s ,  Academic Dean, f o r  en co u rag e ­
ment th ro u g h o u t th e  r e s e a r c h  p e r io d  and s p e c i f i c a l l y  f o r  th e  
d lso u B slo n s  I  have had  w ith  him on th e  problem  o f ’ c o o rd i­
n a tio n *  in  s y n ta x ,

to  D r. J .  M aurice H o h lfe ld ,  Chairm an o f  th e  C o u n cil f o r  
Advanced S tu d ie s ,  and M iss F lo la  S h ep a rd , Theses S u p e rv is o r ,  
f o r  g o in g  o v er my d i s s e r t a t i o n  in  i t s  f i n a l  s ta g e  and making 
many a h e lp f u l  s u g g e s t io n ,

and f i n a l l y  to  Dr. Kohan S ingh  Dewana o f  th e  P an jab  
U n iv e r s i ty ,  I n d ia ,  f o r  h i s  o o n s ta n t  h e lp  and s e a rc h in g  c r i t i ­
cism  d u r in g  s e v e r a l  yearB  o f  my c lo s e  c o n ta c t  w ith  him .

I am in d e b te d  to  th e  PanJab  U n iv e r s i ty ,  I n d ia ,  Committee 
on A slan  L anguages, and th e  U n ited  S t a t e s  D epartm ent o f 
E d u c a tio n  (u n d e r N a t io n a l  D efence E d u c a tio n  A ct) f o r  th e  
r e s e a r c h  f e l lo w s h ip s  w hich e n a b le d  me t o  p u rsu e  my l i n g u i s t i c  
s tu d ie s  a t  Deccan C o lle g e , Poona, I n d ia ,  and a t  t h i s  s c h o o l.

T his d i s s e r t a t i o n  i s  p re s e n te d  t o  A J l t  S ingh Aulakh a s  
a to k en  o f  f r i e n d s h ip  and e s te e m .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



VITA

H a r j e e t  S in g h  G i l l ,  so n  o f  O par S in g h  G i l l  a n d  G u ro h a rn  X au r 
D h i l lo n *  w as b o r n  i n  1935  i n  A m r i t s a r ,  I n d i a .  He g r a d u a t e d  
fro m  K h a ls a  C o l l e g i a t e  H ig h  3 c h o o l ,  A m r i t s a r ,  i n  1 9 ^ 9 .
I n  1953* h e  r e c e i v e d  t h e  B .A . d e g r e e  fro m  K h a ls a  C o l le g e s  
A m r i t s a r ,  P a n J a b  U n i v e r s i t y .  He w as a w a rd e d  B h a i D i t  S in g h  
G o ld  M edal f o r  s t a n d i n g  f i r s t  i n  a n  e x a m in a t io n  i n  S ik h  
T h e o lo g y  an d  H i s to r y  I n  195**. I n  1 9 5 5 , h e  r e c e i v e d  t h e  M.A. 
d e g r e e  i n  P a n ja b i  L an g u ag e  a n d  L i t e r a t u r e  from  G o v e rn m en t 
C o l l e g e ,  L u d h ia n a ,  P a n ja b  U n i v e r s i t y ,  a n d  so o n  a f t e r  h e  w as 
a p p o in t e d  U n i v e r s i t y  R e s e a r c h  S c h o l a r  I n  P a n j a b i  t o  w ork  u n d e r  
D r. Mohan S in g h  D ew ana. I n  1 9 5 7 -5 8 ,  h e  r e p r e s e n t e d  t h e  P a n J a b  
U n i v e r s i t y  a t  D eccan  C o l l e g e ,  P o o n a , f o r  i n t e n s i v e  t r a i n i n g  
i n  d e s c r i p t i v e  and  h i s t o r i c a l  l i n g u i s t i c s  u n d e r  P r o f e s s o r s
H. A . G le a s o n ,  J r . ,  A . M. G h a ta g e ,  P .  B . P a n d i t , a n d  o t h e r s .
I n  1959* h e  came t o  t h i s  s c h o o l  and  s i n c e  th e n  h e  h a s  b e e n  
s tu d y in g  h e r e .

•' O
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INTRODUCTION

0 . 1 . P a n ja b i l a  one o f  th e  Indo-A ryan  la n g u a g e s . A ccord ing  

to  a r e c e n t  su rv ey }  I t  i s  Bpoken by 36 m i l l io n  p eo p le  In  

b o th  E a s t P an jab  ( In d ia )  and West P an jab  ( P a k is t a n ) .  Along 

w ith  H in d i,  i t  i s  th e  o f f l o l a l  lan g u ag e  o f  th e  E a s t  P a n ja b . 

T h is  s tu d y  a t te m p ts  to  p r e s e n t  a  d e s c r ip t i v e  grammar o f  th e  

s ta n d a rd  P a n ja b i la n g u a g e , b ased  on th e  / m a j i /  d i a l e c t  o f  

th e  A m rits a r  a r e a ,  / m a j i /  i s  th e  p r e s t ig e  d i a l e c t ;  o th e r  

d i a l e c t s  a r e ;  /d u f f b i /  -  J u llu n d h u r  and H o sh ia rp u r  d i s t r i c t s ,  

/m a lw l/  -  Ludhiana d i s t r i c t ,  / p s ^ i S l w i /  -  P a t i a l a  and S a n g ru r  

d i s t r i c t s  (E a s t  P a n ja b ) ;  and / l a e l p u r i /  -  L ay a lp u r and 

G u jranw ala  d i s t r i c t s ,  /m u l t a n l /  -  M ultan d i s t r i c t ,  /p u j jh o a r l /  

R aw alp ind i d i s t r i c t ,  / h m d k o /  -  H azara d i s t r i c t  (W eet P a n ja b ) .  

A ll  th e s e  d i a l e c t s  o f  W estern P an jab  a r e  som etim es grouped  

u n d e r th e  name *Lahnda* and a r e  c o n s id e re d  a s e p a r a te  b ra n c h . 

T h is  c l a s s i f i c a t i o n  I s  h ig h ly  q u e s t io n a b le .  S in ce  t h e r e  h as  

been no s c i e n t i f i c  su rv ey  o f  th e  P a n ja b i d i a l e c t s ,  no f i n e r  

d e t a i l s  can  be g iv e n  a t  t h i s  s ta g e .

1 . Voe&Lin, C .F .,  and P .M ., Languages now sboken by o v e r  a 
m i l l io n  s p e a k e rs .  A n th ro p o lo g ic a l  L i n g u i s t i c s ,  In d ia n a  
U n iv e r s i ty ,  V o l. 3* No. 8 . p p . 1 3 -2 2 . 1961.
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P .P .  S o r l n t . PR nJabl i s  u s u a l ly  w r i t t e n  in  th e  Gurraukhi 

s c r i p t » a  d ev e lo p m en t from D ev an ag rl, th e  s o r i p t  f o r  S a n s k r i t  

and H in d i .  The Muslim w r i t e r s  o f  P a n ja b i  employ P e r s ia n  

s c r i p t .  31noe some v e ry  s i g n i f i c a n t  l i t e r a t u r e  i s  p roduced  

by th e  M uslim s, P e r s ia n  s c r i p t  h as  been  a  v e ry  im p o rta n t  

medium f o r  P a n ja b i .  G urm ukhl, how ever, i s  th e  e o le  medium 

o f  w r i t i n g  f o r  th e  moslern l i t e r a t u r e  i n  I n d ia .

0 .3 . H i s to r y . P a n ja b i  h as  p a ssed  th ro u g h  fo u r  m ain s ta g e s :

(a )  Old P a n ja b i .  T h is  p e r io d  i s  n o t  v e ry  w e ll  m arked.
f

Roughly s p e a k in g , i t  b e g in s  w ith  th e  e le v e n th  c e n tu ry  A.D.

The s ta n d a rd  l i t e r a r y  lan g u ag e  o f  t h i s  e r a  i s  b ased  on 

W estern  P a n ja b i ,  m ain ly  th e  M u ltan i d i a l e c t .  The Im p o rta n t 

w r i t e r s  r e p r e s e n t in g  t h i s  t r a d i t i o n  a r e !  F a r id  I ,  Ib ra h im , 

Kamal, G o rak h n a th , C h a rp a t, Ghand, and  K husro .

(b )  M iddle  P a n ja b i  -  from th e  f i f t e e n t h  to  th e  b e g in n in g  

o f  th e  e ig h te e n th  c e n tu r y .  T h is  p e r io d  may be c a l l e d

The Age o f  N anak. I t  i s  th e  g o ld e n  age  o f  P a n ja b i l e t t e r s .

I t  i s  i n  t h i s  p e r io d  t h a t  th e  P a n ja b i lan g u ag e  was devdlopO d 

t o  e x p re s s  th e  h ig h e s t  th o u g h ts  in  th e o lo g y  in  th e  s im p le s t  

p o s s ib le  m anner. The m ost im p o r ta n t  d a te  in  th e  h i s t o r y  o f  

th e  P a n ja b i  la n g u a g e  i s  A.D. 1604 when Guru A rju n a  e d i te d  

and  co m p iled  th e  A di G ra n th a , th e  S ik h  h o ly  s o r i p t u r e .  The
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Adi G ran th a  In c lu d e s  hymns by th e  S ik h  Gurus Nanak, Angad, 

A m ardas, Hamdas, A rju n a  and one c o u p le t  by Guru Qoblnd Singh. 

A lso  t h e r e  a r e  hymns by a  number o f  Muslim and Hindu s a in t s  

in c lu d in g  K a b lr , F a r id ,  and Namadeva. These hymns a r e  oompoaed 

In  c l a s s i c a l  In d ia n  m e te rs .  A ll  s ta g e s  o f  th e  P a n ja b i lan g u ­

age  ttpfco t h a t  tim e  a r e  r e p re s e n te d  In  t h i s  volum inous w ork.

I t  I s  th e  b e g in n in g  o f  th e  s t a n d a r d iz a t io n  o f  th e  P a n ja b i 

lan g u ag e  b ased  on th e  / m a j i /  d i a l e c t  o f  A m rits a r  and Lahore 

d i s t r i c t s .  A n o th er v e ry  im p o r ta n t  w r i t e r  o f  t h i s  p e r io d  I s  

th e  Muslim S u f i  p o e t ,  Shah H u ssa in  o f  L ahore .

(c )  M iddle P a n ja b i -  from th e  b e g in n in g  o f  e ig h te e n th  

c e n tu ry  t o  th e  end o f  n in e te e n th  c e n tu r y .  In  th iB  p e r io d  

two typeB o f  l i t e r a r y  a c t i v i t y  w ere g o in g  on. There w ere 

Muslim w r i t e r s  o f  rom ances who b ro u g h t In  a l a r g e  number o f  

A ra b lo -P e r s ia n  w o rd s , and a  v e ry  p o w e rfu l s tre a m  o f  s e c u la r  

l i t e r a t u r e .  The o th e r  g roup  was composed o f  S ik h  w r i t e r s  

who w ere w orking  on th e o lo g ic a l  t r e a t i s e s  and th e o lo g ic a l ly  

b ased  p o p u la r  w r i t i n g s .  T h e ir  lan g u ag e  was a l s o  b ased  on 

th e  d i a l e c t  o f  A m rltB ar d i s t r i c t  b u t  i t  was h e a v i ly  o v e rc a s t  

w ith  S a n s k r i t  lo a n  w ords and g ra m m a tic a l In f lu e n c e s  from  th e  

common lan g u ag e  o f  th e  Sadhus o f  n o r th  I n d ia ,  c a l l e d  Sadh 

Bhakha. The Im p o r ta n t w r i t e r s  o f  t h i s  ag e  f o r  th e  rom ances 

a r e :  W a ris , Ahmad Y ar, and H a sh la ; and f o r  th e o lo g lo a l  w orks: 

D ia l  S in g h , S an tokh  S in g h , and K rlsh an  L a i.
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(d ) Modern P a n ja b i -  b e g in n in g  w ith  th e  tw e n t ie th

c e n tu r y .  The modern l i t e r a t u r e  has been  h e a v i ly  In f lu e n c e d
g

by th e  W estern  l i t e r a t u r e s ,  m ainly  EnJLlsh. In  r e o e n t  y e a rs

th e  l e f t i s t  w r i t e r s  have been p o n d erin g  o v e r  R u ss ia n  l i t e r a t u r e

f o r  t h e i r  i n s p i r a t i o n .  P a n ja b i has undergone  f u r t h e r

s ta n d a r d iz a t io n  in  t h i s  p e r io d .  Some o f  th e  r e p r e s e n ta t i v e

w r i t e r s  a r e s  D it S in g h , Wir S in g h , Dhani Ram O h a tr lk ,

M iran Shah* Muhammad B u ta , S ardha Ram, P u ran  S in g h , Mohan

S ingh Dewana, Ish w ar Ohandar Nanda, S an t 3 in g h  Sekhon,

G urbax S in g h , B alw ant Rae G a rg l.  Mohan S ingh  M ahlr, P ritam
2

S ingh  S a f i r ,  and Nanak 3 in g h .

0 .4 .  L i t e r a t u r e . There i s  n o t  muoh l i t e r a t u r e  on P a n ja b i 

gram m ar. T. Grahame B a i l e y 's  A Pan.labl P h o n e tic  R eader.

London, 1913, was th e  f i r s t  a tte m p t to  t r a n s c r i b e  P a n ja b i 

s pee o h . Mohan S ingh D ew ana's Pan.labl Language and P ro so d y . 

L ah o re , 1937* B a n a rs i Dubs J a i n ' s  A Phonology o f  Pan.labl 

and a  Ludhlanfr P h o n e tic  R ea d e r. L ahore , 1934; and K a li Cham  

B a h a i 's  s h o r t  a r t i o e ,  ToneB in  P an .lab l. In d ia n  L in g u i s t i c s ,  

Volume 17 , p p . 139 -47 , 1957, a r e  s tu d ie s  d ev o ted  on ly  to  th e

2 , F o r f u r t h e r  in fo rm a tio n  on t h i s  s u b j e c t , r e f e r  to  
A H is to ry  o f  P an .lab l L i t e r a t u r e , by Mohan S ingh  Dewana, second 
e d i t i o n ,  A m ritsa ft, 1956.
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phonology o f  P an jab i*  On P a n ja b i grammar* we have* Wm. S t .  

C l a i r  T l s d a l l 's  Pan .lab l Language* C a lc u t ta ,  1089* an e x trem e ly  

b r i e f  o u t l in e !  T* Grahome B a ile y ’ s Pan.labl Manual and Grammaar  

1 9 1 2 , a v e ry  s h o r t  sk e tc h  accom panying th e  m anual; and 

f i n a l l y  th e r e  I s  a  more d e t a i l e d  w ork, Pan.labl Y vakam . 

A m ritsa r*  1935, in  P a n ja b i ,  by Karam S ingh G angaw ala.

Gangawala haB d e s c r ib e d  P a n ja b i in  t r a d i t i o n a l  c a t e g o r i e s .
/

The c l a s s i f i c a t i o n s '  a r e  baBed e n t i r e l y  on sem an tic  c r i t e r i a .

He h as  b a r e ly  to u ch ed  th e  sy n ta x  and h as  n o t  even a tte m p te d  

t o  d e c r lb e  th e  phonology . H is Vvakarn has been p r in te d  

s e v e r a l  t im e s , in  d i f f e r e n t  forms* to  m eet th e  need s  o f  th e  

p rim ary  and h ig h  sc h o o l s tu d e n t s .  I n ie o e n t  y e a r s ,  th e r e  ha\ie 

been  numerous h ig h  so h o o l grammars b ased  on G ongaw ala 's  

V vakarn. None o f  them show any o r ig i n a l  r e s e a r c h .

-*> work
0 .5 .  Phonem los. Some v e ry  im p o r ta n t/h a s  a l r e a d y  been done

on p an Ja b l phonology ( r e f e r r e d  to  in  0 . 4 . ) .  However, t h i s

i s  th e  f i r s t  com prehensive s ta te m e n t in  te rm s o f  phonem lcs.

The s a l i e n t  f e a tu r e  o f  t h i s  s e c t io n  i s  th e  a n a ly s i s  o f  ’ to n e s '

In  t h i s  t h e s i s ,  I  have g iv e n  a summary o f my paper* Pan.labl

Tonem lcs. w here Z have d le o u sse d  th e  i n t e r r e l a t i o n s h i p  o f

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



3
ton© and In to n a tio n *  A f u l l  s c a le  a t t a o k  on t h i s  problem  

h a s  n e v e r  b een  la u n c h ed  b e fo re  e i t h e r  In  P a n ja b i o r  in  any 

o th e r  la n g u a g e . My p a p e r  i s  by no means th e  f i n a l  answ er to  

t h i s  v e ry  c o m p lic a te d  b u t  e x tre m e ly  Im p o rta n t phenomenon In  

' t o n e '  o r  's t r e s s *  la n g u a g e s . A l l  th e  Bame, I t  opens a  new 

f i e l d  o f  i n q u i r y .  As G leaso n ^  h as  p o in te d  o u t in  a r e c e n t  

r e v ie w , I t  h a s  a  s t r o n g  b e a r in g  oven on E n g lish  phono logy .

He s a y s :

A t h i r d  ty p e  [ th e  o th e r  two b e in g  Zulu and Ewel o f  to n e -  
in to n a t io n  I s  h e a rd  in  P a n ja b i .  Here to n e  and i n t o ­
n a t io n  a r e  c u m u la t iv e . . .  E n g lish  i s  n o t g r e a t l y  d i f f e r ­
e n t .  'S t r e s s *  h a s  a v e ry  s t r o n g  com ponent o f  p i t c h ,  
and t h i s  p i t c h  i s  h e a rd  a s  added to  t h a t  o f  th e  i n t o ­
n a t i o n .  I t  h a s  been  p o p u la r  t o  c o n s id e r  th e  p i to h  
f e a tu r e s  i n  ' s t r e s s '  a s  q u i t e  m inor b u t t h i s  may be 
l a r g e ly  i l l u s i o n .

0 .6 . K orohophonem los. G an g aw ala 's  Vvakarn i s  th e  o n ly  wprk 

o f  any v a lu e  in  t h i s  f i e l d .  H is V vakarn does n o t  g iv e

3 .  A n th ro p o lo g ic a l  L in g u i s t i c a ,  Volume 2 .  No. 6 .  pp . 1 1 -1 8 . 
I 9 6 0 . ,  a  p u b l i c a t i o n  o f  th e  A rc h iv e s  o f  th e  Languages o f  th e  
W orld, I n d ia n a  U n iv e r s i ty ,  I n d ia n a .

A. G le a so n , H .A ., J r . ,  Review o f
e d i te d  by M alcolm G u th r ie ,  London, I9 6 0 , and The R o le  o f  tone 
in  th e  s t r u c t u r e  o f  gukuma, by I .  R ic h a rd so n , London, 1959* 
in  Language Volume 3 ? , No. 2 . p . 2 9 9 .  1961.
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morphemio b o u n d a r ie s ;  i t  m ere ly  l i s t s  th e  v a r io u s  ty p e s  o f  

v e rb s  and n o u n s . Hence t h i s  c h a p te r  in  my d i s s e r t a t i o n  1b 

l a r g e ly  a new p r e s e n ta t i o n .  M oreover, s in c e  ' t o n e '  and 

'i n to n a t io n *  w ere n o t  r e c o g n is e d  by G angaw ala, th e  to n a l  

and i n t o n a t i o n a l  morphemes a r e  added f e a t u r e s .  As a l r e a d y  

p o in te d  o u t ,  Gangawala d id  n o t  d e s c r ib e  phonology even though 

th e r e  w ere some e x c e l l e n t  s tu d ie s  b e fo re  he  w ro te  h i s  V vakarn . 

R e fe r  to  O.A.

0 ,7 .  S y n ta x . T here h a s  b een  no s tu d y  o f  P a n ja b i  sy n tax  

e x c e p t a  few r e f e r e n c e s  in  G angavrala 's  V vakarn and th e  r e c e n t  

gram mars b a sed  on i t .  The s t r u c t u r a l  ap p ro ach  em ployed in  

t h i s  d i s s e r t a t i o n  i s  a v e ry  r e c e n t  developm ent in  l i n g u i s t i c s .  

Most o f  th e  a n a ly s e s  g iv e n  in  t h i s  s e o t io n  a r e  new in  any 

Indo-A ryan  la n g u a g e , e . g . ,  'e m p h a t i c s ',  'n e g a t i v e s ' ,  

'c o o r d i n a t i o n ' ,  ' t h e  two l e v e l s  o f  sy n ta x  « spoken and w r i t t e n  

e t c .

I n  t h i s  s tu d y ,  I have  made u se  o f  th e  spoken language 

o f  th e  A m rits e r  a r e a  and th e  w r i t t e n  la n g u a g e , b ased  on t h i s  

Bpeeoh, r e p r e s e n te d  by Im p o r ta n t P a n ja b i w r i t e r s  o f  th e  l a s t  

t h i r t y  y e a r s  o r  s o .  I t  c o v e rs  a l l  ty p e s  o f  l i t e r a t u r e !  e s sa y s  

s h o r t  s t o r i e s ,  p la y s ,  n o v e ls ,  and b io g ra p h y . An a t te m p t h as  

been  made t o  p r e s e n t  th e  s t r u c t u r e  o f  th e  s ta n d a rd  c o l lo q u ia l  

/ m a j i /  su p p lem en ted  by th e  s ta n d a rd  w r i t t e n  lan g u ag e  w ith
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d i f f e r e n c e s  and Im p ro v is a tio n s  d u ly  n o te d .  There l a  a  deep  

c le a v a g e  In  th e  s e n te n c e  p a t t e r n s  o f  th e  spoken and th e  

w r i t t e n  v a r i e t i e s .  T h is  I s  d is c u s s e d  In  s e o tio n  3»12.

A n o th er v e ry  im p o rta n t phenomenon w hich i s  n o t a d e q u a te ly  

d is c u s s e d  In  t h i s  t h e s i s  i s  th e  'c o o r d in a t io n  p a t te rn s *  

w i th in  a  P a n ja b i s e n te n c e  w ith  in te r v e n in g  / , /  and th e  

g e n e r a l  c o o rd in a t io n  among s e n te n c e s  In  a p a rag rap h  and 

betw een two p a ra g ra p h s . These c o o rd in a te  p a t t e r n s  a r e  

d e s c r ib e d  in  s e o t io n  3 .1 1 .  S in ce  th e r e  have been v e ry  few 

s tu d i e s  In  t h i s  f i e l d  In  any language* th e  g e n e r a l i s a t io n s  

made h e re  a r e  p r e l im in a ry  and r e q u i r e  a v e ry  th o ro u g h  g round­

work b e fo re  any p o s i t i v e  r e s u l t s  can  be a c h ie v e d . However, 

we f e e l  t h a t  w i th in  th e  l i m i t s  o f  t h i s  d i s s e r t a t i o n ,  we have 

p re s e n te d  enough e v id e n c e  to  p rove th e  im p o rt o f  th e  phenomenon 

o f  'c o o r d in a t io n * .  In  s e o t io n  3 .1 1 . ,  c o o rd in a t io n  o f  p h ra se s  

In  a  c o o rd in a te  s e n te n c e  I s  d e m o n s tra te d  by a l a r g e  number 

o f  s e n te n o e s  from  l i t e r a t u r e  and from ta p e  r e c o rd in g s .  In  

s e c t io n  3 . 1 2 . ,  we have g iv e n  s ix  t e x t s !  two d ia lo g u e s  from 

modern p la jp s, two p a ra g ra p h s  from r e p r e s e n ta t i v e  P a n ja b i 

w r i t e r s ,  w ith  s t y l i s t i c  d i f f e r e n c e s ,  and f i n a l l y  two o r a l  

t e x t s  from ta p e  r e c o r d in g s .  A l l  th e  s e n te n c e s  in  s e c t io n

3 . 1 2 . a r e  a n a ly s e d  from two p o in ts  o f  view ! p h ra se  s t r u c t u r e  

and Im m ediate c o n s t i t u e n t s .
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0 . 8 . T h is  d i s s e r t a t i o n  I s  p r e l im in a ry  to  o u r  R e f e r e n c e  

Grammar' whloh w i l l  be p u b lish e d  v e ry  soon and whore we 

In te n d  to  g iv e  a co m p ara tiv e  s tu d y  o f  P a n ja b i and H in d i.

We o f f e r  o u r  s in c e r e  th a n k s  to  a l l  th o s e  who h e lp e d  u s  b r in g  

o u t t h i s  f i r s t  s t r u c t u r a l  grammar o f  th e  P a n ja b i la n g u a g e .
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1 3

1 . Phonemic T ab le

(a )  Vowels

f r o n t  unrounded c e n t r a l  unrounded  back  rounded

h ig h  i u

lo w er h ig h  x u

mid e o 0

low T? a 0

(b) C onsonants

I I I I I I IV V VI

s to p s , v o ic e le s s p t c k k

v o ic e d b d a 8

a s p i r a t e s ,  v i s ph th ch th kit

f r i c a t i v e s ,  v i s ( 1*) s V8

vcd U ) h

l a t e r a l s  vcd 1 l

n a s a ls "  vcd m n n n 0

f la p s  vcd r £

(c )  Sem ivow els

w y /

1 . b i l a b i a l ;

I I .  d e n ta l  

I I I .  p a l a t a l  

IV . r e t r o f l e x  

V. v e l a r  

V I. g l o t t a l
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1 4

(d ) N a s a l iz a t io n  / " /

(e )  Tones

1 . Low /  %/

2 . Mid /  V

3 . H igh /  7

( f )  I n to n a t io n  P i tc h e s

/ l / ,  / 2 / ,  / 3/ .  / 3/  i e  th e  h ig h e s t  p i to h .

(g) J u n c tu r e

Marked by sp a c e  betw een  w ords.

(h ) T e rm in a l C on tou rs

1 . L ev e l / , /

2 . R is in g  /  /  /

3 . F a l l in g  /  // /

T o ta l  50 + (2)

1 .1  Vowels 

1 .1 ;1  D e s c r ip t io n

1 . Vowels a r e  la x  in  a  s y l l a b l e  o f  h ig h  to n e  and a r e  

te n s e  i n  a  s y l l a b l e  o f  low to n e !

/m e r /  *g r a c e ' ,  / k e r a /  ' c i r c l e ' .

2 . Vowels a r e  r e l a t i v e l y  lo n g e r  i n  s y l l a b l e s  w ith  mid 

to n e  th a n  w ith  h ig h  to n e .  F u rth e rm o re , th e y  a r e  lo n g e r  in  

s y l l a b l e s  w ith  low to n e  th a n  w ith  mid tone* [ v ] ,  [ t f . l ,  [v * ls
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f l a i l  ' d e ta o h e d '  / l a i /

f i a . n  'stuck1 / i « i /

[ l a *11 'd i s g r a o e ' / l & i /

3 .  / o /  and / a /  te n d  tow ards th e  f r o n t  p o s i t i o n  b e fo re

f r o n t  co n so n an ts  and tow ards back  b e fo re  back  c o n s o n a n ts : 

/ S 5 t /  1 r o o f '

/ c 5 k /  'w h e e l '

/ r f i t /  'n i g h t '

/w B k/ ' speech*

1 .1 .2  D i s t r ib u t io n

/ e  x u /  do n o t  o c c u r word f i n a l l y  e x c e p t in  / k 5 /  'a b o u t ' 

/ c S /  * i n ' f / k l /  ' t h a t ' #  and / k u /  'a b o u t* ,  / o  x u /  may be 

c a l l e d  vow els o f  C la s s  I .

/ i  e re a  u  o o /  do n o t  o ccu r b e fo re  g em in a te  c l u s t e r s .  

They may be  c a l l e d  vow els o f  C la s s  I I .

1 .1 .3  Phonemic C o n tra s ts  

/ I  x e /

/ e  re/

/ n i t / 'i n t e n t io n *

/ n i t / ' r o u t i n e '

/ r 5 t / 'sand*

/m 81 / 'm e e tin g '

/mfcl / ' d i r t '

/ bS / 'a p p le '

/a re / 'b e a r  *(V .) *
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1 6

/ •  a /

/ u  u o o /

/o  a /

/m 8& / 'a  maund'

/ 1p rid e*

/5 k h / *eye*

/® k h / , s a y J (V .) '

A fc h / * camel*

/ v & j 's t a n d * ( V . ) ’

/ s t i r / •p ig*

/ s t i r / *tune*

/m 5 r i / • h o le '

/ r a o r l / ' soar*

/ r 3 / •w e ep '(V .)

M 'wave*

/B k h / • d i f f i c u l t y *

/f fk h / 's a y  '( V . )*

/p B / '  l i e  ; (V .) ‘

/p ® / 'p u t  * (V .) '

1 .1  .A Vowel S equenoes

There a r e  th r e e  ty p e s  o f  vow el seq u e n o es ,

1 . Where b o th  th e  members b e lo n g  to  Ghlass 1:

/ i e /  /w i9 i)g / * t r i c k j  T h is  I s  a  t r u e  diphthong

and th e  word I s  m o n o sy lla b ic .

2 , Where th e  f i r s t  member b e lo n g s  t o  G:lasa I  and th e
Ihseco n d  to  Q iaos I I .  These a r e  d lp .thongs and form  one s y l la tH e :
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1 7

/ i o / / p i 8/ • f a t h e r '

/ i o / / l ifc & a / ' t o  b r in g '

/ i a / / U S / ' took*

M / / g e l / 'w e n t 1(fern , s in g . )

/ » o / / r e e / ' s t a y e d '

/ s u / / r o u / ' s h a l l  s tay *

/ u a / /g u S o a / ' l o s t '

3# Where tooth the members belong to Glass I I . Theeo 

are d li^ lla b lo i -

/ ! • / A r c i e / *0 , g i r l *

/ w /n lO a ^ / ' t o  bow*

/ o l / / t 8 l / * tw e n ty * th re e '

M / M l / 'n e e d l e '

/ u o / ' / o u e / ' r a t s '

/ u a / / p u a / ' f a t h e r ' s  s i s t e r '

/ o l / / 1 5 1 / 'b l a n k e t '

/ o e / / r B e / 'w ep t*

/o u / /k h o u / ' s h a l l  s n a to h '

/ o a / /& o a / ' p i t '
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/ f t i / / p « i / 'p u t '

/ a e / / I f i e / 'a t t a c h e d '

/ a u / / j c f u / ' s h a l l  go*

/ a o / M o / 'd e ta o h '

G lid e s

1 . Where I s  a  f r o n t  vowel* th o r e  i s  a  s l i g h t

horaorganio  t r a n s i t i o n  betw een  th e  two v o w e ls .

2 .  Where i s  e i t h e r  / u /  o r  /u /»  th e r e  i s  a  s l i g h t

hom organic  t r a n s i t i o n  betw een  th e  two v o w els .

3 . Where i s  e i t h e r  o f  th o  two vowelG / o / ,  / a /  -

(a )  I f  V2 i s  n f r o n t  vowel* t h e r e  i s  a  s l i g h t  

hom organio  t r a n s i t i o n

(b ) i f  Vg i s  a  b ack  vowel* th e r e  i s  a  s l i g h t  

h o a o rg a n ic  t r a n s i t i o n  [w1 .

These g l i d e s  a r e  f u l l y  p r e d ic ta b le  and h en ce  sh o u ld  n o t  

be w r i t t e n  i n  a  phonemic t r a n s c r i p t i o n ,  / y /  does n o t  o c c u r  in  

th e  p o s i t i o n s  w here occu rs*  n o r  /w /  i n  th e  p o s i t i o n s  o f  

[ v n . T here  is *  th e r e f o r e  no c o n t r a s t  o f  th e s e  g l i d e s  w ith  

s im i l a r  sem iv o w els . However* / w /  does c o n t r a s t  w ith  th e  

[y*! g l i d e i

T d iy e l / d i e /  ‘ of*

[d lw e l / d lw e /  'la m p s '
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1 + 1 Z .6  Vowel Sequence T able

e u e an u

1

e

u

1

e

a?

u

o

0

a

io

e l  ee

ie

e l

u l  ue 

o l oe

a l  ae

ou

lu

io  io  xa

ua

ou

au ao

ua

oa

1 .2 .  C onsonants

A f te r  vow els o f  O lass  1 , a l l  s to p s  te n d  to  b e  la x  In  

m ed ia l p o s l t l o n ( u n le s s  g em in a ted :

/ s X | i a /  ‘hea ted*  / n l k k l /

/ l l k h x a /  'w r i t t e n 1 (m as. S ing ) ' / l l k k h l /

/ w l k i a /  's o ld '( m a s .  S ing)* /p S k k l /

/m S g e r la /  ' l a t t e r '  /m o g g l/

/k h S p ia /  w earied* /k h S p p l/

/m Okka// l tS k ia /

/m u JS ra /

'h id d e n '

' t e n a n t ' / s C J J a /

's m a l l '

* w r l t t e n ( f e r n .s in g . ) 

' r i p e '

• p o t '

' t a l k a t i v e '

• f i s t '

's w o l le n '
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2 0

A ll  c o n s o n a n ts , In  f i n a l  p o s i t i o n ,  have a v o o a llo  r e l e a s e :  

fOv *i / C / .  ^

/ n  i) j. 2  /  do n o t  o o cu r word I n i t i a l l y .

/H /  does n o t  o c o u r  word f i n a l l y .

/ h /  o co u rs  o n ly  word I n i t i a l l y .

1 .2 .1 .  Phonemlo C o n tra s ts  

la b la lB  / p  b m / / p Q ra /

/ b f l r a /  

/m u g s / 

A S p p l /  

/ l o b b l /  

/lS m m i/ 

/ o l p /

/ o S b /

/o 3 m /

d e n ta l s  / t  d n /  / t * £  /

/d a £  /

/n S £  /  

/ k 8 t t i /  

/ k 8d i /  

/k S n n l /  

/ s 9 t /

/ s 3 d /

/s o n /

'o o m p le te '

*brown*

'c h a i r*

'g a th e r e d  w ith  h a n d s '

' fo u n d '

' lo n g '

'w a sh * (V .) '

' b i t e 1(V .) '

' l e a t h e r '

'w a tb h '(V .)

' swallow*

'v e i n '

'woven*

'so m e tim e s '

' o o rn e r '

' seven*

' c a l l  '(V .)

' a  h o le  made by th i e v e s '
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p a l a t a l s  / o  j / / o 8r / * t h i e f '

/ J 3 r / 's t r e n g t h '

/ r S o i a / 1 m ixed '

/ r S J J i a / 'c o n te n te d '

/ k 5 o / 'g l a s s '

r e t r o f l e x e s

A 5 J / 'c o v e r '

/ i d  n / /m 5& i/ ' f a t '

/m o d i/ * l e a d e r '

/m o n l / 'M ohanl*- a

/o h 3 t  / ' a  b ig  b a g '

/o h 3 £  / ' l e a v e '

/o h 3 n  / 'g e t  f l l t e n

d e n ta l s  and r e t r o f l e x e s

/ t  i  / / t i p / 'a r ro w '

/ i i p / 's q u i n t  eye

/ m 5 t l / ' p e a r l '

/ f f lS l l / ' f a t '

/ J 8 t / 'wool*

/J® 1  / ' fa rm e r '

/ d  d / /d«ja / 'c h a r i ty *

/ i a n  / ' b ra n o h '

/ e d d l / ' h a l f

/ 5 M i / ' s e p a r a te d '
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/ n  n /

a s p i r a t e s  and

/ p  p h /

/ t  t h /

/ t  t h /

/w e d /  

/w ed /

/O n i /  

/ ( I n i /  

/raSn/ 

/mSn /  

n o n - a s p i r a te s  

/p S l  /  

/p h S l  /  

/ j u p p a /  

/ jS p p h a /  

/ l S p /  

/ lS p h /  

/ t a i  /  

/ t h S l  /  

/ p S t t l /  

/ p S t t h l /  

/ r S t /  

/ r S t h /  

/ t i k a /  

/ t h f k a /  

/ m l t t l /  

/ m l t t h l /

2 2

' e x t r a '

• c u t  ' ( V . ) ' 

'w o o le n '

'n o t  f u l l '  

'm in d '

' a  maund'

'a  moment'

' f r u i t '

'y o k e d '

' s t r o n g h o ld ' 

' p l a s t e r '  

'm a t t r e s s '

' ta n k '

' a  b ig  d ish* 

'a  l e a f '  

'p l a s t e r e d '  

'b lo d d ' 

'c h a r j i o t '

' I n j e c t i o n '

' p e b b le '

' s o i l '

' sw e e t '
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/m5£ /  

/mBjyi/

/c  oh/ /o&Qi/

/cha& l/ 

/aB ool/ 

/mBoohi/ 

M o /  
/ r i c h /

/ k  k h / / k f l l i /

/ k b f f l i /  

/ s l ik k a /  

/sB k k h a / 

/sO k / 

/sU k h / 

f la p s  and r e t r o f l e x e s

/ r  d /  / s f f ^ a /

/  slid a /  

/mun /  
/mpjl /

/ I  I  r  /  /p f i l i /

/ p « l i /  

/p f f r1/

/m 8l/ 

/m51 /

/mo£ /

a b ig  p o t '

an  assem bly*

a su g a r  syrup*

w ife  o f  a m oney-lender*

f l a r e d '

f ish *

I n '

b e a r '

b la c k '

a v e ry  sm a ll stream * 

d r y '

an I n to x ic a t in g  d ru g '

d ry n e s s '

a l l  r i g h t '

J e a lo u s y '

o u r s '

t u r n 1(V .) : 

r o o t '

name o f  a  g i r l*  

b ro u g h t u p ' 

t o r e  away' 

occupy ' 

ru b '

s t l o k ' ( V . ) ‘
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2 4

a s p i r a t e  and r e t r o f l e x

/o h  V  / e h 5 d /  'h o l e '

/ s f t r /  ' l i o n '

F r ic a t i v e s  / f /  a n d / z /  a r e  u sed  In  lo an  words from U rdu,

In  s ta n d a rd  sp eech  o f  e d u c a te d  p e o p le  and In  th e  w r i t t e n  

la n g u a g e . In  c o l lo q u ia l  s p e e c h , how ever, th e s e  a r e  s u b s t i t u ­

t e d  by /p f t /  and / j / *

/ f C r e n /  ' a t  o n c e ',  c o l l o q u i a l  /p h O re n /

/ z 5 r /  ' s t r e n g t h '  / J 8 r /

/ n /  and / y /  a r e  v e ry  in f r e q u e n t  phonemes. They o c c u r 

m o stly  w ith  hom organic s to p s !

/e f la n a /  'c h i l d '

/m an n a / ' t o  b ru s h '

/k S y en  /  'b r a c e l e t '  /k e y g a /  'oom b'

w ith  hom organic s to p s

/I5 m p / ' lam p'

/S m b/ 'm ango'

/ s 5 n t / ' s a i n t '

/b 5 n d / 'c l o s e d '

/k 5 n o / 'g l a s s '

/ s a n j a / 'c o o p e r a t iv e '

/ s S y k r a / ' a  hundred  u n i t

/w ly g a / 'c ro o k ed *
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1 .2 » 2 , C onsonant C lu s te r s
r

1 .2 .3 . C lu s te r s  oooui^lng f i n a l l y ;  th e s e  c l u s t e r s  f u n c t io n  

"c o d a s ’1 • They ooour o n ly  a f t e r  vow els o f  ClaBs I .

1 . s to p  ♦ s to p

/ p t / / c 8 p t / 's la p *

/ P i  / Aupi / * d is tu rb a n c e *

M / / l S p k / * leap*

/ & / /w 8 £ k / '  s a l e '

M / b S c t / 1 save*

/ o k / /m 8 ck / ' slow ly*

/ b t / / z 8 b t / 'c o n f is c a te d *

M / /& 8 b d / *hyon*

/gt/ / p e g t / ' s a i n t '

Ah t / / * « k h t / 'h a r d '

2 . 1 ♦ s to p  /  s i b i l a n t  /  n a s a l

/ l p / /ic JJ lp / 'w a l l '

/ I t / /ssit/ 'w ro n g 9

/ w / h ® ii  / 'w e l l '

New York
1 . H o o k e tt , C .F . A C ourse In  Modern L in g u is t ic  s ./M a c m illa n . 

1958. p . 8 5 .
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w / p o l k / ' a  moment

/ I d / / b o l d / 'b u l l '

/U / /g*lJ/ 'e a g l e '

/ i k h / /m l lk h / 'e s t a t e '

/ 1b/ /pT & e/ ' p o l i c e '

/ > / /bo^cn/ 's p e a r*

/la  / /m lIn  / ' t o  m eet'

3 . n a s a l  + s to p i  hefcregan io  

/m k / /o5m k/ 'b r i g h t n e s s '

/ m j /  / r 8 m j /  'e e e r e t  note*

/ n k /  /k 3 n k /  'w heat*

/ f i g /  /c ln y s /  's p a rk *

4 . f l a p  ♦ s to p  /  / s /  /  / l /  n a s a l

/ r t / / w 5 r t / 'f a s t *

/ r £  / /ofcr£, / *a d ru g '

/ r c / / m i r e / ' p e p p e r '

/ r k / A r k / •elbow*

/ r b / / c S r b / •wound*

/ r d / /k S r d / 'k n i f e '

/ r j / / g 8 r j / ' th u n d e r '

/ r p h / A S r p h / 'io e *  anflw

/ r t h / / 3 r t h / ' m eaning '
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2 7

/ r o h / / b l r o h / • t r e e '

/ r ic h / / h l r k h / ’ so rro w , worry*

/ r s / / e 8 r s / *a d ru g '

/ r l / / 8 r l / 'b o l t '

/ r m / /g S rm / • h o t '

/ r n / A i m / *deer*

/ £ k / r » £ k / * pain*

f t p f /h 9 £ b / ’bones*

/ £ & / /k h § £ g / * sw ord'
r

1 ,2 ,  C lu s te r s  ooouzilng m e d ia lly )  t h i s  s e c t io n  in c lu d e s
  1
o n ly  th o s e  c l u s t e r s  w hich fu n o tlo n  a s  Min te r lu d e s '*  •

These d u s t e r s  may oeour a f t e r  vow els o f  d l a s s  I  o r  I I .

1 . G em inate c l u s t e r s  o f  u n a s p lr a te d  phonem es; a l l  e x o e p t

/ r  1 n  £  n ij h /  o o c u r . A ll  o f  th e s e o o n t r a s t w ith  n o n -

g e m in a te s :

/ p p / /& 8 p p a / 's t a n z a ' / i e p f f / ' t o  Jump'

/ t t / / O t t e r / ' answer* / O t e r / 'com e down*

/ M / A s j & i / * shop* A « l l / 's to p p e d *

/ o o f /b S o c a / 'o h i ld * /b e o ff / 's av e*

M f / s t ik k a / 'd r y ' /su k A / 'd r y  ( V .) '

/b b / / l e b b a / 1 fo u n d ' / l e b a / ' f i n d '

1 , H ookett»  C .F , ^ y p .o l t . .  p ,8 6 .
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/ d d / / s M d l / ' c a l l e d * / s B d i / 'o e n tu r y '

/fli / / t a & i / * se p a ra te d *

/ J J / / s S j J a / 1r i g h t  ' ( s i d e ) ' / s e J S / 'b r u s h  up*

f m / /b S g g a / *brown* /w e g g / * ru n '(V .)

/ s s / / k l s s e / 's t o r i e s * / k l s e / 'who*

/ n / / d l l l l / * D e lh i ' / d i l l / 'h e a r t e d l y

/a m / /k S o m l/ ' worker* / k S m l / : 'w e a k n e ss '

/ n n / /o B n n i / * s o a r f * / o t a l / 'p i c k e d '

2 . ( J e m in a te - l ik e c l u s t e r s  o f  a ^ n i r a t e  phonem es:

/p p h / / jS p p h a / 's t r o n g h o ld i

/ t t h / / k S t t h a / •K attha* / k S t h a / 's to r y *

/ i i h / / n S t t h a / 'r a n *

/o o h / /w S o o h a / • o a l f '

/ k k h / /s B k k h a / •a  drug* /s u k h S / ' t o  s u i t '

3* s to p  ♦ 1 /  f la p

A l  / /m B k la / ' l o o s e 1( s i z e ) *

/ k r / / n O k r l / ' s e rv ic e *

/ d r / /  p a d r 3 / ' t h e  month / p a d r 8 / ,  a b o u t A u g u s t'

/ iL /  / * j£ i /  'shepherd*

t ,  T rip a rtite  Clusters

nasal 4- stop <► la te ra l  or flap
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2 9

/ n t r / / s S n t r a / 'o ran g e*

/bJqc / /sS ij lq ja / ' a  h u ndred u n it*

/mbj*/ /l(X m b£l/ ' f o x '

/n d £  / / j l n d £ l / ' l i f e '

/« J 1  / / w e H j l l / ' f l u t e '

/ o s i  / / s 5 r ; g l l / 'c h a i n '

/o S £  / / t 8 l j g £ l / 'b u n d le '
r

1 . 2 , 3 m  C lu s te r s  ooounlng m e d ia lly o r  f i n a l l y  a s  I n te r lu d e s

o r  oodasv th e s e  c l u s t e r s i may ooour a f t e r  vow elsi o f  c la s s

I  o r  I I .  A l l  o f  th e s e  a r e  o f  ty p e n a s a l  + s to p  (ho m o rg an lo ).

/ o p / / lS m p / ’ lamp*

/ra b / /S m b/ 'm ango ' / i a m b i / 'c h im n e y '

/ n t / / 5 n t / 'end* / S S n t i / 'p e a c e '

/ n d / /o S n d / 'm oon ' / c S n d l / ' s i lv e r *

/H e / /k 3 3 o / 'g la sB *

/ H j / /m S S ja / 'c o t* / m s a j i / 'b r u s h e d '

/ o ^ / /8 y k / 'c h a p te r* /S S rjk a / 'd o u b t '

/ o s / /w io e / 'b e n d ' / r S y g i / 'c o lo r e d '

1 .2 .6 .  s i b i l a n t  + s to p /  n a s a l ; t h e r e  a r e  two ty p e s :

1 . P reoeded  by vow els o f  O laas  1 , th e y  f u n c t io n  a s

codas*

/ s t / / a S s t / ' I n to x ic a te d *

/ s k / /o # s k / • p a in '

/ s m / /rS o m / ' oustom*

/ & / /k S lfc  / •h a rd sh ip *

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



2 . P receded  by vowelB o f  c la s s  I I « th e  fo llo w in g  

c l u s t e r s  f u n c t io n  a s  I n te r lu d e s  o r  a o d e s :

/ s t /  / p 5 s t /  ' a  drug*

/ s k /  / b S s k i /  ' s i l k '

/  /g B s J t i /  ’ d ia lo g u e*

1*3. N a s a l iz a t io n  o f  vow els I s  som etim es p r e d i c t a b l e ,  We 

t r a n s c r i b e  o n ly  when i t  i s  n o n p re d io ta b le ,
£

P r e d ic ta b le  p o s i t i o n s :

1 , b e fo re  a  n a s a l

fc S n l 'moon* /o S n /
« •

[kSml ’w ork’ /k5m /

2 . fo llo w in g  a  n a s a l  in  word f i n a l  p o s it io n *  u n le s s  

aooom panied by low to n e

[ n i l  'n am e ' /n f i /

[n S l 'n o ' / n a /

[ n a l  'b a t h e ' / n a /

N a s a l iz a t io n  o f  vow els when n o n p re d io ta b le  i s  phonemic 

and m arked!

[ keH '  orow ' /k S /

[ s I l l l S T  'w e t ' / s l l l l S /
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3 1

l . f r .  Tones

T here  a r e  t h r e e  c o n t r a s t iv e  to n a l  o o n to u rs  h e a rd  a s  

fo llo w s  in  o l t a t i o n  fo rm s:

Low to n e  -  low o n s e t  fo llo w e d  by a  h ig h e r  p i t c h  r i s i n g  

t o  mid l e v e l  /  V .

Mid to n e  •  mid l e v e l  p i t c h  fo llo w ed  by a  h ig h e r  p i tc h

/  V .

High to n e  -  r i s i n g  o n s e t fo llo w e d  by th e  same p i t c h

/  7.
The low to n e  i s  lo n g e r  in  d u r a t io n  th a n  mid to n e  and 

mid to n e  i s  lo n g e r  th a n  h ig h  to n e .  I f  a  word endB in  a 

c o n s o n a n t,  th e  c o n to u r  i s  more d i s t i n o t  th a n  o th e rw is e .

I n  c i t a t i o n  form s w ith  / 2  1 # / ,  th e  th r e e  to n e s  can  b e  shown 

in  c o n t r a s t :

/k & £ a / 'h o r s e ' /k d £ a /  'w h ip ' / k o r a /  ' l e p e r '

/o & / 'p e e p ' /o f f /  'e n th u s ia s m ' / c a /  ' t e a '

/ k e j /  ' c h i s e l '  A 3 £  /  'b o t to m ' /  ' b o l l '

/ l & l /  'd is g ra o e *  / l f f i /  's t u o k ' / l a i /  'd e ta thed*

The l e v e l s  o f  th e s e  to n a l  o o n to u rs  a r e  n o t  a b s o lu te ,  

b u t  in  a  g iv e n  p o s i t i o n ,  w ith  e v e ry th in g  e l s e  -  p re c e d in g  

and fo llo w in g  w ords, in to n a t io n  p a t t e r n  -  b e in g  th e  Bame, th e  

r e l a t i v e  c o n t r a s t  i s  alw ays m a in ta in e d . F o r example# mid 

to n a l  word w ith  / 3 /  may sound h ig h e r  th a n  h ig h  to n a l  word 

w ith  / l / #  b u t w ith  / l /  on mid to n a l  w ord, th e  r e l a t i v e
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d i f f e r e n o e  l a  c l e a r  and c o n t r a s t i v e .  S im ila r ly *  w ith  / 3 /  

s u b s t i t u t e d  In  th e  same p o s i t io n *  th e  t h r e e  to n e s  p re s e rv e  

t h e i r  r e l a t i v e  d i f f e r e n c e s .

2 3 1
1 . / e  cTfcml p l j j i  ff §  /  ’ T h is  s c a r f  I s  w et.*

2  3 12 . / e  ctSnnl cS ijg l ff §  /  'T h i s  s c a r f  I s  g o o d . '

2 3 ,  1
3 . / e  oDnnl s o n l S H /  'T h i s  s c a r f  I s  p r e t t y . ’

ft, / 6  k o l  k s r  g iff s i  (f /  'H e w ent home y e s te rd a y

2 3 1
5 . / o  k o l p ln d  gxff s i  # /  'H e w ent t o  th e  v i l l a g e

y e s te rd a y .*

2 3 1
6 . / 6  k o l  sisr g ifi e l  # /  'H e w ent t o  th e  c i t y

y e s t e r d a y . '

In  s e n te n o e  6* /5 ® r /  a n d /k o l /  h ave  th e  same to n e  b u t 

s in c e  / k o l /  h a s  / 3 /*  I t  I s  h ig h e r  th a n  / S « r / .  But I f  we 

com pare /S e a r/ w ith  / t t ln d  /  w here th e  I n to n a t io n  i s  th e  same* 

th e  d i f f e r e n o e  in  l e v e l  i s  c le a r ?  /p ln d  /  i s  h ig h e r  th a n  

/ k o r / .

F u r th e r  d e s c r i p t i o n  o f  th e  to n e s  fo llo w  in  two s e c t io n s  

1 . i n  i s o l a t i o n *  2 . i n  c o n te x t .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



3 3

l . f r . l . In  I s o l a t i o n

We w i l l  l a b e l  ae  m o n o sy llab lo  a l l  words whloh a re  

pronounced  aB a  s in g l e  s y l l a b l e  in  c o n te x t .  In  i s o la t io n *  

however* th e s e  w ords a r e  p h o n e t ic a l ly  d ls y l la b lo *  th e  seoond 

s y l l a b l e  b e in g  p r e d ic t a b le  from  th e  form o f  th e  f i r s t .  They 

can* th e r e fo r e *  be t r e a t e d  a s  p h o n em io a lly  m o n o sy lla b ic .

The o n s e t  o f  a  t o n a l  c o n to u r  may f a l l  on th e  l a s t  o r  n e x t 

t o  th e  l a s t  s y l l a b l e .  I n  th e  t r a n s c r i p t i o n  i t  w i l l  be marked 

on th e  s y l l a b l e  o f  i t s  o n s e t .

T onal o o n to u rs  a r e  p ronounced  on two p h o n e tic  s y l l a b l e s .

I f  th e  o n s e t  s y l l a b l e  i s  fo llo w e d  by a  n e u t r a l  s y l la b le *  th e  

to n e  o o n to u r  w i l l  b e  r e a l i z e d  on th e s e  tw o. I f  th e  o n s e t 

s y l l a b l e  i s  f i n a l  and n o t  fo llo w e d  by a n e u t r a l  phonemio s y l l a ­

b le *  i t  w i l l  be  p ronounced  w ith  a p h o n e tic  s y l la b le *  whloh i s  

w h o lly  p r e d lo ta b le  i n  form* and h en ce  nonphonem lc. The 

form  o f  t h i s  s y l l a b l e  i s  d e te rm in e d  by w h e th e r th e  word 

ends i n  a  vow el o r  a  o o n so n a t.

I f  a  word ends i n  a  vowel* th e  f i n a l  vow el i s  re p e a te d  

m aking i t  a  p h o n e t ic a l ly  d i s y l l a b i c  word. The end o f th e  

o o n to u r  i s  r e a l i z e d  on t h i s  p h o n e tic  s y l l a b l e .

( a )  [ la T  'c o m e ' / f f /

[<a1 * th l8 ' / a /

Low to n e  i s  p o s s ib le  o n ly  i f  th e  word b e g in s  w ith  a co n so n an t 

o r  a  sem ivow el.
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(b) [n&al 'bathe' A V

[nffal 'no' /n a /

[khaal 'eat* A h a /

(o) [p o lil 'brother' /p a l /

'went' /g o l /
[wiaal 'marriage' /w ia /

In  su ch b eq u en o eB  a s  a r e  I l l u s t r a t e d  i n  (o ) th e  f i r s t  

vow el a lw ays b e lo n g s  t o  o la s s  I and I s  n o n s y l la b io .

I f  a  word ends In  a  c o n so n a n t, i t  h a s  a v o c a l ic  r e l e a s e .  

The end o f  th e  to n e  o o n to u r i s  r e a l iz e d  on t h i s  r e l e a s e .  

fpfcn9 ! 'b r e a k ' / p e n /

[8 taT 'excess' A t /

[ b a r 3 ! 'o u t s i d e '  A a r /

In  d i s y l l a b i c  w o rd s, i f  th e  to n e  o o n to u r  s t a r t s  w ith  

th e  f i r s t  s y l l a b l e ,  th e  second s y l l a b l e  i s  ' n e u t r a l ' .  The 

vow el o f  th e  'o n s e t  s y l la b le *  i s  lo n g e r  th a n  t h a t  o f  th e  

n e u t r a l  s y l l a b l e  though n o t  a s  lo n g  as  th e  vow el o f  th e  

phonemio m o n o sy lla b le  (p h o n e tic  d i s y l i a b l e ) ,  / a /  o f  /w & r/ 

' t u r a '  i s  lo n g e r  th a n  / a /  o f  / y S r l /  ' f r i e n d s h i p ' ,  though  

/ a /  o f  / y S r l /  i s  lo n g e r  th a n  / i /  o f  / y S r i / .

I f  th e  o o n to u r  s t a r t s  w ith  th e  seoond s y l l a b l e ,  th e  

f i r s t  s y l l a b l e  i s  c o n s id e re d  'p r e - t o n a l ' .  I t s  own p i t c h  

a f t e r  pause  i s  low b u t o th e rw ise  i s  dep en d en t on th e  p re c e ­

d in g  w ord.
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T here I s  on ly  one to n e  o o n to u r  on each  w ord. In  o ase  

th e r e  a r e  two s y l l a b l e s  In s te a d  o f  one fo llo w in g  th e  o n s e t  

s y l l a b l e ,  th e  f i n a l  s y l l a b l e  I s  c o n s id e re d  'p o s t - t o n a l ' .

I t s  l e v e l  I s  d ep en d en t on th e  p re c e d in g  o o n to u r .

1 .* .2 . In  C o n tex t

P r e - to n a l  s y l l a b l e s  a re  h e a v ily  a f f e c te d  by th e  p re c e d ­

in g  to n e  c o n to u r .  There a r e  s e v e ra l  p o s s i b i l i t i e s .  I f  th e  

p re c e d in g  word i s  d i s y l l a b i c  and th e  to n e  c o n to u r  b e g in s  w ith  

th e  f i r s t  s y l l a b l e ,  I t s  e f f e c t  on th e  fo llo w in g  word w i l l  be 

n o n - s ig n i f i c a n t  a s  th e  o o n to u r w i l l  be n e a r ly  co m p le te  on 

i t s  own seoond n e u t r a l  s y l l a b l e .  I f  th e  p rec e d in g  word i s  

m o n o sy lla b ic  o r  th e  to n e  o o n to u r b e g in s  w ith  i t s  l a s t  s y l l a ­

b l e ,  i t s  e f f e c t  on th e  fo llo w in g  p r e - to n a l  s y l l a b l e  w i l l  

be muoh m ore, though n o t a s  muoh a s  i t  would be on i t s  own 

n e u t r a l  s y l l a b l e .  T h is  i s  beoause  o f  th e  J u n c tu re  betw een 

th e  words w hich would com plete  p a r t  o f  th e  to n e  o o n to u r .

2 1
7 . / j a  pc£a # /  'G o, t e a c h . '

2  1
8 . /o n u  pega if /  'T each  h im .'

The p r e - to n a l  s y l l a b l e  / p e /  i*n s e n te n c e  7 i s  n o t  ra lB ed  

a s  much a s  th e  n e u t r a l  s y l l a b l e  / n u /  o f  s e n te n c e  8 i s  r a i s e d  

w ith  th e  p re o e d in g  h ig h  to n e . The p r e - to n a l  s y l l a b l e  / p e /  

o f  se n te n o e  7 ,  how ever, i s  r a i s e d  muoh h ig h e r  th a n  th e  same
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s y l l a b l e  In  s e n te n o e  8 .  The to n e  o o n to u r  I s  n e a r ly  com pleted

on / n u / ,  w hereas th e  f l r B t  word o f  s e n te n o e  7 h a s  no n e u t r a l

s y l la b le *

There a r e  n in e  c o m b in a tio n s :

1 . low to n a l  word p reo ed ed  by low to n a l  w ord, low by 

m id , low by h ig h ?

2 . mid by 16V, a id  by m id, mid by h ig h t

3 . h ig h  by lo w , h ig h  by m id, h ig h  by h ig h .

Whenraword I s  p reo ed ed  by a  word o f  th e  same to n e  c o n to u r

a s  I t s  own, i t s  c o n to u r  I s  a lm o s t l e v e le d .  F or exam ple, I f  

a  low to n a l  d i s y l l a b l e  word I s  p re ce d ed  by a low to n a l  

m o n o sy lla b le , th e  r l s e ? o f  th e  p re c e d in g  low to n e  i s  r e a l iz e d  

on th e  p r e - to n a l  s y l l a b l e  vrhich r a i s e s  th e  o n s e t  o f  th e  low 

to n e  and te n d s  t o  l e v e l  th e  w hole c o n to u r  as  i n :

2 1
9 . /p a  pegs §  /  'B r o th e r ,  t e a c h . '

When a word i s  p reced ed  by a  h ig h e r  to n e  th a n  i t s  own, 

th e  l e v e l  o f  i t s  p r e - t o n a l  s y l l a b l e  i s  r a i s e d  h ig h e r  th a n  

i t s  own o o n to u r  w hloh s t a r t s  from th e  second  s y l l a b l e  a s  ln5 

2 1
10 . / j r f  legg& # /  'G o , h e lp  g e t  a c r o s s . '

When a word i s  p reced ed  by a word o f  lo w er to n e  th a n  

i t s  own, th e  l e v e l  o f  i t s  p r e - to n a l  s y l l a b l e  l a  low ered  a s  in :

2 1
11 . /6 n  wena k l t a  # /  'H e d e s t r o y e d . '

The a id  c o n to u r  o f  / 5 n /  lo w ers  th e  p r e - to n a l  s y l l a b l e  

/w e /  w hich f u r t h e r  lo w ers  th e  o n s e t  o f  th e  fo llo w in g  h ig h  to jhe.
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The o n s e t  o f  a  low to n a l  o o n to u r  l a  a lw ay s r a i s e d  by 

p re o e d ln g  low , mid p r  h ig h  to n a l  o o n to u rs  b eo au se  th e  end 

p o in ts  o f  a l l  th e s e  a r e  h ig h e r  th a n  th e  o n s e t  o f  a low to n a l  

c o n to u r .

P reo ed ln g  low to n a l  o o n to u r  low ers fo llo w in g  mid c o n to u r  

P reo ed ln g  mid o o n to u r  s l i g h t l y  r a i s e s  fo llo w in g  mid o o n to u r

and makes I t  l e v e l  o o n to u r  I n s te a d  o f  mid o n s e t  fo llo w e d  by

r i s i n g .  P reo ed ln g  h ig h  to n a l  o o n to u r  r a i s e s  th e  o n s e t  o f  

fo llo w in g  mid o o n to u r  more th a n  I t s  end p o in t  in  th e  c i t a ­

t i o n  form .

H igh to n a l  o o n to u r  I s  low ered  by p re o e d ln g  low and

mid to n a l  c o n to u r s .  I f  a h ig h  to n a l  o o n to u r  I s  p reced ed

by a h ig h  t o n a l  oo n to u r*  I t s  l e v e l  i s  h ig h e r  th a n  th e  

p re o e d ln g  one a s  th e  p re o e d ln g  o o n to u r  m igh t have  been  

a f f e c t e d  by a  p re c e d in g  lo w er c o n to u r .

The e f f e c t  o f  fo llo w in g  to n a l  c o n to u rs  on low to n e  I s  

d is c u s s e d  be lo w .

A p art from  th e  change i n  le v e l*  th e  change In  th e  le n g th  

o f  th e  p re c e d in g  o o n to u r  i s  v e ry  im p o r ta n t ,  and in  c e r t a i n  

o ases*  th e  o n ly  c r i t e r i o n  to  d e te rm in e  th e  n a tu r e  o f  th e  to n e  

2 1
12 . /mSt k e r  p& ria  s i  §  /  ’ I  f i l l e d  th e  h o u s e . '

2 1
13. /m$ k&r3 p e rx a  s i  #  /  ' I  f i l l e d  I t  from th e

h o u s e . '
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1*.
2

/m® k e r
1
g ifi s a  {f / ' I  w ent hom e.'

15 .
2

/mffi k&r
1
benffia s i  If / MI b u i l t  th e  h o u s e . '

16.
2

/ k e r
1 #
BO& s i  f f  / 'S o h an  was a t  home'

17. /p 'e r i a  k fn n e  s i  f f  / 'Who f i l l e d  i t ? '

I f  low to n e  p re o e d es  low tone*  th e  ohange, I f  any* i s  

I n s i g n i f i c a n t .  But fo llo w in g  mid and h ig h  to n e s  make c o n s id e ra ­

b l e  a l t e r n a t i o n s ,  b o th  in  l e v e l  and le n g th  o r  d u r a t io n  o f  

th e  c o n to u r .  F o llo w in g  h ig h  to n e  s h o r te n s  th e  o th e rw ise  

lo n g  c o n to u r .  In  se n te n o e  16 , h ig h  to n a l  / s o n  /  n o t  only  

r a i s e s  th e  l e v e l  o f  p re o e d ln g  low to n a l  / k e r /  b u t a l s o  

s h o r te n s - , i t  a l e n g th ,  a lm o s t e q u a l i s e s  i t  w ith  th e  fo llo w in g  

mid to n a l  / s i / .  T h is  s h o r te n in g  i s  c o m p a ra tiv e ly  l e s s  in  

s e n te n c e  1 ^ , w here / k e r /  i s  fo llo w e d  by mid to n a l  / g i f f / .  

Com paring /k & r /  o f  s e n te n c e  12 , 1^» and 16 , we o b se rv e  t h a t  

/ k a r /  o f  16 l a  th e  s h o r t e s t  and h ig h e s t  In  l e v e l ,  and  t h a t  

o f  12 lo n g e s t  and  lo w e s t.  L e n g th , w hich I s  v ery  h e lp f u l  

I n  d i s t i n g u i s h in g  low to n e  from th e  o th e r  tw o, i s  I t s e l f

s u b je a t  t o  c o n s id e ra b le  v a r i a t i o n s ,  and u n le s s  th e  o o n d i t lo n -
to n e

in g  f a o t o r  i s  r e c o g n iz e d , i t  1b h a rd  t o  know w h i c l / i s  w hloh.

The e f f e o t  o f  fo llo w in g  confcours on p re c e d in g  mid to n e  

i s  m a in ly  one o f  r a i s i n g  o r  lo w e rin g  l e v e l s .
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P re c ed in g  h ig h  to n e  I s  low ered more o r  l e e s  a c c o rd in g  

t o  th e  fo llo w in g  low o r  mid to n a l  o o n to u rs .

The p re o e d ln g  exam ples have a l l  had th e  in to n a t io n  

/ 2  1 # / .  S e v e ra l  o th e r  in to n a t io n s  o c c u r and o o n t r a s t  w ith  

one a n o th e r .  S in o e  th e  o o n tra B ts  betw een  / l / ,  / 2 /  and / 3 /  

a r e  b a s lo a l ly  a m a t te r  o f  p i t c h  l e v e l ,  and s in c e  p i t c h  

l e v e l  a l s o  f ig u r e s  p ro m in e n tly  i n  th e  c o n t r a s t s  betw een 

/  ' / »  /  V  and /  “ /»  th e r e  m ust be oomplex i n t e r a c t i o n s .

The p i t c h  a c t u a l l y  h ea rd  on any g iv e n  s y l l a b l e  in  an  u t te r a n c e  

i s  ro u g h ly  d e f in e d  by th e  sum o f  th e  t o n a l  p i t c h  and th e  

l n t o n a t lo n a l  p i t c h .  With any g iv e n  to n e  th e  th r e e  in to n a ­

t i o n  le v e ls  c o n t r a s t  c l e a r l y ,  w ith  any g iv e n  in to n a t io n  

l e v e l  th e  t h r e e  to n e s  c o n t r a s t  c l e a r l y .  When th e r e  a r e  

c o n t r a s t s  i n  b o th  to n e  and ln to n a t lo n a l  l e v e l  th e  t o t a l  

o o n t r a s t  i n  p i t c h  may be  s l i g h t  o r  none and th e  d i f f e r e n ­

t i a t i o n  m ust r e s t  on o th e r  f e a tu r e s  ( e .g .»  le n g th )  o f  th e  

to n eB . Thus / 3  ' / w i l l  be ro u g h ly  th e  same in  p i tc h  a s  / l  ' / ,  

However, th e s e  two seq u en ces  w i l l  d i f f e r  in  th e  le n g th ,

/ 3  V  b e in g  lo n g e r .

T his  s i t u a t i o n  may f u r t h e r  be  a l t e r e d  by th e  i n t e r ­

a c t io n  o f  te r m in a l  c o n to u r s .  The l e v e l  te rm in a l  / , /  h as  

s u s ta in in g  e f f e c t .  The r i s i n g  / / /  /  may oause  th e  l e v e l  o f  

th e  p re c e d in g  to n a l  c o n to u r  t o  r i s e  more th a n  u s u a l ,  and t h a  

f a l l i n g  te r m in a l  / / / /  lo w ers  th e  i n i t i a l  l e v e l  o f  h ig h  to n e
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and r a i s e s  th e  i n i t i a l  l e v e l  o f  low to n e .  A ll  th e  th r e e

to n e s  fo llo w e d  by / # /  fa d e  s h a rp ly  a t  th e  en d .

I f  th e  p i t c h e s  o f  s y l l a b l e s  i n  a  P a n ja b i u t t e r a n c e  a r e

o b se rv ed  and an  a t te m p t  i s  made to  a s s ig n  them d i r e c t l y  t o  
e

p i t c h  phonem^, th e  r e s u l t  i s  o h a o t io .  The ran g e  o f  v a r i a t i o n  

i s  e s s e n t i a l l y  c o n t in u o u s , and  any p a r t i t i o n i n g  seems a r b i t ­

r a r y .  M oreover, p i t c h  phenomena a s s o c ia te d  w ith  s p e c i f i c  

v o c a b u la ry  ite m s  o r  se n te n o e  ty p e s  a r e  e x tre m e ly  v a r i a b l e ,  

even o a p r l c lo u s .  I f ,  how ever, th e  p i t c h  on any g iv e n  s y l l a b l e  

i s  c o n s id e re d  a s  t h e  r e s u l t a n t  o f  a  num ber o f  s e p a r a te  

phenom ena, o rd e r  can  be fo u n d . Thus to n a l  and l n t o n a t l o n a l  

p i tc h e s  and te r m in a l  o o n to u rs  m ust be  f a c to r e d  o u t and 

many c o n te x tu a l  e f f e c t s  o f  n e ig h b o r in g  u n i t s  m ust be  d e f in e d .  

Once t h i s  i s  done th e  sy ste ta  i s  found  t o  c o n ta in  a  sm a ll

num ber o f  u n i t s  /  '  * '  1 2 3 ,  /  # / .  In  te rm s o f  th e s e  u n its

a  r a t h e r  s im p le  m orphophonem ics r e s u l t s .  Most words have 

a s in g l e  to n e  in  a l l  o c c u r re n c e s .  I n to n a t io n  morphemes 

c o n s i s t i n g  o f  one o r  more p i t c h  l e v e l s  and  one te r m in a l  can  

be  re c o g n ise d *  These c o n s id e r a t io n s  J u s t i f y  th e  phonemic

a n a l y s i s  on a  f a c t o r i a l  b a s i s ,  th o u g h  none o f  th e s e  phonemes
1

can  b e  d e m o n s tra te d  in  i s o l a t i o n .

1 . F o r a t to fe tf ts f f ia u s tiv e  s ta te m e n t  on to n e  and in to n a t io n  
i n t e r a c t i o n ,  s e e  my p a p e r  P a n ja b i  Tcnem lcs . A n th ro p o lo g ic a l  
L i n g u i s t i c s ,  V o l .2 ,  No.6 (Ju n e  I9 6 0 } . A p u b l ic a t io n  off th e  
A rc h iv e s  o f  Languages o f  th e  W orld , In d ia n a  U n iv e r s i ty ,  
B loom ing ton , I n d ia n a .
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S in c e  mid to n e Tb e g in n in g  w ith  th e  f i r s t  s y l l a b l e  i s  th e  

m ost common* i t  i s  n o t  marked e x c e p t when i t  i s  d e s i r e d  to  

c a l l  e x p l i c i t  a t t e n t i o n  to  th e  to n e .  When i t  beglnB  w ith  th e  

seoond B y lia b le *  i t  i s  m arked . So a n  unm arked word l i k e  

/ y a r i /  * f r i e n d s h i p ' w ould i n d i c a t e  t h a t  th e  mid to n e  b e g in s  

w ith  th e  f i r s t  s y l l a b l e .  And / c o l f f /  ' r u n '  w ould make i t  

c l e a r  t h a t  th e  to n e  b e g in s  w ith  th e  seoond  s y l l a b l e .  High 

and low to n e s  a r e  a lw ays m arked.

1 , 3 *  J u n c tu r e

The p au se  betw een  two to n a l  c o n to u rs  i s  a s s ig n e d  to  

J u n c tu r e .  F o r exam ple , / J S d d l /  ' a n o e s t o r a l ' , / J 8 d  d l /

's i n c e  t h e n ' .  / J S d d l /  i s  one t o n a l  w ord, i t s  to n e  o n s e t  

b e g in s  w ith  th e  f i r s t  s y l l a b l e ,  th e  seoond  i s  n e u t r a l .

/ jS d  d X /a re  two w o rd s , each  h a s  a  s e p a r a te  c o n to u r .  S im i la r ly ,  

/ k l ^ i S /  ' g i r l s ' ,  /k t j^ l  £ /  ' I  am a  g i r l . '

1 .6 . I n to n a t io n

T here a r e  t h r e e  i n to n a t io n  p i t c h e s :  / l / »  / a / ,  / 3 / .

/ 3 /  i s  th e  h ig h e s t  p i t c h ,  i t  can  o c c u r  o n ly  once betw een 

two te r m in a l  o o n to u rs .

T here  a r e  th r e e  te r m in a l  c o n to u rs*

L ev e l / , / ,  R is in g  / / /  / ,  F a l l i n g  / # / •
a

A p h o n o lo g ic a l  s e n te n o e  ends i n  a  r i s i n g  o r * f a l l i n g  o o n to u r .
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Phonemic C o n tr a s ts

/m l k £ l U r Jjfuiyra f  /

2
/inf} k o l 8 mr Jaur>ga # /

2
/m® k o l

2V *e a r Jaur^ga # /

2
/m» k o l l a r

1 #
Jau r^a /

2 .
/ t 3 k o l V 0S &T

1
Jaeryja / / /

2 .
/ t u I , Jaer>ga /  /

2 2 
/w l r  #  /

2 2 
/w l r  /  /

1/mon ne ,? /

3 ,  1
/mon ne /

2 ^ 2  1 
/son . n e f  g i8  # /

2 #2 2 1
/so r j  , ne£  g i«  # /

2 3  ,  1  2/mS onu k ia  s i  ,  pS r o

4 2

*1 w i l l SO to th e c i t y to m o rro w .*

• l w i l l go to th e o i ty to m o rro w .'

*1 w i l l go to th e c i t y tom orrow .*

* I w i l l go to th e c l^ y to m o rro w .'

'W il l  you go to  th e  c i t y  tom orrow ?

'W il l  you go to  th e  c i t y ?*

* B ro th e r* * ( p o l i t e l y  c a l l i n g )

'Was I t  b ro th e r?  ( s u r p r i s e d )

1 Mohan d id  i t . '

’ Did Mohan do I t ?  (show ing 

s u r p r i s e  a s  i f  Mohan co u ld  n e v e r  

have done i t )*

’ Sohan d id  n o t go.*

'D id  you a sk  a b o u t Sohan? No,

he d id  n o t  g o . '
2 1
n e f  ff&a §  /

'1  to ld  him  b u t  he d id  n o t come*'
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2 .1 .  T here a r e  t h r e e  m orphem loally  d e te rm in e d  c l a s s e s .

1 . N om lnals o f  s t r u c t u r e

(a ) stem  + c a s e  s u f f i x

(b ) stem  «■ c a s e  s u f f i x  ♦ number s u f f i x

Stems may be s im p le  o r  oom posite  I . e . ,  one morpheme o r  

tw o. Som etim es c a s e  and number a r e  s ig n a l l e d  by one and th e  

same morpheme a s  i n  s in g u l a r  fo rm s.

2 . V erb a ls  o f  a t r u o tu r e

(a )  stem  + t e n s e  s u f f i x

(b) stem  + t e n s e  s u f f i x  + number s u f f i x

(o) stem  +■ p e rso n  s u f f i x  + te n s e  s u f f i x  number s u f f i x
(d ) stem  + t e n s e  s u f f i x  + p e rso n  s u f f i x
(e ) stem  o n ly

3 . C o r r e la t iv e s

2 .2 . The fo llo w in g  morphophonemic r u le s  a p p ly  in  th e  i n f l e c ­

t i o n  o f  nouns and v e r b s :

1 . / a /  + / a /  = / a w a /  -  / a /

/ o /  ♦ / o /  = /o w o / ~ / o /

/ e /  ♦ / e /  = / e w e /  -  / e /

/ i /  + / i /  = / i /

2 . / a /  ♦ / e /  s  / a w e /  -  / a e /

/ » /  ♦ / e /  = /s e /

3 . When a vow el s u f f i x  i s  added to  a stem  o f  p a t t e r n  

CVCCVCf w here CC I s  a  g em in a te  c l u s t e r ,  th e  g e m in a tio n  la  

s im p l i f i e d  and th e  f i n a l  vow el I s  s u b s t i t u t e d  by z e ro :

/kukkefc /  ♦ / a /  = /k u k £ a /
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I f  th e  stem  ends In  / r / »  th e  s u f f i x e s » w hich 

o th e rw is e  b e g in  w ith  /&  /  w i l l  b e g in  w ith  / n / :

/ k e r - n a /  ' t o  d o '

/ J a - j j a /  ' t o  g o '

“5. I f  the stem endB i n  a consonant except a  f l a p  or a 
lateral* the suffixes whioh otherwise are /n / or /n/ w i l l  

be /e& /  o r  /en/»
/ j a - n a /  ' t o  g o ' / j a - r j  /

/ness-|ia/ ' t o  run' /ness-on /
6 . I f  th e  stem  ends in  a  f l a p  o r  a l a t e r a l  and i f  t h a t  

f l a p  o r  l a t e r a l  i s  p reo ed ed  by a  vow el o f  C lass  I I*  r u l e  5 

a p p l i e s .  I f  i t  i s  p re ce d e d  by a  vow el o f  C la ss  I ,  r u l e  5 

does n o t  a p p ly :

/ rn a r - n a /  ' t o  k i l l *  /m a r - e n /

/ t o l - r j a /  ' t o  weigh* / t o i - e n  /

/ p h x r - n a /  ' t o  move* / p h i r - n /

/ o i l - r j a /  ' t o  m ee t' /m x l- n /
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2 .3 .  The fo llo w in g  parad igm s o f  nouns oeourx

I . s in g u la r p lu r a l

d l r e o t /m u n d a/ 'boy* /m unde/

o b liq u e /m u n d e/ /m undxa/

v o c a t iv e /m undxa/ /m undxo/

I I . d l r e o t / t & b i / •w asherm an' / t o b i /

o b liq u e / t b b l / / t o b l a /

v o o a tlv e / t o b l a / / t& b io /

I I I . d l r e o t A q c i / ' g i r l ' / k u £ i a /

o b liq u e / k u £ l / / k u r i a /

v o o a tlv e / k u £ l e / / k u £ lo /

IV . d i r e c t /mss/ • I 1 / e s l /

o b liq u e /mm/ / e s a /

d a t iv e /m e ln u / /B a n u /

a b l a t i v e /m e l th S / /  s a th S /

g e n i t iv e /m e re / / s a £ a /

V. d l r e o t /o 7 'h e '

in s  tru m e n ta 1 / o n e /

V I. d l r e o t / p i a i  / 'v i l l a g e '/ p x M  /

o b liq u e /p j-M  / /p x fig S /
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s in g u la r  p lu r a l

a b l a t i v e  /p in d S /

lo o a t lv e  — / v i a d T /

V II. c a r d in a l  / d o /  'two*

_ o r d in a l  / d u j a /  ' s eco n d '

p r o p o r t io n a l

(a )  / d u r a /  'two f o ld '

(b ) /d u n a /  ’ d o u b le '

(o) /d<5we/ 'b o th *

These o la s s e s  v a ry  somewhat In  number. I  and I I I  a r e  

th e  l a r g e s t*  V i s  th e  s m a l le s t  w ith  only  one member. IV 

ln o lu d e s  on ly  p ro n o u n s. VII a r e  n u m era ls .

These paradigm s may be a n a ly z e d  m orphem ioally  a s  fo llo w s .

g .fr . Number

The d l r e o t  s in g u la r  form s a r e  o f  f iv e  ty p e s :

1 . w hich end In  / a /  i . e .  have / a /  as d l r e o t  Blngular 

s u f f i x ,

2 . w hich end in  / i /  I . e .  have / i /  d i r e c t  s in g u la r  

s u f f i x ,

3 . whioh end In  / a /  i . e .  have /& / d i r e c t  s in g u la r  

s u f f i x ,

b .  whioh end in  any phoneme o th e r  th a n  / a  1 3 / I . e .  

h av e  z e ro  d l r e o t  s in g u la r  s u f f ix .
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So th e  d l r e o t  s in g u l a r  morpheme {&} h a s  fo u r  a llo m o rp h s :

/ a  co l  \0 4 / .

T here a r e  two num bers -  s in g u l a r  and p l u r a l .  The p l u r a l  

morpheme { e j  h as  a llo m o rp h s  /e ®  ^ < > 5 -  wa « s i / .

1 . The stem s whioh h ave  / a /  s i n g u l a r  s u f f i x  ta k e  / e /  to  form 

p l u r a l .  Morphophonemio r u le  -  / a /  ♦ / e / =  / e / .

/b o n d - a /  'm an ' /b e n d - e /

/ k o £ - a /  'h o r s e '  A  & £ -e /

/ c x t t - a /  'w h i t e '  / o x t t - e /

/ j a n d - a /  'g o e s ' / j a n d - e /

2 . The s in g u la r  form a w hich have  / i /  f o r  s in g u la r  t a k e  / a /  

f o r  p l u r a l .

A u k r - l /  'h e n ' / k u k r - l - a /

/o  i t t - 1 /  '  whi t e ' /o  x t t - l f & /

/ j a n d - l /  'g o e s ' / j a n d - i - 3 /

3 . The s in g u la r  form s w hich h ave  / a /  f o r  s in g u la r  ta k e  /w a /  

f o r  p l u r a l .

/ l - a  /  ' s t r i n g '  /l^5**w a/

/ g - a /  'c o w ' /g - a - w a /

Number 1 I s  s y n t a c t i c a l l y  m a sc u lin e  and num bers 2 and 3 a r e  

fe m in in e . R e fe r  t o  2 .? . ’ .
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A number o f  form a w hich have z e ro  s u f f i x  f o r  s in g u la r  

have a g a in  z e ro  f o r  p l u r a l  ( c l a s s  I ) ,  and Borne have / £ /  

f o r  p lu r a l  ( oI sbs I I ) .  These c l a s s e s  a r e  l e x i c a l l y  c o n d i­

t io n e d  ( s y n t a c t i c a l l y  o la s s  I a r e  m a sc u lin e  and c l a s s  I I  a re  

f e m in in e ) .

c l a s s  I

/m o r /  

/ c a k u /  

/p a £  /  

c l a s s  I I

/ r a t /

/ b a t /

/k e n d /

' peao o ck '

* k n i f e '  

'm o u n ta in '

'n i g h t '

' s t o r y '  

'w a l l '

/m o r /  

/ c a k u /  

/ p a r  /

/ r a t - a /

/ b a t - 2 /

/k a n d - 2 /

5 . The fo llo w in g  s u b c la s s  B o f  n om inals  ( s y n t a c t i c a l l y  

p ro n o u n s) , s e p a ra te d  m orphem ica lly  f o r  i t s  d i f f e r e n t  p a t t e r n ­

in g  w ith  r e s p e o t  t o  morphemic shapes*  i n f l e c t  f o r  number a s :

/ m i s /

/ t u /

/o 7

/ e 7

• I '  / e - s l /

'y o u '( s i n g ) '  / t u - s l /  

'h e ,  s h e '( f a r )  / o /

'h e ,  s h e '( n e a r ) '  / e /

'we*

'y o u  ‘( p i)

' t h e y '

' t h e y '

The hyphens r e p r e s e n t  morphemic b o u n d a r ie s .
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2 .5 . Case

The o rd in a ry  s in g u la r  form s d lsousB ed  above a r e  a l s o  

d i r e c t  fo rm s . The o b liq u e  morpheme {e} has a llo m o rp h s  

/e c D ^ < p a /. The s in g u la r  form s which end in  / a /  ta k e  / e /  

o b liq u e  s u f f i x ,  Morphophonemlo r u le  -  / a /  ♦ / e /  = / e / .

/ k o £ - a /  'h o r s e ' d i r e c t  s in g u la r

/ k o r - e /  o b liq u e  s in g u la r

The o b liq u e  s u f f i x  f o r  p lu r a l  l a  / a / ,  Morphophonemlo 

r u le  -  / e /  + / a /  -  / x a / .

/ k o r - e /  'h o r s e s '  d i r e c t  p lu r a l

/ k o r - i - a /  o b liq u e  p lu r a l

Where th e  s in g u la r  s u f f i x  I s  a llo m o rp h  / ^ / , th e  o b liq u e  

I s  a l s o  /jrf/» b u t w here th e  p l u r a l  s u f f i x  i s  /jtf/, th e  o b liq u e  

p lu r a l  I s  / a /  a s  In

/k u k k e j? / 'c h ic k e n ' d i r e c t  s in g u la r

/k u k k a r  /  o b liq u e  s in g u la r

/k u k k e £  /  'o h lc k e n s ' d i r e c t  p lu ra l

/ k u k £ - a /  o b liq u e  p lu ra l

Where th e  s in g u la r  and p l u r a l  s u f f ix e s  a re  / l /  o r  / a / , th e  

o b liq u e  I s  / f i /  a s  in
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/ k u k £ - i /  'hen*  d i r e c t /o b l iq u e  Bingtilar

/ k u k £ - i - a /  'h e n s ' d i r e c t /o b l lq u e  p lu r a l

The a b l a t i v e c o n s tr u c t io n  I s  p o s s ib le  only f o r  s in g u la r  

fo rm s. The a b l a t i v e  morpheme I s  {5  j w ith  a llo m o rp h s 

/o o = th 5  -  t t h o / .  Morphophonemlc r u le  -  / a /  ♦ / o /  = / i o / .

/p in d  /  'v i l l a g e '  / p i n d - 3 /  'f ro m  th e  v i l l a g e '

/ s r a r /  ' c i t y '  /sa S r-o / 'fro m  th e  c i t y '

/ k o t h - a /  'h o u s e ' - / k o t h - i - 5 /  'f ro m  th e  h o u se ' 

/ s o £ - i /  ' s t i c k '  / s o t - 1 - 3 /  'f ro m  th e  s t i c k '

The a l te r n a n tB  / t h o  -  t t h o /  go w ith  nom lnals o f  C la s s  B I . e .  

pronouns ( a ) ,  and w ith  o n ly  th e  fo llo w in g  form s g iv e n  In  (b).

(a ) /true/ *1' /m e l - th o /  'f ro m  me'

/ e s T /  'w e ' / s a - t h 5 /  'f ro m  u s '

/ t u /  'y o u ^ s l n g ) ’ / t a l - t h o /  'f ro m  y o u '

/ t u s l /  'y o u ^ p l ) ’ / t u a - t h 5 /  'f ro m  y o u '

There I s  no a b l a t i v e  fo rm a tio n  f o r  th e  t h i r d  p e rso n .

(b) / e - t h o /  'f ro m  h e r e '

/ o - t h 3 /  'f ro m  t h e r e '

/ k i - t t h o /  'f ro m  w here '

/ j i - t t h 5 /  'f ro m  where*
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The lo c a t iv e  c o n s tru c t io n *  w ith  th e  e x c e p tio n  o f  / k e r /  

'hom e*, I s  p o s s ib le  o n ly  f o r  p l u r a l  fo rm s. The lo c a t iv e  

morpheme { 1 }  h as  a llo m o rp h s  / I » e ^ th o  -  t t h e / .

A u n d  /  'v i l l a g e *  / p x n d - I /  ' I n  th e  v i l l a g e s '

/k o J th -e /  'h o u s e s ' / k o £ h - I /  ' l n i t h e  h o u s e s ' 

Morphophonemlc r u l e  -  / e /  ♦ / l /  = / l / .

/ t h e  -  t t h e /  o c c u r w ith  th e  fo llo w in g  fo rm s»

/ e - t h e /  'h e r e '

/ o - t h e /  ' t h e r e '

/ k x - t t h e /  'w h e re  ? '

/ j x - t t h e /  'w h e re '

/ e /  o c c u rs  w ith  / k e r / !

/ k e r /  'hom e' / k e r - e /  ' a t  home'

The v o o a t lv e c o n s t r u c t io n  I s  p o s s ib le  f o r  b o th  s in g u la r  

and p l u r a l  fo rm s. The v o c a t iv e  morpheme f o r  s in g u la r  I s  {a} 

w ith  a llo m o rp h s  / a < » e / ,  / e /  o c o u r r in g  a f t e r  form s w hich end 

in  / i /  and o th e r  form s w hich a r e  l e x i c a l l y  o r  s y n ta c t i c a l l y  

fe m in in e ; / a /  a f t e r  th o s e  form s w hich end in  / a /  o th e r  form s 

whioh a r e  l e x i c a l l y  o r  s y n t a c t i c a l l y  m a sc u lin e . The p l u r a l  

v o c a t iv e  morpheme I s  { o j  and h a s  on ly  one form .

/ k u £ - i /  ' g i r l '  / k i £ - i - e /  gl**1 '

/m u n d -a / 'b o y ' /m u a d -x -a /  '0*  b o y '

M orphophonemlc r u l e  -  / a /  ♦ / a /  = / x a / .  G e n e ra l m orpho- 

phonemle r u l e  does n o t  ap p ly  in  t h i s  o a s e .
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/ k u r - l - a /  ' g i r l s '  / k u £ - i - o /  *0, g i r l s '

/m u n d -e / 'b o y s ' /m u n d - i - o /  '0 ,  b o y s '

Morphophonemlc r u l e  -  / e /  ♦ / o /  = / i o / .

Only n o m ln a ls  o f  C la s s  B (p ro n o u n s) a ro  i n f l e c t e d  f o r  

d a t i v e > in s tru m e n ta l*  and g e n i t i v e .  T h ird  p e rso n  p l u r a l  i s  

n e v e r  i n f l e c t e d  f o r  th e s e  o a s e s .

The d a t i v e morpheme i s  \n u ^  .

/mae/ 'I *  /m o l-n u /  ' t o  me'

/ o - s l /  'w e ' / s a - n u /  ' t o  u s '

/ t u /  'y o u * ( s in g ) ’ / t e l - n u /  ' t o  y o u '

/ t o - s l /  'y o u '( p l ) *  / t u a - n u /  ' t o  y o u '

/ o /  ' h e 4( f a r ) f / o - n u /  ' t o  h im '

/ e /  'h e ^ n e a r ) ’ / e - n u /  ' t o  h im '

/m e ln u / ,  / t e l n u /  a r e  c o l l o q u i a l .  In  th e  w r i t t e n  lan g u ag e  

th ey  a r e  /m a n u / and / t e n u / .

The in s t ru m e n ta l  c o n s t r u c t io n  i s  p o s s ib le  on ly  f o r  th ird  

p e rso n  singttilAV, The in s t r u m e n ta l  morpheme i s  {ne}.

/ o /  ' h e ‘( f a r ) ’ / o - n e /

/ e /  'h e  ‘( n e a r ) ' / e - n e /
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T*1® g e n i t i v e morpheme i s  £ r |  w ith  a llo m o rp h s  /rco d o o  4 / .

/m « / ' I ' /m e - r - a / 'm in e '

/ e - d / *we' /  s a - d - a / ' o u r s '

/ t 3 / 'y o u  ' ( s i n g ) ' / t e - r » a / 'y o u r s '

/ t o - s l / 'y o u  ' ( p i ) r / t u a - d - a /
Ip

'y o u r s  (p i)*

/ o / 'h e  ' ( f a r ) ! / o - d - a / 'h i s *

/ « / ' h e ' (n e a r) / e - d - a / • h i s '

.1 / a /  i s a s in g u la r  s u f f i x .

I t  i s  a m a t te r  o f  t a s t e  w h eth er we c o n s id e r  th e  l a s t  

th r e e  c a s e s  a s  c a s e  i n f l e c t i o n s  o r  m erely  new shapes o f  th e  

re fc e o tiv e  p o s tp o s i t i o n s .  Maybe /o n u / ,  / o n e / ,  / o d a /  a r e  

m o rp h o lo g ic a lly  two words each  and on ly  p h o n o lo g ie s lly  one 

word eao h . For exam ple, com pare th e  fo llo w in g  form s:

/mon n u /  f t o  Mohan* and /o n u /  * to  him '

/mon n e /  'M o h a n '( in s t r )  / o n e /  'h e  ' ( l n s t r )  ’

/mon d a /  'M o h a n 's ' / o d a /  'h i s '

The same i s  t r u e  o f  a b l a t i v e .  The a b l a t i v e  p o s tp o s i t io n  / t 2/ 

h as  ta k e n  d i f f e r e n t  form s / 5 ^ t h 3  -  t t h 3 / .  I t  seem s, th e r e  

a r e  o n ly  fo u r  g e n u in e  fo rm a tio n s  w hich can  be c a l l e d  oase 

i n f l e c t i o n s  and th e y  a r e  -  d i r e c t ,  o b l iq u e ,  lo o a t iv e ,  and 

v o c a t iv e .  The d e s c r ip t i o n  o f  o th e r s ,  hpw ever, i s  j u s t i f i e d
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f o r  th e  s im p le  re a so n  t h a t  th e  form s a r e  d i f f e r e n t  from th e  

r e g u la r  p o s tp o s i t io n s  and t h e i r  d i s t r i b u t i o n  I s  v e ry  much 

r e s t r i c t e d  and h a s  t o  be e x p la in e d  and d e s c r ib e d  somewhere.

2 .6 .  Num erals may be c o n s id e re d  nom lnals o f  C lass  C. They 

I n f l e c t  f o r  o r d in a ls  and p r o p o r t io n a ls .

The o rd in a l  morpheme I s  ) w ith  a llo m o rp h s  / e «  J u>r<*1h

w/.
C a rd in a ls

/ * ?

/ d o /

/ t i n /  

/ o a r /  

/ p e n j /  

/ c h e /

'o n e '

• tw o ' 

• t h r e e ' 

' f o u r ' 

• f iv e *  

• s i x '

O rd in a ls

/ p a l - l - a /

/ d u - J - a /

/ t i - J - a /

/ c a d - t h - a /

/p© H j-w -a/

/c h e -w -a /

' f i r s t '

's e c o n d '

' t h i r d '

' f o u r th ' 

' f i f t h '

' s i x t h '

/y a r f f /  ' e le v e n ' 

/ b a r a /  'tw e lv e '

/y a r -w -S /  'e l e v e n th '

/b a r - w - a /  ' t w e l f t h '

P ro m 'e le v e n ' onw ards* th e  f i r s t  s y l l a b l e  ta k e s  h ig h  to n e  

b e fo re  th e  o r d in a l  morpheme.

In  p r o p o r t io n a l s we have th r e e  morphemes -  | r j »  {©)■

{ r j  I n d ic a te s  form s l i k e  'tw o  f o l d '* ' t h r e e  f o ld '*  e to .»
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<. n », in d ic a te s  form s l i k e  'd o u b l e ' , ' t r i p l e * » e t c , ,  

{ 0 } I n d ic a te s  form s l i k e  'b o th * ,  ' a l i i , t h r e e ' , e t c .

M /

/ d o /  

/ t  i n /  

/ o a r /

'  one*

'tw o* 

' t h r e e '  

' f o u r '

/ k a - r - a /

/ d u - r - a /

/ t f - r - a /

/ o o - r - a /

'o n e  f o ld ' 

'tw o  f o l d '  

' t h r e e  fo ld*  

' f o u r  f o ld '

In  th e  s tem , a lo n g w lth  th e  vowel a l t e r n a t i o n s ,  th e r e  I s  

a h ig h  to n e  b e fo re  th e  morpheme $ r} .

{ & }  :
/ d u - n - a /

/ t l - n - a /

/ c o - n - a /

/ d o /  

/ t  i n /  

/ c a r /

'tw o '

' t h r e e '

{e} 1

/ d o /

/ t i n /

/ o a r /

/p e H j /

/ o h e /

' f o u r '

• tw o ' 

' t h r e e '  

' f o u r '  

' f i v e '  

• s i x '

'd o u b le*

' t r i p l e '

'q u a d ru p le '

/ d o - e /

/ t i n n - e /

/ o a r - e /

/ p e 3 j - e /

/ c h e i - e /

'b o t h '

' a l l  t h r e e ' 

' a l l  f o u r ' 

' a l l  f i v e '  

• a l l  s i x '

As b e fo re  { r ^  morpheme, th e  stem  b e fo re  th e  morpheme 

{e}  ta k e s  h ig h  to n e .

A lm ost a l l  th e  form s t h a t  o c c u r  In  o r d in a ls  and 

p r o p o r t io n a l s  have been  re c o rd e d  in  th e  above a e o t lo n .
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2 .7 . G ender

2 . 7 . 1 . F o r P a n ja b i n o m in a ls , g e n d e r  l a  m ain ly  a l e x i c a l  

o a te g o ry .  No a a t l a f a o to r y  morphemic a n a ly s i s  la  p o s a lb le .

For P a n ja b i v e r b a l s ,  th e  morphemlo s ta te m e n t la  v e ry  s im p le . 

A l l  v e rb a l!1 c o n s t r u c t io n s ,  w here g e n d e r  I s  ln d io a te d ,  a lw ays 

h ave  th e  same morphemes w ith o u t any a llo m o rp h ic  v a r i a n t s .

These morphemes a r e :

m a sc u lin e  s in g u la r  { a ^

m a sc u lin e  p l u r a l  { e 7}

fe m in in e  s in g u la r  {1  }

fe m in in e  p l u r a l

G ender and num ber a r e  in d ic a te d  by one and th e  same morpheme. 

R e fe r  to  2 , 7 . 4 .
2 . 7 .2 . B ecause o f  th e  gen d er-n u m b er ag reem en t w ith in  noun 

and v e rb  p h ra s e s  and a  g e n e r a l  ag reem en t o f  noun and v e rb  

p h ra s e s  in  a  s e n te n c e ,  s t r i c t l y  s p e a k in g , g en d er i s  c o n s id e re d  

a  s y n ta c t i c  o a te g o ry . A l l  th e  sam e, s in c e  g en d e r i s  a  v e ry  

im p o r ta n t  c a te g o ry  in  P a n ja b i s y n ta x ,  a  few g e n e r a l i z a t io n s  

a b o u t th e  g e n d e r  o f  n o m ln a ls  a r e  g iv e n  be lo w .

2 .7 .3 . T here  a r e  two g e n d e rs  -  m a sc u lin e  and fe m in in e .

Every P a n ja b i  nom inal i s  a s s ig n e d  t o  cd ile~ r o f , t h e s e .  The 

f i r s t  g e n e r a l i s a t i o n  can  be made a s  f o l lo w s .  NomlnalB w hich 

end in  / a /  a r e  m asc u lin e  s in g u l a r .  They ta k e  / i /  to  form 

fe m in in e  s in g u l a r .  Morphophonemlo r u l e  -  / a /  + / l /  = / l / .
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/ l e r k - a /  'b o y ' / l e £ k - i /  ' g i r l '

/ o a c - a /  'u n c l e 1 / c a o - l /  'au n t*

/ k o r - a /  'h o r s e ' / k o r - i /  'm a re '

T h e r e .a r e v  how ever, some e x c e p t io n s .  The nominalB which 

end In  / l /  and a re  m asc u lin e  s in g u la r  (p u re ly  a l e x i c a l  

I d e n t i f i c a t i o n ) *  t a k e ^ e n j t o  form fem in in e  s in g u la r .

/ t o b - l /  'w asherm an ' / t o b - e n  /

/ r a a l - l /  'g a r d e n e r ' /m a l - e n /

2 . 7 .4 . M ascu lin e  s in g u la r  nom inals  h av in g  s u f f i x  tak e  

\  e} f o r  m asc u lin e  p l u r a l .  Fem inine s in g u la r  nom inals h av in g  

^1} s u f f i x  ta k e  f o r  fem in in e  p l u r a l .

/ l e r k - a /  'b o y ' / l e j ? k - e /  'b o y s ’

/ l e r k - l /  ' g i r l '  / l e r k - t a /  ' g i r l s '

W ith t h i s  a n a l y s i s ,  In s te a d  o f  c a l l i n g  / a /  and / i /  

two v a r i a n t s  o f  th e  s in g u la r  morpheme, a s  we d id  in  2 . 4 . ,  

we s h a l l ,  now, c a l l ^ a s  m asc u lin e  s in g u la r ,  and | i j  as  

fe m in in e  s in g u la r .  S im i la r ly ,  | e j  a s  m ascu lin e  p l u r a l ,  and 

} a s  fe m in in e  p l u r a l .  T h is  i s  how th e s e  morphemes w i l l  

be  r e f e r r e d  to  In  th e  fo llo w in g  s e c t io n s .

2 . 7 .9 , The g e n d e r  o f  m ost o f  th e  itndnlm atesuftndosom e o f th e  

a n im a te s  i s  e n t i r e l y  a l e x i c a l  m a t te r  and so no a t te m p t a t  

f u r t h e r  morphemic a n a ly s is  i s  made h e r e .
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2 .8 .  V e rb a ls

There a r e  th r e e  typeB o f  baaeB! prim ary* s im p le  c a u sa l*  

d o u b le  c a u s a l .  The s im p le  o a u s a l  morpheme l a  { o j,  and th e  

d o u b le  o a u s a l  morpheme I s  {wo}. The fo llo w in g  d e s c r ip t io n  

shows th e  a l t e r n a t i o n s  in  th e  b ase  form s b e fo re  th e  I n f i n i t i v e  

s u f f i x  £ tja }.

1 . The f i r s t  vow el o f  th e  c a u s a l  b ase  I s  a lw ays / o / ,  th e  

g e m in a tio n , I f  a n y , i s  s im p l i f i e d .

P rim ary  S im ple Double

/jcj£-riLja/ ' t o  become s t i t o h d d ' / jQ £ -B -n a /  / jo r - w S - n a /

/ a u t t - n a /  ' t o  th ro w ' / s a i - B - ^ a /  /soJ^-w B -na/

/ udd»na/ ' t o  fly *  / a ^ -B -n a / /o ^ -w B -n a /

/m q c -n a / ' t o  re tu rn *  /m a ^ -B -n a / /m o£-w B -na/

2 . I f  th e  b a se  ends In  /«?/» t h i s  / a /  a l t e r n a t e s  w ith  / # /  i n  

th e  s im p le  c a u s a l  and w ith  / e /  In  th e  d o u b le  c a u s a l .

/p a s -a a / ' t o  l i e  down' / p - o - n a /  /p o -w S -n a /

' f •• t
3 .  The h ig h  to n e  o f  th e  p rim ary  b ase  rem ain s  h ig h  in  th e  

s im p le  c a u s a l  b u t a l t e r n a t e s  w ith  low to n e  in  th e  d o u b le  c a u s a l  

and a l s o  t h e r e  I s  a  s h i f t  from th e  f i r s t  s y l l a b l e  to  th e  

seo o n d . I f  th e  p rim ary  b a se  h a s  a  low to n e ,  th e r e  i s  no 

a l t e r n a t i o n  th ro u g h o u t.
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/ l® ~ |ja /  '  t o  g e t  down* / l - o - n a /  / lo - w S - g a /

/j t® -n a / ' t o  f a l l  f l a t '  / ^ - i - n a /  /^ e - w i - f la /

* . I f  th e  b a s e  ends In  / i u / ,  / o / f o r  / o / ,  th e r e  l a  no Blmple

o a u s a l  fo rm atio n *

P rim ary  Double

/sltl-Q ® ./ ' t o  sew* /s e -w B -n a /

/ j l f l - n a /  ' t o  l i v e '  / je -w B - n a /

/ c o - n a /  ' t o  m ilk ' /o a -w B -n a /

/p o - n a /  ' t o  p u t ' /pa-w B -rva/

5. I f  th e  p rim ary  b a se  ends i n  / i / »  t h i s  / i /  a l t e r n a t e s  w ith

/ x /  and th e r e  I s  no d o u b le  c a u s a l  fo rm a tio n .

P rim ary  S im ple

/ p i - g a /  ' t o  d r in k ' /p x -B -n a /

/ p f - g a /  ' t o  g rin d *  /p i - & - g a /

The h ig h  to n e  a l t e r n a t e s  w ith  low to n e .

6 .  The d i s y l l a b i c  p rim a ry  b a s e s  a r e  ex ten d ed  on ly  t o  sim ple 

o a u s a l  and th e  vow el o f  th e  f i r s t  s y l l a b l e  i s  s u b s t i t u t e d  by 

/ e /  and o f  th e  seoond s y l l a b l e  by / j f / .

P rim ary  S im ple

/m u k k e r -n a /  ' t o  d e n y ' /m e k r-B -g a /

/u B g e g -g a / ' t o  show u p ' / ®gg~B«na/
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7 . T here  a r e  l e x i c a l l y  c o n d i t io n e d  b a s e s  w hich do n o t  have 

c a u s a l  fo rm a tio n s  such  bbs

/ j a - i j a /  * t o  go*

/ o - ’a a /  * t o  come*

2 .9 . She fo llo w in g  p arad igm s o f  v e rb s  o c c u r .

I n f i n i t i v e  / lm - j j a /  * to  t a k e '

P re s e n t  I  P r e s e n t  XI P a s t

m as. s in g .  / l e l - n - a /  / l o l - n d - a /  / l - i - S /

m as. p i .  / l e l - n - e /  / l e l - n d - e /  / l - a - § /

fem , s in g .  / l o l - n - l /  / l o l - n d - i /  / l - e - l /

fem . p i .  / l o I - n - t S /  / l s I - n d - f S /  / l - a - I a /

P r e s e n t  P e r f e c t  / l o I - n d - x S /

P a s t  P e r f e c t  / l - x - a /

P r e s e n t  p e r f e c t  and p a s t  p e r f e c t  do n o t  h ave  g en d er-n u m b er 

m orphemes.
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F u tu re  

1 s t  p e rso n  

m as, s in g ,  

/ l e - w a - i jg - a /  

2nd p e rso n  

/ l e - w e - g g - a /  

3 rd  p e rso n  

/ l e - w e - g - a /

m as. p i .  

/ lo -w a -Q g -e /

/ l Q - W O - g - © /

/ld fc -n -g -e /

fem. s in g ,  

/ l e - w a - t j g - l /

/le-we-os-i/

/ l o - w e - g - l /

Iterative.
Only f o r  second  p e rso n . There I s  no g e n d e r

S in g u la r  P lu r a l

/ W '  / l - © /

P o l i t e  Im p e ra tiv e

S in g u la r  P lu r a l

/ l o - T /  / l - i - S /

H o r ta t iv e

There l a  no g e n d e r  d i s t i n c t i o n .

S in g u la r  P lu r a l

1 s t  p e rso n  / l e - w S /  / lo * * fe /

2nd p e rso n  / l e - w e /  / l a - w o /

3 rd  p e rso n  / l  8 * ifs / Z l ’̂ n  /

fem . p i .

/ l o - w a - p g - l a /

/ l e - w o - g - I a /

/ l ^ a - g - I a /

d i s t i n c t i o n .
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O p ta tiv e

Only gender-num ber d i s t i n c t i o n  i s  made.

mas. s in g .  m as. p i .  

/ l s - i d - a /  / l a - i d - e /

fem . s in g .  fem p i .  

/ l o - i d - i /  / l a - i d - I a /

C onditional I n f in i t iv e  /lra-rj /

Im p e rfe c t I n f i n i t i v e  /lm -ry> /

O b lig a to ry / W

The morphemic a n a ly s is  o f  th e s e  parad igm s i s  g iv e n  below .

2 .1 0 . P re s e n t  Tense

There a r e  two p re s e n t  te n s e  morphemes:

I .  { n $ . R e s t r i c t io n s  on p e rso n a l g oes on ly  w ith  f i r s t  and 

second p e rso n .

I I .  ^ n d } . No r e s t r i c t i o n .  I t  h a s  a llo m o rp h s  /n d  ~ d / .  I f  

th e  stem  ends in  a  vowel* i t  ta k e s  a llo m o rp h  /n d /»  i f  i t  ends 

i n  a  c o n so n a n t» i t  ta k e s  / d / .

The sem antic d i f f e r e n c e  betw een I  and I I  i s  t h a t  I  shows more 

immediacy th a n  does I I .

The fo llo w in g  a l t e r n a t i o n s  o c c u r i n  th e  stem  form s w ith  

r e s p e c t  to  th e  I n f i n i t i v e .

(a )  / o /  -  / e u /

/n fc -n a / ' t o  b a th e ' I .  / n e i i - n - a /  I I .  /n e u - n d - a /
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(b ) / s o /  m / e l /

/btS—j j a /  * t o  a l t*  I* / b e f - n - a /  I I ,  / b e f - n d - a /  

/ r a ~ i j a /  ' t o  l i v e '  / r e £ - n - a /  / r e £ - n d - a /

(o ) F in a l  / n /  o f  th e  stem  a l t e r n a t e s  w ith  /&  /  b e fo re  / d /  

o n ly  i f  th e  stem  In  th e  i n f i n i t i v e  h a s  mid to n e .

/ j a n - r j a / ' t o  know' I I * / j a g - d - a /

/  m an -n a / ' t o  en joy* /m a n -d -a /

/ r £ n - n a / ' t o  o o o k ' / r £ n - d - a /

/p o n - j i a / ' t o  b r e a k ' / p e n - d - a /

(d ) T here a r e some i r r e g u l a r a l t e r n a t i o n s .
c o l lo q u ia l w r i t t e n

/w ekh-rxa/ ' t o  s e e ' I , /w e - n - a /  - r . /w e k h -n -a /

I I . /w e - n d -a / /w e k h -d -a /

/ a k h - n a / ' t o  s a y '  I . / a - n - a / / a k h - n - a /

I I . / a - n d - a / / a k h - d - a /

/ d i s s - n a / ' t o  be  s e e n 'I . / d f - n - a / / d x s s - n - a /

I I . / d £ - n d - a / / d i s s - d - a /

B oth  c o l l o q u i a l  and w r i t t e n  fo n n e  a r e  u se d  in  

sp ee o h .

th e  s ta n d a rd

/ h o - g a / ' t o  b e ' I .

I I .

/ h u - n - a /

/h u - n d - a /

S t r u c tu r e :  stem  + t e n s e  + g en d er-n u m b er
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2«11. P r e s e n t  P e r f e c t

The p r e s e n t  p e r f e o t  morpheme 1b { x S } 0.

/ l o - g a /  ' t o  s t i c k '  / lo - n d - x f f /

/g o - ju a /  to  s i n g ' /g o - n d - x a /

The g e m in a tio n  o f  th e  i n f i n i t i v e  i s  s im p l i f i e d .

A u t t - n a /  ' t o  b e a t '  / k i £ - d - x K /

/ b u t t - n a /  ' t o  throw* / s i & - d - i £ /

A /  a l t e r n a t e s  w ith  / o i /

/ l m - n a /  ' t o  t a k e ' / l o l - n d - i a /

F in a l  / n /  o f  th e  stem  a l t e r n a t e s  w ith  / | i  / .

/ j a n - n a /  ' t o  know' / j a n - d - i a /

S t r u c tu r e J  stem  + p r e s e n t  t e n s e  morpheme + p r e s e n t  p e r f e c t

te n s e  morpheme

2 .1 2 .  P a s t  Tense

2 .1 2 .1 . P a s t  t e n s e  morpheme | i )  h a s  th e  fo llo w in g  a llo m o rp h s  

/xo» '8»fj£«ot ~ t t  <* d -  dd=° t t h  °o^h -  t t h /

2 .1 2 .2 . (a )  A llom orph / x /  h a s  r e s t r i c t i o n  on g en d er-n u m b er.

I t  o o ours  o n ly  w ith  m aso u lln e  s in g u l a r .

-  i
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(b ) I f  a  stem  ends In  a  gem inated  c o n so n a n t from any  t o f  

th e  fo llo w in g  co n so n an ts*  i t  may ta k e  / x /  a llo m o rp h  o r  may 

h av e  o n ly  z e ro  s u b s t i t u t e ( b o th  th e  formB b e in g  in  f r e e  

v a r ia t io n *  These co n so n an ts  a re *  / b  & c J g £h s / .

(c )  I f  a  stem  i s  a  s in g l e  phoneme* i t  w i l l  have a llo m o rp h  

/ a /  everyw here e x c e p t b e fo re  th e  m asc u lin e  s in g u la r  s u f f i x  / a / .

(d ) I f  a stem  h as  more th a n  one phoneme* i t  w i l l  have 

a llo m o rp h  A /  everyw here  ex o ep t b e fo re  m aso u lin e  s in g u la r  

s u f f i x  / a / ,

2 ,1 2 .3 * A llom orph / t /  h as  v e ry  low frequency*  i t  n o rm ally  

g oes w ith  th o s e  form s whose stem s end in  / i /  a s  in  

/ p i - i j a /  ' t o  d r in k ' / p i - t - a /

/ a i - u - a /  ' t o  sew ' / s i - t - a / .

T here a r e  some e x c e p tio n s  b u t  th e y  on ly  in  th o se  o a se s  which 

ta k e  a llo m o rp h  / i /  a l s o .  In  such  cases*  / t /  and / i /  a r e  in  

f r e e  v a r ia t io n *

/n fc -g a / ' t o  ta k e  bath*  / n a - x - a /  / n a - t - a /

/ p e r d - n a /  ' t o  s t r i n g '  / p s r O - i - a /  / p e r 8 - t - a /

/ t b - f l a /  ' t o  w ash ' / t o - i - a /  / t o - t - a /
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2 ,1 2 ,4 , A llom orphs / t t  <~dd ^ t t h /  a r e  l e x l o a l l y  c o n d i t io n e d .  

T h e ir  o o o u rren o es  a r e  l lB te d  below .

At/
/ s o - n a /  ' t o  s le e p ' / s u - t t - a /

/ j o - n a /  ' t o  y o k e ' / j u - t t - a /

/ d e - i j a /  ' t o  g ive*  / d i - t t - a /

/ d d / .  Stems whioh ta k e  / d d /  end i n  / n /  in  th e  i n f i n i t i v e .  

/w £ n -n a / ' t o  p r io k ' /w i - d d - a /

/g u n - n a /  ' t o  k n eed ' / g u - d d - a /

/ r x n - n a /  ' t o  eook* / r £ - d d - a /

/ b e n - n a /  ' t o  t i e '  / b e - d d - a /

/ j& h /

/ n e a s - n a / ' t o  r u n ' / n a - t t h - a /  a l s o  / n e e e - n - a /

/d n e-n a / ' t o  g e t  p laced* / d e - t t h - a /

/j^a?-na/ ' t o  f a l l  f l a t '  / t a - t t h - a /

2 ,1 2 .9 . A llom orphs / d ^ t t h - o ^ h /  go w ith  on ly  one form eao h .

/k h a - n a /  ' t o  e a t '  / k h a - d - a /

/ l « - » a /  ' t o  g e t  down' / l e - t t h - a /

/ b a - i j a /  ' t o  s i t '
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2 .1 2 .6 .  The fo llo w in g  a l t e r n a t i o n s  In  th e  stem s ooour w ith  

r e s p e o t  t o  i n f i n i t i v e  b a s e s .  A l l  th e s e  a l t e r n a t i o n s  ooour ' 

b e fo re  a llo m o rp h  / * /  d e s c r ib e d  In  2 .1 2 .2 .

(a )  /r e / -  / & /

/ l r a - n a /  ' t o  take*  / l - i - S /

/ r - s -n a /  * t o  l i v e ’ / r - i - a /

(b ) / o /  .. / a /

/ jo g B - n a /  ' t o  wake u p ' / j e g f i - x - a /

/ o - n a /  ' t o  oome' / a - i - a /

E x c e p tio n

/ 80 - j i a /  ' t o  s le e p *  / s S - W a /

(o) F in a l  /JL /  p re ce d ed  by / o /  and one c o n so n a n t, e x c e p t / r /  

a l t e r n a t e s  w ith  / l / .

/b o jL -n a / * to  sp e a k ' / b o l - x - a /

/ t o l - n a /  ' t o  weigh* / t o l - x - a /

b u t

/ r o l - n a /  ' t o  d e m o lish ' / r o l - i - a /

(d) / ( ) /  -  / i )g /

/ t a i j - n a /  ' t o  a s p i r e '  / t a r ; g - x - a /

(e )  / u /  -  /w /

/ j l t l - j a a /  ' t o  l i v e '  / j l w - i - a /
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6  9

( f )  / o /  «. /S w /

/p fc -r ja / ' t o  w ander' / p e w - i - a /

((?) / n /  ~ / n  /

/ j a n - n a /  ' t o  know' / j a n - i - a /

/m a n -n a / ' t o  e n jo y ' /m a n - i - a /

2 . I P .7 . T here a r e  some I r r e g u l a r  a l t e r n a t i o n s .  A ll  b u t  one 

ooour w ith  l e s s  f r e q u e n t  a llo m o rp h s .

/ j a / -  / s / / j a - n a / ' t o  g o ' / g - i - a /

/*>/ / u / / s Q - n a / ' t o  s l e e p ' / s u - t t - a /

/ V / e l / /b.-R-na/ ' t o  s i t '  /b a l- J b h -a /

/ a / / a / /k h a - n a / ' t o  ea t*  / k h a - d - a /

t u / l / / p f - n a / ' t o  g r in d ' / p l - j i h - a /

/ o r / / l / / k e r - n a / to  d o ' / k i - t - a /

-.8 . S t r u c tu r e : stem  + te n s e  gender-num ber

2 .1 3 . P a s t  P e r f e c t

The p a s t  p e r f e c t  morpheme I s  j a } w i t h  a llo m o rp h s  / a V  

w hich a r e  In  f r e e  v a r i a t i o n .

Stem a l t e r n a n t s :

(a ) / o /  .  / a /

/ o - n a /  ' t o  oorae' / a - i - a /  ~ /a - /r f -e /  -  / a e /

/ l o - n a /  ' t o  s t i c k '  / l a - i - a /  «. / l a - / r f - e /  -  / l a e /
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(b) / * /  -  / / /

/ l ir? -n a / ' t o  take* / l - i - a /  / l - e - e /

/ p a - n a /  ' t o  l i e '  / p - i - a /  / p - s - e /

S t r u c tu r e !  stem  + p a s t  te n s e  morpheme + p a s t  p e r f e c t  morpheme

2 .1 4 . F u tu re  Tense

2 .1 4 .1 .  i n  f u tu r e  te n s e  we have th r e e  ty p e s  o f  morphemes: 

Tense morpheme

P erso n  morpheme 

G ender-num ber morpheme

2 .1 4 .2 . Tense morpheme \ h as  a llo m o rp h s  /g.x>ysA  / w J  

f o r  f i r s t  p e rso n  s in g u la r  and p l u r a l  and second p erso n  

s in g u la r}  / g /  f o r  o th e r s .

2 .1 4 .3 . The d i s t r i b u t i o n  o f  p e rso n  morphemes I s  as  fo llo w s :  

1 s t  p e rso n  s in g u la r  ( u }  w ith  a llo m o rp h s  / u  ^>a ~ w a/. Second 

and t h i r d  a r e  p h o n o lo g lc a lly  c o n d i t io n e d ,  th e  f i r s t  and 

th e s e  two a r e  In  f r e e  v a r i a t i o n .

1 s t  p e rso n  p l u r a l  { & }  w ith  a llo m o rp h s  / a  ~ w a /.

2nd p e rso n  s in g u la r  { e }  w ith  a llo m o rp h s  / e  ~ w e/.

2nd p e rso n  p l u r a l  [ o ) w ith  a llo m o rp h s  / o  -  wo -  o /  i / o /  i f  

th e  stem  i n Al n f i n l t l v e  ends In  / * / •

3 rd  p e rso n  s in g u la r  ^ e }  w ith  a llo m o rp h s  / e  -  we *>u/. / u /  I s

In  f r e e  v a r i a t i o n  w ith  th e  f i r s t  two whioh a r e  p h o n o lo g lc a lly  

c o n d i t io n e d .
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3rd person p lural .jn^ with alloraorphs /n  -  on/, /on /  I f  

a stem endB In a consonant.

2 . I * . h. F i r s t  and th i rd  person singular  aons truo t lons , In 

rapid speech, have shor ter  forms where tense and gender- 

number suff ixes  are dropped.

(a) / j a - u - w - a /  '1 w i l l  go*

This may be subst i tu ted  by / j a - u / .

(b) / j a - u - g - a /  'He w il l  go'

This may be subst i tu ted  by / j a - u / .

2 .1 ■1' . 3 . The following a l te rna t ions  occur In the stem forms:

(a) Stems which have mid tone In the i n f i n i t i v e ,  take high 

tone in the future tonse. I f  there is  already a high or low 

tone in the i n f i n i t i v e ,  i t  remains unaltered.

/ j a - n a /  ' t o  go' /ja-u-i>g-a/

/n a s s -n a /  ' t o  run* / n o s a - u - ^ - a /

/ l a b b -n a /  't4> f ind '  / l tb b -u -u g -a /

/pon-na/  ' t o  break* /pon-u-i/g-a/

(b) As In the case of past tense,  f ina l  / l  /  of the stem 

preceded by vowel / o /  and any single consonant except / r /  

a l t e rn a te s  with / l / .

/ b o l -n a /  ' t o  speak' /bo l-u -^g -a /

/ to j . -na /  ' t o  weigh' / to l -u - i jg -a /
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(o ) / « /  .. / e /

/ r m - n a /  1 to

/ l® - ja a /  ' to

(d) / o /  .. / a /

/n & -n a /  ' t o  

/ p o - n a /  1 to  

/ t o - n a /  ' to

S x o e p tlo n s  

/ s o - n a /  ' t o  

/ p o - n a /  ' t o

(e )  / n /  -  / n  /  o n ly  I f  th e  stem  In  th e  I n f i n i t i v e  h as  mid

to n e .

/ j a n - n a /  ' t o  know* / j a n - u - i j g - a /

b u t

/ r x n - n a /  ' t o  cook ' / r £ n - u - r ;g - a /

A ll  o f  th e s e  a l t e r n a t i o n s  o co u r b e fo re  a l l  p e r s o n a l  

s u f f ix e s  e x c e p t t h i r d  p e rso n  p l u r a l  w here th e  stem  rem ains 

th e  Bame a s  In  th e  i n f i n i t i v e  b u t  f o r  th e  to n e  a l t e r n a t i o n  

d is c u s s e d  ab o v e .

2 .1 A .6 . S t r u c tu r e !  stem  + p e rso n  morpheme + te n s e  morpheme

+ g en d er-n u m b er morpheme

liv e *  / r e - u - i j g - a /

t a k e ' / l e - u - r j g - a /

ta k e  b a th ' /n 2 L -u -ijg -a / 

p u t ' / p a - u - g g - a /

h e a t '  / t a - u - r ; g - a /

s l e e p ' / s o - u - o g - a /

w ander1 / p e - u - q g - a /
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7 3

2 .1 5 .  Im p e ra tiv e

2 .1 5 .1 . T here a r e  th r e e  morphemes! stem  ♦ Im p e ra tiv e  ♦ p e rs o n .

2 .1 5 .2 .  The Im p e ra tiv e  morpheme h a s  two a llo m o rp h s

/  * „  / / .  I f  th e  stem  in  th e  I n f i n i t i v e  en d s in  / a / ,  th e  

im p e ra tiv e  a llm o rp h  f o r  th e  s in g u la r  i s  /  '/»  o th e rw ise  / / / .

I f  th e  stem  in  th e  i n f i n i t i v e  h a s  mid to n e ,  th e  im p e ra tiv e  

a llo m o rp h  f o r  th e  p l u r a l  i s  /  ' / ,  o th e rw ise  / / / .

2 . 1 5 . 5 .  The seoond  p e rso n  s in g u la r  B u ff ix  i s  / / / .  The secon i 

p e rso n  p l u r a l  morpheme i s  {o } w ith  a llo m o rp h s  / o  -  wo<*>o/.

When th e  stem  in  th e  i n f i n i t i v e  ends in  / * / ,  /w o / and / o /  a r e  

in  f r e e  v a r i a t i o n .  Compare th e s e  p e rso n  s u ff lx e B  w ith  th o s e  

d e s c r ib e d  in  2 . 1 & . 5 .  The second  p e rso n  s in g u la r  morpheme in  

t h a t  s e c t io n  i s  { e j .  / / /  s u f f i x  h e re  i s  c o n s id e re d  a llo m o rp h  

o f  t h a t  morpheme. T h is  J u s t i f i e s  th e  s e t t i n g  up o f  a  / / /  

B u ff ix  f o r  th e  s in g u la r  in  t h i s  c a s e .  We do n o t p o s i t  a 

z e ro  morpheme.

2 « 1 5 .,+ . The fo llo w in g  a l t e r n a t i o n s  ooour in  th e  stem s o f  

th e  s in g u la r  and p l u r a l  form s w ith  r e s p e c t  t o  th e  i n f i n i t i v e :

(a )  / o /  -  / a /

/ p o - a a /  ‘ t o  p u t ' / p a /  ( s in g )  / p a o /  ( p i )

{ p a - / - /  } { p a - '—o ]

(b ) / i s /  ~ / ® / -  / / /

/paB -na/ ' t o  l ie *  /p m / ( s in g )  / p o /  ( p i )

{ p a - / - / }  f p - '- o }
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2 t l %  5 » S t ru o tu r e

stem  ♦ im p e ra tiv e  morpheme ♦ p e rso n  morpheme

2 .1 6 . P o l i t e  Im p e ra tiv e

The p o l i t e  im p e ra tiv e  morpheme f o r  th e  s in g u la r  i e  and 

f o r  th e  p l u r a l  { j. \ .

3tem a l t e r n a t i o n s :

(a )  / o /  -  / a /

I n f i n i t i v e  S in g u la r

/p o - f la /  * to  put* /p a - T /  / p a - i - o /

{ p a -T -^  }

(b) / s o /  ~  / o /  -  / / > /

/ p p - i j a /  ' t o  l ie *  / p e - I /  / p - i » o /

{ p a - r - ^ }

S t r u o tu r e :  stem  + p o l i t e  im p e ra tiv e  morpheme + perso n  morpheme

2 .1 7 . H o r ta t iv e

2 .1 7 .1 . T here  a r e  th r e e  morphemesI stem  ♦ h o r ta t i v e  + person .

2 . 1 7 . g .  The h o r t a t i v e  s in g u l a r  morpheme i s  w ith  

a llo m o rp h s  /  ~ a 6  / .  /  ~ /  f o r  f i r s t  and second p erso n  

s in g u la r*  / 6 /  f o r  o th e r s .

The h o r t a t i v e  p lu r a l  morpheme i s  { ' }  w ith  a llo m o rp h s 

/ * - & / •  /  V  i f  th e  stem  in  th e  i n f i n i t i v e  has mid to n e ,

o th e rw is e  / ^ / .
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2 .1 7 .3 * The f i r s t  p e rso n  s in g u la r  morpheme.Is {a}w ith  

a llo m o rp h s  / a  -  w a /.

The f i r s t  p e rso n  p l u r a l  morpheme I s  {o} w ith  a llo m o rp h s 

/ e  -  l e / j  / e /  I f  th e  stem  In  th e  I n f i n i t i v e  ends In  / l / ,  

o th e rw is e  / l e / .

The second  p e rso n  B ln g u la r  morpheme i s  {0 }  w ith  a llo m o rp h s  

/ e  ~ w e /.

The second p e rso n  p l u r a l  morpheme i s  { 0 } w ith  a llo m o rp h s  

/ o  ~ WOoO 0/ •

The t h i r d  p e rso n  s in g u la r  morpheme i s  { e /w ith  a llo m o rp h s 

/ e  -  w e /.

The t h i r d  p e rso n  p l u r a l  morpheme 1b {n}  w ith  allom orphB 

/&  ~ ofi / •

2 .1 7 .f r .  Compare th e s e  p e rso n  morphemes w ith  th o se  d e s c r ib e d  

in  2 .1 f r .3 .  T here a r e  Borne im p o r ta n t  d i f f e r e n c e s .  The f i r s t  

p e rso n  p l u r a l  morpheme In  t h i s  s e c t io n  I s  { e j  w ith  a llo m o rp h s 

/ e  -  i e /  i n s te a d  o f  {a} w ith  a llo m o rp h s  / a  -  w a/ o f  s e o t lo n  

2 .1 f r ,3 .  Speak ing  s t r i c t l y  o f  th e  f i r s t  p e rso n  p lu r a l  morpheme, 

p ro b ab ly  a l l  o f  th e s e  co u ld  be  p u t to g e th e r  a s  morpheme {a} 

w ith  a llo m o rp h s  / a  -  wa ooe -  l o / f th e  two s e t s  b e in g  morpho­

l o g i c a l l y  c o n d it io n e d .

A n o th er d i f f e r e n c e  I s  i n  th e  a llo m o rp h s  o f  th e  f i r s t  and 

th e  t h i r d  p e rso n  s in g u la r  morphemes. Whereas s e c t io n  2 .1 fr .3 . 

h a s  / u /  a llo m o rp h  in  b o th  th e s e  o a s e s ,  th e s e  a llo m o rp h s  a r e  

n o t  p o s s ib le  in  th e  h o r t a t i v e  fo rm a tio n s .
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2 .1 7 .3 . Stem a l t e r n a t i o n s

(a ) F in a l  / V  a l t e r n a t e s  w ith  / o /  b e fo re  a l l  morphemes 

e x c e p t t h i r d  p e rso n  p lu ra l*

(b) F in a l  / o /  a l t e r n a t e s  w ith  / a /  b e fo re  a l l  morphemes

e x c e p t t h i r d  p e rso n  p l u r a l .

I n f i n i t i v e  /p-fi-rio/ * to  l i e *

l o t  p e rso n  s in g u la r  { p o -~ -w a ) /p o w a /

p l u r a l  | p e - ' - l e }  / p o l e /

2nd p e rso n  s in g u la r  { p o - '-w e  } /ptSw©/

p l u r a l  { pa- '-w o } / powo/

3rd  p e rso n  s in g u la r  ^po-jrf-w e} /p o w e /

p l u r a l  .I  p - e - '-n  } /p ;%  /

I n f i n i t i v e  / l o - n a /  * to  s t ic k *

l o t  p e rso n  s in g u la r  {  la -^ -w o  } / l a w a /

p lu r a l  ^ l a -  ' - i e } / l a l e /

2nd p e rso n  s in g u la r  \  l a - “ -we } / l a w e /

p l u r a l  { l a - '- w o  } / l a w o /

3 rd  p e rso n  s in g u la r  [ l a - / - w e  } / l a w e /

p l u r a l  { lo «  #- | i  } / l& i  /

2 .1 7 .6 .  3 t r u o tu r e

stem  ♦ h o r t a t i v e  morpheme ♦ p e rso n  morpheme
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2 .1 8 . O p ta t iv e

The o p ta t i v e  morpheme i s  {id}*

Stem a l t e r n a t i o n s i

(a )  / o /  -  / a /

/w o -n a /  ' t o  plow* / w a - l d - a /

/ l o - n a /  ' t o  B tlok* / l a - I d - a /

E x o ep tio n

/n o - im /  ' t o  s l e e p ' / s f f - l d - a /

(b ) / » /  « / e /

/ l r a - n a /  ' t o  t a k e ' / l o - l d - a /

/r® -jn a / ' t o  l i v e '  / r £ - l d - a /

S tru c tu r e *  stem  ♦ o p ta t iv e  morpheme + g en d er-n u m b er morpheme

2 .1 9 .  C o n d itio n a l I n f i n i t i v e

The c o n d i t io n a l  I n f i n i t i v e  morpheme I s  ^ n ^ w lth  a llo m o rp h s  /n ~ s n / ,

/m a r - n a /  ' t o  k i l l *  /m a r-o n  /

A u t t - n a /  ' t o  b ea t*  A u t t - e n  /

/ j a - n a /  ' t o  go* / j a - n  /

/ p o - g a /  ' t o  p u t ' /p o - n  /

S t r u c tu r e :  stem  ♦ c o n d i t io n a l  I n f i n i t i v e  morpheme
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2 ,2 0 .  Im p e rfe o t I n f i n i t i v e

The im p e rfe o t i n f i n i t i v e  morpheme i s  j j jo }  w ith  a llom orphs 

/n o  » no /*

A h io c - ;& a / ' t o  p u ll*  

/n e p p - n a /  ' t o  p r e s s '

/  ja - r rn /  

/m x l-» ja / 

/ k a r - n a /  

/ t e r - n a /

' t o  go* 

' t o  meet* 

' t o  d o ' 

' t o  swim'

/k h io o - n o /

/n o p p -& o /

/ j a - f i o /

/m i l - n o /

/ k e r - n o /

/ t o r - n o /

S tru c tu r e *  stem  ♦ im p e rfe o t i n f i n i t i v e  morpheme

2 ,2 1 , O b lig a to ry
ifa

The o b l ig a to r y  i s  d e s o r lb e d  v i t h  r e s p e c t  t o AI n f i n i t i v e  a s :

/ j a - n a /  ' t o  g o ' / j a /

/ p i - jo a /  ' t o  d rin k *  / p i /

Stem a l t e r n a t i o n  

/o / -  /a /
/ l o - j j a /  ' t o  s t i c k '  / l a /

/ p o - n a /  ' t o  put* / p a /

E x c ep tio n

/ 30- n a /  ' t o  s l e e p ' / s 5 /

S t r u c tu r e :  stem  o n ly
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2 -2 2 ,  C o r r e l a t iv e s

/ e 7 ' t h i s ' / o ' / ' t h a t ' / J o / ' w hich

/ e t h e / 'h e re * / o t h e / ' th e re * / j  i t t h e / 'w h e re

/ e n e / ♦ h e ' / o n e / • h e ' / J i n n e / 'w h o '

a l t e r n a n t  fo rm s

/ o n / / o n / / j  i n /

/ e w e / ' t h i s
way*

/o w e /  ' t h a t
w ay'

/  J i  w e / ' w hich
way*

A n j / * t h i s  
w ay'

/  u n j /  *t h a t
way*

/ j e r a /  1who*

/ e d a / • h i s ' / o d a / • h i s ' /  J f d a /  ' w hose '

a l t e r n a n t  fo rm s m a in ly  in  th e  w r i t t e n  la n g u a g e  

/ i s  d a /  / u s  d a /  / j i s  d a /

/ e d e r /  'h e r e '  / o d e r /  ’ th e re *  / j i d d o r /  'w here*

/ s o /  ' t h a t '  / k o n /  'w h o ? '

/k x t th e /* w h e r e ? ' 

/ k x n n e /  'w h o ? '

/ k i n /

/ k i w e /  'h o w ? '

/ k x n j /  'h o w ? '

/ k e r a / '  w ho?' 

/ k f d a /  whose?*

/ k i s  d a /  

/ k i d d e r /  w here?*



2 .2 3 . I n t o n a t i o n  Morphemes

There a r e e le v e n  in to n a t io n  morphemesi

/ ( 2 )  3 1 ,7 /  G e n e ra l s ta te m e n t w ith  s p e o l f l c em phasis

? ./  BO£
1
ne a  / Sohan (d id  i t ) . '

2
/tna?

3 1 
phajria  s i  H /  ’ I  c au g h t ( h im ) . '

/mon ne
i

6nu o tikk ia  ft /  'Mohan l i f t e d  h im .'

/ k l h a l a  # / How a r e  y o u ? '

/{ 2 )  3 2 » /  S ta tem en t w ith  g e n e r a l  em p h as is .

/o n n a f
2

melnu k h am a ii  /  'H e wont ta k e  me a lo n g . '

/ b a t
2

murakh s o  #  / 'He i s  a  g r e a t  f o o l . '

3 2 
/m m  n o f  p a r i  e katStb H /  ' I  h a v e n 't  re a d  th lB  book

3 2
/n a f u  Jan a  #  /  ' I  w o n 't  g o . '

3 . / ( 2 )  2 1 H /  S ta tem e n t w ith o u t  any em p h asis .

2 2 1
/ p h i r  r a j e  ne a lih ia  // /  'T hen  th e  k in g  s a id  - '

2 2 # 1
/ a J i t  d i  o i t t h l  a l  nu  kxnna o i r  ho  g iS  # /

' I t  I s  lo n g  s in c e  I r e c e iv e d  a  l e t t e r  from 
A j i t . '
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4* / ( 2 )  3 2 /  /  Q u e s tio n  dem anding an  answ er o r  a  command

2 3 , 2
/ra m a  S «r gxS / /  /  'D id  Rama go to  th e  c i t y ? '

3 2 
/w ekh kha J a r a  / /  /

3 2 
/ o h e t i  k o r  / /  /

' J u s t  w a it  f o r  a m om ent.' 

'H u rry  u p . '

% / 2  3 / / / G e n e ra l em hpasls

2 3
/p o rij t e  c a r  no / /  /

2 3
/p e n ju  coka wf / /  /

'F iv e  and fo u r  ipake n in e .

'F iv e  tim e s  fo u r  ( i s )
tw e n ty . '

6 . / 2  2 / / /  S u r p r i s e

2 2 
/ w i r  / /  /

2 2 
/Jito / / /

2 2
AiS / /

'Waa i t  b r o th e r ? '

'Was i t  J i t o ? '

• i s  i t ? '

7 . / 2  2 i f  /  V o c a tiv e  (In d ep e n d e n t)

2 2 
/ w i r  i f  /

?  2
/ c s o a  J1 # /

2 2
/b a p u  J i  i f  /

'B r o th e r  *.' 

'U n c le ,  d e a r  '. ' 

'F a t h e r ,  d e a r  !*
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8 . / ( 2 )  2 , /  V o ca tiv e  (D ependent)

2 2 3 2 
/ w i r  , k i t t h e  c e l lx S  / / /  'B r o th e r ,  where a r e  you

g o in g ? '
2%2 2 2 # 1

/psan , mm smr c o l l i S  // /  'S i s t e r ,  I  am g o in g  to
th e  o l t y . '

9* / 3  2 , /  In c o m p le te , d ep en d en t

10 , / 2  3 , /  The d i f f e r e n o e  betw een  9 and 10 i s  th e  s h i f t

o f  em phasis*

2 2  1  /mon ne k ia  s i  , a s  n a f  Jan a  -? /

' Mohan s a id  ho w o n 't  g o . '

2 0 3 2 1 
/mqn ne k ia  s i  , mm n a f  Jana §  /

'Mohan s a id  he won’ t  g o . '

11 . / 2  1 , /  Inooraplfete, d ep en d en t

2 1 2 ^ 2  1
/ 6  g 9§ s»n , p o r ona akhxa k is e  nu n s f  $  /

'H e w ent b u t he d i d n ' t  a sk  a n y b o d y .'
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G e n e ra l  A b b r e v ia t io n s

N Noun

A A d je c t iv e

V V erb

Ad A dverb

P r P ronoun

C C o n n e c tiv e

Vp V erb P h ra se

No Noun P h rase

N-V Noun-Verb P h rase

A-V A d je c tlv e -V e rb  P h rase

p P o s tp o s i t io n

Pp P o s t p o s i t i o n a l  P h rase

Crd C o o rd in a te

E EmphaBis

Neg N e g a tiv e

mas M ascu lin e

fom Fem in ine

s in g  S in g u la r

p i  P l u r a l

Voc V o c a tiv e
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A b b r e v ia t io n s  fo r  th e  t e x t s  o l t e d

d K a r ta r  S ingh  D uggal, Nawan Adal  , A m r its a r ,  no date
g iv e n .

da — L a ra l  W ahln. D e lh i. 1953.

g D urbax S in g h . B hakhdl J lv a n  C h a n g la r i , P re o t  N agar,
1950.

g 8 — M erlan  A bhul Y adan. P r e e t  N agar.

f o u r th  p r i n t i n g ,  1954.

gd Ganda S in g h , A fg h a n is ta n  da 3 a f a r . New D e lh i,

second  p r i n t i n g ,  1958.

gm Gurmukh S ingh  ?4u safa r, Sabh H aocha. A m rits a r ,  no cfcto

l c  Ish w ar Chandar N anda, L ls h k a r e . D e lh i, 1953.

m Mohan S ingh Dewana, P a r a n d l . A m r its a r ,  1955.

m2 — Rang Tamaahe, A m rits a r ,  1951.

n S u r in d a r  S ingh  N a ru la , Anne P a r a e . A m rits a r ,  1955.

n s  Nanak S in g h , A etak  N a s ta k . New D e lh i ,  1959.

p G u rd la l  S ingh  P h u l ,  Bewasl J a n  Hun N ah ln . New D e lh i.
1955.

R Daud R ah b ar, Tape r e c o r d in g s .  (Daud R ahbar I s  a

n a t iv e  o f  L a h o re ) ,  

so S an t S ingh  Sekhon, Che G h a r. L u d h ian a , s ix th

p r i n t i n g ,  1950.

88 —  Sam aohar. L u d h ian a , f i f t h  p r in t in g
1953.

8t  Sohan S ingh  S l t a l ,  Dlwe d l  Lo. L u d h ian a , 1953.
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t  T e ja  S in g h , A r a l . A m ritsar*  1952.

t a  « - G har da P l a r . A m r its a r ,  1959.

w Wir S in g h , Quru. Nanak C ham atkar. P a r t ! I .  A m ritsa r ,

s e v e n th  p r i n t i n g ,  I 9 6 0 , 

wa — Guru Nanak G ham atkar. P a r t  I I , A m rits a r ,

s ix t h  p r i n t i n g ,  1955. 

wb — K a lg h ld h a r  C ham atkar. P a r t  I .  A m rits a r ,

n in th  p r i n t i n g ,  1959. 

wo — K a la h ld h a r  G ham atkar. P a r t  I I f A m ritsar ,

e ig h th  p r in t i n g ,  1959.
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3 .1 .  Pronouns

The nouns w hich oan n o t  o o cu r In  o o n s tru o t  w ith  a d je c t iv e s  

a r e  c o n s id e re d  ’ p ro n o u n s '.  The fo llo w in g  pronouns o co u r In  

P a n ja b i :

/m®/ / o s l /  'w e '

/ t 3 /  'y o u  ( s i n g ) ' / t u s l /  'y o u  ( p i ) '

/ o /  'h e ,  she* I t  ( f a r ) '  / o /  ' t h e y '

/ e /  'h e ,  Bhe, I t  ( n e a r ) '  / e /  'th e y *

P lu r a l  form s a r e  u sed  f o r  s in g u la r s  to  show r e s p e c t  to

e l d e r s .  Som etim es / a p /  I s  u sed  I n s te a d  o f  / t u s l /  'y o u  ( p i ) ' .  

F o r p ro n o m in a l d e c l e n s i o n , r e f e r  to  2 .5 .  F or c o o rd in a t io n  o f  

pronouns in  a  p a r a g r a p h , r e f e r  t o  3 .1 1 . For pronouns fu n c t io n ­

in g  a s  a d j e o t l v e s ,  r e f e r  to  3 . 2 . 1 . ( f ) .
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3 .2 . A d je o tiv e s

M o rp h o lo g ic a l ly i th e re  l a  no d l a t l n o t l o n  betw een  nouns 

and a d j e c t i v e s .  S y n t a c t i c a l l y ,  words o c e u r ln g  In  th e  fo llo w in g  

t e s t  fram e a r e  c o n s id e re d  a d j e c t i v e s .

I .  / i k  b o t  wsdda adml /  'a  v e ry  b ig  man*

Ax Ao A3 H

The ox*der A]_ ♦ Ag + A3 I s  o b l ig a to r y .  a r e  num erals.

Ag a r e  w ords l i k e  / b o t /  'v e r y ' .  a r e  words l i k e  /w o d d a / 

' b i g ' ,  /o h o £ a /  * B m a ll ',  / l a l /  ' r e d ' ,  / t s t> g /  'n a r r o w '.

I I .  / p a j j a  Janda a d m l/ ' a  ru n n in g  man'

V1 Vg N 

The o rd e r  +• Vg i s  o b l ig a to r y .

3 .2 .1 .  T here a r e  s e v e r a l  c a te g o r ie s  o f  a d j e c t i v e s :

(a )  The a d j e c t i v e s  w hich  I n f l e c t  f o r  gender-num ber l i k e  

/w a d d a / ' b i g ' ,  /k & la /  'b l a c k * .  These a d j e c t i v e s  a r e  

c a l l e d  by Parbodh P a n d it o f  G u jr a t  U n iv e r s i ty  ( I n d i a ) ,

'b l a c k  a d j e c t i v e s '  s in c e  word / k a ^ a /  f o r 'b l a c k '  I s  t y p i c a l  

o f  t h i s  g roup  In  a l l  n o r th  In d ia n  la n g u a g e s .

(b ) The a d j e c t iv e s  w hich  do n o t i n f l e c t  f o r  gender-num ber 

l i k e  / b o t /  'v e r y '*  / l a l /  ' r e d ' .  P a n d it  o a l l s  them 'r e d  

a d j e c t i v e s '  a f t e r  th e  word / l a l /  o f  t h i s  c a te g o ry .
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(c )  1 . N um erals l i k e  / i k /  'o n e ' .  S y n ta o t io a l ly  one and

one h a l f  1 ^ /2  and a n y th in g  l e s s  th a n  t h a t  I s  c o n s id e re d

s in g u l a r .  One and th r e e  q u a r t e r s  T ? / h  and a n y th in g  more
a

th a n  t h a t  I s  c o n s id e re d  p l u r a l  f o r  ag reem en t w ith /n o u n  o r  

a  v e rb  p h r a s e .  T here i s  no g e n d e r  d i s t i n c t i o n  i n  th e s e  c a s e s .

i i .  The word f o r  tw en ty  / w f /  i s  p l u r a l  and  does n o t  

ln d io a te  any g e n d e r . However* i f  we o o u n t i n  tw e n t i e s , 

th e n  b e g in n in g  w ith  *two tw e n t ie s * ,  th e  word f o r  tw en ty  /w { /  

i s  i n f l e c t e d  f o r  g en d er-n u m b er. /d o  w fa /  'tw o  tw e n t ie s '*

/ t i n  w f£ / ' t h r e e  t w e n t i e s ' ,  J u s t  l i k e  /d o  kug tfa / 'tw o  g i r l s ' ,

/ t i n  k q £ la /  ' t h r e e  g i r l s ' .

i l l .  The c o u n t number f o r  hundeed i s  / s o /  w hich i s  

s y n ta n o t io a l ly  p l u r a l  and do es  n o t  i n d i c a t e  g e n d e r . However, 

t h e r e  i s  a  s p e c i a l  word f o r  th e  u n i t  hundred  /sm»}kl!e/ which 

i s  m a s c u l in e - s in g u la r  and i f  we w ant to  say  ' two u n i t s  o f 

h u n d r e d ', i t  w i l l  be /d o  s-epk£e/ m a s c u l in e - p lu r a l  j u s t  l i k e  

/d o  l 9£ k e /  'tw o  b o y s '.  Two h u n d red , on th e  o th e r  h an d , w i l l  

be  /d o  s o /  w hich  w i l l  i n d i c a t e  number b u t  n o t  g e n d e r .

l v .  The word f o r  't h o u s a n d ' i s  /h o z f f r / .  The~i>Rras4 
r u p e e s ' rup»

' f i v e  th o u s a n d /  w i l l  b e  /p e 3 j  h e z l v j  i . e .  th e  noun a f t e r

/h o z ffr /  w i l l  be p l u r a l  b u t  / h e z S r /  l i k e  o th e r  n u m era ls  i s

n o t  i n f l e c t e d .  However, i f  we w ant to  say  'th o u s a n d s  o f

b o y s ' , / h e z * r /  w i l l  ta k e  / a /  s u f f i x  -  /h e z f ira  le £ k e /  The

same i s  t r u e  o f  th e  word f o r  'a  h u n d red  th o u s a n d ' / l e k h / .
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(d ) A o i /  's o m e '.  T h is  a d j e c t iv e  I s  a lw ay s s in g u la r .  The 

noun o r  th e  v e rb  In  ag reem en t w ith  / k o l /  w i l l  be In  s in g u la r .  

I t  can be o f  e i t h e r  g e n d e r .

(e )  / t h o j r a /  'so m e ' In  I t s  s in g u la r  form oan be used  only

with mass nouns l ik e  /d u d / 'm ilk*, /p a n i /  'w ater'*  /konok/

'w h e a t ' e t o .^  T here i s  a n o th e r  a d j e c t iv e  / k u j /  's o m e th in g ',  
l i k e  / th O £ a /

w hich/is used only with mass nouns but unlike / thoga / i t

I s  never in f lec ted  fo r gender-number. As fa r  as Inflec tion

Is  concerned, i t  functions l ik e  a 're d  a d je c t iv e ' .

( f )  C ategory  ( f )  a r e  th e  pronouns w hich fu n c t io n  as 

a d j e c t iv e s  b e fo re  noun p h ra s e s .  These 'p ro n o m in a l a d j e c t iv e s ' 

p rec ed e  a s I

/m ere  do b o t  wodde mess/ 'ray two very  b ig  t a b l e s '

P r A \  & 2  a 3 n

3 . P .P . Some v e rb  p h ra se s  f u n c t io n  a s  a d j e c t iv e s  and as  

a d je c t iv e s  th e y  a r e  n o t on ly  i n f l e c t e d  f o r  g en d e r and number 

t o  a g re e  w ith  th e  noun b u t a l s o ,  l i k e  o th e r  a d je o t iv e s ,  

I n f l e c t  f o r  o ase  (when th e  noun p h ra se  I s  in  c o n s tru c t  w ith  

a  p o s tp o s i t i o n ) .
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Exam ples: 

d i r e c t  -  

o b liq u e  -

d i r e c t  -  

o b liq u e  -

9 1

/ p e j j - a  Jan d -a  le fc k -a / ‘ th e  boy who i s  ru n n in g '

/ p e J J - e  Ja n d -e  le j^k-e n e /

/k j i e l 5 t - a  h o i - a  l e £ k - a /  ' t h e  boy who I s
s ta n d in g '

/k h e ^ S t-e  h o -e  l s £ k - e  n e /

/ n e /  I s  ( In s tru m e n ta l)  p o s tp o s i t io n .
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3 .3 .  P o s tp o s i t io n s

3 .3 .1 . T here a r e  th r e e  ty p o s  o f  p o s tp o s i t io n s  In  P a n ja b i .

I .  / d a /  ' o f '

I I .  / n e /  ' i n s t r u m e n ta l  o r  a g e n t iv e '

/ n u /  ' t o  -  d a tiv e *

/ t o /  'from *  b y '

I I I .  / w io /  ' i n '

/ a n d a r /  'I n s id e *

/ b a r /  'o u t  s i d e '

/ u t t e /  -  / t e /  'o n '

/ t h a l l e /  ' under*

/ n & l  /  'w i t h '

/ k o l  /  ' n e a r '

/ b i J j a /  'w i th o u t '

/ p io o h e /  'a f t e r *

/®S6 ©/ ' i n  f r o n t  o f '

/ w e l /  'to w a rd s '

o t o • i © to•

Nouns and a d j e c t i v e s  a r e  I n f l e c t e d  f o r  th e  o b liq u e  

c a s e  b e f o re  p o s tp o s i t i o n s .  Type I  / d a /  ' o f '  i s  i n f l e c t e d  

f o r  gender-num ber t o  a g re e  w ith  th e  noun p h ra s e .  Type I I

a r e  u n in f l e o te d .  Type I I I  hav e  fu se d  fo rm s. R e fe r  t o  2 .5 .

/ w i c /  ' i n ' *  /w ic o 3 /  'f ro m  i n s i d e '*  / b a r /  'o u t s i d e '*  / b a r S /
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'from outside'; /u t t e /  'o n ', /u t t 3 /  'from above'| / t h e l l e /  

'under', / t h e l l i S /  'from below*•

3 .3 .2 . T here I s  one more ty p e .  T h is  I s  th e  p o s tp o s i t io n  

/ d e /  w hich o p t io n a l ly  o c c u rs  betw een  a  noun p h ra se  and & 

ty p e  I I I  p o s tp o s i t i o n .  T h is  / d e /  c o u ld  be c o n s id e re d  as 

r a a s o u l in o - s in g u la r -o b l lq u e  o f  th e  p o s tp o s i t io n  / d a /  'o f*  o r 

i n  a s e p a r a te  c a te g o r y .  One s tro n g  c a s e  In  fa v o r  o f  i t s  

b e in g  c o n s id e re d  a s  m a s c u l in e - s in g u la r - o b l iq u e  o f  / d a /  ' o f '  

i s  t h a t  in  th e  c a s e  o f  f i r s t  and second  p e rso n  pronouns 

w here we have fu se d  form s o f  th e s e  p o s tp o s i t i o n s ,  t h i s  /d e /  

ta k e s  th e  same a l t e r n a n t  a s  / d a /  'o f*  d o e s . F or exam ple!

/m « / ' I '

/m e ra /  'm in e ' r a a s o u l in e - s ln g u la r - d i r e c t  

/m e r e /  m a s o u l in e - s in g u la r - o b l iq u e

and

/m ere  najL /  'w i th  me' 

com pare

/mon de n a l  /  'w i th  Mohan'

3 .3 .3 . / d a /  'o f '

/ d a /  m as. s i n g . ,  / d e /  raaB. p i .

/ d i /  fem . s i n g . , / d l a /  fem . p i. .
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Exam ples:

(a)/<5ne p ilro t  dxa pohff£a wie S s r  wosffe ,  t e  o th e  

r iE  ke m {  th o n d  da t e  uoffjja da noea l i f l  / / /  m-25 

' I t  founded  c i t i e s  In  th e  m oun ta in s o f  B h a ra t and w hile

l i v i n g  t h e r e  en jo y ed  th e  r a i n  and th e  o o o l b re e z e  and

th e  h e ig h t s  (o f  th e  m o u n ta in s ) . '

/ p a r o t  d ia  p o h 3 £ a / ' t h e  m oun tains o f  B h a ra t '

/ d i 5 /  o b i mas p i  to a g r e e  w ith  /p o h S g a / obi* mas, p i. w hich is  • 

fo llo w e d  by th e  p o s tp o s i t io n  /w x o / ' i n '

/ th o n d  d a /  ' o f  cold*

/uoflija  d a /  ' o f  th e  h e i g h t s '

/ d a /  in  b o th  c a s e s  a g re e s  w ith  / n e s a /  'e n jo y m e n t ' mas. sing.

(b) / e s  g o l  w ic g o riff  d i  m osflri t e  k a l i a  d l

m osflri s a n j iw a l  hon # /  m-25

' I n  t h i s  r e s p e c t  M ussourie  o f  w h ite  man and M ussourie 

o f  b la c k  man have som eth ing  in  oommon.*

/g o rx S  d l  m o s f lr i /  'M u sso u rie  o f  w h ite  men'

/ k a l xS d i  m o sf lr i/  'M u sso u rie  o f  b la c k  man'

/ d l /  fem* s in g , a g re e s  w ith  /m o s f lr i /  fem. s in g .
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(o ) / e  p a l  t e  k i t 5  da lo b l  a  w egia if /  m-9 6

'T h is  B hal h as  oome w ith  ex trem e g reed  from somewhere 

I . e .  t h i s  Bhal I s  ex trem e ly  g reed y ,*

/ k i t 8 d a /  ’ o f  somewhere*

As in  t h i s  o a s e ,  / d a /  may n o t be  in  c o n s t r u c t  w ith  th e  

fo llo w in g  noun o r  may n o t be fo llo w ed  by a  noun a t  a l l .

(d ) / i z z e t  n a l  ap&e k o r Jan  , t a  lo k h  w e t t l  da ft  /

lc

* I f  th e y  go home r e s p e o t f u l l y , i t  I s  l i k e  e a rn in g

m i l l i o n s .  ( Id io m a tic )  i . e .  n o th in g  i s  b e t t e r  th a n  g o in g

home r e s p e c t f u l l y . ’

/ w e t t l  d a /  ’ o f  e a rn in g  I . e .  ea rn ed  » earns*

F i r s t  and second p e rso n  pronouns have fu sed  form s o f 

t h i s  p o s tp o s i t io n  w ith  d i f f e r e n t  a l t e r n a n t s !

/mm/ *1* / m e - r - a /  'mine*

/ o s l /  'we* / s a - ^ - a /  'o u rs*

/ t 3 /  'you*  ( B i n g ) '  / t e - r - a /  'your*

/ t u a l /  ’y o u 'C p l)*  / t u a - d - a /  'y o u r '

th e
The f i n a l  / a /  In  th e  fu sed  form s ls /m a s o u lln e  s in g u la r  

morpheme.
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T h ird  perBon s in g u la r  has a fused  form w ith /d a / .

/ o /  *he, sh e , i t 1( fa r ) '  /o d a /  ’h ie '

/ e /  'h o , sh e , i t ' ( n e a r ) 1 / e d a /  'h ie '

/<5da/ and /e d a / are phonologically one word each.

T h ird  p e rso n  p l u r a l  c o n s t r u c t io n  w ith  / d a /  i s  two w ords.

/<5na d a /  ' t h e i r s *

/e n a  d a /  ' t h e i r s *

3 . 3 . 'v. / n e /

The p o s tp o s i t i o n  / n e /  m arks th e  ‘ s u b je c t*  o r  N1 i n  a 

s e n te n o e . In  th e  ab sen o e  o f  Ng, th e  u s e  o f  / n e /  i s  o p t io n a l .  

N1# how ever, w i l l  b e  i n f l e c t e d  f o r  o b liq u e  a s  i f  / n e /

w ere p r e s e n t .  I f  o c c u rs  in  a  s e n te n o e ,  / n e /  i s  o p t io n a l

i n  th e  spoken lan g u ag e  and  i s  g e n e r a l ly  o m itte d  b u t  i n  th e  

w r i t t e n  v a r i e t y ,  th e  u se  o f  / n e /  in  a  c a s e  l i k e  t h i s  i s  more 

f r e q u e n t .  I f  N-j o c c u rs  in  a  s e n te n c e ,  / n e /  m ust fo llo w  

on b o th  l e v e l s  -  spoken  and w r i t t e n ,  / n e /  n e v e r  o c c u rs  in  

a  s e n te n c e  w ith  a p r e s e n t  o r  a  f u tu r e  t e n s e  v e rb  p h ra s e .

When / n e /  fo llo w s  N^, th e  v e rb  p h ra se  does n o t a g re e  w ith  i t .  

F o r d e f i n i t i o n s  o f  N^, Ng and N j, r e f e r  t o  3.10. W ith f i r s t  

and second  p e rso n  p ronouns / n e /  can  n e v e r  be  u sd d . W ith th e  

t h i r d  p e rso n  s in g u la r  p ronoun  i t  1b a lw ay s  u sed  e i t h e r  a s  / n e /  

o r  in  i t s  a b b r e v ia te d  form  / n / ,  / o n /  I n s te a d  o f  / o n e / .
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With the th ird  person p lu ra l pronounB, I t  I s  o p tio n a l as w ith  

other nouns.

Examples J

(a )  / j o g l r  ne  a k h ia  b1 % /  * J a g ir  s a id .*

Nx V

A lso  p o s s ib le  

/ j o g l r  a k h ia  s i  // /

Nx V

(b) /m undxa ne p h o b ia  s i  if /  "The boys c a u g h t '

Nl V

A lso  p o s s ib le  

/mundxS p h e r i a  s l  /

Nx V

N ote t h a t  th e  o b liq u e  form  o f  /m uadxS / d oes n o t  ch an g e .

(o) /m<5ii n e  s S n  nu a k h ia  # /  'Mohan t o l d  Sohan '

»1 ®2 v

A lso  p o s s ib le

/ra<5n s<5n nu akhxa # /

Nx N2 V
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(d) /noJwan ne bocoe wel ap^ia bahS pesfirla # /

NX N, M-! 8 8 -9 9

Tho young man s tr e o h e d  hiB  arm s tow ards th e  c h i l d . '

* /n o jw an  bocoe wol ap& la bahS pesftrlfc  j f /

3 . 3 . ? . / n u /

/ n u /  markB Ng in  a  se n te n o e  and s e rv e s  th e  p u rp o se  o f  

th e  d a t iv e  c a s e  i n  t r a d i t i o n a l  gram mar. The v e rb  p h ra se  does 

n o t  a g re e  w ith  a noun in  c o n s t r u c t  w ith  / n u / .  The pronouns 

h ave  fu se d  form s w ith  /n u /*

» T »

and

' w e '

/m a a /

/ o s r /

/ t 5 /  ' y o u '( s i n g ) !

/ t u s ! ! /  'y o u  ' ( p i ) 1 

/* /
/ * /  
b u t

w  

w

/ k o n /

'h e ( f a r ) ;

'h e  ‘(n e a r)  *

't h e y  ( f a r ) '  

' t h e y  (n e a r)  

'w ho '

/ra e ln u /

/ s a n u /

/ t e n u /

/ t  u an u /

/o n u /

/ e n u /

/o n a  n u /  

/e n a  n u /  

/ k in n u /

in  the written variety /k is  nu/
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/ j o /  'w ho ' / J x n n u /

in  th e  w r i t t e n  v a r i e ty  / j i s  n u / ,

Exam plen;

(a )  /c e k O r l  nu mre m estlri wekhxa a i  ft /  m-23

N0 N, Loc VI

' I  saw C hakori in  M u sa o u rle .'

(b ) /munde nu xa g e l  t e  ku j k o r  le g g l // /  sb-132

n2 Pp V

'T h e  boy waa annoyed o v e r t h i s  m a t t e r . '

(o ) /mm apne m i t t e r  nu pucchxa ft /  s s -6 0

Nx N2 V

' I  a sk ed  my f r i e n d . '

3 .3 * 6 . / t 3 /  'f r o m , b y '

W ith p ro n o u n s, / t o /  has a l t e r n a n t  fu se d  fowns I

/mm/ ' I ' /m o i th S /

/ e e l / 'w e ' / o a t h 3 /

/ t u / 'y o u  ‘( s l u g ) ' / fc e th 3 /

/ t u s l / 'y o u * ( p i ) ' / t u a t h 3 /

/<$/ 'h e ,  s h e ,  i t * ( f a r ) ' / t o /

o r / u s  t 3 /

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



I p o

W

/o '/

/» /

*he» sh e , I t  (n e a r ) '  / e t 3 /

or

' t h a t '  

' t h i s '

/ £ 8  t 3 /

/< 5 th 3 / ' from t,there*

/ e t h 3 /  'from  h e r e '

Exam ples*

(a ) /mon t3  kuj na h o ia  % /  'P rom  Mohan n o th in g  was

done i . e .  Mohan oo u ld  rt>t

do a n y th in g .*

*He oame from  th e  c i t y . '  

'H e a sk ed  me.*

(b) / o  srerS a i a  s i  #  /

(c )  /o n  melfchS p u c c h ia  jf /

(d ) /o n  ona t3  s o la  l e i  // /  'H e g o t  a d v ic e  from him .'

(e )  /o d e  k o l so t3  z iS d a  ru p «  ne  # /

'H e h a s  more th a n  a  hundred  

r u p e e s . '

( f )  /o d e  k o l so t3  ke£  rupra n e  ft /

'H e h as  l e s s  th a n  a hundred  

r u p e e s • '

(g ) / o  e£ h ara  s a l a  t 6  p ic c h 8  a i a  s i  if /

'H e oame a f t e r  e ig h te e n  

y e a r s . '

(h ) /g e rm ia  t 3  p e f lS  mosem ceijga hunda e it /

'T h e  w e a th e r  I s  p le a s a n t  

b e fo re  th e  sum m er.'
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io  r-

( i )  /eth<5 ko l o lz  na kha£  if /  'D o n o t  ta k e  a n y th in g

from h e re .*

3 .3 .7 .  Type I I I  p o B tp o s ltlo n B  s e rv e  th e  same p u rp o se  a s  

lo o a t iv e s  In  t r a d i t i o n a l  grammar and i n  c o n s tru c t  w ith  nouns 

th e y  form  lo c a t iv e  p h ra s e s  ( lo c .  p . ) .

The p o s tp o s i t io n  /d e /» o r  i t s  a l t e r n a n t s  in  c a se  o f  

pronouns*  o c c u r  be tw een  a  noun and a p o s tp o s i t io n  o f  ty p e  I I I .  

T h is  o c c u rre n c e  o f  / d e /  i s  o p t io n a l ,  e x c e p t in  th e  c a s e  o f  

p ronouns (e x c lu d in g  t h i r d  p e rso n  p l u r a l ) ,  on b o th  l e v e l s  -  

w r i t t e n  and spoken .

E xam ples:

(a )  /e n a  ku j s a lS  wic us d l  o x n ta  k e t  g e l  s i  if /

BS-107

' I n  th e s e  few y e a r s ,  h i s  w orry was l e s s e n e d . '

(b ) /m e re  wic h o r  kuj g e l  n e f  ft /

'T h e re  i s  n o th in g  e l s e  i n  m e .'

* /m m  wic h o r  kuj g e l  n e f  $  /

(c )  /sra rS  de w ic lo k  b a re  ne if /

'T h e re  a r e  to o  many p eo p le  i n  th e  c i t i e s . '

A Ibo p o s s ib le  and even p r e f e r r e d :

/ S a a v S  wio lo k  boj*e ne if /
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' I  wont w ith  th e m .'

A lso  p o s s ib le :

/m."o <5na n a l  gs8 82 ft /

(e )  /k u rB i  de u t t e  ba&ho ft  /

* P le a s e  s i t  on th e  c h a i r .*

A lso  p o s s ib le !

/ k u r s i  u t t e  bra^ho ft /

But I f  / t e / ,  th e  a b b re v ia te d  form  o f  / u t t e /  I s  u s e d , 

th e n  / d e /  c an n o t be u se d .

/ k u r s i  t e  bts&ho ft /

*  / k u r s i  de t e  bre£ho if /
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3 » ^ . l . C o n n ec tiv es

3 > fr .l« The fo llo w in g  o o n n e o tlv e s  ooour In  P a n ja b i!

/ t e /  *and '

/ p e r /  fb u t '

/ n a l e /  ' a l s o '

/ k i /  ’ th a t*

/ t e /  and / p o r /  o cc u r  a f t e r  / # /  and / , /  in  th e  spoken 
and

v a r i e ty /o n ly  a f t e r  / , /  i n  th e  w r i t t e n .

/ k x /  o c c u rs  on ly  a f t e r  / » /  on b o th  spoken and w r i t t e n  

l e v e l s .

/ n a ^ e /  o co u rs  o n ly  a f t e r  / # /  on b o th  spoken and 

w r i t t e n  l e v e l s .

When / t e /  o c c u rs  betw een  two s in g u la r  nouns* th e s e  

nouns fu n c t io n  a s  p l u r a l  to  agfeee w ith  th e  v e rb  p h ra se  a s  

/mon t e  s q a  k e r  geS #  /  1 Mohan and Sohan went

hom e.1

3 . 4 .2 . Most o f  th e  words w hich a r e  c o n s id e re d  o o n n eo tlv es  

o r  c o n ju n c tio n s  i n  t r a d i t i o n a l  grammar a r e  re c o rd e d  and 

e x p la in e d  in  3 .1 1 . i n  th e  s e c t io n  e n t i t l e d  " C o o rd in a te s " .
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3 . 5 . EmphaBls

3 .5 .1 ,  T here a r e  fo u r  ways to  in d i c a t e  em phasis In; a PanJalA 

s e n te n o e :

(a )  by th e  change o f  th e  p o s i t io n  o f  a p h rase*

(b) by in to n a t io n ,

(c ) by em phatic  p a r t i c l e s ,

(d) by r e p e t i t i o n .

I n to n a t io n  i s  In d ep en d en t o f  em p h atic  p a r t i c l e s  b u t 

n o t  v ic e  v e r s a  i . e .  a  P a n ja b i s e n te n c e  can  be em phasized  by 

in to n a t io n  a lo n e  b u t  ev e ry  em p h atic  p a r t i o l e  m ust be accomp­

a n ie d  by a h ig h e r  in to n a t io n  p i t c h .  The r u l e s  f o r  th e  

fu n c t io n  o f  in to n a t io n  p a t t e r n s  w ith  em p h a tic  p a r t i c l e s  a re  

d i f f e r e n t  in  each  c a s e .

(a )  The p h ra se  t o  be  em phasized  o c c u rs  a t  th e  b e g in n ­

in g  o f  a s e n te n c e I

/m<5n srar g iS  s i  H /  1 Mohan we n t  to  th e  c i t y . '

1 #
s i  mpn # /  * Mohan w ent to  th e  c l  t v . 1

3 v , 1
/ r i 5  s i  smr mon $  /  'K ohan w ent to  th e  c i t y . '
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(b) I n to n a t io n a l  em phasis lo  I n d ic a te d  by a  h ig h e r  

I n t im a t io n  p i t c h :

2 5 1 /m en  s;ar gx£ sa  f t  /  ’ I w ent t o  th e  c i t y . 1

(c ) The fo llo w in g  em phatic  p a r t i c l e s  o c c u r  in  P a n ja b i

/ i / ,  / t e / ,  / t a / ,  / a o f / ,  / p e l a / ,  / k h a / , / j u / ,  / h a / ,

/ i /  I s  th e  m ost common em phatic  p a r t i c l e  in  P a n ja b i .  

In  th e  w r i t t e n  v a r i e t y ,  I t  i s  g e n e r a l ly  / h i / .  I t  h a s  th e  

fo llo w in g  f u n c t io n a l  c h a r a c t e r i s t i c s :

(a )  I t  can  n o t  o cc u r a t  th e  b e g in n in g  o f  a  s e n te n c e .

(b ) I t  em p h asizes  th e  p h ra se  I t  f o l lo w s .  The 

em phasized  p h ra se  ta k e s  h ig h e r  I n to n a t io n  p i t c h .  T his 

h ig h e r  i n to n a t io n  p i t c h  b e g in s  w ith  th e  f i r s t  member o f  

th e  p h ra se  and em phasizes th e  w hole p h ra s e :

3 2 1
/ e k t a  t e  saffj 1 menukh nu n x so Z n t bana

Nx S N2 A- V

sek d e  n e  # /  gb-35

bS >! /  *1, w ent to  th e  c i t y . '

' I  vrent to  th e  s i y .

/ h & / t  / n a / ,  / k x / ,  / k a d a / ,  / t h o r a / .

2 ^2 * 2 . / ! /
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1 Off

'O n ly  u n i ty  and c o o p e ra t io n  can  make man f e a r l e s s . '

(o ) When / l /  and / t e /  ( a n o th e r  em p h atic  p a r t i c l e )

o c c u r  in  th e  same s e n te n o e , / l /  l a  more em p h atic  th a n  / t o / :

2 1 3  1
/b e s  ,]i , tetyg h i  t e  a  giff if /

VOC N5 E E V

'Y e s ,  he  was r e a l l y  a n n o y e d .'

only
(d ) / l /  o c c u rs /o n c e  In  a  s e n te n o e .

(e )  / l /  can  n o t fo llo w  MK" wordB. F or d e f i n i t i o n  o f

"K" w o rd s, r e f e r  to  3 . 12 .

( f )  / l /  may ooour betw een  a  r e p e a te d  noun f o r  em phasla .

/ t e /  can  n o t  o cc u r  In  t h i s  p o s i t i o n .  For exam ple,

/ p o t t e  1 p e t t e /  'l e a v e s  . .  em phasis  . .  l e a v e s ' I . e .  

' l o t s  o f  lo a v e s !

*  / p e t t e  t e  p e t t e /
be

(g ) I f  th e  v e rb  p h ra se  I s  to /em p h ae izo d  w ith  / i / ,  / i /

m ust ooour a f t e r  V^. / l /  can  n e v e r  o c cu r a f t e r

2 3 , 1
/munda r «  1 g iS  ■!! /  'T h e  boy was l e f t  b e h in d . '

*1 V1 E V2

(h ) I f  th e  noun p h ra se  i s  t o  be  em phasized  w ith  / i / »

I t  m ust p reo ed e  th e  v e rb  p h ra se I

3  2 1%
/k u rb t tn l  h i  Jlw en da ped e ft /

NX E N3 V

'S a c r i f i c e  i s  th e  s e c r e t  o f  l i f e . '
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(1 ) A ccord ing  to  Grahame B a i le y ,  / l /  o r  / h i / ,  a s  

i t  i s  a lw ays i n  H in d i,  m oans;the  fo llo w in g :

When i t s  f o rc e  i s  e m p h a tic , th e  em phasis  may be 
l a i d  e i t h e r  on th e  a c tu a l  word im m ed ia te ly  p reced ­
in g ,  o r  on th e  f a c t  a s  a  w ho le . Sometimes th e  s t r e s s  
i s  l a i d  on an a c t  s u g g e s tin g  t h a t  i t  was J u s t  ab o u t 
to  b e g in ,  o r  was J u s t  go in g  on , o r  had J u s t  f in i s h e d .  
Sometimes i t  means " o n ly " ,  ‘’m erely" o r  " a t  l e a s t " ,  
o r  a g a in  i t  may mean " f i n a l l y " ,  o r" w ith  d i f f i c u l t y " ! ,  
and l a s t l y  th e r e  i s  th e  u se  w ith  " n e i th e r  . . .  n o r  •

Grahame B a i le y ’ s r e f e r e n c e  i s  a b o u t H ind i / h i / ,  b u t 

s in c e  H in d i and P a n ja b i / h i /  a r e  q u i t e  th e  sam e, i t  i s  

a p p l ic a b le  to  b o th  even though  i t  I s  u s e le s s  f o r  th e  

u n d e rs ta n d in g  o f  th e  f u n c t io n  and even th e  m eaning o f  / h i / .  

The m eanings a r e  I n f e r r e d  n o t b ecau se  o f  / h i /  b u t  b ecau se  

o f  th e  p h ra se  i t  em p h as iz e s . The s ig n i f i c a n c e  o f  / h i /  

o r  / l /  i s  f u n c t io n a l  and any a t te m p t a t  sem an tio  i n t e r p r e ­

t a t i o n  i s  r M s le a d in g  and even ln o o r r e c t .  No grammar o f  

H in d i,  Urdu o r  P a n ja b i to  d a te  h a s  g iv e n  th e  

s t r u c t u r a l  d e s c r ip t i o n  o f  any one o f  th e  em phatic  p a r t i c l e s .

1 . B a i le y ,  T.G . Teach Y o u rse lf  H in d u s ta n i . The E n g lish  

U n iv e r s i t i e s  P re s s  L t d . ,  London, 1950. p . 124 .
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3 , 0 . 3 .  / l / ,  / t e / , / t a / ,  / s o f / ,  / p o l a / .

(a )  Only / t a /  and /p ?> la / o f  t h i s  g ro u p  can  o c cu r

a t  th e  b e g in n in g  o f  a  s e n te n c e !

3 1 2 2 1 #
/ t S  p e l  i serCtr munde nu p e rn  la o  1} /  bO-3^

E Voc Ad N2 V

'T hen  ( I f  t h a t  I s  th e  c a s e ) ,  do send y o u r  son  f o r

B tu d lee  ( to  th e  s c h o o l ) . '

2 2 1 2_ # 3
/ p p l a  J© t e r a  k o l n o f  , t u  Joma k fd e

E ~  Crd Pp Neg Vp^ ?p

l e i  k e rd a  e ,-7 /  m- 63  
Vp2

'W ell*  I f  you d o n 't  have anyone o f  y o u r own, why 

do you p i l e  up a l l  t h i s  money.*

(b) In  n o n - l n i t l a l  p o s i t i o n  o f  a s e n te n o e ,  / t e /  and

/ t t ? /  a r e  In  f r e e  v a r i a t i o n .  W ith th e  s p e a k e rs  o f  / m a j i / ,

/ t e /  I s  more common and w ith  th e  s p e a k e rs  o f  / d u S b l /  and

/m a lw l/ ,  / t a /  I s  more common!

3 2 1
/ lo k S  d i  j f b  t e  n o f  na p h e£ i j a n d i  / /  /  m2«31

N3 E Neg E V

'A f t e r  a l l  you c a n n o t h o ld  p e o p le 's  to n g u e . '

A lso  p o s s ib le !

3 2 1 
/ l o k S  d l  j£ b '.  t a  n o f  na  pfeo£l J a n d i / /  /
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(c )  T here can  be more th a n  one eraphatio  p a r t i c l e

In  one s e n te n c e :

2 3 1
/ i s t 3  egge t a  g o d d l ne Jajia  h i  n o f  s i  ft /  nB- ^ 5

Pp E N1 Vx E Neg V3

'T h e  t r a i n  was n o t  to  go any f u r th e r .*

2 3 1
/ t l w l S  d l  t e  eunda 1 k o l n o f  ft /  l c - 1 9

Pp E V E A Neg

'Nobody p ay s any a t t e n t i o n  to  women.'

2 3 2 %
/ o  Jawe t e  s e f  p o la  f f  f  

V E S E *"

'H e d a re  n o t  g o . '

(d ) In  n o n - l n l t l a l  p o s i t i o n  o f  a  s e n te n c e , / i /

p re c e d e s  o th e r  em phatic  p a r t i c l e s  I f  th e y  o c c u r  In  a

seq u en ce :

2 3 2 
/ o  a i a  1 e o f  ft /

Nj_ V E E

'S o  w h a t, I f  he  came (h e re )? *

3 2 1
m<5n 1 t a  giff s i  f t  /
N j”  E S  V

'Y e a , I t  wrb Mohan who w e n t . '

x c

'Y e s ,  I t  was In  th e  c i t y  t h a t  I  saw him .*

3 2 1
/s m r  1 t e  0 molnu m i l i a  s i  f t  /
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(e )  When / t o /  i e  n o t  p reoeded  by / i / »  I t  em phasizes

th e  p h ra se  w hich c a r r i e s  th e  h ig h e r  i n to n a t io n  p l to h l

3 2 l
/ra<5n t e  g iS  s i  s ^ r  §  /

E V Pp

* Mohan, wbnt to  th e  c i t y . *

o r

/m on t e  g i 5, s i  srar if /

* Mohan went to  th e  c i t y .*

( f )  / be f /  a n d /p o la /  g e n e r a l ly  em phasize th e  v e rb

p h ra se  and s e m a n tic a l ly  in d i c a t e  a s o r t  o f  •u ltim a tu m ' :

2 3 2 
/ 6  awe t e  s e f  / /  /

Nx V E E

•He d a re  n o t  com e,'

2 3 2
/ o  k e re  kha p a la  / /  /

V E E ~

'H e d a re  n o t  do i t . '

(g ) W hereas / t e /  i s  g e n e r a l ly  p reced ed  by / l / ,

/ s a f /  and / p a l p /  a r e  g e n e r a l ly  p reo ed ed  by / t e /  o r  / t S / f

b o th  i n  / m a j i /  and /m a lw i/ ,

2 3 1
/ e  ena 1 to  s i  if /

A E E V

'Y es» i t  was h a rd ly  t h i s  m uch .'
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2 3 2 2 # 1
/ o  mere n a l  awe to  s o f  , m;n onu wokhauijga H /

Nj_ Pp V E E  Nx N2 V

'L e t  him come w ith  me* I  w i l l  show h im .'

2 3 1 2  3 1
/mm t e  p o la  a k h ia  1 s i  , onu n o f  s i  Jana c a ld a  // /

Nx E E “  Vx E V3 N2 Neg V3 V2

ed
'E ven  I f  I h a p p e n /to  say t h i s ,  h e  s h o u ld n 't  have g o n e . '

(h ) / s o f /  and / p o l a /  c an n o t ooour in  th e  same s e n te n c e .

(1 ) I f  / o o f /  o r  / p e l a /  o c c u r a t  th e  end o f  a  s e n te n c e ,

th e y  a r e  fo llo w e d  by / / /  f \

2 3 2 
/ o  awe t e  s o f  / / /

N]_ V E E

"He d a re  n o t  com e.'

3 2 2
/wokhS kha p o la  / /  /

'L e t  me se e  i t . '

( J )  / t a /  o c c u r r in g  a t  th e  b e g in n in g  o f  a  sen ten o e

fu n c t io n s  l i k e  a n  em phatic  c o n n e c tiv e  and alw ays c a r r i e s

h ig h  in to n a t io n  p i t c h ;

3 2 1
/ t S  k l  h o ia  ff /

E Ad V

'S o  what?*
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(k) I n i t i a l  / t 5 /  may b *  Im m ed ia te ly  fo llo w e d  by / t e / .

In  t h i s  e a s e  / t a  t e /  f u n c t io n s  a s  one u n i t  m eaning

som eth ing  l i k e  's o  t h e n ' :

2 3 1
/ t S  t e  on n o f  sad e  n a l  Jana H /

E E Nx Neg Pp~ ~  V ~

*3o h e  w o n 't  go w ith  u s . '

A few more exam ples f o r  / t e /  and / t a / :

/ o i £ i  t e  barani h u id l  e $  /  m2-17
Mx E Na “  V

'T he  sp arro w  l a  Brahman. I s n ' t  s h e ? '

2 3 1
/p o ffj S9t  t e  aw wi wekhe b ! // /  m-105

N5 E H1  Ad V

'E ven  I  saw some f iv e  o r  sev en .*

2 3 1 2 3  1
/kermo ne t l  w ia l  , tS etjharS  woria d i  k o rk e  . /

Ni N3 V E Pp V

ic -3 9
'W hen, a t  l a s t - ,  Karmo h ad  h e t  d a u g h te r  m a r r ie d ,

she wbb e ig h te e n  y e a r s  o l d . '

2 3 1
/r izo k  tS rob ne rej ke d itta  hoia e # /  i c - 2 4

N3 E Nx Vpx Vpg

'God h a s  g iv e n  p le n ty  o f  t h i n g s . '
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lilsiL* Aha/
/k h S /  i s  c o l l o q u i a l  and i s  r a r e l y  used  in  th e  w r i t t e n  

la n g u a g e . I t  f u n c t io n s  v e ry  muoh l i k e  / s a f /  and / p a l a /»  

W hereas / s a f /  and / p a l a /  c a n n o t o c c u r  in  th e  same s e n te n c e ,  

/ p e l s /  and / k h a /  c a n , / k h a /  p re o e d in g  / p o l a / .

2 3  2
/ t u  jSw i kha / / /  'You d a re  n o t  g o . '

2 3 2
/ t u  Jaw i kha p o la  / V  'You d a re  n o t g o . '

The second  s e n te n c e  i s  s l i g h t l y  more em phatic  th a n

th e  f l r B t .

3 .5 .5 .  / j u /

/ i /  and / j u /  have s im i l a r  i n to n a t io n  p a t t e r n s .  The 

fo llo w in g  s e n te n c e s  show se m a n tic  and f u n c t io n a l  c o n t r a s t  

among / t e / ,  / i /  and / j u / l

/ I o n  t e  I s r  g iS  e  # /

' (You a r e  a s k in g  ab o u t Mohan) Mohan has gone to  th e  c i t y  

A lso  p o s s ib le

/m &  t e  I ot g iS  e # /

' (You a r e  a s k in g  a b o u t Mohan) Mohan h as  gone to  th e  o l ty  

T h is  s h i f t  o f  i n to n a t io n  p a t t e r n  i s  n o t  p o s s ib le  i n  a  

s e n te n c e  w ith  / i /  o r  / j u / *

3 1
/m qa i  8« r  g i5  e # /

Y es, Mohan h as  gone to  th e  c i t y
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3 ,  2 0 1
/raon Ju  srer g iS  e II /

'S in c e  Mohan h as  gone to  th e  c i t y  (why w o r r y ) . '

As w ith  / l / ,  th e  p h ra se  p re c e d in g  / j u /  ta k e s  h ig h e r

I n to n a t io n  p l to h .

2 , 2  1 2 3
/ o  o th e  onda Janda ra fn d a  e if p in d  la g e

1
Ju  h o ia  H /  lc -3 3

'H e u s u a l ly  comes o v er t h e r e .  A f te r  a l l ^ h l s  v i l l a g e  

I s  c lo s e  b y . '

3 ,3 .6 . M /

/ h S /  o o cu rs  on ly  a t  th e  b eg in n in g  o f  a  s e n te n c e  and

i s  fo llo w e d  by / » / •  S e m a n tic a lly  I t  means som eth ing  l i k e

'o f  co u rse*  how ever* .

2 2 ?  3 ,  1
/h S  * soma pa Ice doa da ra i;g  ik k o  ho

Janda e // /  a - 26

'O f  co u rse*  in  due c o u rse  b o th  have th e  same c o l o r . '

2 2 2 # 3 1
/ h a  * s a j l  de p h u l h o r  w a r!  w akhre hunde # /  m-121

'However* th e  S a r i  had a  d i f f e r e n t  p r i n t  ev e ry  t i m e . '
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3 .9 .7 . / W
I n  th e  w r i t t e n  la n g u a g e , / h « /  i a  u s u a l ly  s u b s t i t u t e d  

f o r  / e /  (V j) o f  th e  spoken lan g u a g e . However, /h -V  as  

em phatio  p a r t i c l e ,  i s  u sed  b o th  in  w r i t t e n  and spoken P a n ja b i 

and c a n n o t be  s u b s t i t u t e d  by / e / .  As em phatic  p a r t i c l e ,  / h V  

can  o c c u r  anyw here in  th e  s e n te n c e  b u t  n o t  i n t e r r u p t in g  

p h ra se  u n i t s .  A t th e  b e g in n in g  o f  a s e n te n c e , / h & /  p reced es  

/ t e / |  a t  any o th e r  p la c e  in  a  s e n te n o e , / t e /  p re c e d e s  /hw /J

3 2 2 2 1
/hep. t e  s i  kana , p e r  b e ra  lc.xk $  /  ra2-34

'E v en  though he had on ly  one e y e , he was v e ry  i n t e l l i g e n t . '

2 3 2
/ o  Janda t e  h« / /  /

'A re  you s u r e ,  he i s  going?*

3 2 2 3 1
/k e r d a  t e  o hs* , p e r  bonds kuj n e f  ,f /

'E v en  th o u g h  he  t r i e s  h a r d ,  he d o e s n 't  s u c c e e d . '

2x2sJL* /n£l/
The em phatic  / n a /  'n o ' i s  alw ays p reced ed  by a v e rb  

p h ra s e .  When i t  o c cu rs  a t  th e  end o f  a s e n te n c e ,  i t  i9  

fo llo w e d  by / / / / .  I t  i s  a  k in d  o f  an  echo q u e s tio n  which 

does n o t  n e c e s s a r i l y  r e q u i r e  an  an sw er. / n a /  o c c u r r in g  ' 

a f t e r  th e  n e g a t iv e  p a r t i c l e  / n e f /  makes th e  n e g a t iv e  more 

e m p h a tic .
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Exam ples:

2 3 1 ,  2 3 2
/ J e  mra t e r e  1 wot, kod ch o rd a  , t e  coyga s i  na

' I f  I  had s e t  you r ig h t*  i t  would h av e  been  much b e t t e r ,

w o u ld n 't  i t ? '

2 1 2  3 2
/b o s  , bebe g o l l a  i  k e rn  J o g i e na  / /  /  l c - 2 3

'B eb e  i s  good f o r  n o th in g  e x c e p t t a l k i n g .  I s n ' t  s h e ? '

3 2 1 #
/ h ra na bajja oona $  /  I c - 2 9

' I s n ' t  he handsome?*

3 2 2
/<28 h o t t l  w ale  d i  g o l  k o rd i  e  na / /  /  m2- 29

'A re  you t a l k i n g  a b o u t t h i s  sh o p k e e p e r? '

l& la l*  A */
(a )  Em phatic / k i /  a lw ay s o c c u rs  f i n a l l y ,  a f t e r  v e rb  

p h ra s e .

(b ) Compare i t  w ith  / n a /  w hioh may o r  may n o t  o cc u r 

s e n te n c e  f i n a l l y .

(o) S e m a n tio a l ly , i t  means so m eth in g  l i k e  ' a f t e r  a l l ,  

t h a t ' s  a l l ' .

2 3 2 
/ o s l  d e r s e n  1 ko rn e  ne  k i  / /  /  m-29

'We J u s t  w ant t o  pay a  v i s i t ,  a f t e r  a l l , '
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?  3
/ t u s l  Ja n a  1 a k i  /  /

'A l l  you w ant t o  do l a  to  g o , t h a t ' s  a l l . '

2 3 2
/o n a  ojja 1 a  l t i  / /  /

'T hey  w i l l  come (why b o t h e r ? ) . '

2 3 2
/o n e  k ia  s i  k i  / /  /

'Ho d id  say  ( s o ) .  D id n 't  h e ? '

3 .3 .1 0 . / k a d - a /

(a )  O ccurs in  a  c o o rd in a te  s e n te n o e . F or th e  d e s c r ip ­

t i o n  o f  c o o r d in a te  s e n te n c e s ,  r e f e r  to  3 .1 1 .

(b) Always p re c e d e s  a  v e rb  p h ra s e .  Compare / k i /  

and / n a /  w hioh a lw ays fo llo w  v a '  v e rb  p h r a s e .

(c )  I n f l e c t e d  f o r  g en d er-n u m b er.

Exam ples:

/ad ra i kada s i  , de e l  # /

'H e w a s n 't  J u s t  a  n a n , he  was a  g i a n t . '

2 3 , 1  2 3 1
/ma? g o l  k a d i k o r  boljfcha , 6  m ere g e l  1 pm g ifi

' I  J u s t  happened  t o  say  t h i s  and h e  was a f t e r  me l i k e

a n y th in g . '

1 3  1
k a d i s i  , k h aa  s i  f t /  m2-26

'T h a t  w a s n 't  J u s t  a  sh o p , t h a t  was a  m in e . '
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3 .* ? .1 1 . / t h o r n /

(a ) N e g a tiv e ly  em phasizes th e  s e n te n c e :

3 ,  1
/ra<f> th o ra  a k h ia  s i  ;; /

' I  d i d n ' t  s a y . Did I ? '

(b) O ccurs in  th e  fram e Np ♦ / t h o r a /  + Vp

(o) I n f l e c t e d  f o r  g en d er-n u m b er:
\  ,  1

/ o  th o re  goS son ii /

'T hey  d i d n ' t  g o . Did th e y ? '

T h is  i n f l e c t i o n ,  how ever, i s  o p t io n a l .  We can a l s o  have

1  r 1
/ 6  th o ra  goS son # /

(d) L ike / l / »  i t  em phasizes th e  p re c e d in g  p h ra se

w ith  a h ig h  in to n a t io n  p i t c h :

3 2  1
/ o s t  th o ra  khedde sa  o th e  !f /

1 We w e r e n 't  p la y in g  t h e r e . '

3 .3 .1 2 . Em phasis by r e p e t i t i o n

Som etim es a d j e c t i v e s ,  a d v e rb s  and v e rb s  a r e  r e p e a te d  

f o r  em p h asis :

(a )  / k a l a /  'b la c k *

/ k a l a  fa * la /  'd a r k  b lack*

/ k a l e  k a le  b e d d e l /  'd a r k  b la c k  c lo u d s '
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(b) / j o l d l /  'q u i c k l y '

/ j a l d i  J e l d l /  ' a t  o n ce '

/ o  JoJLdl J o ld l  a i a  ft /  'H e came In  a  h u r r y . '

(c )  / p o j d a /  'r u n n in g '

/p e jd a  p e jd a /  'r u n n in g  f a s t*

/ o  p s jd a  p o jd a  a ia  $  /  *He came r u n n in g . '

A v e rb  oan be r e p e a te d  only in  Vp^. F or th e  d e f i n i t i o n  

o f  VP l . r e f e r  t o  3 .9 .
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3 . 6 . N e g a tiv e s

T here  a r e  th r e e  n e g a t iv e  p a r t i c l e s  i n  P an jab i*

/ n a / ,  / n o f /  and / n a / .

/ n a /  i s  n o m in a l. F o r g e n d e r  and num ber, i t  i s  c o n s tru e d  

fe m in in e  s in g u la r  and i s  n o t  i n f l e c t e d  f o r  f o r  any o th e r  

g e n d e r o r  num ber.

2 3 , 1  
/o n e  na k i t i  # /  ’He s a id ,  n o . '

/ n o f /  and / n a /  have th e  fo llo w in g  f u n c t io n a l  

c h a r a c t e r i s t i c s :

(a )  Only / n o f /  i s  u sed  f o r  a  n e g a t iv e  an sw er.

2 3 1
/ k i  o g iS  s i  I! /  'D id  he g o ? '

3 1
/ n e f  ir /  'N o . '

w ith
(b ) When / n o f /  o c c u rs  /  a  v e rb  p h r a s e ,  i t  i s  im m ediate­

ly  fo llo w e d  by V j, and Vj fo llo w s  V j.

2 3 1
/ o  p in d  n o f  s i  gxfl £ /  'H e d id  n o t  go .home.'

Loc Neg V-5

F o r d e f i n i t i o n s  o f  and V-j, r e f e r  t o  3 .9 .

(c )  / n a /  c c c u r r ln g  a t  th e  end o f  a  s e n te n c e  n e g a t iv e ly

em p h asizes  th e  s e n te n c e  and th e  w hole s e n te n c e  f u n c t io n s

a s  an  echo  q u e s t io n .  I n  t h i s  p o s i t i o n ,  / n a /  i s  fo llo w e d  

by / / V .  F or / n a /  f u n c t io n in g  a s  an  e m p h a tic , r e f e r  t o  3 .5 .8 .
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P 3 P
/ o  g ifi a l  na / /  /  *He w ont. D id n 't  h e ? '

(d) Only / n a /  can  be u sed  In  a  fram e l i k e

/ k i a  na k i a /  ' s a i d  o r  n o t s a id  (w h e th er I  say  o r  n o t)*

w here th e  same word I s  r e p e a te d  f o r  em p h asis .

2 3 , 1
/m ere  k ia  na k ia  ik  b erfib o r n /

'W h eth er I  B ay  o r  n o t  d o e s n 't  make any d i f f e r e n c e . '

(e )  I f  /n o f /a n d  / n a /  o c c u r  In  th e  same s e n te n c e ,  / n o t /  

p re c e d e s  / n a / # and a l s o  ta k e s  h ig h e r  I n to n a t io n  p i t c h .

( f )  A c o o rd in a te  c o n s t r u c t io n  l i k e  /n a  . , . , n a . . . /

'n e i t h e r  . . .  n o r  .* can  be form ed only  v rlth  / n a / .

3 1 2 _3
/n a  1 6 k o r  a i a  , n a  on k o i kom 1 k l t a  H /

'N e i th e r  h e  came home* n o r  d id  h e  do a n y th in g . '

(g ) Only / n a /  i s  u se d  In  Im p e ra tiv e  c o n s t r u c t io n s .

/ e t h e  na b e I£ h o  #  /  *Do n o t  s i t  h e r e , '

(h) Only / n a /  can  be r e p e a te d  f o r  em p h asis .

2 3 1
/m ere  na  na k o rd iS  6  c o la  g i8  H /

' I n  s p i t e  o f  my in s i s t e n c e  ( t h a t  h e  s h o u ld n 't  g o ) ,

he l e f t . '

2 2
t e  na s e f  / /  /  ' I f  n o , l e t  i t  be no  (w hat cb

I  c a r e ? ) . ’

1
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5 .7 . Adverba

Words w hich o c c u r  i n  th e  fo llo w in g  t e s t  fram es a r e  

c o n s id e re d  a d v e rb s :

1 . / o  . . .  a i a  s i  f! /  'He . . .  c am e .'

/h u n e /  now

/ o j /  to d ay

/ k e l /  tomorrow ~ y e s te rd a y

/ p e r s o /  d a y -a f te r - to m o rrw  -  d a y -b e fo re -
y e a te rd a y

/ e t h e /  h e re

/ o t h e /  th e r e

/k o d 3 /  when

/ j e l d i /  q u ic k ly

/ h o l i /  s lo w ly

/ k o d i /  som etim es

/k iw S /  how

/k x 5 /  why

/k id d S /  how

/ a k h e r /  a f t e r  a l l

/m e s a /  h a rd ly

d to • i© to •
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I I .  /  . . . »  p h e r  k l  hoxa # /  

/ p o l a /

/ o a l o /

/  ooi>ga/

/o a c h a /

' . . . , th e n  what?* 

w e l l ,

l e t  I t  b e ,

o . k . ,

a l l  r i g h t ,

e t c . ,  e t c .

I I I .  /o n e  . . .  akhxa s i  jf- /  'He . . .  s a i d . '

/ k l /  what

/k o d o /  when

/kxw e,/ how

/ k i o /  why

/ k x t t h e /  where

/k x d d a /  how

IV. /o n e  . . .  k l t l  H /  ‘He . . .  d i d . 1

/ b o s /  s to p (p e d )

/k h o to m / f ln l s h ( e d )

/ s u r u /  b eg in  (began)

@to• i © tc•

In  ty p e  I ,  / j o l d i / , ' q u ic k ly ' ,  / h o l l /  's l o w l y ',

/ k e d i /  's o m e t im e s ',  / jx w S / ' a e ' , /m e a a / 'h a r d l y ' a r e  

r e p e a ta b le  f o r  em p h asis .
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/ o  J o ld l  J e l d l  a i a  s i  f} /  'H e oarae v e ry  q u io k ly .

/ k a d i /  o c c u r r in g  by I t s e l f  m ust be  fo llo w e d  by some 

em p h atic  p a r t i c l e *  g e n e r a l ly  / w i /  A s s e r t i v e ' ,  o r  / n e f /  

'n e g a t iv e * .

/p a w e / c an n o t be im m ed ia te ly  fo llo w e d  by / w i /  o r  / l /  

e m p h a tic s .

A dverbs o f  ty p e  I I  a r e  a lw ays im m ed ia te ly  fo llo w ed  by 

/ * / .  They can n e v e r  be  r e p e a te d .

Tpye I I I  a r e  a l l  d u o s tio n  m arkers  and  may be c a l le d  

MKM words s in c e  a l l  o f  them b e g in  w ith  ' k ' .

Type IV a r e  a lw ays in  c o n s t r u c t  w ith  a  v e rb  p h ra s e .
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3 .3 . Noun P h ra se s

3 .3 .1 . A t y p i c a l  P a n ja b i noun p h ra se  i s :

/ i k  b o t  cor>ga a d m i/ ' a  v e ry  good man'

Ag Atj N

The o r d e r  A^ + Ag + A,. i s  o b l ig a to r y .

B es id e s  t h i s ,  th e r e  a r e  th e  fo llo w in g  noun p h ra se  c o n s t r u c t io n s  

in  P a n ja b i :

3 . 3 .2 . w ith  th e  U Be o f  p o s tp o s i t i o n s ,  m ain ly  / d a /  ‘ o f* :

(a )  /he tjhS  r e s S i  w ic , ena d i  p e lS th i  d i  t l  ,
Loe ~

e th a rS  s a la  d i  w id ia  , te b b o r  d i  ro jil
*3

t i f i r  k o r  r o h i  s i  3  /  a s - A3
V

e l d e s t
*Below , i n  th e  k i tc h e n ,  t h e i r / d a u g h te r ,  e ig h te e n  

y e a r s  o ld  W ldya, was co o k in g  d in n e r  f o r  th e  f a m i ly . '

Noun p h ra s e s :

/e n a  d i  p o lS th i  d i  t l /
N . p N *** p N

t h e i r  o f  p a l e t h l  o f  d a u g h te r  

i . e .  t h e i r  d a u g h te r  o f  p a l e t h l  

'/ p o lS J th i /  i s  a  word f o r  th e  f i r s t  b o m  c h i l d '
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/e ^ h a rS  s a la  d i  widaca/
A N p W

e ig h te e n  y e a r s  o f  Wldya

i . e .  Widya, (o f )  eigh teen  yearB o ld  o r  eigh teen  years o ld

Wldya

/ t e b b o r  d l  r o t i /
"“N p kT

fa m ily  o f  d in n e r

i . e .  d in n e r  f o r  th e  fa m ily

(b ) / s a p u r  de i lS k e  d i  u u r l  pa w a ll r e t l l
NX

zomln sew Sr de canan  wic comak r e f  s i  ?' /
Loc V

’ The brown shaded sandy s o i l  o f  th e  S hahpur a r e a  vras

s h in in g  in  th e  m orning l i g h t . 1

Noun p h ra se :

/ s a p  u r de x lfike d i  p u r i  pa w a ll  r e t l i  zem ln /
N p N p A N A. A fl

S hahpur o f  a r e a  o f  brown shadeed sandy s o i l  

i . e .  th e  brown shaded sandy s o i l  o f  th e  S hahpur a re a

(c )  / u s  nu d a d l benen  da cao  s i  !} /  s s -1 0 7
Ng N3 V

’ She was e a g e r  to  become a g ra n d m o th e r .’

Noun p h ra s e :

/d a d l  benen  da o a o /
N V p N

g ran d m o th er t o  become o f  e a g e rn e ss

i . e .  e a g e rn e s s  t o  become a g randm other
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3 * 8 .3 a Noun p h r a s e  a p p o s i t i o n

(a )  / j o d o  ru p a  , r a j e  r a n i  d l  t l  , p o r JewSn
Crd N1 N*

ho g e l  if /  ra-126
V

'When Rupan, th e  d a u g h te r  o f  th e  k in g  and queen, 

a t t a i n e d  m a tu r i ty

/ r u p a  , r a j e  r a n i  d i  t l /
N N N p N

Rupan k in g  queen o f  d a u g h te r

i . e .  Rupan, th e  d a u g h te r  o f  th e  k in g  and queen

(b ) / h a r i  Bit; d i  woddl nu , nond k o r , kuj
NX N*

e j » l  h i  su p a g l nu s i  {f /  s -M
V

'T he e l d e s t  d a u g h te r - in - la w  o f  H ari S in g h , Nand K aur, 

was such  a f o r tu n a te  d a u g h te r - in - la w . '

/ h a r i  a x i )  d i  waddl nu , nand k o r /
N p A N N

H ari S ingh  o f  e l d e s t  d a u g h te r - in - la w  , Nand Kaur

i . e .  th e  e l d e s t  d a u g h te r - in - la w  o f  H ari S in g h , Nand Kaur
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3 . 8 , A. w ith  th e  u se  o f  c o n n e c tiv e s  fo llo w e d  by th e  

p o s tp o s i t io n  / d a /  b e fo re  th e  l a s t  noun:

/ p i e h l e  p o n ja  s a la  d l  m onst gam t e  k a s t  da 
»1
iwz m il Jawe % /  a s -1 1 1

V

'May he g e t  th e  rew ard  o f  th e  l a s t  f i f t y  y e a rs  o f  h a rd  

w ork , w orry  and h a r d s h i p . '

Noun p h ra s e :

/p ic h le  pefija sa la  dl raenat gam te  kast da iwz/ 
A A N p N  N C N “  p N

l a s t  f i f l t y  y e a r s  o f  hardworfc w orry  and h a rd s h ip

o f  rew ard

I . e .  th e  rew ard  o f  th e  l a s t  f i f t y  y e a r s  o f  hardw orlt, w orry 

and h a rd s h ip

3 . 8 .3 . r e p e t i t i o n  o f  th e  same a d j e c t i v e  f o r  em phasis

(a )  / h e r e  h e re  b u t e /
A A N~

g re e n  g re e n  p la n t s  

i . e .  d eep  g re e n  p la n t s

(b ) / e  khus hen  , b o t  khus , J i k e r  sunfflrl k i rn a
Nj_ V A Ad Ify

oununia kew el # /  S8“ 9

'S h e  I s  h ap p y , v e ry  h ap p y , a s  th e  g o ld e n - r a y s -k ls s e d  

K am al.'
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3 . 8 .6 . w ith  a noun-noun compound

/c a n d i  komfln d i  t a r /
N M p N

s i l v e r  bow o f  l i n e  

i . e .  th e  l i n e  o f  s ilv e r -b o w

3 . 3 .7 . w ith  a n o u n -v e rb  compound

/ e u n a r i  k x m a  cummia k o w o l/ g o -9  
A N V N

g o ld e n  ray o  k is s e d  Kamal

3 .3 .3 .  w ith  s e v e r a l  a d j e c t iv e s

/d u j e  de k h iS l  n a l  p e rp u r  , m x tth e  muskande ,
Mi

g u sse  tS  b i l k u l  k h a l i  hen  ,// /  g s -1 0
V

'S h e  i s  th o u g h t fu l  o f  o th e r s ,  sw e e t, s m i l in g ,  and e n t i r e ly  

w ith o u t  a n g e r . '

Noun p h ra s e s :

(a )  / d u j e  de k h x d l n a l  p a r p u r /
A p N p A

o th e r  o f  th o u g h t w ith  f i l l e d

i . e .  th o u g h t f u l  o f  o th e r s

(b) /m x tth e  m uskande/
A A

sw eet s m ilin g
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( o )  / g u s s e  t<5 b i l k u l  k h a l i /
N p A A

a n g e r  from  a b s o l u t e  em pty

I . e .  e n t i r e l y  w i th o u t  a n g e r

3 . 8 . 9 . a d j e c t i v e s  o c c u r r in g  a f t e r  t h e  c o n s t r u c t i o n  M ♦ V

/ b o k l o  d e  wxc i k  c h o n i  h u n d i  s i  , bO £i w oddl " /  R
Loc ~  V A

* T h e re  w as a o a n to n e m e n t I n  B a k lo h , a  v e r y  b i g  o n e .  (T h e re

was a  v e r y  b i g  o a n to n e m e n t I n  B a k lo h .)*

3 . 8 . 1 0 . o n e  a d j e c t i v e  b e f o r e  / » / »  o t h e r s  a f t e r  / , /

( a )  / d i n e  d l  a a  su n  h o i  k h o r i  s i  , okkha k h u l l i a
VP l  Vp2“  A

t e  l a b  b o n d  i! /  s s - 8 8

'D i n a 's  m o th e r  w as s t a n d i n g  s e n s e l e s s ,  o p en  e y e s  and  

c l o s e d  l i p s .  ( D i n a 's  m o th e r ,  w i th  o p en  e y e s  an d  c lo s e d  

l i p s ,  w as s t a n d i n g  t h e r e  s e n s e l e s s , ) '

( b )  / b o l w o n t i  s o n i  s i  , p o r i a  bod  on ,  g o r a  ro t;  ,
N1 V A A

u cca  kod  , i j o t l a  okkha , o o r a  m o tth a  // /  m 2-151
A A~ A~

'B a l w a n t l  was b e a u t i f u l ,  (h a d  a )  w e l l  fo rm ed  b o d y ,

(w as o f )  f a i r  c o l o r ,  t a l l  I n  B t a t u r e ,  ( w i th )  b i g  e y e s ,

( a n d )  b r o a d  f o r e h e a d . '
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3 .3 .11 . with a verb phrase

(a) /b a r l  wxc khelS ti k u r l /
N P V N

window In standing g i r l  

I . e .  the g i r l  standing by the window

(b) /menet nal sambxa hoia s e r l r /
N p V V N

hardwork with preserved body

i . e .  a body preserved by hard work

(o) /sona noroia s o r l r  , worzis te  menot te  logon
A~ A N N 0 N C N

nal sambia h o ia /
P V V

'A b e a u t i fu l ,  healthy body, preserved by exercise  ani 

hardwork and a t te n t io n 1

3 . 8 . 1 2 . with coordinate words

/ e  nojwan , babe de wadde para da , Jo kal
A N  N p A N p Crd A

sa l  da porlok goraon kor gxS s i  , aota s i  # /  os-118
N p N W Vi V2 V5

'This young man, of Baba'e e ld e r  b ro ther , who several

years ago had gone to  the o ther world, was a grandson'

I . e .  This young man was a grandson of Baba's e lder  brother

who had died several years ago .'

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



X S 2

Verb Phrases

3 .9 .1 . A verb phrase in Panjabi may co n s is t  of one to  three 

verbs. Mot a l l  verbs can occur In a l l  the three positions 

in a verb phrase. I f  a verb phraB© has three verbs In i t ,  

the f i r s t  member w ill  be ca lled  V]_, the second Vg and the 

th ird  V^. For example, a ty p ic a l  Panjabi verb phrase i s

/p h o ria  s i /  'was caught'

V1 v 2

All verbs which can occur in the position  of /p h e r ia /  are 

V^. All verba which occur in the posit ion  of /g iS /  are 

Vp and the verbs which occur in the position  of / s i /  are 

Vy Only the following verbs o r 'a u x i l i a r i e s '  occur as Vjl

Im p e r f e c t iv e

1 s t  p e rso n  

2nd p e rso n  

3rd  p e rso n

'am'/* /
/ e /

/ e /  -  / a /  ' i s '

'a r e '

• a re ’/ a /

/o /
/n o /  ~ / a /  'a r e '

' a r e '

P e r f e c t i v e

1 s t  p e rso n  

2nd p e rso n  

3rd  p e r s o n

/ s a /

/sS /
/ s i /

'w a s '

'w e re '

'w a s '

' wbre'/ s a /

/ s o /  ~ / s o /  'w e re '

/ s o n / 'w e re '

In  t h e  w r i t t e n  v a r i e t y ,  t h e  t h i r d  p e r so n  s i n g u l a r  i ra p e rfa c ­

t i v e  I s  u s u a l l y  /h*s/» and th e  t h i r d  p e rso n  p l u r a l  i s  / h e n / .
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All o ther verbs oan occur as but only some of tho V̂ a 

can occur as V2S. The c r i te r io n  th a t  determines the occurred - 

oe of as Vp Is  e n t i re ly  le x ic a l .  For fu r th e r  descrip tion  

of V2 8 , r e f e r  to  3 . 9 . 6 .

3 .9 .2 . There can be two verb phrases In a sentence. These 

are  ca lled  Vp  ̂ and Vp2 » V^s oan occur only In Vpg. A verb 

phrase does not always have a l l  th ree  verbs or even two 

verbs. Any one of these verbs can occur alone or with other 

verbs. However* not a l l  tense forms can occur In a given 

p o s it io n . For example* fu ture  tena9 formation cannot occur 

as V^.unless I t  occurs alone. Only ln f in l t iv d ,  present and 

past tense forms can occur as in  Vp2. Present perfect 

and past p e rfec t  formB oan occur only in Vp  ̂ and they always 

occur alone i . e .  verb phrases by themselves. Lexically

and formally the same verbs are  repeated fo r  emphasis only 

in  Vpi. Furthermore, only 'p r e o e n t l l ' ,  'p re se n t  p e r f e c t ' ,  

i n f i n i t i v e ' ,  and 'o b l ig a to ry ' forms can be repeated. And 

i f  a sentence has Vp^, i t  must have VP2 a lso  but not vice 

versa .

3 .9 .3 . When the negative /n o f /  i s  in  construc t with a verb 

phrase cons is ting  of V3

(a) the sequence w il l  be / n e f /  V3 as opposed to  the nornA a l  

sequence V-̂  V3 I
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/ 6  giff s i  § /  'He wentI
N1 Vi V3

/6  nof s i  gi5 // /  'He did not g o . '
Nx Nog V

(b) only perfec tive  V3 aan occur In a verb phrase In construct 

with /n e f /J

/o  Janda s i  // /  'He was going.'
»1 V1 v3

/o  naf s i  Janda  ̂/  'He was not going,. ’
N]_ Neg V3 Vx

but

/o  Janda a // /  'He is  go ing .'
N1 V1 v 3

/o  nof Janda [} /  'He Is  not going .'
Nx Neg vx

3 .9 .3 .1 . For coordination or balance* Vp coordinate 

with / n a f /  + I

/o  cola giS. if /  'Ho went away.'
Nl Vi v2

/o  nof Janda H /  'He i s  not g o in g . '
Nl Neg V1

3 .9 .^ . There Is  a gender-number concord within a verb phraan 

A ll those verb forms which In f le c t  fo r  gender-number agree 

with each other within a phrase. Furthermore* a verb phrase 

agrees with a noun phrase according to  the ru les  disousaed 5n 

the sec tion  on 'Sentence Concord' 3*10.
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5 .9 .5 . The following ta b les  show the possible combinations 

of d i f f e re n t  types of verbs. Table I shows combinations 

(marked x) with imperfeotlve or perfec tive  V^s, or with / ^ / ,

I . e .  no Vjt  or In subordinate p o s i t io n t i . e .  these verbs 

occur only before a Vg or in construct with some postposition. 

Table I I  shows the possib le  combinations of V̂ .s and VgS.

These p o s s ib i l i t i e s  are  based only on tense in f le c t io n s .

There are  severa l r e s t r ic t io n s  on stem combinations which 

are  e n t i re ly  le x ic a l ly  conditioned. The descrip tion  of 

these r e s t r i c t io n s  does not come under the scope of th is  work. 

Howeveri we have, in tab le  III» a sample of the possible 

combinations with sev en  Vg8 and a hundred V^s.
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TabIn I

/ a /  /b 1 /  f i /  subordinate

Present I x x

Present I I  x x x

Present P erfec t .x

Past x x x

Past P erfec t x

Future x

Imperative x

P o lite  Imperative x

Hortative x

Optative x x x

I n f in i t iv e  x x x

Conditional I n f in i t iv e  x

Imperfect I n f in i t iv e  x

Obligatory x

x Is occurrence
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Examples:

Present I + / a /

/m.‘B Jana a i f /  ’ I am go ing .'

Present I + /

/m* Jana // /  ' I  am going . 1

(Present I occurs only fo r f i r s t  person s ingu lar  and p lu ra l  

and second person s in g u la r .)

Present I I  + / a /

/ r a n  janda a /* /  ' I am going.'

Present II  + / s i /

/m.T. Janda s i  ff /  ' I  was go ing .'

Present I I  + /

/mffi Janda if  /  ' I  am g o in g , '

Present Perfect + /

/Ws Jandia 1 onu kia s i  // /  ' I  asked him as
Vp1 S Ng Vpg

soon as I a r r iv e d . '

Past + / a /

/o  giS a if  /  'He has gone.'

Past + / s i /

/ 6  c, gi5 s i  H /  'He had gone.'

Past + fi

/ o  g iS  i f  /  'He w ent.'

Past Perfect + />

/onu glfl nu kinna c i r  ho gifi fj /  ' I t  i s  long since
N2 Vpi p Ad Vp2 he l e f t . '
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Future + /

/o  Jaega // /

Imperative + /

/o th e  Ja if /

P o l i te  Imperative + /  

/o the  JaT // /  

H ortative + /

/m tVt Jawa / /

Optative + / a /

/ewe Jaida a // /

Optative + / s i /

/ewe Jaida s i  # /

Optative + /

/ewe Jaida # /

I n f in i t iv e  + / a /

/mm Jana a !f /

In f in i t iv e  / s i /

/mm Jana s i  4' /

I n f in i t iv e  + /

/mo? Jana § /

'He w i l l  go . *

'Go t h e r e . '

'P l e a s e  go t h e r e . '

'May I g o . '

'T h i s  i s  how (you)should  go 

’ Thl3 i s  how (we) used  to  

'T h i s  i s  how (you) should  

' I have t o  g o . 1 

' I  had t o  g o . '

' I  am g o i n g . '

C o n d i t io n a l  I n f i n i t i v e  i n  s u b o rd in a te  p o s i t i o n

/ o  Jan  lo g g a  s i  H /  'He was a b o u t  t o  g o . '
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Im p e r fe o t  I n f i n i t i v e  In  s u b o rd in a te  p o s i t i o n

/ o  Jano na rre sokxa If /  'He oou ld  n o t  h e lp  goin~ 

O b l ig a to ry  In  s u b o rd in a te  p o s i t i o n

/o n e  p h e r  1x3 H /  'He c a u g h t  ( h im ) . '
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Examples:

Present II  + Past

/ o  turda giS H /  'He went on foot.*

Present II + Future

/ o  turda Jaega !! /  'He w i l l  go on f o o t . '

Present II  + Imperative

/kerda Ja // /  'Go on d o in g .'

Present II  ♦ P o l i t e  Imperative

/korda Ja l / /  /  'P lease  go on do in g .'

Present II ♦ H ortative

/m'!! korda Jawa / / /  'May I go on do ing .'

Present II + Imperfect I n f i n i t i v e

/o  ono dorda s i  if /  'He was a fra id  to come.'

Present P erfect  + Present P erfect

/one ondia ondia kia {! /  'He to ld  (u s)  on the way.

Present P erfec t  + I n f in i t i v e

/ tu r d ia  Jana £hik nof i f /  ' I t  i s  not good to walk.'

Past + Present II

/ o  nosBia Janda s i  % /  'He was running.'

Past + Past

/ o  n oss ia  a ia  /  'He came running.'

Past + Future

/ o  n s s s ia  Jaega f l /  'He w i l l  go running.'
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P a s t  ♦ Im p e ra t iv e

/ n a s s i a  j a  ft /  '•R un . ' . '

P a s t  + H o r t a t iv e

/ t u r x a  Java / /  'May I w a lk . '

P a s t  ♦ I n f i n i t i v e

/o n e  tu r x a  Jana  s i  ft /  'He would have k e p t  on

w a lk in g . '

I n f i n i t i v e  * P r e s e n t  I I

/o n u  Jaria po lnda  e l  ft /  'He had to  g o ( ln  th e  p a s t ) .
(He used  to  go u n d e r  p r e s s u r e )

I n f i n i t i v e  ♦ P a s t

/o n u  k s rn a  pxS f t /  'He had t o  d o . '

I n f i n i t i v e  + I n f i n i t i v e

/o n u  Jana  pivia a ft /  'He w i l l  have to  g o . '

C o n d i t io n a l  I n f i n i t i v e  + P a s t

/<$nu Jan  lag g x a  p e ta  lo g g a  ft /

'He came t o  know only  when he  was l e a v i n g . '

C o n d i t io n a l  I n f i n i t i v e  + F u tu re

/ 6  k o l  k e rn  leg g eg a  ft /  'He w i l l  s t a r t  tom orrow . '

C o n d i t io n a l  I n f i n i t i v e  + Im p e ra t iv e

/k h e d o £  Ja // /  'Go (and) p l a y . '

C o n d i t io n a l  I n f i n i t i v e  + P o l i t e  Im p e ra t iv e

/ e d e r  a l  ft /  'P l e a s e  come h e r e . '
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14  3

C o n d i t io n a l  I n f i n i t i v e  ♦ H o r t a t iv e

/m m  khedon Java /  /  'May I  go (and) p l a y . '

C o n d i t io n a l  I n f i n i t i v e  + O p ta t iv e

/ e s t r a  n o f  khedon J a id a  ft /  'You s h o u ld n ' t  go to

p lay  l i k e  t h i s . '

C o n d i t io n a l  I n f i n i t i v e  ♦ I n f i n i t i v e

/in® khedon Jana  ft /  *1 have t o  go (and ) p la y . '

C o n d i t io n a l  I n f i n i t i v e  + C o n d i t io n a l  I n f i n i t i v e  

/k h ed o n  Jan  da kl d o r  a // /

'T h e re  i s  no harm in  go ing  o u t  to  p l a y . '

I m p e r f e c t  I n f i n i t i v e  + O b lig a to ry

/ o  khedno r-n gxff ft /  'He can n o t p lay  any m o re . '

O b l ig a to ry  ♦ P r e s e n t  I

/m m  k o r  l o l o a  S  ft /  ' I  w i l l  do i t . '

O b l ig a to ry  ♦ P r e s e n t  I I

/ o  k o r  lo ln d a  a ft /  

O b l ig a to ry  + P a s t

/o n e  k o r  lxfl ft /  

O b l ig a to ry  + F u tu re

/ o  k o r  lo e g a  ft  /  

O b l ig a to ry  + Im p e ra t iv e  

/ k o r  1® ft /

O b l ig a to ry  + P o l i t e  Im p e ra t iv e  

/ k o r  l e i  ft /

'He can do i t . '

'He h as  done I t . '

'He w i l l  do i t . '

•D* i t . '

'P l e a s e  do i t . '
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O b lig a to ry  + H o r t a t iv e

/m m  k o r  Iowa / / /  'May I do I t . '

O b l ig a to ry  + O p ta t iv e

/ e s t r a  k o r  l o l d a  a tf /  'T h i s  l a  how I t  l a  done.*

O b l ig a to ry  + I n f i n i t i v e

/m m  k o r  L m a a j f  /  *1 w i l l  do I t . ’

O b l ig a to ry  + C o n d i t io n a l  I n f i n i t i v e

/ e t h 5  t o r  da ko i d o r  n o f  $  /
~  l e a v in g

'T h e r e  i s  no harm l n / t h i s  p l a c e . '

O b l ig a to ry  + Im p e r f e c t  I n f i n i t i v e

/ t u r  p;ano h o r  k l  cotjga a /

'W hat I s  b e t t e r  th a n  leavfcng t h i s  p la c e ? '

O b l ig a to ry  + O b l ig a to ry

/e n u  nop kt»£ ke rokkho k' /  'P l e a s e  keep  i t  v e ry

oaref u l l y . *
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3 . 9 . 6 . There a r e  two ty p e s  o f  Vgs. Type I a r e  th o s e  V^s

which can  ooour w i th  a lm o s t  any V^. The m eanings o f  th e s e

Vj>s a r e  e a s i l y  d e f i n a b l e .  Some o f  t h e s e  VgS a r e  th e  f o l lo w in g :

/ s o k n a /  ' t o  be  a b l e  to*

/ m is  e kom k e r  sekda a .ft /  ' I  oan do t h i s  work.'

/ l a r e n a /  ' t o  b e g in '

/m;p e kom k a rn  logga  a ft /  ' I  am g o in ; ' to  beg in

t h i s  w o rk . '

/ h o n a /  ' t o  b e '  i n d i c a t e s  'u s e d  t o '

/ m s i  e kam korda  hunda sa  ft /  ' I  u sed  t o  do t h i s

w o r k . '

/p rana / ' t o  l i e '  i n d i c a t e s  ' t o  have  t o '

/m e ln u  e kem korna  pasja ft  /  ' I  w i l l  have  t o  do th is

w o r k . '

/rtfSna/ ’ t o  b e ,  t o  l i v e '  i n d i c a t e s  ' t o  c o n t in u e '

/m.'s e kom korda  r i a  ft /  ' I  w ent on do ing  t h i s

w o r k .*

/b r a m /  ' t o  s i t '  i n d i o a t e s  ' t o  f i n i s h '  o r  t o  have  

happened to  d o '

/m s  e kom k o r  b«Jjha ft /  ' I  happened to  do t h i s

w o rk . '
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/ k o m a /  ' t o  do* i n d i c a t e s  t h e  t a k in g  p la c e  o f  w hatever  

a o t l o n  l e  Im p lie d  by 

/mm o th e  bm&hia k e rd a  s£? # /  *1 UBed to  a l t  t h e r e . '

/ l a r j a /  ' t o  t a k e '  I n d i c a t e s  ' t o  f i n i s h '

/m«5 o kem k s r  l i S  // /  ' I  have done t h i s  w o rk . '

3 . 9 . 6 . 1 . Type I I  a r e  th o s e  V^s whose o c c u r re n c e  l a  l e x i c a l l y  

c o n d i t i o n e d .  These V28 s e rv e  a s  e m p h a t lc s .  In  t a b l e  I I I ,  

we have  shown p o s s i b l e  c o m b in a t io n s  o f  seven  o f  th e s e  V2s 

w i th  a hu n d red  V^b. The o c c u r re n c e s  a r e  marked w ith  " x " . 

These V2s a r e !

/ d e n a /  ' t o  give*

/ o h eddna/  ' t o  leave*

/ J a n a /  ' t o  g o '

/ p o n a /  ' t o  p u t '

/ s u t n a /  ' t o  th ro w '

/ r o k k h n a /  ' t o  k eep '

/ k e t n a /  ' t o  f o r c e ’

The p r e l im in a r y  m eanings o f  t h e s e  VgS a r e  o f  no s i g n i f i ­

c a n c e .  As VgS th e y  a r e  m erely  e m p h a t lc s .
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Tablo I I I

/ d e /  /ch ad / / a /  / n o /  / s o t /  /ro k h / / k a t /

/u n  / •knit* X X X X

/  uk/ 'ralsB* X

/  uri/ ' f l y X X

/ udlk/ •w ait' X X

/ w j * sprout' X X X

/  u th / • stand' X X X

/a k h / ' say' X X X X

/p u r / ' f i l l ' X X X X X X

/p u n j / 'wipe' X X X X X

/p o / ' l ie *

/p o n / ' break’ X X X X X X

/ p i / * drink X X X X X X

/p u n / ' roast* X X X X X X

/ p u l / ' fo rg e t' X X

/ p f / 'grin d ' X X X X X X

/ t o r  / 'break' X X X X X X X

/ t o r / ' swim' X X X

/ t a p / ' snub' X X X X

/ t V 'p u li ' X X X X X X

/ t a / 'h ea t' X X X X
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/de/ /chod/ /ja / /po/ /su t/ /rokh/ /kot/

/ t o k / 1p u sh ’ X X X X X X

/ t o l  / ' f r y ' X X X X

/ t a n / * s p r e a d ' X X X X

/ t o l  / 'W elsh ' X X X X X

A u / • sp e a k ' X

/ k u t o r / 1 cut* X X X X X

/ k o s / * t i g h t e n ' X X X X

M r / ' rebuke* X

A  e l / * s e n d ' X X X X

A * / ' s a y ' X X X X

/ k o j / 'c o v e r ' X X *1 X

/ k o r / ' d o ' X X X X X

/ k a £ / ' b o l l ' X x X X

/ k e r / ' pour* X X X

/ k u £ / ' b e a t ' x X X X

/ k o r / ' c h i s e l * X X X X X

/ k o l / 'm ix ' X X X X X

/ k u o / 'b ru sh * X X X X X

/ b o l / ' sp e a k ' X X X X

/ b l j / ' sow* X X X X X

/ b o p / ' c a r e f u l ' X X

/ b o n / 'b e ' X X X
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/de/ /chod/ /ja / /po/ /sq^/ /rokh/ /kot/

/b 4 / 'a it* X X

/b o c / 'ca tch ' X

/ b a l / 'burn' X X X X X X

/d o '/ 'g ive* X X X

/ d o l / 'gr in d ' X X X X X X X

/d o e / ' t e l l ' X X X

/ d o l / 'waver' X X

/d o b / ' drown* X X X X X X

/ d i g / ' f a l l ' X

/do  a / ' ating* X

/& or/ ' fea r ' X X

/d o k / ' stop ' X X X X

/ d a t / ' snub* X X X X

/ j o k h / 'weigh' X X X X

/ J o / ♦hitch ' X X X X

/ j o p / 'r e c i t e ' X X X

/ j o t / ' Join' X X X X X X

/ j a c / 'examine' X X X X

/ j a g / 'wake' X

/ J ° s / ' lig h te n ' X X

/J a '/ 'go ' X X
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/de/ /chod/ /ja /  /no/ /cut/ /rokh/ /kat/

/ j a n / 'know ' X

/ j o r / 'b e a r* X X X

/ j i r / 'a b s o r b ' X

/ j i t / 'w in ' X X X X X

/ g S / ' sing* X X X

/ t o p / 'Jum p ' X X X X

/ i a / 'd e m o l i s h ' X X X X X

/ t a l / * m e lt  * X X X X X X

/ t o / ’ o o r r y ’ X X X X X

/ t u k / ' c u t ' X X X X X

/ t a l / 'o v a d e ' X X X X X

/ i i k / ' r e s t ' X X X

/ c u p / 'suck* X X X X X X

/ c u r / ' g r i e v e ' X X X

/ c a ^ / ' sweep' X X X X X X

/ c a k / 'p e e p ' X X X

/ c o s / ' r u b ' X X X

/ c a n d / ' sharpen* X X X X X X

/ e a r / 'g r a z e ' X X X X

/ e o / 'm i l k ' X X X X X

/ o i k / ' c r y ' X X X
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/de/ /chod/ /ja / /po/ /au£/ /rokh/ /ket/

/ o o b / ' p i e r c e 1 X X X X X X

/ oub/ 'p e o k ' X X X X

/  o o l / * s u f f e r 1 X X X

/ c u l / ' swlnR* X X X

/ c o k / ' h e s i t a t e ' X

/ p h o r / 'move* X X X X X

/ p h u k / 'bu rn* X X X X X X

/ t h u k / ' s p i t ' X X X X

/ t h i r k / ' s l ip * X X

/ t h o k / ' f i x ' X X X X X X

/ t h e k / ' p r i n t  * X X X X X X

/ o h i l / ' p e a l ' X X X X X X X

/ c h e r / ' t e a s e ' X X X

/ k h a / ' e a t ' X X X

/ s o / * s leep* X X X

/ s u n / ' h e a r ' X X X X X

T o ta l  O oeurrences  

Vj a  100

6 8 8 ? 92 26 t o 47 33
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3 . 9 . 7 .  BeBides co m b in a tio n s  o f  d i f f e r e n t  ty p e s  o f  v e rb a ,  

t h e r e  a r e ,  i n  P a n ja b i ,  a d j e c t i v e - v e r b  c o m b in a t io n s  and 

n o u n -v e rb  c o m b in a t io n s .  The v e rb s  which a r e  i n  c o n s t r u c t  

w i th  a d j e c t i v e s  and noun3 a r e  from th e  Vj,s a l r e a d y  d i s c u s s e d ,  

The most common v e rb s  in  t h e s e  c o n s t r u c t i o n s  a r e  / k e r n a /

' t o  do , / d e n a /  ' t o  g i v e '  and / \ a t a p . /  ' t o  t a k e ' .  These 

co m b in a t io n s  a r e  l e x i c a l l y  c o n d i t i o n e d .

Examples!

/ k a r n a /  / p i S r  k a m a /  

lo v e  do

/y a d  k a r n a /  

remember do 

/ d e n a /  /w id  l a  d e n i /

e d u c a t io n  g iv e

/ to k h a  d e n a /  

d e c e i t  &ive

/ l r a n a /  /a k h  lrana / 

say  ta k e

/wa la s ta /  

plowing ta k e

i . e .  t o  lo v e

i . e .  t o  remember

i . e .  t o  e d u c a te

i . e .  t o  d e c e iv e

i . e .  t o  say

i . e .  t o  plow

These p h ra s e s  a r e  o a l l e d  'C o n ju o t  V erb s ' by G-raharae B a i l e y . '

B a l l e v . op. o l t .  p . 7 9 .
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3 * 1 0 . S e n te n c e  Concord

3 .1 0 .1 .  There a r e  f o u r  ty p e s  o f  n o u n -v e rb  c o n c o rd s :

I .  Where Vp a g r e e s  w i th  In  gender-num bers

♦ (Mg ♦ n u ) + v 

Ng may o r  may n o t  o c c u r  and a l s o  when I t  does o c c u r ,  

/ n u /  may o r  may n o t  fo llo w  i t .

I I .  Where V a g r e e s  w i th  N-̂  :

(a )  + ne + ( N^) + V

(b) +ne + (ri^ + nu) + N^ V

The v e rb  p h ra se  a g r e e s  w ith  which fo l lo w s  o r  

w i th  which th e  v e rb  p h ra s e  r e f e r s  t o .  T h is  may be 

in  a  p re v io u s  s e n te n c e .  For f u r t h e r  e x p la n a t io n  o f  I n t e r -  

s e n te n c e  r e l a t i o n s h i p s ,  r e f e r  t o  3 .1 1 .

I I I .  Where Vp a g r e e s  w ith  b o th  and N;, :

N ̂  + N ♦  V

IV. Where t h e r e  i s  no n o u n -v e rb  ag reem ent?  th e  Vp 

In  t h i s  ty p e  i s  a lw ays ' p e r f e c t i v e ' I

+ ne + (Ng + nu) + V

3 .1 0 .2 .  The nouns w hich o c c u r  In  th e  fo l lo w in g  t e s t  frame 

In  th e  p o s i t i o n  o f  / s o n /  a r e  M^, which o c c u r  In  t h e  p o s i t i o n  

o f  /m o n / a r e  Ng, and whioh ooeur  i n  th e  p o s i t i o n  o f 

/ p i f f l l /  a r e  N^:
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/ s o n  ne  mon nu p i f l l l  d i t t i  ? /

Nx Ng V

'S ohan  gave  Mohan a  c u p .1

The nounB which occur in  th e  fo llow in g  t e s t  frame in  

th e  p o s itio n  o f /coggn ad m l/  a r e  I

/ & 6 n  cerjga admi e '! /

Nx V

'S o h an  i s  a good m an .'

3 .1 0 . '3 . M ascu line  p l u r a l  forms a r e  used  f o r  m ascu line  

and fe m in in e  s i n g u l a r s  t o  show r e s p e c t .  T h is  i s  only 

sem a n tic  d i f f e r e n t i a t i o n .  There i s  no change in  se n te n c e  

concord  p a t t e r n s .

3 .1 0 ,.A. T y p e  I

P a t t e r n  S e n te n c e s

/mon g iS  if /  'Mohan w e n t . '
II l “  V

'/m on s.Tjr gxff /  'Mohan w ent t o  th e  c i t y . '
Loc V

/raon p o r s3  s.er giff s i  H /  'Kohan went to  th e  c i t y
Ad Loc V

d a y - b e f o r e - y e s t e r d a y . '
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/man aowSre y a ra  woje p h o r ia  r.iff s i  // /
H { "  Ad V "

'Kohan was c a u g h t  a t  e l e v e n 'o  c lo c k  in  th e  m o rn in g . '

/mon molnu in i l i a  /  'Kohan met m o.'
Nx“  Mg V

iihcamples!

1, /b im la  i s  do r a n  wic lu k  c h ip  ke dee de
Nx ?£ Vpx ?p

ik  kone t o  d u je  kone wic p h i r d i  r o f  ./ /  bs-193
IJP Vpr,

'B ira le ,  d u r in g  t h i s  p e r io d  moved a b o u t  s e c r e t l y  from

ono end o f  th e  c o u n try  t o  th e  o t h e r . '

2 .  /nowombor unni so others? wic » Joi^g do
Pp Pp

aemSne t o  o ic c h o  , ik  b o r i  woddi biin&rl p e l  ?/ /
N, “  V '

A b-93
' I n  November 1913, a f t e r  th e  war was o v e r ,  t h e r e

w&3 a b ig  e p id e m ic . '

% / o  apne b o c o ia  d i a  o o rff r ta  nu posond k o rd i  s i  $  /  
Nn tG V

1 s -3  A

'S h e  l i k e d  th e  m isc h ie v lo u s  a c t s  o f  h e r  c h i l d r e n . '
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/ o  ud ke apne px8 de k o r  bo lffspu r  , Jo
S i Vpi Loc Crd

lo d la b a d  do z £ le  wic a l  , pu j Ja&a c o n d l  s i  
Pp V Vp2

'S h e  w anted  t o  f l y  o v e r  t o  h e r  p a r e n t s '  home which was

In  B e la s p u r  in  th e  d i s t r i c t  o f  L o d h la b a d . '

p. / b a r a  s a l a  da ponna bo zS r  wxcco khed mol
N! Pp Vpx

ko tholckxa a m  // /  s s -V I
Vp ?

'T w elve y e a r  o ld  Panna came w i th  a  t i r e d  body a f t e r  

playing; in  th e  b a z a r , '

6 .  / r o b  x t n i a  so d iS  t o  korda  axa h«j $  /  s s -1 3 9
Nj, Pp V

'God h as  boon doing t h i s  f o r  c e n t u r i e s , '

7 .  / r o b b l  cokkor t e  c o r i  k u d ro t  s u n d o r ta  wxc
Nx Pp

£©1 r e f  hii if /  g-12Q
V

'N a t u r e ,  r i d i n g  on th e  d i v i n e  w h ee l ,  i s  m oulding 

h e r s e l f  i n t o  e t e r n a l  b a a u t y . '

3 .  / a  one monOkh d i  x n t z a r  wxc zemln osmffn
Pp~ NX

porkorraa k o r  ro e  hon #  /  g-123
N-V
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'T he  e a r t h  and th e  sky a r e  c ircum am b u la tin g *  w a i t in g  

f o r  th e  a r r i v a l  o f  th e  " b e a u t i f u l " ( s u p e r )  m an .'

9 .  /z in d & i d l  khed J iu n d l  a d S l ta  raaijgdi h« if /  g -27
N1 N2 ** v

'T he  game o f  l i f e  demands l i v i n g  s t a b i l i t y . '

10 . / s o n e  m o a n  de sone h x rd e  n a lo  ko i so n i  c i z
Ni­

na wekhi na s o c i  g a l  tvs if /  g -1 1 7
Neg V Nog

'A more b e a u t i f u l  t h i n g  th a n  a keen mind o f  a g r a c e f u l  

man i s  n e i t h e r  seen  n o r  th o u g h t  o f . '

11 . /h u n  munsi da p o t r l a  wi s a r i  umor kuSra
Ad Nj_ Ad Ad N-V

h i  ro eg a  if /  tn2-37
S

'Now, K u n s h i 's  nephew w i l l  rem ain  a b a c h e lo r  a l l  h i s  l i f e .

12. / s a d l  k i s a o t  wl kxse  d in  p a l t a  k h aeg l  if /  s-131
Nx Ad Ad N-V

'Maybe o u r  f a t e  w i l l  a l s o  change som eday .'

13 . / p o t n i  g u s o l  khane kepge to n  c e l l  g a l  if /  mP-19
Loo Vpx Vp2

'T he w ife  went t o  t h e  bathroom  t o  wash c l o t h e s . '
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1^. /ona Wic ro le  hoe ra ja  sab de kuj doru
N1

Joe wot or wi son // /  88-131
Ad V

'Gathered among them were some frigh tened  vo ters of 

Raja S ah ib .'

1:?. /m erl nastok rucl molnu apnl ma to  a x il  h e H /
Mg Pp“  V

s-77

' I  received my a th e is t ic  tendency from my m other.'

3 .1 0 .? . Type II

P a tte rn  Sentences

/ra<5n
N1

ne r o t i
N3

khadl v /  'Mohan a te  b read .' 
V

/mon
Nf

no 3 on nu r o t l  d i t t l  fi /  'Mohan gave Sohan 
V b re ad .'

SxamplesI

1. /u s adml ne oasa partxa !! /  so-33 
• K, V

'T hat man changed h is  s id e . '

2. /b a aa r  wxc hor loka r;e ta£ l£  maria ij /  da-!>8 
Pp Nx Nj V

'The people in  the bar.ar clapped (In d isa p p ro v a l) . '
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3. /b a b u a n l ne s a ra  kor nokor de howSle k l t a
Nx Pp V

h o ia  s i  ji /  da-36 

' Babuanl had l e f t  h e r  home In  ca.ro of th e  c e r r a n t .  *

A. /hus-mSk s ij)  ne m kki&  n ik k la  t i a r i a  ap n l
N i N3

omn de wia d la  su ru  k o r d i t t i a  # /  da-91
V

'H ushnak Singh s t a r t e d  p re p a r in g  th in g s  f o r  h lo  s i s t e r ’s 

w ed d in g .1

5. / p e r t h e r i  ne ik  d in  Jo g ia  d l  lo g g i m ojlos
Nx Ad Pp

wic bin."!? k l t i  if /  wa- 1 3 2
N_ V P

' Cfrie day , in  a m eeting  o f th e  Y o g is, B h a r th a r l  made 

a r e q u e s t . '

6 . / d in e  nu rob  ne ik  ru p  n o f  s i  d i t t a  ,y /  s s - 9 2
Ng ^3 Neg V3 v x

'God had n o t b le s s e d  Dina w ith  han d so m en ess .'

7 . / i k  d in  masj^or ne d in e  nu do t i n  copSra
Ad Nx M2 ~

th o k  m aria  i j  /  ss -9 1
V

'One day , th e  m a ste r  s lap p ed  Dina, a coup le  o f t im e s . '
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8, /one te  se tgu r ne canna pa ke ona d i s s l i  
Pp Nx N-Vpx

kiraet kur dxkha d x t t l  ff /  wa-219 
A ~  V

'Tho Satguru brought l ig h t  to  them and made* them 

re a l iz e  th e i r  rea.l w o rth .'

9. /huehnEk s£ij no o kheber apne dosta nu c I s b b I  ft /  

N, »_ M “  V
1 3 2 aa-90

’Hushnak 31ngh to ld  th is  th ing  to  a l l  h is  f r ie n d s . '

10. /akhor sx r i guru J1 ne aarxa te  bxjw? oai f t /
Ad % Pp N, V

 ̂ wa-132

'At the end S ir !  Guru J1 won over everyone.'

11. /m y a l l  r a j  n-^l us dxn to  bad seworn nxy
Pp Pp «]_

ne zobfln sa n j l nof k i t i  f t /  ns-100
n5 a- v

'S in ce  th a t day Sawam Singh has never ta lked  to  Kunshi 

Raj S in gh .'

12. /g a rg l to  mogro gurdxal sir) khosla ne psnjabi 
Pp Nx Pp

re  i)g mono de- vrxkSa wxc s*b to  wod hxssa oaxa ft
N, V

P-25
'A f te r  Gargi» G urdial Singh Khoala con tribu ted  most 

to  the Panjabi sAage• '
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3 . 1 0 , 6 .  Type I I I

P a tte rn  Sentences

/mon bot ooijgn munda e ft /
N f  N* V

'Kohan Is  a very good boy .'

/pm lia wala pola ne ft /
Jih  V

'The f ie ld s  are plowed.'

Examples!

1. / ja n ta  wl oerjpi rot) mono lo l  utSwll s i  ft /  p -22
Nx Ad Pp ' V

'The public was a lso  eager fo r a b e t te r  s ta g e . '

2. /son  ena psra nef ft /
Nl~" ~ Nog

'Sohan i s n ' t  th a t b ad .'

3. /nukkor wala mekSn bora ucca e ft /
%  V

'The bu ild ing  a t  the corner i s  very t a l l . '

t .  /6  budda adail bot aiSna e ft /
Nx N4 ~  V

'T hat old man is  very w ise .'

5 . /w okll bore tfckhe baz hunde ne ft /
Nx N / ~  V

'The lawyers a re  very deoelvlng p eo p le .'
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3 , 1 0 , 7 . Type IV

P atte rn  Sentences

/ao£  ne akhie /
Nx V

* Mohan said

/mon ne son nu dossxa ii /  
N'l~  N2 V

'Mohan to ld  Sohan

Examples I

1. /sam sundor ne kar de oare kom nu samba1 1x5 • /
N v

x da -3 2

^ham Sundar took care o f everything a t  home.'

2 . /babe ne pel pher ke kxa >’ /  ss-123
N-Vpi Vp?

'Changing the to p ic , Raba sa id  -*

3 . /u s  ne oi^rrSzl widia nu oxnd na worn d i t t a  /
N]_ 2 Loc Me 3 V

ss-91

'lie did not l e t  B r itish  education e n te r  the v i l la g e . '

/u s  ne duBre s a i l  kukkaj? nu mar mar ke 
» 1  Ng

poJ&, d x tta  i] /  ss-90
V p g

'He bea t the o ther chicken b ad ly .'
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/sain sundor nu onl nokar kodi wi nof somjia j}
Mg A Ad Neg V

da-32

'V/e have never tre a te d  Sham Sundnr as a se rv a n t. '

6. / i s  to ra  sare loka nu babe no ta r ia  !j /  wa-7h
Ad Ng 1 ^  V

'Thus Fiaba saved a l l  the peop le .'

7 . /babe ne jande bujde oucchia f! /  ss-lP2
Ni Vp*[ Vog

'Baba d e lib e ra te ly  asked him - '
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3 .1 1 . C o o rd in a te s  and C o o rd in a t io n

3 . 1 1 . 1 . There a r e  a  number o f  c o o r d i n a t e s  In  P a n ja b i  ( r e f e r  

t o  • c o r r e l a t i v e s '  2,22 , ) .  The f i r s t  member o f  a c o o r d i ­

n a te  p a i r  o ccu rs  b e f o re  / , / ,  t h e  sdcond Im m ediate ly  fo l lo w ­

in g  / , / .  B es ides  t h e s e  s p e c i a l  c o o r d in a t e s  l i k e  

/ . . . J a d o  te d S  . . . /  'w h e n .* . th e n  . . . ' ,  t h e r e  I s  g e n e r a l

c o o r d in a t io n  o r  b a la n c e  o f  noun and v e rb  p h ra se s  i n  n 

s e n te n c e  w ith  I n te r v e n in g  / » / .  For exam ple , I f  b e f o re  / » / »  

th e  v e rb  p h ra s e  c o n s i s t s  o f  two v e r b s ,  th e  v e rb  p h ra se  a f t e r  

/ , /  w i l l  a l s o  have two v e r b s .  A n o th er  method o f  c o o r d in a t io n  

I s  t o  e l im in a t e  th e  v e rb  p h ra s e  a f t e r  / , / ,  i f  th e  s e n te n c e  

a f t e r  / , /  r e f e r s  t o  s e m a n t i c a l ly  th e  same p h r a s e .  In  o t h e r  

w ords ,  s e m a n t i c a l ly  I d e n t i c a l  v e rb  p h ra se  l a  n o t  r e p e a te d  

a f t e r  / , / .  None o f  th e s e  r u l e s  I s  a b s o l u t e ,  b u t t h e i r  

o b se rv an ce  i s  common t o  a l l  P a n ja b i  w r i t e r s .

Examples: no r e p e t i t i o n

/ j e  o Ja  sakda s i  ,

tS  tu  wi ( J a  sokda s i )  f  /  e x a c t  p a r a l l e l
d e l e t e d

' i f  he co u ld  go , you (c o u ld  go) t o o . '

C o o rd in a t io n  w i th  s i m i l a r  p h ra s e  s t r u c t u r e

/ t u s T  ode 1 JuSn o , Jed a  tu&de. wiswas? ,

t e  ede 1 budde , Jed a  tua^ta sopka -j /  gb-113

'You a r e  young t o  t h e  e x t e n t  you have  c o n f id e n c e t  and 

o ld  t o  th e  e x t e n t  you have d o u b t s . '
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/ j e r e  dan o c o p r a s i  d l  t o r lm o t  h a s p tf i l  wxc r a f  , 
Ad Loc V

us nu b a k ia  w a rg i  khurSk raxldi r a f  ,
\*2 Pp N3 V

b a k la  waij o d la  o ad ra  b o d o ld la  r a f a  ,
Pp N3 v

b a k la  way ode bedco n a l  lad  hunde r a e  /  d-6 3
Pp  P o N ”  V

t h e
’A l l  th o s e  days when th e  w ife  o f /p o o n  was In  th e  h o s p i t a l ,  

she  was g iv e n  food l i k e  o t h e r s ,  h e r  b e d - s h e e t s  wore changed 

l i k e  o t h e r s ' , (and) h e r  c h i l d r e n  were loved  l i k e  o t h e r s ' . '

/  J odo sokho ne coriwia nonJRbl kahS n ia  do. n a y g r '  chapna 
Crd N-j_ Nj V

t a  ra;:i pan jffb i  wxc p a l l  kahSnl m eri n a n i  
Crd ? p

k i t a  ,
V

lx k h i  H /  m-19
V

' \ /hen  Oekhon d e c id e d  t o  p u b l i s h  a  s e l e c t i o n  o f  P a n ja b i  sh o r t -  

s t o r i e a ,  I  w ro te  ray f i r s t  s t o r y  i n  P a n j a b i ,  "My Grandm other". '
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B alance  w i th  e l im in a t e d  v e rb  p h ra se  b e f o r e  and a f t e r  / » / ;  

t h i s  k ind  o f  b a la n c e  o r  c o o r d in a t io n  I s  found on ly  In  p ro v e rb s  

and Id io m a t ic  P a n ja b i ;

/ j e l  ma ,

u je a  p u t t o r  :-i /  m-l!>l 

'As (was) th e  m o th e r ,  so  (was) th e  s o n . '

3 . 1 1 . 2 . B es id es  t h i s  c o o r d in a t io n  w i th in  a  o e n te n c e ,  th e r e  

I s  a l s o  t h e  c o o r d i n a t io n  o f  s e n te n c e s  In  a p a ra g ra p h .  For 

exam ple , th e  noun p h ra se  which a g re e s  w ith  th e  v e rb  ph rase  

I s  n o t  r e p e a te d  In  th e  su b se q u e n t  s e n te n c e s  u n t i l  t h e r e  i s

a  change o f  t h e  noun p h ra s e  i t s e l f .  For exam ples o f  t h i s

ty p e  o f  noun p h ra s e  c o o r d i n a t io n  in  a  p a ra g ra p h ,  r e f e r  to

3 . 1 1 . h .  For g e n e r a l  c o o r d i n a t io n  In  a  p a ra g ra p h ,  r e f e r  to

3 .1 1 .3 .  For c o o r d i n a t io n  be tw een  two p a ra g ra p h s ,  r e f e r  to

3 .1 1 .6 .

3 . 1 1 . 3 . Examples o f  c o o r d in a t e s  and c o o r d in a t io n  w i th in  

e. s e n te n c e !

1 . / j o  . . . ,  so  . . . /  ' who . . . ,  he . . . '

/ j o  p h a r i a  giff , 

so  c o r  !{ /  ra-1 2 3  

'He who i s  c a u g h t  13 a  t h i e f . '
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2• / i n  J o  i n )  o * • • /  i i i w h l c h  ■ • » i t h a t  i i «̂

/moQju m ajre  da Jo l n l  k eg ra  a i  ,
*o

i n d a r  p o r e s th  d i  l a l  or>gi s i  ir /  m-I19 

’’. /h a t  was " re d  s k i r t "  in  Xauju t f a j r a ,  was " re d  J ack e t"  

in  I n d a r  P a r a o t h . '

3 .  / j e r a  * . . ,  6 . . . /  'w hoever  . . . ,  t h a t  . . . '

/ j e r a  ru rp o  n o f  ,

o odfll n o f  /  /  gb -3 1

'He wh4> i s  n o t  f e a r l e s s  i s  n o t  s t a b l e . '

/ j©  . . . »  t£? . . . /  ' i f  . . .  t h e n '

/ n o r  Je  znonukh cao , t a  s a r i  d u n la  nu ruh&ni
C Crd H1 V Crd N2

bona sakda e // /  Rb-1£6 
V “

'B u t  i f  man w i l l s #  h e  can ioake t h i s  whole w orld  a  s p i r i t u a l  

d w e l l i n g . '

5 . / . . . J e  . . . »  Ja  . . . »  t a  t a  . . . /  ' i f  . . .  o r  . . .  th e n '

/ p e l a  Je posu dud denda howe »

j a  h o i  wonda howe »

tS  tS  g o l  h o i  !! /  m-;i?

'O f  c o u r s e ,  I f  th e  o a t t l e  g i v e  m ilk  o r  a r e  u s e f u l  f o r
a

p lo w in g ,  th e n  i t  i s / d l f f e r e n t  m a t t e r . '
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61 / J 8 i  ■ « i i  u j 0 Q  . . « /   ̂RS » « « 8 0 *

/ j e i  ma ,

u jea  p u t t o r  # /  m-151 

'A s(w as) th e  m o th e r ,  so (was) th e  s o n . '

7 .  / j x n n a  . . . ,  ona . . . /  ' a s  much . . . t h a t  much'

/ j i n n a  w S d  lfkharjge *

one v/od p ;n se  mflngo H /  m-88

'The more we w r i t e ,  th e  more money we s e t . '

8 .  / j i w e  t i i i5  . . . /  ' a s  . . .  so*

/jxwS Jxwe lorfll woddl gol s

txwe txwe loka de dxl udSs hunde go5 !i /

'As th e  was l i n g e r e d  on, th e  p e o p le  were b e in g

d i s h e a r t e n e d . '

The r e p e t i t i o n  o f  t h e s e  c o o r d in a t e s  i s  f o r  em p h as is .

9 . / . . . J i s  . . . ,  ode . . . /  which . . .  t h a t

/,] i s  y u n iw o r o i t i  wxc mm

orlo wxc t e r a  ku h o r  h x n d o s ts n i  m unde

poj*da an ,

p s rd e  son <! /  f$-&9

' I n  th e  u n i v e r s i t y  where I  was s tu d y in g ,  t h e r e  were 

a b o u t  t h i r t e e n  o t h e r  s tu d e n t s .*
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10 . / j i t t h e  . . . »  <5the . . . /  'w h ere  . . . »  t h e r e '

/ j i t t h e  a u n d o r ta  pap n a l

o th e  na  z in d g i  » na  ro b  » t e  na mozob de o r th

Jojri J a n d l  e ,

somje Jande ne f  /  gb-115 

'Where beatify  l a  a s s o c i a t e d  w i th  e v i l ,  l i f e  and God and 

r e l i g i o n  have no s i g n i f i c a n c e  th e r e .*

11 . / j a  . . . »  Ja  . . . /  ' e i t h e r  . . . »  o r '

/ j 5  o e th e  ro eg a  ,

j £  ' b a r  Jaega  y /

' E i t h e r  h e  w i l l  s ta y  h e r e  o r  go o u t . '

12 . / J e d  . . . »  t a  . . . /  'w h e n . . . t h e n *

/h u n  Jod Jiwon

t a  porSra waij doya k o r  nu e h o r  wl

khotom ho rx a  s i  ,

omblolc Japan  lofsga •! /  sa -113

'Mow when l i f e  was coming t o  an en d ,  i t  seemed even d e a r e r  

t o  Daya K a u r . '

1^# / J®d5 . . . »  od5 . . . /  'when . . . »  t h e n '

/ j o d 3  o k o r  aega  ,

odS rara b a r  Jauyga /

'When he comes home, I  w i l l  go o u t . '
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There a r e  some c o o rd in a te -  p a i r s  where " J ” words ooour 

a s  second  members*

1*>. / e & a  . .* »  Jed a  . . . /  ' t h i s  muoh *•• t h a t  much1

/ t u s T  ed e  1 JewRn o , Jeda  tu a d a  wiswas *

t e  ede  i  budde , Jeda  tu a d a  sor;ka // /  S b -H 3

'You a r e  young t o  t h e  e x t e n t  you have c o n f id e n c e ,  

and o ld  t o  t h e  e x t e n t  you have d o u b t s . '

15 . /o n a  . . . »  Jxnna . . . /  ' a s  . . . »  s o '

/aclmi ona i  ospga e ,

J in n a
*o

m xttha  howe /

'T h e  more lo v in g  a man i s ,  t h e  b e t t e r . '

16 . / x(5 • • . ,  Jxwe , # » /  ' a s  « • . ,  i f '

/ p e r  iS  Japda  ,

j iw e  do sedict ho g e la  ne /  a -3 9  

'B u t  i t  lo o k s  a s  i f  two c e n t u r i e s  have p a s s e d . '

The f o l lo w in g  p a i r s  a r e  n e g a t iv e  c o o r d in a te s !

17 . / n a  • » . ,  na . . . /  ' n e i t h e r  . . . ,  nor*

/m ® na oekOr wekhxa s i  ,

n a  c e k S r i  # /  m-J?7

Note t h e  d e l e t i o n  o f  t h e  v e rb  p h r a s e .

'N e i t h e r  had  I  s e e n  Chakor n o r  C h a k o r i . '
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18 • /n a  tS n a  1 . . . /  *n e i t h e r  . . .  n o r
( e m p h a t ic a l ly )

/ n a  t a  on e th e  kol kern 1 k l t a  , 

na  1 o a.sr gxS ft /

'N e i t h e r  he d id  a n y th in g  u s e f u l  h e r e ,  n o r  d id  he 

go  t o  th e  o l t y . '

19 .  / n e f  t a  na . . . /  ' I f  no  . . .  t h e n  l e t  he n o '

'W e l l ,  i f  you do n o t  a g r e e ,  who c a r e s . '

3 . 1 1 . 4 . The fo l lo w in g  t e x t  d e m o n s tra te s  t h e  noun p h ra se

c o o r d i n a t io n  In  a  p a ra g ra p h .  The noun w i th  whloh th e  v e rb  
a g re e s

p h r a s e / l a  n o t  r e p e a te d  u n t i l  t h e r e  I s  a  change In  th e

n o u n -v e rb  ag reem en t I . e .  u n t i l  th e  v e rb  p h r a s e /w l th  some 

o t h e r  nouns

/ce i jg a  n e f  aen&p , 

tS  na men §  /  i c -3 9

a g re e s

/se w S re  am rot w ele  e j e  mu c a k h ra  hunda , 
Ad Ad "" V

k i  o qjjhdl , pawS s o r d l a  hon nawe germ ia  # 
C Nx V Ad Wj V ~  Ad Nj

na  t o  ke ( o )
VP1

pa£h wl k e r d i  J a n d l  t e
M3 E V C

( 6  ) dud d e l o u l l e  ooqke da kom wl n e j i£ h d i
E Vpg
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Ja n d i  # aufxS wic , poaffra wxc , we£*3 w x c

Loc Loc Loc

( 6 ) ca^u b o k o r  d en d l , nxk suk nu ( 6  )
N3 V

clwS paoe sambdi s o l f n d l  it p h e r  usde nxkk©
Ad V Ad N,

nikke oran pora uth bends , on& nu (o )
V HS

sowardi oxkor&i # oher ( o ) roj^i tuklcor de
V Ad N5

a r  log Jandi // dup;srl ( o ) corkha 1;.3 b;mdi ,
V Ad N, V3

koslda Cho rokhdi % pxchle prtir ( o ) raal 
V ‘ Ad M3

doygrS de pothe dot the da phxkor kordl .{'
~  “  V

p h e r  ( o ) r a t  da r o t i  jtukkor Bon t 3  prsle 
Ad N5 -  -  -

bocoxS nu dew5 p o r i a  d iS  kohS nia  , t e  e s tre i
C Ad

p o ta  n e f  kxs d d i  okh lo g  J a n d i  j f /  d*92
Ad Ad %  V

/ o /  w i th in  ( ) shows where t h e  noun p h ra s e  i s  o m it te d  Jn 

th e  t e x t .  I n  i n d i v i d u a l  s e n te n c e s ,  t h i s  i s  n o t  p o s s i b l e .
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Translation of the above text;

'Early morning, when one could hardly see anything* she 

would get up, whether i t  was summer or winter. (She) would 

then take a bath and re c ite  the sacred hyrane, and at the

same time (she) would take care of the milk and other things

in  the kitchen. Then (she) would dufct o ff  a l l  the rooms,

varandhas and so on. (She) would keep everything in order.

Then her younger brothers would get up and (sho) would 

dress them properly. Then (she) would be busy cooking the 

dinner. At noon, (she) would s i t  beside the spinning wheel, 

and a lso  begin some kind of k n ittin g . In the afternoon, 

(she) would take care of the fodder for the c a t t le .  Then 

at n ight, (she) would prepare meals, and before the children  

go to bed (she) would t e l l  then fairy tales? and nobody 

knows when her eyes were laden with sound s leep .'

5 .1 1 .A .I. 3ometimes within a sentence, the noun phrase 

with which the verb phrase a g rees ,is  repeated for emphasis. 

This can be done only occasionally In a tex t for s t y l i s t ic  

e ffe o t i

/mm mekhni nu 4 .0BBq>>?ga , o d l  g& , oda p a n l  , 

oda k h e t  , o d i  e d i a n i  , t e  <5da pxjjh de ke 

rSte t e  baga  , mm k u j  n e f  p u l l i a  , k e l  d i  

g e l  wap sob k u j yad  hm ff /  g s -2 8
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* I  w i l l  t e l l  Makhni t h a t  I  have  n o t  f o r g o t t e n  a n y th in g  

h e r  cow, h e r  w a te r ,  h e r  l e t t e r ,  h e r  A d h ia n i ,  and h e r  B i t t i n g  

on t h e  p la t fo rm  w ith  (h e r )  back  tow arde  me. I remember 

e v e r y th in g  a s  i f  a l l  t h i s  happened o n ly  y e s t e r d a y . ’

3 .1 1 .9 . General coordination  in  a paragraphs

/porna chod sundor we la  phirn log pxfi ij sara sara
]i A Vpp Ad

dm  g o lla  wxo to^wala dl to re  kumda rm da 
Loc Ad V

raot.e moJLe sun§he lo k a  de  1» de onda ,/

mkke ‘ mkke kom and guand de kar chodda ■/
n3 v

bazar walia ne  Je koi c i t t h l  dak khane panl hundl
Grd W3 Loc V

to enu de chodde // kxae holwfii nu Je koi iwSra
Crd Ns V Ng Crd

do»jgor tor> kor r i a  hunda , tff sundor onu dur tak
*“ A V Cl*d N-̂  K2 Loo

t l k  anda // /  d-A6 
V
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*Sundar d ropped  h i s  s t u d i e s  and s t a r t e d  w andering  

a ro u n d .  A l l  day (he)  would b e w a lk in g  a im le s s ly  i n  th e  

s t r e e t s  l i k e  D harw als. (He) would t a k e  m essages from one 

p e rso n  t o  a n o t h e r .  (He) would d o a number o f  odd Jobs f o r  

t h e  n e ig h b o r s .  Ijf th e  p eo p le  i n  th e  b a z a r  wanted t o  n a i l  

any l e t t e r ,  th e y  would g iv e  I t  t o  h im . I f  S0IDe w andering  

c a t t l e  wore In  t h e  way o f  some H a lw a i,  Sundar would push 

them away.*

3 . 1 1 . 6 . G e n e ra l  c o o r d in a t io n  o f  s e n te n c e s  in  two su bsequen t 

p a ra g ra p h s  I

/ i k  t a  molok utnor hoyS t kha d i  t a b l e t  jiopriw as
Crd N1 Pp

lurJiSrxS de h o t th o  zokhmi hon pxoch5 unj h i  dxggCt
”  Ad S A

d iggS  r 'm d l  s i  , d u s re  Jxs  t o r §  melek f o t e  khS
“  ' V Crd Ad ^

ne  neae  bonon pxccho lthoa k h a i  t e  t o r e  bo n d i su ru
Pp ”  in­

k e r  d x t t i  s i  ,u s  n a l  d x l  h o r  wl upram ho gxA s i  
V Crd p Ad E A-V

o e Janda  s i  » kx molok f o t e  khS ne  a p n i  Jodd i 
A V”  C N jf

j . i/t
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du&nonl nu mukh rek h  ke ua d i  ja e d a d  nu khurd
Vpi N2

burd  k e rn  d i  k o s io  k i t i  s i  ft t e  JedS us nu api^i
Vpp C Grd w2 Pp

m erz l  de u l t  melok f o t e  IchS da khane. damad bonna
N3 V “

p i5  ( t a  us nu i s  wic wi molok f e t e  kha d i  xk
Crd No Pp Ad N,

komlna o a l  n e z e r  a i  ft /  
M-V

/ o  ik  bebes  Donchi wap s i  » j e r a  k i  k a n i  n a l
N1 N;t V Crd N/(.

b e j j a  h o ia  kewal p o ra  nu h i  phe£phera  sokda s i  f
Ad Ng E V

t e  zifida t o  z iSda  k a n l  nu h i  c u n jS  marda h o ia
C Ad N2 E N3 Vp1

apne g u sse  nu w iS r th  ru p  wie z a r  k o r  sokda s i  ft
N2 Pp A Vpp

je d o  o oorff nu phejrpheganda h a r  g i 5  » t a  us nu 
Crd Nx Ng V Crd N2

h i  apne g u s se  da n isf ina  bena l i f f  ft /  n-25A
E v
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T ransla tion  of the above te x t :

* F irs tly *  Malak Umar Hayat Khan was very much d isturbed  

because of h is  having been wounded by the Taprlwas robbers. 

Secondly* h is  mind was even more upset because o f Malak Fateh 

Khan's party  p o l i t ic s  a f te r  the recen t bu ild ing  of the canal. 

He knew vei»y w ell th a t Malak Fateh Khan had h is  an cesto ra l 

enmity In mind and fo r th is  reason he had been try in g  to 

d is ru p t h is  (Malak Umar Hayat Khan's) e s ta te .  And when 

ag a in st h is  w ill  he had to  become son-in-law  of Malak 

Fateh Khan* he thought th a t  even in  th is  a f f a i r  Malak Fateh 

Khan was playing some game.

He was lik o  a h e lp less  b ird  who fastened to  a s tick  

can do no more than f lap  h is  wings. At the most he could 

f ig h t w ith the s t ic k  to  give vent to  h is  f ru s t ra t io n .

And when he could no more f lap  h is  wings, he made th is  s tic k  

the  ta rg e t  of h is  an g e r.'

Note the phrase s tru c tu re  p a ra lle lism  In the  above text. 

The tra n s la t io n  does not t e l l  very much what i s  Involved 

in  the s tru o tu re  of a Panjabi paragraph. However, both the 

te x t  and the tra n s la tio n  do po in t out some p a tte rn s  In 

sentenoe co n s tru c tio n s .
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3 . I P . The two l e v e l n  o f  sy n ta x !  spoken and w r i t t e n

5 .1 2 .1 .  In  l i t e r a r y  p ro se  I . e .  s t o r i e s ,  n o v e l s ,  e s sa y s  e t c . ,

t h e  norm al s y n ta x  p a t t e r n s  are*

'Mohan went to  th e  o l t y .  

// /  'Mohan saw S o h a n . '

i
I . /mon *0 0e v r RlS i f  /

Nf Loc V

2 # ?  0 1
I I . /mon ne son nu wekhxa

« r Np" V

2^ 2  f 1
I I I . /mon ne son nu p i S l i

t « r % n 3

'Mohan Rave Sohan a c u p . '

IV. /mon ooyga admi e !} /  'Mohan l a  a  good man.
N* V

These a r e  th e  k e r n e l  s e n te n c e s  f o r  th e  w r i t t e n  p ro se .  

Once In  a w h i l e ,  t h e  o r d e r  I s  changed t o  b re a k  th e  monotony. 

T h is  change o f  o r d e r  i s  b ased  upon what I s  done In  th e  spoken 

la n g u a g e .

I n t o n a t i o n  p la y s  a  v e ry  Im p o r ta n t  r o l e  In  th e  spoken 

v a r i e t y .  In  a c o n v e r s a t i o n , t h e  open ing  q u e s t io n s  a r e  m ajor 

s e n te n c e s  i . e .  Np + Vp p a t t e r n  and t h e  fo l lo w in g  d ia lo g u e  

I s  c a r r i e d  on In  m inor s e n te n c e s  I . e .  s i n g l e  p h ra se  

s e n te n c e s .  Even in  m ajor s e n te n c e s ,  t h e  o r d e r  o f  p h ra se s  

o h an g es ,  th e  p h ra se  to  be em phasized o c c u r r in g  a t  th e  

b e g in n in g  o f  a s e n te n c e .  In  f o lk  t a le B  o r  o th e r  n a r r a t i v e s ,  

t h e  u s e  o f  / t e /  ' a n d '  w i th  p r a c t i c a l l y  every  s e n te n c e  I s  very
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oommon. The sentences In the n a rra tiv e s  are  usually  major

sentences but the order of phrases Is  not the same as in

the w ritten  language.

The d iffe ren ce  of order between the w ritten  and the

spoken v a r ie t ie s  Is  shown In the following conversation.

For example, we have a question :

3 2 1 ,
/k i t th e  giS s i  mon •/ /  'Where did Mohan go?*
Ad V

(L ite ra ry  syntax -  N-j_ + Ad + V)

and the answer is

2  1
/srsr / /  'To the c i t y . '

or

/s.£r giff s i  j /  '(He) went to  the c ity . '
Loc V

or

/s.'sr gig s i  mon I- /  'Mohan went to  the c ity .
Loc V Nj*~

(L ite rary  syntax -  + Loc + V)

The question

2 1 ,
/k inne wekhia s i  son nu  ̂ /  'Who saw Sohan?'

Nj_ V N2“

is  answered by

3 1
/mon ne !} /  'Kohan (did).*
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Tff 0

o r
3 ,  1

/mdja. ne wekhia s i  if /  
M i V

‘Mohan saw.*

o r
3 ,  1 #

/mon ne wekhia a l  oon nu jf /  'Mohan saw S o h an . '
N f  V N?“

( L i t e r a r y  sy n ta x  -  + Mg + V)

and th e  q u e s t io n

5 2 ,/ k i d  J i a  adml e mon if /  'W hat ty p e  o f  man I s  J4>han?'
V

( L i t e r a r y  s y n ta x  -  + Njtt ♦ V)

I s  answ ered by

2 1
/c o p g a  e if /

Mft V

o r

o r

2 1 
/c e q g a  adml e if /

3 2 ,
/car ;ga  adml e mon if /

N* V Nx"

( L i td r a r y  sy n ta x  -  + N* ♦ V)

'(H e )  I s  g o o d . '

'(H e )  I s  a  good m an .' 

'Mohan i s  a good m an.'

3 . 1 2 .2 . In  m ajo r  s e n te n c e s ,  t h e  o r d e r  o f  p h ra s e s  I s  

a b s o lu t e l y  f r e e  i . e .  a l l  ty p e s  o f  c o m b in a t io n s  a r e  p o s s i b l e .  

The b a s ic  c o n s t i t u e n t s  a r e  -  noun p h r a s e s ,  p o s t p o s i t i o n a l  

p h r a s e s ,  a d j e c t i v e  p h ra se s  and v e rb  p h raseB . For v a r io u s  

ty p e s  o f  a d j e c t i v e  and noun p h r a s e s ,  r e f e r  t o  3*0. For
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T8 V

v e rb  p h r a s e s ,  r e f e r  t o  3 . 9 . The fo l lo w in g  t h r e e  s e n te n c e s  

from th e  w r i t t e n  lan g u ag e  and t h e i r  p o s s ib l e  v a r i a t i o n s  In  

p h ra se  o r d e r  In  t h e  spoken v a r i e t y  d e m o n s tra te  th e  f l e x i b i l i t y  

In  th e  P a n ja b i  s y n ta x :

3 . 2  1
I .  / s a r a  karkhana  1 home n a l  c e l  r i a  e //- /  m-7^

£ Pp V

‘ The whole e s ta b l i s h m e n t  l a  based  on p r i d e . '

T h is  s e n te n c e  can  have th e  fo l lo w in g  p o s s i b l e  s t r u c t u r e s :

3 1 # 3 1
(a)  /home n a l  c o l  r i a  e , s a r a  1 karkhana  ,/ /

Pp V E

T h is  s e n te n c e  h a s  two em phases, one on /home n a l / ,  th e  

o t h e r  on / s a r a  1 k a r k h a n a / .  S in ce  em phatic  / i /  can n o t  o ccu r  

a t  th e  end o f  a  s e n te n c e ,  i t  fo l lo w s  / e a r n /  i n s t e a d  o f  

/ k a r k h a n a / .  This  do es  n o t  make any change in  th e  em hpasls  

s in c e  on ly  th e  f i r s t  member o f  th e  noun p h ra se  t a k e s  th e  

h ig h e r  In tonation  p i t c h .

2
/

V

'L
Mi

I I .  The s e n te n c e

2  3  -  1  // n a l e  p a l  atm a b £ t) s e n ta  de m e li  sen fi  /  m2-75
C N* V

'M o reo v e r ,  Bhai Atma S ingh was a f r i e n d  o f  th e  S a d h u s . '

3 1 2 1
r i a  e s a r a 1 karkhana , home n a l

* 1 E Pp

1 2 1
karkhana  1 c e l  r i a  e , home n a l

E V Pp
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can  have th e  f o l lo w in g  s t r u c t u r e s S

2 3 1 2% 1
(a) /n a le  sen tS de m ell Bon , pai atma biij if /

C N* V Nx

In  t h i s  s e n te n c e ,  t h e  p h ra se  / s e n t a  d e /  I s  em phasized ,

3 1 S % 1 (
(b) /m e l l  sen  n a l e  s a n ta  de , p a i  atma s i »j if /

N* V 0 Pp

In  t h i s  s e n te n c e ,  / m o l l /  ' f r i e n d *  i s  em phasized .

3% 1 2 1
(c)  / p a i  atma s i y  m eli son n a l e  , s e n ta  de if /

Nx N* V C Pp

In  t h i s  s e n te n c e ,  / p a i  atma s f i ) /  i s  em phasized .

2 3 \  # 2 „  1 ,
(d) / n a l e  m e l l  son p a l  atma a£r> , s e n ta  de ij /

C V ^  Pp

B es id es  t h i s  change o f  o r d e r  o f  t h e  p h r a s e s ,  th e r e  

can be chnages  in  t h e  i n t o n a t i o n  p a t t e r n s  w ith o u t  changing  

th e  p h ra se  o r d e r .  For i n t o n a t i o n  p a t t e r n s ,  r e f e r  to  1 .6 .  and

2 .2 3 .

I I I .  The s e n te n c e

/b im la  i s  dorfin wic lu k  c h ip  ke des  de ik
Pp Vp^ Pp

kone t o  d u je  kone wic p h i r d i  r e f  if /  s s -1 9 3
Pp Vp2

'D u r in g  t h i s  p e r i o d ,  Bimla moved s e c r e t l y  from one end 

o f  th e  c o u n try  t o  t h e  o t h e r . '
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( I n t o n a t i o n  p a t t e r n  f o r  th e  above s e n te h e e  and I t s  su b seq u en t

v a r i a t i o n s  I s  / 2  2  l / ) .

can have  th e  fo l lo w in g  s t r u c t u r e s *

(a )  /b im la  i s  dorffn wio lu k  c h ip  ke p h i r d l  r o f  ,
PP VP l Vp2

des de ik  kone t 3  d u je  kone wio // /
Pp Pp

(b) / l u k  c h ip  ke p h i r d l  r a f  b im la  i s  dorfin wic ,
VP l  Vpg Pp

des  do ik  kone to  d u je  kone wic ■! /
Pp ?p

(c )  / i s  dorffn wio b im la  lu k  c h ip  ke p h i r d l  r a f  >
Pp Nx VP;L Vp?

d es  de i k  kono t o  d u je  kone wic }j /
Pp Pp

(d) / d e s  de i k  kone t o  d u je  kone wic p h i r d l  r e f
pp Pp Vpg

b ira la  i s  dorfin wic , lu k  c h ip  ke // /
Pp vP l

(e )  / i s  dorfin wic des  de ik  kone t o  d u je  kone
Pp Pp Pp

wic lu k  c h ip  ke b im la  p h i r d l  r e f  it /
VP l  Nx Vp2
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( f )  / d e s  de i k  kone t 5  d u je  kone wic b im la  i s
Pp Pp Nx Pp

dorSn wic lu k  c h ip  ke p h i r d l  r e f  // /
Vp2

(g) /  ib  dorSn wic deB de ik  kone t 3  d u je  kone
Pp Pp Pp

wic lu k  c h ip  ke p h i r d l  r e f  b im la  ■[ /
VP l Vpg K1

(h) / d e s  de i k  kone t 3  d u je  kone wic lu k  ch ip
Pp ?P VpX

ke i s  dorSn wic p h i r d l  r e f  b im la  // /
Pp Vpp

T h e ,main pur ose o f  th e  change o f  o r d e r  o f  th e  p h ra se s  

1b 'e m p h a s is '  and s in c e  every  s e n te n c e  In  spoken P a n ja b i  

i s  em phasized one way o r  th e  o th e r*  ev ery  p o s s i b l e  o r d e r  i s  

e x p l o i t e d .  The p h ra se  o r  th e  p h ra s e s  t o  be  em phasized a r e  

p u t  a t  th e  b e g in n in g  o f  a s e n te n c e .  The c o m b in a tio n s  shown 

above a re  n o t  m ere ly  t h e o r e t i c a l  p o s s i b l l t i e s .  These changes 

a r e  v e ry  f r e q u e n t  i n  th e  spoken v a r i e t y  a s  d e m o n s tra te d  i n  toe 

t e x t s  t o  fo l lo w .  Even in  th e  w r i t t e n  v a r i e t y *  th e  o r d e r  I s  

n o t  a lw ays  c o n s i s t e n t  and a o o o rd ln g  t o  t h e  s o - c a l l e d  norm.

The fo l lo w in g  exam ples from l i t e r a t u r e  show t h i s  phenomenon 

v e ry  c l e a r l y .
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1 . / r a e r l  d u j i  k a n l urdu d i  a i  * warffn m ender ft /  ta-18
Nx Pp V N;4

*My second  s to r y .  'W alran  M an d ar '» wbb in  U rd u .'

(norm al w r i t t e n  o rd e r  -  + tJ^ + Pp + V)

2 . / l o k  sabna  p a s ia  to  n e s se  * khu w el nu ft /  s s -3 8
Pp V Pp

'P e o p le  ran towardB th e  w e ll  from a l l  s id e s . '

(norm al w r i t t e n  o rd e r  -  + Pp ♦ Pp ♦ V)

3 . /p a n a  w o r t ia ,  t e  h e rd u ffri l a l  mer g iS  * h ad se  wic ft /
Mi“  V C N-, V Pp

m-120

'God bo w i l le d  t h a t  H a rd u a ri L a l d ie d  in  t h a t  a o o id e n t . '  

(norm al w r i t t e n  o rd e r  -  + V . C + ♦ Pp + V)

/hff J1 » mora piC k a th a  k e rd a  hunda a i  f
Voc Nx N-, V

g e r lb  g u rb iS  de m e ll ia  w ic ft /  m-40
Pp

'Y es s i r *  my f a t h e r  u sed  to  e x e g i te  in  th e  poor s e c t io n s  

o f  th e  c i t y . '

(norm al w r i t t e n  o rd e r  -  Voc » ♦ Pp + N-j + V)

5 . /kesC Ir s a r a  hfs . l a l  keg re  da ft /  m-120
A V Pp

'T he  w hole t r o u b le  s t a r t e d  w ith  th e  ' r e d  s k i r t * * '

(nominal w r i t t e n  o rd e r  -  Pp ♦ A ♦ + V)
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6 . /b e b e  , m erl t e  Jan  suk g o l e * p h ik e r  n a l  #  /
Voo N. E V Pp

1 lc -2 0

'M other*  I  am so a re d  to  d e a th  u n d e r  t h i s  p r e s s u r e , '

(no rm al o rd e r  -  Voc * ♦ Pp + V)

7 , / e  c a r d ia  i  h u n d la  ne , m erda b in a  # /  so -32
M1 V E Pp

'W ith o u t men, th e y  (women) can  make a  h e l l  o f  i t . '

(norm al o rd e r  - N ^ + P p + V )

3 .  / j i a  de k i s e  ne  n e t  gave sen  gun * t e  n e f
Np N-̂  Meg V C Neg

k i t i  s i  k i r t i  fl /  wa-79
V n5

'N e i th e r  d id  anyone s in g  songs f o r  him n o r  was he p r a i s e d . '

(no rm al o rd e r  -  Nj_ + Np ♦ N-j ♦ V * 0 + + V)

In  t h i s  k in d  o f  c o o rd in a te  s e n te n o e j th e  norm al o rd e r  
unem phatlc

seems so  /  t h a t  i t  i s  in c o n c e iv a b le  t h a t  th e  w r i t e r  could  

have e v e r  u se d  i t .

9 . / n i t  eda 1 k u t t i a  gewona huncta. en # /  p»117
Ad Ad S N5 V Nx

'E v e ry d ay  th e  food i s  s p o i le d  l l t e t h i s , '

(no rm al o r d e r  -  N-j_ + Ad ♦ Ad + E <► V)
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3 . 1 9 . 3 .  M in o r  s e n t e n c e s  a r e  g e n e r a l l y  o n e  p h r a s e  s e n t e n c e s .

I n  a  c o n v e r s a t i o n ,  t h e  o p e n in g  q u e s t i o n s  a r e  m a jo r  s e n t e n c e s

a n d  a l l  t h e  f o l l o w i n g  s e n te n c e s  a r e  m in o r .  F o r  e x a m p le ,
2  1

i f  t h e  f i r s t  q u e s t i o n  i s  / e  k i  a  #  /  'W h a t i s  t h i s ? * ,

t h e  f o l l o w in g  q u e s t i o n  w o u ld  b e  s im p ly  / t e  e  / /  /  'A nd  t h a t . ’

T h e re  a r e  tw o  w ays t o  fo rm  q u e s t i o n  s e n t e n c e s  -  by  u s in g

f,KM w o rd s  an d  by t h e  u s e  o f  q u e s t i o n  i n t o n a t i o n .  T hose

q u e s t i o n s  w h ic h  h a v e  "K" w o rd s  a r e  a n s \* e re d  by  s u i t a b l e

s u b s t i t u t i o n s  f o r  t h e s e  rtKM w o rd s . F o r  a  l i s t  o f  ” K" v jo rd s

a n d  t h e i r  s u b s t i t u t e s ,  r e f e r  t o  3 * 1 2 .3 .1 .  A q u e s t i o n  s e n te n c e

b a s e d  o n ly  on t h e  q u e s t i o n  i n t o n a t i o n  I s  a n s w e re d  by / h a /

' y e s '  o r  / n o f /  ' n o ' .  F o r  e x a m p le , t h e  q u e s t i o n  
2 ^ 3  1

/m on  g iS  s i  / / /  'D id  Mohan g o ? ' i s  a n s w e re d  by / h a /  'y e s *

o r  / n o f /  'n o * .  Of c o u r s e ,  a f t e r  / h a /  o r  / n o f /  t h e  w h o le

s e n te n c e  c a n  b e  r e p e a t e d .  F o r e x a m p le ,  f o r  a  ' y e s '  a n s w e r
2 2 3 1

we c a n  s a y  / h a  , mon g iS  a i  k  /  'Y e s ,  Mohan d id  g o .*
2 2 2 # 3 1 

A 'n o *  a n s w e r  i s  / n o f  , nlon n o f  s i  g iS  // /  'W o, Mohan

d i d  n o t  g o . '  I n  a  'n o  a n s w e r ,  / n o f /  h a s  t o  b e  r e p e a t e d

a f t e r  / , / .

T h e re  I s  a lw a y s  a  p h r a s e  b a l a n c e  b e tw e e n  th e  q u e s t i o n  

a n d  t h e  a n s w e r .  E x a m p le s :

1 .

o r

/ k i s  nu  p h o r i a  s i
3 ,  1

/m on  n u  pho jrxa  s i

/mor* n u  # /

// /  'Vftio w as c a u g h t ? '

// /  'M ohan  w as c a u g h t .*

'M ohan  (♦  / n u /  p . ) '
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2 .

o r

3 .

o r

>  1 
/ k i s  ne a k h ia  s i

/mon n e  a k h ia  s i
?7 1/mon ne # /

?  1/ k i s  n a l  a i a
3 ,  1

/mon n a l  a ia
3 1

/man n a l  # /

s i

s i

# /  

# /

// /
»  /

'Who s a id ? ' .

'Mohan s a i d , '

'Mohan ( ♦ / n e /  p .)*

'Who d id (h e )co m e  w i th ? ' 

•(H e) came w ith  M ohan.' 

'Mohan (♦  / n a l /  p . ) '

In  an  answ er* th e  w hole s e n te n c e  can  b e  r e p e a te d  o r  

p r e f e r a b ly  o n ly  th e  em p h atic  p h ra s e ,

3 .1 2 ,3 ,1 , F o llo w in g  I s  a  l i s t  o f  (<K" words and t h e i r  s u b s t i ­

t u t e s  In  th e  answ er s e n te n c e s I

"Km Words

/ k  o n / 'w ho '

/ k e g a /  'who*
any

/ k i s /  + /p o s tp o s i t io n

/k i t th < 5 /  ' from w h ere '

/ k iw e /  'how '

/k i< 5 / 'w h y '

S u b s t i t u t e s

A nim ate noun o r  noun p h ra se

A nim ate noun o r  noun p h ra se

A nim ate noun o r  noun phrase 
+ any p o s tp o s i t io n

/s m r o /  'f ro m  th e  c i ty *  o r

any o th e r  s t r u c t u r a l l y

e q u iv a le n t  p h ra se

/e w e /  ' l i k e  th is *  o r  any e th e r

e q u iv a le h t  p h ra se

/ i 5 /  ' t h i s  way* o r  any o th e r

e q u iv a le n t  p h ra se
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/k x H j /  'how '

/k e d /  -  A s d 3 /  'w hen '

/ k a s a /  -  /k x o  J i a /  

' o f  w hat k in d '

/ i n j /  ' t h i s  way' o r  any o th e r

e q u iv a le n t  p h ra se

/ k e l /  ' toCmorrow* o r  any o th e r

e q u iv a le n t  p h ra se

/ a s a /  ~ / e o  J i a /  'o f  t h i s  k in d '

o r  any o th e r  e q u iv a le n t  phrase
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3«13« T ex ts

The fo llo w in g  t e x t s  from l i t e r a t u r e  and ta p e  re o o rd in g e  

d e m o n s tra te  th e  s t r u c t u r a l  d i f f e r e n c e s  betw een  th e  spoken 

and th e  w r i t t e n  v a r i e t i e s  o f  P a n ja b i .  A ls o ,th e y  show th e  

c o o r d in a t io n  p a t t e r n s  w ith in  s e n te n c e s  and p a ra g ra p h s .  Each 

s e n te n c e  in  th e s e  t e x t s  i s  a n a ly s e d  from th e  p o in t  o f  view 

o f  'p h r a s e  s t r u c tu r e *  and a l s o  t h a t  o f  th e  'im m e d ia te  

c o n s t i t u e n t s ' .  The numbers below th e  p h ra se  m ark ers  a r e  th e  

im m ediate c o n s t i t u e n t  c u t s .  Number 1 d iv id e s  th e  s e n te n c e  

i n t o  two c o n s t i t u e n t s  -  I n to n a t io n  and th e  s e n te n c e  w ith o u t 

th e  i n to n a t io n .  Then each  s u c c e s s iv e  im m ediate  c o n s t i t u e n t  

d iv i s io n  i s  d e s ig n a te d  by a  number one d i g i t  h ig h e r  th a n  

th e  h ig h e s t  a d jo in in g  num ber.
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3 .1 3 » 1 . The fo llo w in g  d ia lo g u e  i s  ta k e n  from S an t S ingh  

S e k h o n 's  o n e -a c t  p la y  'Mahatma* from  th e  s e l e c t io n  'C he Ghar* 

p u b lis h e d  by Lahore Book Shop, L u d h ian a , s i x t h  p r i n t i n g ,  1950

/ r a d 5 /

/ d i f l l /

/s a m o /

3 2
/d u d  n i  p ln a  /  /

N, Neg V
5 2 3 1

'W o n 't  you have some m ilk ? '

/ n i /  'n o '  i s  a l t e r n a t e  o o l lo q u la l  form o f  / n e f /*

3 2 3 2
/d u d  wl p fu  , r o ^ l  wi khau §  /

N, Ad V N, Ad V
3 3 2^ 3 1

’ (Y es) I ' l l  d r in k  m ilk  and e a t  b read  a s  w e ll .*

2 3 2
/ r o t i  k o r  h a  I  n i  # /

N,“  Loo V E Neg
^ 2 3 5 * 1

'T h e re  i s n H  any b re a d  a t  hom e.'

2 3 1 2  
/ore t e r e  l o l  r o t i  re k k h i Bi ik  , o ma

N, Pp N V  A N5 Nx
1 3 A5 3 6 2 3

3 1
ne sad  nu de d x t t l  // /

No V
3 b 1

' I  k e p t a  ( l e a f  o f )  b re a d  f o r  y o u . M other gave i t  

t o  th e  Sadh.*
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/ r a d a /

/S a m o /

/ d i f i l /

2 1 2 3 1
/kem JB t * onu rufcndi e # /

Voc No V
2 3 1

'Y ou w retch*  you a r e  m aking him c r y . '

?  1/le jE d l k i5  m #  /
V Ad

2 1

'Why a r e  you g ru m b lin g ? '

3 1 2  1
/ l x S  d in n l  S * dud §  /

V N-x
3 2 1

' I ' l l  b r in g  (you) some m i l k . '

2 3 1 2 1
/ a p n l  ma b o r i  Twbrl «  * d i8 1  §  /

N - T  K C  V Voc
x 3 A 2 1

'O u r  m o th er I s  v e ry  u n f a i r*  D a y a l . '

2 3
/m ere  kasndl k a n d l t 3  t e r e  w a ll  r o £ i

Pp Vpx p N3
3 A 2

1
k u t l a  w ale  sad  nu de d x t t l  ji /
No~ V
3 4 1

' I n  s p i t e  o f  my o b j e c t i o n s » (sh e )  gave th e  b re a d  

to  th e  Sadh from  th e  K u t l a . '

23 2
/m a JIT na howe // /

Voo Neg V 
2 3

'W hat a  m o th e r? '
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/s a m o /
2 1 2 1

/ l a  dud f dxStl ft /  
V N-* VOC

3 2 1

'D a y a l ,  have some m ilk .*

3 2 ,  1
/ d i f f l /  /m a  n l  dud p i r n

Mi Neg N̂ r V “
’• 3

1
ma? tS  ro ji l  k h an l 5  ft  /
Mi E N-5 V ~
-  L ~ hh  ■*>' h  2 4 3 '

' I  won’ t  d r in k  m ilk ,  I  w ant to  e a t  b r e a d . '

/ a /  and /% / a r e  d l a l e o t a l  v a r i a t i o n s  f o r  / e /  and / e / , 

th e  fo rm er u sed  in  /m a lw i / ,  th e  l a t t e r  in  / m a j l / .

2
/^ a m o /

Ad p
3 1

f t  /k x tth .5 lxaw a
Ad V
3 h 1

* W h e r e  w i l l  I  g e t  th e  b re a d  now?'
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3 .1 3 .2 * The fo llo w in g  d ia lo g u e  l a  ta k e n  from  Ish w ar C handar 

N ando 'a o n e -a o t p la y  'E h  Dumne' from th e  s e le o t l o n  'L la h k a re * »  

p u b lish e d  by Nanda S a h l t  Bhawan» New D e lh i ,  1953.

/m o jjg tu /

/ d o l a /

2 2 
/ o  sa  

Voo

1
0r a

N-2
6
V
5

3 .
mu

1
n a l  g o l k o r , to k k e

Pp V Vpi
2 A 5 3

»  /

1

D

2
k l
Ad
h

'0  Shah* c a n ' t  you t a l k ,  why a r e  you p u sh in g  me?'

2 1 
''bu l wl n o f  g i l l e  korn  d i t t e  tG !j /
Hi Ad Neg 

3
A
ft

V
5

Mi

'You d i d n ' t  even l e t  me w et my l i p s . '

2 2 3 2 2
/h S  * £ o r  t o r  k o r l  Janda e ogg5 sogo if  /

E N* ~  V Pp
2 J  h  3 1

'W e ll ,  why do you c o n tin u e  such  c h a t t e r ? '

2 2 3 
/o e  kxn a k h ia  

Voc Ad V
2 5

s i
1
te n u
N2
h

2
khu
?P
3

u t t e  co £  / /  /
V
K 1

'Who a a ld  you o o u ld  come t o  th e  w e l l ? '

2 2 0
/m e y g tu / /o e  Sa 

Voo

3
m® k l  
Ni Ad 
2 3

2
koi*da
V
h

If /  

1

'0  S hah , w hat oou ld  I  d o ? '

5.
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/ d o l a /

/m e rjg tu /

3 ^  2 # 1
/ t u  t a  hue mar ke h e t t l  e n d e r  s u t t a  piff s

Voc E Vpi Pp V
2 3 A

'You w ere ta k in g  a n ap  In  y o u r  shop w ith  th e  doorB

c l o s e d . '

r  •>/ t e  h o r  mm t e r e  pxB da n o k e r  lo g g a  h o ia
Ad
2 51

C C A
Je te n u  pa&l pxlBn l e i  sx k h o r duprare
Crd No
3

Pp Ad
5

bm£ha rowff # /
V
6 1 

'Do you th in k *  I am y o u r  f a t h e r ' s  s e r v a n t  to  a l t  

h e re  a t  mdd day and o f f e r  you w a te r ? '

2 2 # 3 1 2 3
/ t e  s a  * a k h o r  k e r i  a  g o l  * mm i&ol

C VOC N l N C V NX N3
2 4 3 3 A

2
kad l jf f  t e  // /
V ~  E
5 6 1

'And Shah* so  w hat I f  I  happened  to  draw th e  b u c k e t 

m y s e lf? '

3  1  S  1
/ t i i i a  m erda s i  * eg pa ke maSj lo  §  /

Na V N5 Vpi Vp2
3 2 A 3 1

*1 was dy in g  o f  t h i r s t .  You oan  o le a n s e  ( I t )

w ith  f i r e . *
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/ d o l a /
3 2 

/ e g  pa ke ma3j lo  / /  /
»3 VPl Vp2

3 2 1

* C lean se  w ith  f ir©  I 1

2 1 2 3 1
/ a i r  s a jjld a  * kxa g o l lS  oggS m aj^k l Jan d a  o  /!  /

Voo A N-x p V
2 3 h  5 1

'I n s o le n t*  how he c h a t t e r s i '

2 3 1
/ t f f  khu t© k i3  c© £ia e J,j  /

Voc Loo Ad V
2 3 * 1

'Why d id  you g o t  on th e  w ell?*

2 3 2
/ t e r a  ia e tle h  k l  / /  /  

tin, Ad
D 2 1

'How d a re  you?*
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5 .1 3 .3 . The follow ing paragraph is  taken from Mohan Singh 

Dewana's short story 'Bapu* from the se lec tio n  'Parandi*, 

published by Kasturl Lai and Son, Amritsar, 195%

2 1 2  3 1 
1* /aho , tenu toeI13 pxSda no£os deji onda it /

Voo No Loc Nx V
2 3 * 5 6 1

'Yes* you wish that somebody should come from the Tehsil

to  give you the notice.*

2 1 3  1% ^  1
2. /lm  , wekhxa Je pal Ji , a Je hal i t  /

Voo V Voc Ad E N-*
3 * 2 3 1

'You see , Bhai J i ,  th is  i s  a l l  they do.'

2 1 2 % 3 2
3. /ted e  meg kefnda , pawe so pmna hori te  do

Ad Mi V Ad Hi V O  N,
3 * 2 5 6 * 5

3 # 1
so pora , ma baj put rul Jande ne it /

Pp Mx V
3 * 5  1

'That is  why I t e l l  you that even i f  there a hundred 

s is te r s  and two hundred brothers, the sons are ruined without 

mother.'

2 2 1
A. /e j  benti nu surgwas hoist panj were hoe ne ,

Ad No Vpx N-* V
A2 5 3 *

3 2 1
herfim h® Jo xk wl kam £huk sxr hoxa howe i t /
A V Crd Ni A V
2 * 3 * 5 6 1
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' I t  i s  f i v e  years since Banti passed away, I swear, 

there iB  not a thing that has gone right*'

2 2  -5. /o© te  baguru agge eo ardSsa aodda tur Jar̂ ga
2 5 1

/o© te  baguru 9gg© eo ardfisa sodda tur
N1 E Pp n3 vPl VP2

3 4 5 6

2 3 1 2 3 1
pel Je b fei del , ta to£ di dal # /
Ad Grd N* V Crd N-a V
2 \  r 6 3 4 5 1

*1 w ill  d ie praying to God that i f  He b lesses  one with
liv e

a w ife . He should b less with a w ife who sh ou ld /a ll h is  l i f e

2 0 1 3 1 
6 . /p©la na mare , doS de nalo nal perfln mklan

Ad Neg V Pp Pp Ni V
3 2 3 4 3

'(She) shouldn't die before (the husband does), both

should breathe th eir  la s t  at one and the same time*'

1
7* /doe sxfipe ikko Joe # /

Ni A
2 1

'Both thecalam ities (are) of the same magnitude.'

3 .
2 3 1 2 3 1 2

/je p«lff mar gal , tS thor maru , te Je
Crd Ad V Crd A V C Crd4 5 3 4 5 2 4

2 2 1
pxochS > tff sfrrgff wxo bi oxnta laggi rau
Ad Crd Loo E N-* V

3 5 6 7

2 1
khobre pxoohe ki guzri §  /
Ad Loc Ad V
4 5 6 7 1
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/b i /  i s  of /m alwi/ d ialect*  i t  corresponds to standard 

Panjabi /w i /  ’a ls o 1.

' I f  she d ies before (the husband dies)* i t  w i l l  be a 

great problem, and i f  she d ies a fte r , then even in heaven 

(the husband) w il l  be worried what i s  happening a fte r  him.*

2 i  3 1 3 ,  # 1
9. /c o lo  oecha , Jo guru kordcs , w£ wa korda? k  /

Ad Crd N, V A V
2 4 5 3 * 1

'Anyway, whatever the Guru does id a l l  right.*

2 1  ̂ 2 1
10. /c o lo  oe mon s6n , edor ao // /

Voc Loc V
2 3 1

'Come on. Mohan and Sohan, come here.'

2 1 2  1
11. / w &q z g . , apni lok di koi roijgi cad or la  a # /

Voo N-/~ V
2J 3 1

'0  Mahne, bring some colored Chadar of yours.'

12. /par ke banc
Vp i  Vp2

n-

'Tear i t  in to  two and put i t  on both of them.*

2 1 2 1
13. /o o lo  pai Ji , apS te  o a l l ie  -I /

Voc Ni E V
2 3 1

'O.K., Bhai J i ,  l e t  us go .'

1 2 3 . 1
d e  d o  la r jg r a , t e bo n d e  d o a

*3 C V ? 2
3 2 3 h

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



2 0  0

3 .1 3 .4 ,  The fo llo w in g  p a ra g ra p h  i s  ta k e n  from Q urbax S in g h 's  

e s sa y  'T a j  t e  Saru* from  th e  s e le o t lo n  'M eria n  Abhul X a d a n ',

P r e e t  N agar P re ss*  P r e e t  N agar, f o u r th  e d i t i o n ,  1954.

2 l %
1 . /p o rch aw e  £ e ln  la g g e  ff /

Nn V
1 2  1

'T he shadows began  to  f a l l . '

2 3 1
2 . / s a r u  de  h e^h a  a je  khub oanoij, s i  §  /

Loo Ad N, V
2 3 4 1

'T h e re  waB B t i l l  l ig h t  under the S a r u . ’

2 . 3 ,  1
3 .  / p e r  t a j  de o n d er h a n e ra  b o t  git£.a hunda Ja  r i a

C Loo Ni A Vp-i Vp«
2 h  5 6 X 7

2 1
howoga * k i  d arS ak  mu£ ro e  son # /

Crd Nn V
3 41 3 1

'B u t i t  m ust j>Have been  g e t t i n g  d a rk  In s id e  th e  Taj 

b eo au se  th e  t o u r i s t s  w ere l e a v i n g . '

2 1 2  2
4 . /mag s o e ia  , J e  kode t a j  de endor ponde nu

Ni V Crd Ad Loc Vp, p
3 2 4 5 7

1 2 1
w ekt le t)g  Ja& da p a ta  na la g g e  * lo k  o a le
§ }  ;

8 1 8 
Jaji * t e  derwfiaa band ho J a e  » t e  mas o th e

C Ni V C Ni Loo
4 6 7 * S ?

I
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2 O f '

2
xkblla rm jawS // / ..............
A V
8 9  1

11 thought that I f  sometimes I lo s t  track of the time 

while touring around the Taj and the to u rists  l e f t  and a l l  

the doors were d o sed  and I was l e f t  alone . . .*

2 \  % 1
5. /mera kalSJa tak tak Item lag piff §  /

Ni A V
P 3 1

*My heart beat f a s t .1

2 I #
6. /gumbod de andorliS sa l hlrief JoriS kabrS

H i

1
darBjiia laggon lag pola tf  /
V
2 1

*The royal, jeweled tombs Inside the dome were frightening.!’
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3 .1 3 .5 . Tho fo llo w in g  t e x t  i s  ta k e n  from  a  ta p e  r e c o rd in g  

by Daud R ah b ar, a  n a t iv e  o f  L ah o re .

2 1 2 1
1 . /o o o h a  » b e k lo  de wic ik  ohon l h u n d l s i  ,

Voc Loo Ni V
2 4 5

2 1
b e r l  weddl f  /
A “
3 1

‘W ell, th e r e  u sed  to  be a  v e ry  b ig  can to n em en t In  B akloh

2 2
2 . / j  *>»}?, de zomffne w ic o th e  g o rk h ia  d l  k o l

Pp Loo Ni
2 3

1
rse.1m.-3nt r e f n d i  s i  fi /

V
h 1

' I n  w ar t im e , a  ao rk h a  re g im e n t was s ta y in g  o v e r  th e r e

2 3 2 1
3 . / t e  mere sob t3  wodde j e r e  p a l  a , o < |ak£er

C Nt ~  v  N i
2 h  3 3

2 1 
son , os rsa.lmasnt de n a l  i f /
V Pp
6 4 1

'And my e l d e s t  b r o th e r  was a  d o c to r  In  t h a t  r e g im e n t. 

2
4. / p e t a  no£ f o r th  g o rk h a  roa.lmant Ja  e s  t o r  £  da

Ad Neg Na C A
2 3 5

1
oda oa b! |  /
Ni V
4 5 1
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' ( I )  d o n 't  know, I t s  name was th e  f o u r th  Gorkha Regim ent 

o r  som eth ing  l i k e  t h a t * '

2 1 2  1
5 . /khoar , <Sthe ik  h o r  cjlakj^or b1 // /

Ad Loo N-, V
2 3 b  1

'A nyway, t h e r e  was a n  o th e r  d o c t o r . '

2 2 1 2 3 ,
6 .  / 6 t h e  raokSn m i l ia  s i  £na nu , 6 b o t

LOC Ni V Ng Crd
3 5 b  2 3

1
wed&a s i  ft /

V
A 1

'T h e  h o u s e , th e y  had t h e r e ,  was v e ry  b ig .*

2 # 2 1
7 .  / t e  ode do h i s s e  sen  # /

C H i N/t V
2 3 & 1

'A nd i t  had two s e c t io n s .*

3 . / * .
Ni Pp V C  Loc M-,

5

1
h is e a  ena k o l  s i

2
, t e

3
ik

Pp V C Loc
3 b 2 3

1
s i  d u s ra
V N*
6  b

&ak&er »  /  

1

'H e had  one s e o t io n  and  i n  th e  o th e r  s e c t io n  t h e r e  was 

a n o th e r  d o c t o r . '
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2 3 1
/ t e  <5 purftne wakta de koi phoj de dakter sen # /

C Ni V
2 3 1

'And he was a t r a d i t i o n a l  m i l i t a r y  d o c t o r , '

10.
2

/ t e o th e
3
a® wl do

1
ka warl giff S

2
» o th e

C Loo Ad Ad V Lac
2 4 5 6 3

2 2 ^ 1  
bakl<5 , os Joga te  H /

Loo
4 1

'And I have been to Bakloh a oouple of tim es,'

2 3 1
1 1 . / t e  d i l  de wraso be£e 1 eoohe s i  o <Jak£er Bab // /

0 v n,
2 4 3 1

'And that doctor was otherwise a very nloe man.'

2 3 1
12. /dyak&er geni ki peta nef e nam s i  ona da § /

Na C Ad Neg Mi V Pp
3 4 2 4 3 1

'I  am not sure but probably Doctor 3anl was h is  name.*

2 1 2 3
1 3 . / t e  os Jaga te  » boklo wic ona ne do reltkhlS

C Loc Loo Mi A V
2 3 4 6 7

1
holS s i  mejjS §  /  

n3
5 1

'And at that place* In Bakloh# he had two b uffa loes.'
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3 „ 1
n o f h a  ga s i
Neg S E V
\ 5 6

2
lA , /<5the 6na da k o i 

Loo Ni 
3

2 X
j&oijger t £ r  // /
N-j
2 ?  1 

'T h e  army d id  n o t  have t h e i r  own e a t t l e . *

2  3 .  * 1 2.1 5 . / p o r  e  Je£© k o i p a r i e  p u £ le  hund© » ene. ko lo
C N-i V Pp

2 h  3

2 # 1
dud k h o rld d e  s i  s a ro  # /
N_ V Ni
A-5 6 5 1

*But a l l  o f  them u sed  t o  p u rc h a se  m ilk  from th e  h l l l -

p e o p l e . '

2 , 3*16 . / p o r  o o a £ ie  J e r e  hunde
C Nn

2

2 3 1
w ic r o l a  dend© a  pa&i ff /
p V N,
h  6  5 1

'B u t  a s  you know* th o se  h i l l  p e o p le  mix w a te r  i n  i t . 1

2
othS

1 2 % 2
hunde a ( tu an u p o ta  ,
V n2 Ad
h 3 5

2
1 7 . / t e  

G
e d a k to r
Loc
2

sab  de
1
k e r

2 #
♦ o

! ij

1
s i  »
V
5

da
3 1
k e r n e l  ,

2 1 
6 axa # /
Nt V
5 6 1

'A nd th e  c o lo n e l  o f  t h a t  p la c e  oame to  D o cto r S a h ib 's ,
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3 * 1 3 .6 . The fo llo w in g  t e x t  I s  ta k en  from a  ta p e  r e c o rd in g  

by Kundan S ingh D h il lo n , a  n a t iv e  o f  / t o t t h l  k h a r a / ,

T e h s l l  Tarn T a ra n , D i s t r i c t  A m rits a r  -  tw e lv e  m ile s  from 

A m rits a r  c i t y .

2 1 2  1
1 . / i k  s i  c i £ l  , t e  ik  s i  kS if /

A V Ni C A V Ni
* 3 2 3 5 * 1

'T h e rd  l iv e d  a sparrow  and a c ro w .'

2  1 2 3 1
2 .  / t e  ona ne r o l  ke s e la  k i t i  * p a l  k h ic ^ i  b o n a ie  if /

C Ni Vpx Vpg Ad V

'And th ey  d eo ld ed  to  cook 10110^ 1 .*

2 3 1 2 3 1
3 . / t e  ka g i5  » t e  one l ia n d a  m otha da dana if /

C N-, V C Ni V Nit
2 a h  3 h x  6 5 1

'And th e  crow w ent and b ro u g h t a  g r a in  o f  M o th .'

2 % 3 1
A. / t e  o i£ i  l i a l  c o la  da dana if /

C Nl V N-*
2 * 3  1

'And th e  sparrow  b ro u g h t a  g r a in  o f  r i c e . '

5.
2 3 ,  1%

/<5na rx n n a  t o r  t a  §  /
N i V

2 1

'T hey  p u t I t ( o n  th e  s to v e) f o r  cooking.®  
2 1

6 . / t e  o i£ i  ne akhxa # /
C Ni V

2 3 1

'And th e  Bparrow s a id  - '
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2 2
7 .  /k ff m ere n a l3  te k g a  if /

Ni Pp “  A
2 3 1

'T h e  orow ( I s )  s t r o n g e r  th a n  I . '

2  3 2 2 2 ^

8 .  / t e  kha ene Jan a  s a r a  , molnu k l  leb b u  # /
C V N-. “ A N p Ad V

2 *T 5 3 * 5  1

'And h e  w i l l  e a t  a l l  o f  I t ,  and w hat would I  g e t ? '

2 1 2  2 
9- / t e  c x r i  a n d i , ltawa kawa / /  /

C Ni”" V Voc
2 * 3  1

'And th e  sp arro w  s a i d ,  0 crow , 0 crow '. '

2 i  2 3^
10 . /m a  rx n d i  p e l  3  , t e  t 3  p e j ke th en d a  pan !

N i V C VOC Vp-i N-*
3 2 3 5 6

1
1m a k h u i t o  ,f /
Vpo Loc
7 h  1

' I  am o o o k in g . You ru n  and b r in g  san e  c o ld  w a te r  from  

th e  w e l l . '

2 1 2 1 2 2
1 1 . /k a  anda , p o l oeijga , m® lx o n a  jf /

Nx V Ad Ni V
3 2 3 * 1

'T h e  crow said ,"Q L K . ,1: w i l l  b r in g  . i t .

2 3 1
12 . / t e  kS p a g i l s | i  o o la  gxS f f /

C &  N3 ? p22 3 5 * 1

'And th e  orow w ent t o  f e to h  w a te r .*

it i
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2 2 
13- / c i £ l  da lo g  g iS  da if  /

Pp V N,
2 3 1

'T h e  sp arro w  g o t  th e  o p p o r tu n i ty . '

2 3 1 ,
1 4 . /o n u  kha p i  ke t e  lu k o n  nu mtgrke th a  na le b b e  §  /

No Vpi 0 Pp "  Ad Ni Neg VpP
2 3 4 5 6 7 8 1

'A f t e r  e a t i n g  e v e ry th in *  she  c o u ld n 't  f in d  a  p la c e

t o  h i d e . '

2 3 1
1 5 . / o  co k k i de gorid w ic war g e l  if /

Ni Loc V
2 3 1

'S h e  h id  h e r s e l f  in  th e  w heel o f  th e  h a n d r a i l l . '

2 1
1 6 . /b £ rS  kS a i a  if /

Loo Ni V
2 3 1

'T h e  orow came from  o u t s i d e . '

.3
17 . / J a <5ne

1
w ekhia

2
» p o l C l£ l k id d o r

1
g e l # /

Crd N1 V Ad Nl Loc V
2 4 3 4 5 6 1

5 1 3 1
e d e r wekh » Oder wekh i
Loo V Loc V
4 6 5 6

'When he  lo o k ed  a ro u n d  w here th e  sparrow  had  gone . . , *

2 3
1 8 . / t e  I oM xSl leb d x S  »

C V 
2

3 ,  1
le b b e  na  k i t e  # /
V Neg Loo
3 5 4 1

'And h e  was s e a rc h in g  a l l  over* b u t  he was u n a b le  to  f in d

h e r  a n y w h e re .'
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19.

20.

3 1 .

2 3 , 1
/ t e  £ n d lS  g u an d iS  nu puobh ia  If /

V
3

'And (h e ) a sk e d  th e  n e ig h b o r s . '

22.

23 .

2 1 
/and©

V

3
hune
Ad
2

i  s i  g l  © the §  /
S V h m s

h 3 1

'T h ey  s a i d ,  she was h e re  J u s t  now .'

3 , 1
/k h x o r i  rxne&  & af a l  if  /

~  Vpi Vpp
2 3 1

'( S h e )  was cook ing  E h l c h r i . '

2 3 1
/ t e  t i l  la g o  1 t e  g z S  if /

0  VOO Loc E E V
2 3 * 1

'And you had J u s t  l e f t  h e r . '

2 3 1
/ t e  6 ii© wekh wakh ke khoj

Mi Vp i  
h  A

N-s
5'

kofldxa
Vp2
6

2 3
t e  ce k k i 
0 Loc
3 *

nu g iS  # /
V
5 1

'And he  c a r e f u l l y  lo o k ed  f o r  th e  f o o ts t e p s  and th e

f o o ts t e p s  le d  him t o  th e  h a n d m i l l . '

2 3 1
2 4 , /o n e  wekh l e i  b e l£ h i  send  th e  l i e  if /

N i V A Loo
3 4 2 1

'H e saw h e r  s i t t i n g  u n d e r  th e  w heel o f  th e  h a n d m ill .

k
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2 1 2  3 # 1
2 5 . /(Sne k i t a  , ik  so lf f l  o u l l e  co re k h  t l  ff /

m  V Loo V
3 2 3 4 1

'H e p la c e d  a  n e e d le  In  th e  f i r e - p l a c e .*

/ t l /  i s  a b b re v ia te d  form o f  / d x t t i /  *gave*.

3  1 2 3 #
2 6 . / j f f  t e t t i  ho  g e l  na  » t e  Ix a  ke ode p u n je

Crd A V E C Vpi Loo
2 h  3 * 5

2
oe de d x t t l  11 /

Vpg
6 1 

*W hen(it)w as h o t* ( h e ) p u s h e d ( i t ) I n to  h e r  back .*

2 1 3 2
2 7 . / t e  c x r l  a n d l ,  o f  e l  m ere p u n ja  e e £ ia  ff /

C Ni~ V Ad fJ-* V
2 A 3 A 5 1

*And th e  sp arro w  o r i e d ,  / c l  c t / »  my b ack  la  b u rn t .*

2 1 3  2 
2 0 . /k £  anda » kx3 porSxa khxcoor khada # /

Ni V Ad N-* V
A 3 2 3 * 1

'T h e  orow r e p l i e d ,  why d id  (sh e )  e a t  K hiohar o f  o t h e r s .
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