This dissertation has been 63-2652
microfilmed exactly as received

GILL, Harjeet Singh, 1935=~
A DESCRIPTIVE GRAMMAR OF PANJABI,

The Hartford Seminary Foundation
Ph.,D., 1962

Language and Literature, linguistics

University Microfilms, Inc., Ann Arbor, Michigan

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



A DESCRIPTIVE GRAMMAR OF PANJABI

A THESiS
Submitted to
THE HARTFORD SEMINARY FOUNDATION
in partial fulfillment of the
requirements for the degree of

DOCTOR OF PHILOSOPHY

Harjeet Singh Gill

Hartford, Connecticut
May, 1962

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



TABLY OF CONTENTS

Page
FORE‘WORD L2 R BR B B BN BN NN N N RE BN BN B B BN BN K BN BY IR U N BN BN BN J 1
VITA e G PG OB OO QOO IPSEIOIOPRNPERAIIOESITOOCEITOIOEORT TS 2

INT‘!{ODUCTION e QO VOO eI OVSEIOPEEOY SNSRI ES 3
CHAPTER

l. P}!ONFE{ICS PO B OGS OB O OEEPIOIIOSIBOIRECST PO 12'

1. thonemic TAHle sevevevetenacne 13
1,1, VOWElE ecovescsccscsssncssncnse 1h
1.2, Consonants seecscessssccscocsce 19
1.3, NaBallzatlon ccecesecccceccnne 30
lehe TONEB cesacsssvscnssenssccccee 31
1.5, JUNCtUre scesessccscvcccnsscee hl
l.6. Intonation .........;......... hl

2. E’:ORPHOPHONEM'ICS eassevevssosessonone "‘3

2.1l. Morphamic ClnSBOS eescersccoss hiy
2.2. ilorphophonatnic RUIES eesscsess nh
2.3. Paradlgms of NOUNB esececssccse he
2e7te NUDDEY cecessscscccsscssscance h7
2eDe¢ CBBO eoescessvccsnscrcssosnvan 50
2e6e NUMOrBlB seesssccccssacsccvsse 55
2e7a GONAGY ceeesscscsrscvsscscnsen 57
2e83¢ VOPrDALE coessvetscovssossvsses 59
2.9. Paradigms Of Verbs ssecsvecses 61

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



20100 Pl‘esent TBHBG t.o.ctcoo%_’/ﬂ'c'o' 63

2.1l. Present Perfect eevssceeccceses 65
2.12, Past TONB8O seesvccacecsccsrons 65
2.13. Past Perfect ccececssssccccces 69
2.1M, Future TONBE eccvssescosacssons 70
2.159, Ihperative cesnscsssensnsscsas 3
2.16, Polite Imperative ceescesccccs Th
2.17. HOPLBLAVE cevercesecrcassvonas 7h
2,108, OPtALIVE wevesoonssosrancsanas 77
2,19. Conditlonal Infinitive ceeevee 77
.20, Imverfect Infinitive cseevveess 3
2.21, Obl1gRtOrY eeccevcvcssannssnce 75
2,22, Corralatlves ececeveccscsesccs 9
2.23. Intonation Morphemes seesesses 20
3¢ SYNTAX eesecsossvescencevesncasvasns 33
General Abbreviatlons scecsceccccnce 3k
Abbrevistions for the texts clted .. 85
Jele PrONOUNS sessccsscvssconcccnses 37
Fe2e AAJOCLAIVOB cecnvesvevsoascvacee a8
303, POBLDPOBLLIONA eeesncssanvsssans 92
3, COnnectives cececcccovesceveces 103
Fe5e ENPHABLE eececrsssssasacrascons 101
3.6 NeZOtivVes cecevevsssssscccances 120

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



307C Adverbs SN OV OISO PIIGIFORBIOIVIORNTNQRBBESEEDYS 122

3¢C. NOUn PhroBE8 seesssvacscsenscns 125
©3.9. Verb PhrBBE8 seesecvecescanssns 132
3.10. Jentence Concord ecvecsssccsaes - 153
3.11. Coordinates and Coordination .. 16A

3.12. The two levels of syntax - spoken

and wrltten ceeececvenccosccsnsse 178

BI[’LI%RAPI{Y LY BB BB B BN AR B B O BT 2R BN N K BN BB IR BN I B J 211

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



FOREWORD

In thls essay an atteupt has been made to present a
structural description of the standard Panjabl langusge,
both spoken and wrltten, based on the Majhl /méji/sdlalect
of the Amrltsap area.

The entire study was conducted under the dlrection of
my ordinarius, Dr. Henry Allan Glesson, Jr., to whom I am
extremely grateful. Silncere gratitude 1s also due to the
following:

to Dr. Ford Levile Battles, Academlc Dean, for encouragze-
ment throughout the research period and specifloally for the
discusaions I have had with him on the problem of 'coordi-
nation' in syntex,

to Dr. J. Maurlce Hohlfeld, Chalrman of the Councill for
Advanced Studles, and Miss Flola Shepard, Theses Supervisor,
for golng over my dissertation in 1ts final stage and making
many a helpful suggestlon,

and flnally to Dr. tohan Singh Dewana of the Panjab
University, Indls, for his constant help and searching criti-
clsm during several years of my close contact with him.

I am indebted to the Panjadb University, India, Committee
on Aslan Languages, and the United States Department of
Educetion (under National Defence Education Act) for the
research fellowshlps which enabled me to pursue my lingulstic
studles at Deccen College, Poona, Indla, and at thies school.

This dissertation is presented to AjJit Singh Aulakh as
a token of friendshir and esteem.
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VITA

HerjJeet Singh Gill, son of Opar Singh Gill and Gurcharn Xaur
Dhillon, was born in 1935 in Amrltssar, India. He graduated
from Khalsa Colleglate High School, Amritsar, in 1949.

In 1953, he recelved the B.A. depree from Khalsa College.
Amritsar, Panj)ab University. He was awarded Bhal Dit 3ingh
Gold Medal for standing first 1n an examination in Sikh
Theology and History in 1954. 1In 1955, he received the iM.A.
degree in Panjabl Language and Literature from Governument
College, Ludhlana, Panjab Unlversity, and soon after he was
appointed University Research Scholar in Panjabl to work under
Dr. ¥4ohan Singh Dewana. In 1957-53, he represented the Panjab
University &t Deccan College, Yoona, for intenslve tralning

in descriptive and historical lingulstics under Professors

Hs, A. Gleason, Jr., A. M. Ghatage, P. B. Pandlt,and others.

In 1659, he came to thls school and since then he has been
studying here.
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INTRODUCTION

Qsl. Panjabl is one of the Indo-Aryan languages. According
to a recent survey} 1t 1s snoken by 36 mlllion people in

both East Panjab (Indla) and West Pan)ab (Pakisten). Along
with Hindl, it 18 the ofr{oiul language of the East Panjsh.
This study sttempts to present a descriptive grammar of the
standard Panj)abi langunge, based on the /mdji/ dialect of

the Amritsar area. /mdjil/ is the prestige dialect} other
dialects are: /dufbi/ - Jullundhur a2nd Hoshiarpur districts,
/melwl/ - Ludhiane district, /petidlwi/ - Patiela and Sangrur
districts (East Panjab); and /lselpuril/ - Layalpur and
Gujranwala districts, /multani/ - Multan district, /puthoari/ -
Rawalpindi district, /hindko/ - Hazara district (Weet Panjab).
All these dlalects of Western Panlab are sometimes grouped
under the name ‘Lahnda"and are considered & separate branch.
Thls classification 1s highly questlionable. Since there hes
been no sclentific survey of the Panjabl dlalects, no flner

detalls can be gliven at this stage.

1. Voeéﬁin. CoFep aNd FoMa, azes bok over a
gi%;;gg gggg%gfs, Anthropologica nguistics, Indiana
University, Vol. 3. No. 8. pp. 13~22, 1961,

»,
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0.2, Seript. Penjabl is usually written in the Gurmukhl
seript, a development from Devanagri, the soript for Sanskrit
and Hindi. The Muslim writers of Panjabl employ Peraslan
seript. Since some very significant llterature 1s produced
by the Muelims, Persian script has been & very lmportant
medium for Panjabl. éurmukhi, however, is the scle medlun

of writing for the modern literature in India.

Qs3. History. Panjabi hes passed through four main stages!t

(a) 0la rPanjabi. This period is not very well marked.
Roughly speaking, it beglins with the eleventh century A.D.
The standard literary languamge of this era 1s based on
Western Panjabl, mainly the Multanl dialect. The important
writers representing this tradition aref ¥arid I, Ibrehinm,

Kamal, Gorakhnath, Charpazt, Chand, and Xhusro.

(b) Middle Panjabl - from the fifteenth to the beglnning
of the elghteenth century. This perlod may be called
The Age of Nansk, It 1s the golden age of Panjabl letters.
It 18 in this perlod that the Panjabl language was devélopdd
to express the highest thoughts in theology in the slmplest
possible manner. The most lmportant date in the history of
the Panjabl language 1s A.D. 1604 when Guru Arjuna edited
"and compiled the Adl Granths, the Sikh holy soripture. The
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Adl Gggggﬁé includes hymns by the Sikh Gurus Nanak, Angad,
Anardas, Ramdas, Arjuna and one couplet by Guru Gobind Singh
Also there are hymns by & number of Muslim and Hindu seints
ineluding Kabir, Farid, and Namadeva. These hymns are composed
in clagsical Indlan meters. All stages of the Panlabl langu-
age upto that time are represented in this voluminous work.

It 1s the beginning of the standardization of the Panjabl
language based on the /mdji/ dlalect of Amritsar and Lehore
districts. Another very important wrlter of this period 1s

the Muslim Sufl poet, Shah Hussaln of Lahore.

(e) Middle Panjabl - from the beginning of elighteenth
century to the end of nineteenth century. In this perlod
two types of literary activity were golng on. There were
Muslim writers of romances who brought in a large number of
Arablic-Persian words, and 2 very powerful stream of asecular
literature. The other group wes composed of Slkh writers
who vere working on theological treatises and theologlioally
based popular writings. Thelr language was 81s0 based on
the dislect of Amritsar district hut it was heavily overcast
with Sanakrit loan words and grammatical influences from the
common language of the Sadhus of north Indla, called Sadh
Bhakha. The important writers of this age for the romances
are! Waris, Ahmad Yar, and Hashimj} and for theologlcal works:
Dial Singh, Santokh Singh,,&pd Krishan Lal,
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(d) Modern Panj)abl - beginning with the twentleth
century. The modern litserature has been heavily influenced
by the Western lliterstures, mainly E&Aish. In recent years
the leftist writers heve been pondering over Russian literature
for thelr inspiration. Panjabi has undergone further
standardization in thils period. Some of the representative
writers are: Dit Singh, Wir Singh, Dhanl Ram Chatrik,

Miren Bhah,' Muhammad Buta, Sardha Ram, Puran Singh, lohan
Singh Dewena, Ishwar Chendar ¥anda, Sant Singh Sekhon,
Gurbax Singh, Balwant Ree Gargl, Mohan Singh Mahir, Pritan
Singh Safir, and Nanak Singh?

Geh, L3 e. There 1s not much literature on Panjabl

gremmar. T. Grahame Beiley's A Panjebl FPhonetle Reader,
London, 1913, was the first sttempt to transcridbe Panjabl
speech. Mohan Singh Dewana's Panjabi Language and Prosody,
Lahore, 1937 Banarsl Dass Jain's A Phonology of Panlabl
and a Ludniand Phonetic Reader, Lahore, 19343 and Kall Charn

Behal's short artics, Tones in Panjabl, Indlan Linguistics,
Volume 17, pp. 139-47, 1957, are studies devoted only to the

2, For further information on this subject,refer to

AWE&' by Mohan Singh Dewana, second
edition, Amritsap, 1956,
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phonology of Panjabli. On Panjabl grammar, we have, Wm. Ste
Clair Tisdall's Panjabl Languace, Calcutta, 1889, an extremely
brief outlines T. Grehame Balley's Panlabl Manual and Grammaar,
1912, a very short sketch sccompanying the manuslj and

finally there is a more detelled work, Penjebl 80 s
Amnpritsar, 1935, in Panﬂhbi. by Xeram Singh Gangawala,
Gangawala has desori?&d Panjabl in tradltional catepories.

He has barely tzﬁched the syntax and has not even attempted

to deeribe the phonology. 1His Vyskarn has been printed
seversl times, in different forms, to meet the needs of the
primary and high school students. Inecent years, there haw
been numerous high school gremmars based on Gangawala's

Vyskarn. None of them show any origlinal research.

. e work
) Q0.5. Fhopemigcs. 3ome very lmportant/has slready been done

; on panj)abil phonology (referred to in O.4.). However, thie

- - 18 the first comprehenslve statement in terms of phonemicse.
The salient feature of this section is the analysis of 'tones'.
In this thesis, I have glven a summary of my paper, Panlabi
Tonemigs, where I have discussed the interrelationship of
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tone and intonation? A full scale attack on this problen

has never bsen launghed before elther in Panjabi or in any
other languagoe. My paper is by no means the finel ansver to
this very complicated but extremely ilaportant phenomenon in
'tone' or 'stress' languages. All the same, it opens a new
fleld of enquiry. As Gleaaona has polntad out in 8 recent

review, 1t has & strong bearing even on Inglish phonology.

He says:

A third type [the other two being Zulu and Ewel of tone~
intonation is heard in Panjabl. Here tone and into-
nation are cumulative... English 18 not greatly differ-
ent. 'Stress' has s very strong component of pitch,

and thie piteh 1s heard as added to that of the into-
nation. It has been popular to consider the pitch
features in 'stress' as quite minor but this may be
largely 1llusilon.

0.6, Mo emics. Gangawala's Vyakarn 1s the only wprk
of any value 1n this fleld. His Vyakeprn does not give

3. Anthropological Linguistios, Volume 2. No. 6. pp. 11-18
1960., a publication of the Archives of the Languages of the
World, Indlans University, Indiana.

A, Gleason, HeAsy Jr., Review of Af}
edited by Maleolm Guthrie. London,

S0 A R i :. N4 p i o No
.ia_ms_sm?.ﬂz_g&ﬁu. by I. Richardson, London, 1“959.
n Languege Volume 37, NO., 2. p. 299. 1961,
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morphemic boundarles§ it merely lists the various types of
verbs and nouns. Henase thils chsapter in my dlssertation is
largely a new presentation. Moreover, since 'tone' and
"intonation' were not recognised by Gangawala, the tonal

and intonational morphemes are added features. As already
pointed out, Gangawala did not describe phonology even though
there were some excellent studles before he wrote his Vyakern.
Refer to 0.h.

Os7s Syntaxe. There has been no study of Penj)abl syntax
except a few references in Gangaﬁala'a Yyakapn and the recent
grammars based on 1t. The structural avproach employed in
this dlessertation is a very recent development In lingulstics.
Most of the analyses given in this sectlion are new in any
Indo-Aryan language, @.g., 'emphatics', 'negatives’,
‘coordination', 'the two levels of syntax - spoken and written'
etc.

In this study, I have made use of the spoken language
of the Amritser srea and the wrltten lanpguege, based on thils
speech, represented by important Panjabi writers of the last
thirty years or so. It covers all tybea of literature: essays,
short stories, plays, novels, and blography. An attempt has
been made to present the structure of the standerd colloquiel
/mdj1/ supplemented by the standard written language with
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dlfferences and improvisastions duly noted. There 1s & deep
cleavage in the sentence patterns of the spoken and the
written varleties, This 1s dliscussed in section 3.12.
Another very lmportant phenomenon which is not sdequately
discussed in this thesis is the 'coordination patterns’
within a Panjabl sentence with intervening /,/ and the
general coordinetion among sentences in a paragraoh and
between two parographs. These coordinate pvatterme are
described in section 3.11l. 3Since there have been very few
studles in this Tleld in any lenguage, the generallsations
mede here are prelimlnary and require a very thorough ground-
work before any positive reeul&g can be achieved. IHowever,
we feel that within the 1limits of this dissertction, we have
presented enough evldence to prove the import of the vhenomenon
of 'soordination'. In section 3.ll., coordination of phrases
in & coordinate sentence is demonstrated by & large number
of sentences f{rom llterature and from taps recordinge., 1In
section 3.12., we have glven six texts: two dlalogues from
modern plags, two paragraphs from representative Panjabl
writers, with stylistic differences, and finally two oral
texts from tape recordings. All the sentences in section
3.12, are analysed from two polnts of view: phrase structure

and immediate constituonts.
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0.8+ This dlasertsation is preliminary to our 'Reference
Granmar' whioch will be published very soon and where we
intend to give a comparative study of Panjebl and Hindi.

Yo offer our sincere thanks to 21l those who helped us bring

out this first structural grammar of the Panjabl languapge.
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l. Phonemic Table
(a) Vowels

front unrounded g¢entral unrounded back rounded

high 1 u
lower high 1 U
mid e o 0
low m a o

(p) Consonants

I I1 III v v VI

stops, volceless p t c t k

volced b a J a &
aspirates, vls rh th ch th kh
fricatives, vls (r) s 4

ved (z) h

laterals ved 1 p
nasals” ved m n i n )
flaps ved r xr

(¢) Semivowels

1. Dbilabial:r
I7. dental
III. palatal
IV, retroflex
Ve velar

Vi. glottal
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(d) Nesalization /~/

(e) Tones
l. Low / %/
2, mia / -~/
3., High / °/

(£) Intonation Pitches
/Y/s /2/s /3/. /3/ 18 the highest pltch.
(g) Juncture
Marked by space between words.
(h) Terminal Contours
1. Level /s/
2. Rising / //
3. Falling / # /
Total 50 + (2)
1.1 Vowels
E:Eil Desoription
l, Vowels are lax in a syllable of high tone and are
tense in a syllable of low tones
/mér/ ‘grace', /xéra/ ‘circle'.
2, Vowels are relatively longer in syllables with mid
tone than with high tone., Furthermore, they are longer in
syllables with low tone than with mid tone: [V1, [®.7, [V21:

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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[1827 ‘'detached' /1d1/
(12.17 ‘'stuck’ /181/
[13:17 ‘'alsgrace' /1ii/
3, /o/ and /a/ tend towards the front position before

front consonan
/85t/
/c8k/
/rat/
/wek/

ts and towards back before back consonants:
'roof!
'wheel!
'night'

'apeech’

1l.1.2 Distribution

15

/o 1 u/ do not oocour womd finally except in /k3/ 'about. ',
/c8/ 'in', /k1/ ‘that', and /x0/ 'about'. /o 1 u/ may be

called vowels of Class I,

/i e xa

u o o/ do not occur before geminate clusters.

They may be called vowels of Olasas II,.

l.1.3 Phonemic Contrasts

/L 1 ef

/e =f

/ntt/ "intention'
/ntt/ 'routine’
/r8t/ *aand'
/m8l / ‘meeting'
/mBL /  tdirt!

/s8/ 'apple’
/st/ "hear '(V.)!
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/o a/ /n8n /
/ungy /
/8xn/
/8kn/
/u uvo of /ath/
/ogn/
/sir/
/str/
/ndri/
/méry/
/r8/
/r8/
/o a/ /Bxn/
/8xn/
Av8/
/v8/

1l,1,.4 Vowel Seguences

16

'a maund!
'pride’
'oye!

Ygay’ (V.)°
'camel
'stand'(v.)'
"pig!

'tune'
"hole'
‘soar!
'weep'(v.)‘
'wave'
'difficulty’
‘say '(V.)’
110 '(v.)"
"put (V. )

There are three types of vowel sequences,

1, Where both the members belong to Gilass It

h
/xe/ /widpg/ 'triock. This is a true dipthong

and the word is monosyllabic,

2, VWhere the first nmymber belongs to (:lass I and the

h

second to Jlass II. These are diﬁ&hongs and form one syllaﬁhe:
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/z0/
/x0/
/18/

/01/
/oa/
/ou/

/w./

17

/p38/ ' father!
/1idga/ 'to bring!
Ya¥:.94 'took'

/eot/ ‘wont'(fem, sing.)
/raé/ 'atayed"
/rad/ 'shall stay'

/euiea/  'lost!

3., Vhere both the mombers belong to Glass II, Theso

are disgllables :

/1e/
//

/oy/

a1/
/uo/’
/ua/

fot/

/oe/
[ou/
Joa/

/xople/ 'O, girl!
/nitne/ *to bow!

/t81/ ! tventy=three!
/st1/ 'neodle’

Jode/ 'rats’

/vda/ 'father's sister’
/18%/ 'blaniet!

/r8e/ ‘wopt!

Jehéu/ 'shall enntoh'
/to8/ "oit?
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/er/
/ae/
/ou/
/a0/

/r8L/  ‘put!
/18e/  ‘'attached'
/idu/  'ehsll go!
/1do/  'detach'

l.l.d Glides

1.
homorganioc

2,
homorganic

Je

homorzganic

honmorganic

These

be written

Yhere V; 1s a front vowel, thore 1s a slight
transition [Y7 between the two vowela.

Where V; 1s elther /u/ or /u/, there is a olight
transition [Y1 between the two vowols.

Where V, 1s either of tho two vowels /o/, /a/ -
(a) 1f Vo 8 o front vowel, there is a slight
transition [773

(b) if Vo 1s & back vowel, there is a slight
transition [¥1,

glides are fully predlctable snd hence should not

in a phonemic transoription. /y/ does not ocour in

the positions where [V oscours, nor /w/ in the positions of

[¥1. There 1s, thorefore no contrast of these glides with

simllar semivowels., However, /w/ doss contrast with the

[¥7 glides

[d1¥e? /ate/ ‘or!
(dTwe? /atwe/  'lamps’
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1,156 Vowel Sequence Table

b4 e U i

1 10

e el
u

1

e el
P ]

u ul
0 o1
0

e al

1,2, Consonants

00

ie

ue

oe

&ae

aNn

u

ou

iu

ou

au

10

a0

1o

ia

usa

o8

Arter vowels of Olass I, all stops tend to be lax in

medial position, unless geminated:

/8tk1a/ "heated'

/nTkki/

/1tkhia/ ‘'written’ (mas. Sing)’ /12kkh1/

/n8gerla/ 'latter’
/¥h8pza/ wearied'
/1tkia/ 'hidden'
/mu)&ra/ 'tenant'

[wikia/ 'sold'(maa. Sing)’®

/p8kxl/
/udggl/

/kh3ppi/
/mTkka/
/at})a/

'emall’
'written(fem.sing.)
"ripe!

'pot !

'talkative'

'rist’

*swollen'
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All consonants, in final position, have a vocalic release:
(e¥r /o/.

/nn lp / do not oocur word initlally,
/fi/ does not ocour word finally.

/h/ ocours only word initielly.

1.2,1., Phonemic Contrasts

labials /p b w/ /plra/ 'complete’
/vira/ 'brown'
/mipa/ *chair!
/i3ppl/ 'gathered with hands'
/1ébbs/ ' found'
/18nwi/ 'long'
/cXp/ ‘wash' (v.)’
/o3b/ 'bite'(V.)"
/oB8m/ 'leather'
dentals /t 4 n/ /v&p / 'watch' (V.)
/ady / 'swallow'
/n&p / 'vein'
/x3tt1/ 'woven'
/x8a1/ 'gometimes’
/&8nny/ 'corner!
/e3t/ 'seven’
/s3a/ ‘oall '(V.)
/eén/ 'a hole made by thieves'
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21

palatals /o 3/ /odr/ *thier!
/38r/ ‘strength’
/r8cia/ "mixed’
/r33318/ 'contented'
/x30/ ‘zlass'
/x83/ ‘cover!

retroflexes

/tdn/ /od%1/ 'fat’
/ /hégij 'leader!

/méni/ '‘Mohani' - a name of a boy
/ondt / 'a big haz'
/oh3a / 'leave'
/oh3a / 'get filtered'

dentals and retroflexes

/vy / /vir/ ‘arrow'
/ir/ 'squint eye'
/adt1/ 'pearl!
/ady1/ 'fat'
/38¢/ 'wool!
/3%% / ! farmer!
/ad/ /d&n / ‘charity’
/dén / 'branch’
/é4d1/ ‘half’
/3d41/ 'separated’
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aspirates and non-aspirates

/p ph/

/t th/
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/p8L /
/ph8L /
/ Y ppa/
/y8ppha/
/18p/
/1&ph/
/t&L /
/thEl /
/pdtt1/
/p3tthi/
/rst/
/r3th/
/tika/
/thika/
/mILtl/
/mItthl/

'extra'
Yeut '(v.)!
'woolen'
'not full!
'ming!

'a maund!

'a moment'
'fruit!
'yoked'
'stronghold'
'plaster’
'mattress’
'tank'

'a big dish'
'a leaf!
'plastered'
"bloadd!
'chargiot’
"injection'
' pebble!
's01l'

'sweet'
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/o oh/

/% kh/

/m8% /
/uBth/
/odni/
/ehdpl/
/uBcol/
/mBoohl/
/wic/
/rich/
/k811/
/khB11/
/8Ukka/
/8 Tkkha/
/8lk/

/8 Tkh/

flaps and retroflexes

/v da/

I
I

/e&ra/
/s83a/
/ute /
/mid /
/pE11/
/v811/
/v&rs/
/n8l/

/n31 /
/mép /

'a big pot!

‘an assembly'

'a sugar syrup'

'wife of a money-lender'
'flared'

'fish'

.1n|

'vear'

'black’

'a very small strean'

ldx.y'
'an intoxicating drug'
'*dryness’

'all right'

' jealousy'
'ours'

"turn' (V.)°
'root’

‘name of a girl'
'brought up'
'tore away'
Yoooupy'

'rub’

'stick'(v.)’
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aspirate and retroflex
/eh 8/ /ch8a/ 'hole'
/88r/ "lion'

Fricatives /f/ and/z/ are used in loan words from Urdu,
in standard speech of educated people and in the written
languege, In colloquial speech, however, these are substltu-
ted by /p4/ and /3/s

/t8ron/ ‘at once', colloquial /phBrsn/

/z8r/ 'strength’ /3sr/

/f/ and /y/ are very infrequent phonemes. They occur

mostly with homorganic stops:

/ofiana/ 'echila!
/mafina/ ‘to brush'
/k3qnsn / 'bracelet’ /xdyga/  ‘comb’

with homorganic stops

/13mp/ 'lamp’

/Bub/ 'mango'’
/83nt/ 'saint'
/b3nd/ 'closed’
/k3fic/ ‘zlaes’
/ediija/ 'cooperative’

/s®pkra/ 'a hundred unit'

/wiyga/ 'orooked*
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1l.2,2, Consonant Clusters
r
1l,2,3., Clusters occuning finally; these clusters funoction &

1
"codas" . They occur only after vowels of Class I.

l, stop + stop

/ot/ /oBpt/ 'slap’

/v / /képt / 'd1sturbance’
/pk/ /18pk/ 'leap!

/yx/ /wdtk/ 'sale’

/ot/ /o8ct/ 'save’

/ok/ /n3ck/ "slowly'
/vt/ /23bt/ 'confiscated'
/vd/ /880a/ "hymn'

/et/ /pdgt/ 'saint'

/&ht / /asxnt/ 'hard'

2. 1 + stop / sivilant / nasal

/iv/ /x31p/ 'wail'

it/ /g81t/ *wrong*

/1y/ /ndly / ‘well’
1. Hookett, C.F. mwm./ﬁzmﬁﬁn.
1958. p. 85.
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/a%/
/1a/
/a3/
/Lxn/
/1s/
/An/
/i /

/mIln /

'a moment'®
fbull!
Yeagle'
'estate'
'police!’
'spear'

'to meet'

3. nasal + stopj hetresanic

/mk/
/m3/
/nx/
/az/

/oduk/
/r3ni/
/k8pk/
/etag/

'brightness’
*secret note'
'wheat!

'epark!

A, flap + stop / /e/ / /1/ nessl

/rt/
/vy /
/ve/
/rx/
/rv/
/ra/
/r)/

/rph/
/rtn/
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/wrt/
Jolrt /
/mIre/
/3rk/

/e8rv/
/k8rd/
/g8ry/

/b8rph/
/3rth/

"fast'

'a drug'
' pepper’
*elbow’
'wound!
'knife"

' thunder'

]
'4ge, anf¥

'meaning'

26



/roh/ /piroh/ 'tree’

/rikn/ /h¥rkh/ 'sorrow, worry'
/re/ /o8rs/ '‘a drug'

/ry/ /8r1/ 'volt!

/rn/ /&3rn/ 'hot!'

/rn/ /htrn/ 'deer!

/tk/ répk/ *pain'

/rb/ /hérd/ 'bones'

/ra/ /xhspg/ ' aword"

1.2,4, Clusters ooouning mediallys thls section includes

1
only those clusters which funotion as "interludes" .

These clusters may occur after vowels of q1ass I or II.
1. QGeminate clusters of unaspirated phonemes; all except

/e lnpfiph/ ocour, All of these contrast with non=

geminates:
/vo/ /48ppa/  ‘'stanza’ /tov8/  'to Jump'
/tt/ /Ttter/ 'answer' /Tter/ 'come down'
/& /  /n3t41/  'shop! /nd%1/  ‘stopped’
[eo/ /b3cca/  ‘cohild' /oocE/  Yeave
fxk/  /stkka/ ‘dry’ feua/  ‘ary (v.)'
Job/  /1évba/  ‘found' /lebd/  'fina

lo Hoakﬁtt' COFO M" p.86.
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/aa/ /88ad1/ 'oalled' /88al/ ‘century'
/a8 /  /333y/ 'separated’

/3y/ /8833a/ 'right '(slde)' /80)&/ ‘brush up'
/es/ /o8gga/ 'brown' /wogl/ ‘run'(V,.)
/s8/ /ksse/  ‘'stories' /k¥se/  'who!

/1y/ /ar11y/ 'Delhy! /at1s/  'heartedly'
/mm/ /x3mml/ 'worker!' /u8mi/: 'weakness'
/an/ /otnni/ ‘soart! /otmt/ "ploked!

2. QGeminate~like clusters of s~virate phonemes$
/eeh/  /)Spphs/  ‘stronghold’

/tth/  /xBttha/ 'Kettha! /k8tha/ ‘'story'
/tth/  /n8gthe/  ‘'ran'

/Jooh/  /wBecha/ ‘'oalr!

/kkh/ /sUkkha/ ‘a drug! /sukh&/ 'to sult'

3, stop + 1 / flap
/¥l /  /mBkis/  ‘loose’(size)’
/kr/ /n8kri/  ‘'service’
/ar/ /pdard/  'the month /pddrd/, ebout August'
lig/  /aipy/ 'shepherd'

b, Trivartite Clusters
nasal + stop + lateral or flap
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/ntr/

/vkg /
/mby/

/ndgp /
/831 /
/ved /
/ngx /

/s8ntra/
/e3yipa/
/10mbp1/
/3tnaps/
/wéis1s/
/835g11/
/t8nepy/

29

'orange"

‘s hundred unit'
'fox"!

'1ife’

'flute’

'chain'

‘bundle’

r
1.2,5. Clusters oocuning medlally c¢r finally as linterludes

or codasy these clusters may ocour after vowels of ¢lass

I or II. All of these are of type nasal + stop (homorganic).

/up/
/mv/
/nt/
/nd/
/Be/
/83/
/ok/
I/

/18mp/

/8mb/
/&nt/
/o8na/
/x8fic/
/m5ije/
/8yk/
/we/

'Lamp*
*mango" /1dmbi/  ‘chimney’
"end! /88ntl/ 'peace’
'moon’ /oBndi/ ‘silver'
'zlass’

'eot! /mBf31/  ‘brushed’
'ohapter' /88pka/  ‘doubt!
"pend' /r3ngl/ ‘colored!

1.2.6, 8ibilant + stop / nasal; there are two types:

l. Preceded by vowels of Class I, they funotion as

codas?
/et/
/ax/
/sn/
/3 /

/m8st/
/oBsk/
/r8om/
/us¥y /

fintoxicated!
*ouston'

‘hardship'
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2. Preceded by vowels of class II, the following
clusters function as interludes or codas:
/st/ /p8st/ 'a drug’
/sk/ /b8ski/ 'ailk!
/8% /  /aBdByr/ 'dlalogue’

1,3, Nasalization of vowels 1s sometimes predictable. We
transoribe only when it 1s nonpredictable.
Predictable positions:

1. before a nasal

[e3n 'moon’ /odn/
[kém? *work' /k8u/

2. following & nssal in word final position, unless

scooupanied by low tone

[nd? 'name’ /n&/
[né? 'no' /ng/
[nd) 'bathe'  /nd/

Nasalization of vowels when nonpredictable is phonemic

and marked.

[k§1 'orow!' Jud/
(8211181 ‘wet' /811118/
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1.A, Tones

There are three contrastive tonal contours heard as
follows in ocitation forms:

Low tone - low onset followed by a higher pltch rising
to mid level / */.

Mid tone - mid level pitch followed by a higher pitch

/ /e

High tone « rising onset followed by the same pitch

e

The low tone is longer in duration than mid tone and
mid tone is longer than high tone. If a word ends in a
consonant, the contour is more distinot than otherwise.

In ocitation forms with /2 1 4/, the three tones can be shown

in contrast:

/xdra/  'horee’ /x8pa/ 'whip' /kdpra/ ‘leper!
Jod/ ! peep! /c8/ 'enthusiasm' /od/ 'ton'
/xdp/ 'chisel' /k3p / ‘'botton' /kér / *boil’
/181/ ‘disgrace’ /181/ ‘'stuck’ /1d1/ 'detacied’

The levels of these tonal contoura are not absolute,
but in a given position, with everything else - preceding
and following words, intonation pattern - being the same, the
relative contrast is always maintalned, For example, mid
tonal word with /3/ may sound higher than high tonal word
with /1/, but with /1/ on mid tonal word, the relative
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difference iz clear and contrastive.

Similarly, with /3/

substituted in the same position, the three tones preserve

thelr relative differences.

7

1.

2,

e

4

%

6.

/é

ctmni

2
cinni

ctnni

3 1
pijiL & #/

3 1l
o8ygl & ¥4/

3 1l
sont & #/
1
kdr gif s 4 /

1

pInd @x& 8T # /

wo
aar

1
gi& 8t #/

'This scarf is wet.'
'This scarf is good.'

'This scarf 1s pretty.'

'He went home yesterday.'

'He went to the v111a§e
yesterday.

'He went to the city
yesterday.'

In sentence 6, /8#r/ and/k31/ have the same tone but

since /x81/ has /3/, it 18 higher than /8#r/. But if we

compare /8#r/ with /plnd / where the intonation 1s the same,

the difference in level is clear; /pInd / 1s higher than

/xor/.

Further desoription of the tones follow 1in two sectlons?

1, in 1eo0lation, 2. in context.
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l.5,1. In Isolation

We will label as monosyllablc all words which are
pronounced a8 a single syllable in context. In isolation,
however, these words are phonetically disyllabic, the second
syllable being predicteable from the form of the firsi. They
can, therefore, be treated as phonemically monosyllabloc.

The onset of & tonal contour may fall on the last or next
to the last syllable. In the transoription it wlll be marked
on the syllable of its onset.

Tonal contoure are pronounced on two phonetic syllables.
If the onset syllable 18 followed by & neutral syllable, the
tone contour will be realized on these two. If the onset
syllable is final and not followed by a neutral phonemic sylla-
ble, it will be pronounced with a phonetic syllable, which 1s
wholly predictable in form, and hence nonphonemic. The
form of this syllable is determined by whether the word
ends in a vowel or a consonat.

If a word ende in a vowel, the final vowel 18 repeated
making 1t a phonetically disyllabic word. The end of the
contour is realized on this phonetic syllable.

(a) [&a) 'come’ /&/
[£21 *this’ /&/
Lov tone 1s possible only 1f the word begins with a consonant

or a semivowel,
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(b) [ndal "bathe' /nd/

(n8a? 'no! /n&/
[khdal ‘eat! /knd/
(e) [peltl ‘vbrother' /pal/
[goT11  ‘went' /ge2/

[widal ‘'marrisge' /wid/

In such-Bequences as are 1llustrated in (¢) the first
vowel always belongs to class I and is nonsyllablc.

If a word ends in a consonant, it has a vocallc release.
The end of the tona contour is realized on this release.

[pdn®1  'preak’ /v¥n/
(8t 'excess' /st/
(bdr3?  ‘'outside' /vdr/

In disyllabic words, 1f the tone contour starts with
the first syllable, the second syllable is 'neutral'. The
vowel of the 'onset syllable’ 1s longer than that of the
neutral syllable though not as long as the vowel of the
phonemic monosyllable (phonetic disyllable). /a/ of /wér/
'turn' is longer than /a/ of /yﬁfl/ "friendship', though
/a/ of /y&ri/ 1s longer than /i/ of /y&ri/.

If the contour starts with the second syllable, the
first syllable is considered 'pre-tonal', Its own pitch
after pause is low but otherwlise is dependent on the prece-

ding word.
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There is only one tone contour on each word. In case
there are two syllables instead of one following the onset
syllable, the final syllable 1s considered 'post-tonal'.

I1€s level 18 dependent on the preceding contour.

1.h,2, 1In Context

Pre~tonal syllables are heavily affected by the preced-
ing tone contour. There are several poesibllitlies. If the
preceding word is disyllabic and the tone contour beglns wilth
the first syllable, its effect on the following word will be
non=-significant as the contour will be nearly complete on
its own second neutral syllable. If the preceding word 1is
monosyllabic or the tone contour begins with its last sylla-
ble, 1ts effect on the following pre-tonal syllable will
be much more, though not as much as 1t would be on ites own
neutral syllable, This is because of the jJjuncture between

the words which would complete part of the tone contour.
2 1l
7o /’33: ps}_‘.é # / 'Gep teachu.
g 1
8., /énu vpera # / 'Teach him.'

The pre-tonal syllable /po/:fn sentence 7 is not ralsed
as much as the neutral syllable /nu/ of sentence 8 is raised
with the preceding high tone. The pre-tonal syllable /pe/

of sentence 7, however, is raised much higher than the same
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syllable in sentence 8. The tone contour 1s nearly completed
on /nu/, whereas the first word of sentence 7 has no neutral
sydlable.

There are nine combinations:

1. low tonal word preceded by low tonal word, low by

mid, low by highs

2. mid by déw, 214 by mid, mid by highg

3. high by low, high by mid, high by high.

¥Yhenta word 18 preceded by a word of the same tone contour
as 1ts own, 1its contour is almost leveled. For example, 1if
e low tonal disylleble word is preceded by a low tonsl
monosylleble, the rise-of the preceding low tone 18 reallzed
on the pre~tonal syllsble which raises the onset of the low

tone end tonds to lavel the whole contour es ins

2 1
9. /pd pepd #/ 'Brother, teach.'
When a word 1is preceded by & higher tone then lts own,
the level of its pre-tonal syllsble is reised higher than

its own contour which starts from the second syllable as ing

2 1
10, /34 lepgd # / 'Go, help get across.'
When & word is preceded by & word of lower tone than

its own, the level of 1ts pre-tonal syllable 1s lowered as in:

2 1
11, /6n wond kIta # / 'He destroyed.'
The @id contour of /8n/ lowers the pre-tonal sylleble
/we/ which further lowers the onset of the following high tghe.
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The onaset of a low tonal contour is always ralsed by
preceding low, mid Qr high tonal contours because the end
points of all these are higher than the oneet of a low tonal
contour,

Preceding low tonal contour lowers following mid contour.
Preceding mid contour slightly raises following mid contour
and makes it level contour instead of mid onset followed by
rising. Preceding high tonal contour raises the onset of
following mid contour more than its end point in the cita-
tion form.

High tonel contour 1s lowered by preceding low and
mid tonal contours. If a high toﬁal contour 18 preceded
by a high tonal contour, its level is higher than the
preceding one as the preceding contour might have been
affected by a preceding lower contour.

The effect of following tonal contours on low tone 1s
discussed below.

Apart from the change in level, the change in the length
of the preceding contour is very important, and in certain

cases, the only criterion to determine the nature of the tone.
2 1
12, /m® x5 pdria sT # / 'I f£illed the house.'

2 1l ‘
13, /m® kOrd poraa 8 # / 'I filled it from the
house, '

|
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2 1
14, /m® kdr gif 88 # / '1 went home.'

2 1l
15, /m® k3 benZza 8T # / "I built the house,'

2 1l

16, /xor edn s # / 'Sonan was at home*
2‘ 1

17. /poria kinne 8t # / 'Who filled 1t?'

If low tone precedes low tone, the change, if any, 1s
insignificant. But following mid and high tones make considera=
ble alternations, both in level and length or duration of
the contour. Following high tone shortens the otherwise
long contour. In sentence 16, high tonal /sdn / not only
raises the level of preceding low tonal /xdr/ but also
shortene~its length, almost equalises 1t with the following
mid tonal /eI/. Thle shortening is comparatively less in
sentence 14, where /kdr/ 18 followed by wid tonal /gif/.
Comparing /kdr/ of sentence 12, 1%, and 16, we observe that
/x8r/ of 16 18 the shortest and hizhest in level, and that
of 12 longest and lowest., Length, which is very helpful
in distinguishing low tone from the other two, is 1tself
subject to considerable variations, and unless the condition-
ing faotor 1s recognized, it 1s hard to know uhich/gzrzhioh.

The effect of following conpours on preceding mid tone

is nainly one of reising or lowering levels.
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Preceding high tone is lowered more or lees according
to the following low or mid tonal contours.

The preceding examples have all had the intonation
/2 1 #/. Beveral other intonations occur and oontrast with
one another. Since the contrasts between /1/, /2/ and /3/
are basically a matter of pitch level, and since pitoh
level also figures prominently in the contrasts between
/ /sy / °/ anda / =/, there must be complex interactions.

The pltch actually heard on any given sylleable in an utterance
is roughly defined by the sum of the tonal piltech and the
intonational pitoh. With any gliven tone the three intona-
tionlevels contrast clearly. With any given intonation
level the three tones contrast clearly. When there are
contrasts in both tone and intonational level the total
contrast in pltch may be slight or none and the ditieren-
tiation must rest on other features (e.g., length) of the
tones, Thus /3 “/will be roughly the same in piteh as /1 °/,
However, these two sequences will differ in the length,

/3 °/ veing longer.

This situation may further be altered by the inter-
action of terminal contours. The level terminal /,/ has
sustaining effect. Tne rising /// may oanuse the level of
the preceding tonal contour to rise more than usual, and tha

falling terminal /#/ lowers the inttlal level of high tone
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and ralses the initlal level of low tone. All the three
tones followed by /#/ fade sharply at the end.

If the pitches of syllables in a Panjabl utterance are
observed and an attempt is made to assign them directly to
plteh phoneé;. the result is chsotic. The range of variation
1s essantially continuous, and any partitioning seems arblt-
rary. Moreover, pltch phenomena assoclated with specific
vooabulary items or sentence types are extremely varilable,
even capricious., If, however, the pitoh on any given syllable
is considered as the resultant of a number of separate
phenomena, order can be found. Thus tonal and intonational
pltches and terminal contours must be factored out and
meny contextual effects of neighboring units must be defined.
Once this is done the system is found to contein a small
number of units / T-123 o / #/. In terms of these units
a rather simple morphophonemics results. Most words have
a single tone in all occurrences., Intonation morphemes
consisting of one or more pitch levels and one terminal can
be recogniged. These considerations justify the phonemiec
analysis on a factorial basis, though none of these phonemes
can be demonstrated in 1solation.l

l. For a #oteTéxieustive statement on tone and intonation
interuotion, sese my paper ies, Anthropologlioal
Lingulstios, Vol.2, No.6 (June 1960), A publication of the
Archives of Languages of the World, Indiana Universiyy,
Bloomington, Indiana.
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Since mid topeTbeginning with the first syllable 1s the
most common, it 1s not marked except when it 1is desired to
oall expliolit ettention to the tone. When 1% begins with the
second syllable, 1t 1is marked. So an unmarked word like
/yari/ ‘friendship' would indicate that the mid tone begins
with the first syllable., And /colf/ 'run' would make it
clear that the tone begine with the second syllable. High

end low tones are alweys marked.

1.5, Juncture

The pause betwsen two tonal contours is assigned to
junoture. For example, /j3ddl/ 'ancestoral', /3)3d dr/
‘since then'. /)8dd1/ is one tonal word, its tone onset
begins with the firet syllable, the second is neutral.
/)8&8 df/ere two words, each hes a separate contour.l Similarly,
Jetp1d8/ ‘'girle', /xtpt &/ 'I am a girl.'

There are three intonation pitches: /1/, /2/, /3/.
/3/ is the highest pitch, it oan ocour only once between
two terminal contours,

There are three terminsl contourss

level /0/: Rising ////! F‘alllng /#/0
a
A phonological sentence ends in a rislng or, falling oontour.
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Phonemic Contresta

3

/n® k3l &ar  jdupma

2
/n% kol 8m

2 3

1.-
Jaungs

e |

2
/m® kél Bfr Jduyga

2 &. g 10
/a® k81 Sar  Jdungs

2.
€

/i G
? 2

/wir 4/
22

/wiv F/
%, 1

/8én nef

202 3
/sdn , nef

2 [ d
/n® onu

1
J

3 1
/ti k3l 8Sér  Jdeyan

sepge. f /

mén ne ¥/

mén ne 7/

1
g8 #/
1
o1& # /
3 1 2

§/
#/
#/
i/
4/

'I will go to the ecity tomarrow.'
"1 will go to the oity tomorrow.'

'I will go to the glty tomorrow.'

' w41l go to the ¢ity tomorrow.'
'wi1ll you go to the city tomorprow?
'41.11 you go to the city?'
'Brothar.' (politely calling)

'Was At brother? (surprised)
'Mohan did it.'

'nié Mohan 4o 1t? (showlng
suryrise as ii Mchan could never
rave done it)'

'Sohan 414 not go.!

'Did you ask sbout Sohan? No,
he d1d not go.'
1

) 2
kzd 8T , p8r & nof &ka # /

'I told him but he did not come.'
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MORPHOPHONEMICGCS
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2.1, There are three morphemiocally determined classes.
1. Nominals of structure
(a) stem + case suffix
(b) stem + case suffix + number suffix
Stems may be simple or composite i.e., one morpheme or
two, Sometimes case and number are signalled by one and the
same morpheme as in singular forms.
2, Verbals of structure
(a) stem + tense sufrfix
(b) stem + tense suffix + number suffix

(c) stem 4+ person suffix + tense suffix + number suffix
(d) stem + tense suffix + person suffix

(e) stem only
2. Correlatives

2.2. The following morphophonemic rules apply in the inflec-
tion of nouns and verbse:
1. /a/ + /a/ = /awa/ ~ /a/
/of + Jo/ = Jowo/ ~ /of
le/ + [e/ = [fewe/ . [o/
/Y +/\ = /A/
2. /a/ + /o/ = /awe/ ~ /fee/
/e + fe/ = /=/
3. ¥hen a vowel suffix is added to a stem of pattern
CVCCVC, where CC is a geminete cluster, the gemination 1s
simplified and the final vowel 18 substituted by zerol

/xukkep / + /a/ = /uukpe/
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4, If the stem ends in /r/, the suffixes, which

otherwise begin with /p / will begin with /n/:
/ker-na/ 'to do'
/Ja=pa/ ‘'to go'
5 If the stem ends in a consonant except a flap or a
lateral, the suffixes which otherwise are /n / or /n/ will
be /en / or /en/s

/ja-na/ 'to go' /id-n /
/ness-pa/ 'to run' /ness=on /

6. If the stem ends in a flap or a lateral and if that
flap or lateral is preceded by a vowel of €Glass II, rule 5
applies. If it is preceded by a vowel of €lass I, rule 5
does not apply?
/mar-na/ ‘'to kill' /mar-on/
/tol-na/ 'to welgh' /tol-en /

/phir-na/ 'to move' /phir-n/
/milena/ 'to meet' /mxl=n/
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2.3. The following paradigme of nouns ocours

I. singular plural
direct /munda/ 'boy* /muwde/
oblique /munde/ /mund &/
vocative /mundia/ /mundzo/

11, direct /toby/ 'washerman' /tobi/
oblique /tdbi/ - /tovidE/
vooastive /tobla/ /tdbio/

I1I. direct  /kypl/ 'oirl'  /xupld/
oblique /kupt/ /kupi/
vocative /kurle/ /xupio/
1v. direct /ma/ 'yt /o8Y/
oblique /mx/ /osd/
dative /metnu/ - /sanu/
ablative /moIthd/ /sathd/
genitive /mera/ /sada/
V. direct /3/ 'he'!

instrumental /dne/

Vi. direot /pind / ‘village'/pind /
oblique /pipd / /papd8/
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ablative

loocative

VII. cerdinal
- ordinal

singular ’ plural
/pindd/ -
-- /p1ndt/

/do/ ‘two!
/auja/ ! second’

proportional

(a)
(b)
(e)

/dira/ ‘%two fold'
/duna/ 'double’
/adwe/ ‘'bvoth®

These classes vary somewhat 1n number. I and IIl are

the largest.

includes only

V is the emallest with only one member. IV

pronouns, VII are numerals,

These paradigms may be analyzed morphemically as follows.

2.4, Number

The direct singular forms are of five types:

1. which end in /a/ i.e. have /a/ as direct singuler

suffix,

2, which end in /1/ i.,e. have /1/ direct singular

suffix,

3, which end in /8/ i.e. have /&/ direct singular

surfix,

A, which end in any phoneme other than /a i &/ i.e.

have

zero direoct singular suffix,
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S0 the direct singular morphene {a} has four allomorphs?
fecto&od/,

There are two hnumbers - singular and plural. The plural
morphome {e} has allomorphs /ew f« &~ wi«~ 81/,
l. The stems which have /a/ singulsr suffix take /e/ to form

plural, Morphophonemic rule -~ /a/ + fo/= /e/.

/bend=-a/ *man’ /bend=-e/
/xdp=-8/ 'horse' /kdp=-e/
/eitt-a/ 'white' /eitt~e/
/jand-a/ 'goes’ /jand-e/

2. The eingular forms which have /i/ for singular take /&/

for plural.

/kukp=1/ 'hen' /kukp~1-8&/
/[eity-1/ 'white' /ot t-1~8/
/jand-1/ 'goes’ /jand=-1~8/

3, The singular forms which have /&/ for singular take /wi&/

for plural.

/1=8/ ‘string' /l~8ewa/
/e=8/ *cow' /g=8=wa/
Number 1 is syntactically masculine and numbers 2 and 3 are

feminine, Refer to 2.7..
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h. A number of forms which have zero suffix for singular

have again zero for plurel (clsss I), and some have /&/

for plural (class II).

These classes are lexically condi-

tioned (syntactically claes I are masculine and class II are

feminine).

class 1
/mor/
/caku/
/vap /

class II
/rat/
/bat/
/kéna/

'neacock’
'knife'!

'mountain'

'night'
‘story'

‘wall!

/mor/
/caku/
/vip /

/rat-8&/
/bat-8/
/kond-&/

5. The following subclass B of nominals (syntactlcally

pronouns), separated morphemically for 1ts different pattern-

ing with respect to morphemic shapes, inflect for number as?

/ne/
/ti/
/é/
/é/

' /o=s1/ 'we'

‘you '(sing)' /tu-sl/ *you '(pl)’

'he, she'(far) /&/ 'they'
'he, she '(near)’' /¢/ 'they'

The hyphens represent morphemic boundaries.
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2.5, Case

The ordinary singular forms discussed above are also
direct forms. The oblique morpheme e} has allcmorphs
/e «f58/. The singular forms which end in /a/ take /e/

oblique suffix., Morphophonemic rule - /a/ + /e/ = /e/.

/udp-a/ 'horse' direct singular

/xdp-e/ oblique singular

The oblique suffix for plural is /&/. Morphophonemic
rule - /e/ + /&8/ = /1&/.

/kdr-e/ 'horses' direct plural

/xop=i~8/ obligue plural

Where the singular suffix is allomorph /#/, the oblique
is also /4/, but where the plural suffix is /¢/, the oblique

plural 1s /&/ as in

/kukkep/ 'shicken' direct singular
/kukkep / oblique singular

/kukkap / ‘ohickens' direct plural
/xukp=-a/ oblique plural

Where the singular and plural suffixes are /i/ or /&/, the
oblique is /4/ as in
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/kukp=-1/ "hen' direct/oblique Bingiilar
/kukp~1-8/  'hens' direct/oblique plural

The ablatlive construction is possible only for singular
forms. The ablatlve morpheme 18 {65 with allomorphs

/8 th3 ~ tthd/. Morphophonemlc rule - /a/ + /o/ = /io/.

/o1nd / 'village' /piad~3/ ‘from the village'
/Bmr 'oity! /8&r=5/ ‘from the city'
/koth=-a/ 'house' - /koth=1-3/ 'from the house'
/sot~1/ "stick’ /sot=1-8/ 'from the stlck’

The alternants /th3 ~ tth3/ go with nominals of Glass B 1i.e.

pronouns (a), and with only the following forms glven in (b).

(a) /mz/ 'y /woet=thd/ 'from me"
/os1/ 'we' /sa-thd/ ‘frou us'
/td/ ‘you'(sing)' /tal-thd/ ‘from you'
/tusl/ 'you'(gl)‘ /tud~thd/ ‘from you'

There 18 no ablative formation for the third person.
(b) /é-thd/ 'from here'

/6-thd/ 'from there’

/ki=-tthd/ 'from where'

/jz=-tthd/ 'from where'
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The logatlye construction, with the exception of /kdr/
'home', is posslble only for plural forme., The locative

morpheme {Y| has allomorphs /T we wthe ~ tthe/.

/pand / 'village' /pind=I/ 'in the villages'
/koth-e/  'houses' /koth=%¥/ 'in:the houses'
Morphophonemic rule - /e/ + /y/ = /1/.
/the ~ tthe/ occur with the followilng forms:
/é=the/ "here'
/é-the/  'there'
/ki=-tthe/ ‘'where ?'
/3z-tthe/ 'where!
/e/ ocours with /kbr/:

/kor/ 'home' /kdr-e/ ‘'at honme'

The vogative construction is possible for both singular
end plural forms. The vocatlve morpheme for singular 1is {a}
with allomorphs /a« e/, /e/ ocourring after forms which end
in /1/ and other forms which are lexically or syntactically
feminine; /a/ after those forms which end in /a/ other forms
which are lexically or syntactically masculine. The plural

vocative morpheme 18 {of and has only one form.

/kup=-1/ 'girl' /kup=i-0/ "0, girl'
/mund-a/  ‘boy’ /mud=-i-a/ "0, boy'
Morphophonemic rule - /a/ + /a/ = /i1a/. Gensral morpho-

phonemic rule does not apply in this case.
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/kup=1-8/ ‘girls’ /kup=i-0/ *0, girls'

/mund-e/  'boys’ /auwd-i-0/ '0, boys'
Morphophonemic rule - fe/ + /o/ = /10/.
Only nominals of Class B (pronouns) are inflected for

dative, instrumental, and genitive. Third person plural 1s

never inflsoted for these cases,

The datlve morpheme 18 {nuy ,

/me/ 'It /mol-nu/ ‘to me'
/o=-81/ ‘we! /ea-nu/ 'to us'
/ti/ 'vou'(sing)' /tel-nu/ 'to you'
/tu-st/ ‘you'(pl)' /tuwd-nu/- "to you'
/S/ 'he '(far)!  /S-nu/ 'to him'
/e/ 'he '(near)’ /é-nu/ 'to hin'

/metnu/, /telnu/ are colloquial. In the written language
they are /mwxnu/ and /tenu/.

The instrumental construction 1s possible only for thiri

person singﬂl@?. The instrumental morpheme 1is {ne}.

/o/ 'he ‘(far)’ /d-ne/

94 'he '(near)' /é=ne/
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The genitive morpheme is {r} with allomorphs /rod=g/.

/me/ 'y /me=r-a/ ‘mine'

/o=c1/ ‘we' /sa-d-a/  'ours'

/48/ 'you'(sing)’ /te-r-a/ *yours'
tu-8Y/ 'you'(pl)' /tuwd-d-a/ ‘'yours (pl)’

/o/ 'he '(far)' /S-d-a/ 'his'

/8/ 'he '(near)’ /é-d-a/ 'his'

Final /a/ 1s a singular suffix.

It 18 a matter of taste whether we consider the last
three cases as case inflections or merely new shapes of the
repective postpositions. Maybe /dnu/, /dne/, /33z/ are
morphologically two words each and only phonologically one

word each, FPFor example, compare the following forms:

/wén nu/ 'to Mohen' and /dnu/ 'to him'
/mén ne/ 'Mohan'(instr) /éne/ *he '(instr)’
/mép de/ ‘'Mohen's' /6ds/  ‘'his'

The same 18 true of ablative., The ablative poatposition /t¥
has taken different forms /3 ©th3 ~ tthd/. It seems, there
are only four genulne formatlons which can be called case
inflections and they are = direct, oblique, locative, and

vocative. The description of others, hpwever, is justified
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for the simple reason that the forms are different from the
regular postpositions and their dlstribution ies very much

restricted and has to be explained and desoribed somewhere.

2.,6. Numerals may be considered nominals of €Clase C. They
inflect for ordinals and proportlonals,

The ordinal morpheme is {J} with allomorphs /e« J wr«th«

w/.
Cardinals Ordinals

Jik/ 'one' /pal-l-a/ "first’
/do/ "two' /du=j=a/ 'second!
/tin/ 'three' /ti=3=a/ "third'
/ear/  ‘four' /celd~th-a/ 'fourth'
/pefi}/  ‘five' /pofij-w-&/ ‘'f£ifth’
/che/ 'six' /che-w=&/ 'gixth'
/yar8/ ‘'eleven' /yar-w-&/ 'eleventh'
/oard/ 'tvelve' /bér-w-8/ 'twelfth’

From‘'eleven' onwards, the first syllable takes high tone

before the ordinal morpheme.

In proportionals we have three morphemes - irf, 7o}, {e}.
i{r} indlcatee forms llke 'two fold','three fold', etc.,
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1@} indicates forms like
iry s

/ik/ 'one'

/do/ *two'

/tin/ 'three’

/oar/ 'four'

/ki=r-a/
/Ad=r-a/
/tfer-a/

/oder-a/

indicates forme like 'double’, 'triple!, etc.,

'both'!, 'alltthree', etc.

‘one fold'
'two fold!
'three fold'
'four fold'

In the stem, alongwith the vowel alternations, there 1ie

8 high tone before the morpheme {r}.

{ny:
/do/ 'two'!
/tin/ 'three'

/car/ ! four!

te} 1
/do/ 'two!
/tin/ 'three'
/ear/  'four’
/pefi}/ ‘five’
/che/ 'gix'

/du-n-a/
/ti-n-a/

/co-n-a/

/aé-e/
/tinn-e/
/cdr-e/
/péfi)~e/
/chéi-e/

'double’
‘triple'

‘quadruple’

'both!

‘all three'
'all four’
'all five'

'all six*

As before {r} morpheme, the stem before the morpheme

{e} takes high tone.

Almost all the forms that occur in ordinals and

proportionals heve been recorded in the above section.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

56



57

2,7, Gender

2.7.1. For fanjabl nominals, gender 1s mainly a lexical
category. No satisfactory morphemic analysis is possible.
For Panjabl verbals, the morphemic statement is very simple.
All verbal eonstructions, where gender 1s indicated, always
have the same morrhemes without any allomorphic variants.

These morphemes ares

mesculine singular {a?
masculine plural 1e}%
feminine singular £y
feminine plural 118}

Gender and number are indicated by one and the same morphene,
Refer to 2.7.4.

E;Z;g' Bacause of the gendere-number agreement within noun
and verb phrases and a general agreement of noun and verb
phrases in s sentence, strictly speaking, gender is considered
a syntactic category. All the same, since gender 1s a very
important category in Panjabl syntax, & few generallzations
about the gender of nominals are glven below,

2.7,3. There are two genders = masculine and feminine.

Every Panjabi nominal 1s assigned to cdhe~r of.these. The
first generalization oan be made as follows. Nomlnals which
end in /a/ are masculine singular. They take /i/ to form

feminine singular. Morphophonemic rule - /a/ + /i/ = /1/.
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/lepkea/ 'bvoy' /lark-1/ ‘'girl'
/cac-a/ 'uncle' /cac=1/ ‘aunt'
/#dor-a/  ‘'horse' /xdr-1/ 'nare’

There.ars, howéver, some exceptions. The nowminals which
end in /i/ and are mescullne singular (purely s lexical

identification), take({ag} to form feminine singular.

/tdb-1/  'washerman' /tob=en /
/mel~1/ ‘'gardener' /mal-sn/

2,7.4. HMescullne singular nominale having {al suffix take
{e} for mesculine plural. Feuinine singular nominals having

J1} surfix teke {¥a} for feuinine plural.

/lerk=-e/ 'boy' /lerk=e/ 'boys'
/lepk-1/ ‘girl' /lork-1&/ ‘'girls'
L r g

with this analysis, 1instead of calling /a/ and /1/
two varlants of the singular morpheme, as we did in 2.4,,
we shall, now, call.§a} as masculine singular, and %1} as
feminine singular. Simllarly, %e} as masculine plural, and
318 f as feminine plural. This is how these morphemes will
be referred to in the following sections,
2.7.5. The gender of most of the &ndnimatesnandcsome of the
animates 18 entirely a lexical matter and so no attempt at

further morphemic analysis is made here.
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2,8, Verbale

There are three types of bases: primary, simple causal,
double causal. The simple casusal morpheme 13 {o}, and the
double causal morpheme is {wo}. The following description
shows the alternations in the base forms before the infinitlve
suffix § paf.
l. The first vowel of the causal base is always /o/+ the
gemination, if any, 1s simplified.

Primary Sinple Double
/lup-na/ ‘'to become stitchdd' /Jepr-B-na/ /jop-wB-ps/

/aut~na/ 'to throw' /8ot~B-na/ /set~wS-pa/
/uwdd-na/ ‘to fly' /od=8=ne/  /ad-wB-na/
/myp-na/ 'to return' /mop=-B=na/ /mop-w8-na/

2. If the base ends in /x/, this /z/ alternates with /g/ in

the simple causal and with /o/ in the double causal,

/pa=pa/ 'to lie down' /p=o-na/ /po=wB=-na/

3. Theiﬁlgh tone of ;he primary base remains high in the
simple causal but alternates with low tone in the double causal
and also there is a shift from the firet syllable to the
second. If the primary base has a low tone, there is no

alternation throughout.
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/15"&8/ 'to get down? /l"D‘OLL_B/ /lenwa-g&/
/tE-na/ 'to fall flat' /4=d=-na/ /yo~wd=pa/

he If the base ends in /iu/, /o/, or /o/, there is no simple

causal formation.

Primary Double
/8illena/ 'to new' /8o=wB=na/
/ii0-na/ ‘'to live' /3e=wB~na/
/eo=pa/ 'to milk' /co~wBena/
/vo=na/ 'to put' /pe~wB=na/

5. If the primary base ends in /i/, thie /i/ alternates with

/1/ and there 1s no double causal formation.

Primary Simple
/pt-pa/ 'to drink® /pi=B=na/
/pf-ga/ 'to grind' /px-d-na/

The high tone alternates with low tone.
6. The disyllabic primery bases are extended only to slmple
ocausal and the vowel of the first syllable ls substituted by
/o/ and of the second syllable by /4/.

Primary Simple
/mukker-na/ 'to deny' /mokr=B8-na/
/wgop-na/ 'to show up' /egp=8-na/
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7. There are lexically conditioned bases which do not have

causal formations such as$

/Ja~na/ ‘'to go'
/o=pa/  'to come’

2.9, The following paredigms of verbs occcur.

Infinitive /le=pa/ 'to take'

Present 1 Present II Past
mas, sing. /1e%=nea/ /lot=nd-a/ /l=s=8/
mas, pl, /lot=n=~e/ /lefend~e/ /1=a=8/
fem., sing. /lo%-n=1/ /1afend=i/ ALY 74
fem. pl. /1lef-n-18/ /19!~nd~$§/ /l-a-IE/
Present Perfect /loTend=18/

Past Perfect /1-:-5/

Present perfect and past perfect do not have gsnder-number

morphemnes.
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Future

18t person

mas, sing., mas. pl. fen. sing.
/lé=va=png=a/ [lé=wa=png=e/ /léewa=ng-1/
2nd person
/lé=vwe=pg=~a/ /lé=wo-g=e/ /13=we=nz=~1/
3rd person
/1é=we-g=a/ /1é-n-g-e/ /18=we=g=1/

Imperative

62

fem, pl.
/lé-wa-ng-xﬁ/

/lé-wo-g-lﬁ/

/1én-g=18/

Only for second person. There is no gender distinctlon.

Singular Plurel

/1e/’ /1-8/
Polite Inperative

Singular Plural

/lo=-%/ /xz=8/
Hortative

There 18 no gender distinction.

Singular Plural
lat person /Lo~wit/ /lo-%e/
2nd person /lo=w&/ /18~wo/
3rd pepson /le=vws/ /ig-p /
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Optative
Only gender-number distinction is msade.

mas, sing. mas. pl, fem. sing. fem pl.
/lo=1d-a/ /lo=1d=e/ /lo=1d-1/ /19-1d-1£/

Conditional Infinitive /lo=n /
Imperfect Infinitive /Lro=no/
Obligatory /Lx/

The morphemlc analysis of these paradigms 18 glven below,.

2.10. Present Tenee
There are two present tense morphemes:
I. {n}. Restrictions on personsj goes only with first and
second person.
II. {nd}. No restrictlon. It has allomorphs /nd ~ a/. If
the stem ends in a vowel, it tekes allomorph /nd/, 1f it ends
in 8 consonant, 1t takes /da/.
Thesemantic difference between I and II is that I shows more
immediacy than does II.

The following alternations ocour in the astem forms with
respect to the infinitive.
(a) /o/ ~ [ou/

/nd-pa/  'to bathe' I. /neden-a/ II. /nel-nd-a/

,‘“_;‘-i
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(b) /®/ ~ /ot/

/vé=na/ 'to sit’ I. /vef-n-a/ II. /bef-nd-a/
/ré-na/ ‘to live' /ro{=n-n/ /ro{-nd-a/

(c) Final /n/ of the stem nlternates with /n / before /da/
only if the stem in the infinitive has mid tone.

/jen=na/ ' to know' II, /jep-d-a/

/men-na/ ‘to enjoy' /map~d-a/
/rinena/ 'to cook' /rin-d-a/
/pbn-pa/ 'to break' /pdn=-d=-a/

(d) There are some irregular alternations.

colloquial wvritten
/vekh=na/ 'to see' 1. /wé-n=a/ 4. [wekhe-n-a/
I1. /wé-nd=a/  /wekh-d-a/
/akh-na/ ;to say"! 1. /d=n-a/ /akh-n-a/
1I. /éd-nd~a/ /skh=d=~a/
/dxss~-na/ 'to be seen'l. /df-n-a/ /dzss-n-a/
11. /af-nd-a/ /diss=~d-a/

Both colloquial and written forms are used in the standard
speech,
/ho-pa/ 'to be' I. /nu-n-a/
I1I. /hu-nd-a/

Structure: stem + tense + gender-nunber
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%;l}. Present Perfect

The present perfect morpheme is {if}.

/lo-na/ 'to stick’ /1o=nd~18/
/zo=pa/ to sing' /eoendeig/

The gemination of the iInfinitive is simplified.

/kutt-na/ *to veat' /rugd-18/
/eutt-ne/ 'to throw! /e ut=d~18/

/=/ alternates with /ol/
/im-ne/ 'to take' /lof=nd~-1d/
Final /n/ of the stem alternates with /n /.
/jan-nn/ 'to know!' / Jep=d-38/

Structure. stem + present tense morpheme + present perfect

tense morpheme

2,12, Past Tense

2,12,1. Past tense morpheme {x} hes the following allomorphs$
/rs0xfot ~ tbod ~ dda=tthogh ~ 3th/

2.12,2, (a) Allomorﬁh /x/ has restriction on Ranlderenumber.

It ocours only with masculine singular.

)
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(b) If a stem ends in a geminated consonant from any - of
the following consonants, it may take /i/ allomorph or may
have only zero substitute, both the forms being in free

variation. These consonants aret /b § ¢ J g th s/.

(¢) If a stem is & single phoneme, it will have allomorph

/o/ everywhere except before the massculine singular suffix /a/.

(d) If a stem has more than one phoneme, it will have
allomorph /g/ everywhere except before masculine singular

suffix /a/.

2.12,3. Allomorph /t/ has very low frequencys it normally

goes with those forms whose stems end in /i/ as in

/pi=-na/ 'to drink' /pi-t-a/

/si=n~a/ 'to sew' /el=tee/,
There sre some exceptions but they only in those chses which
teke allomorph /1/ also., In such oases, /t/ and /i/ are in

free variation.

/ndega/ 'to take bath' /ni-i-a/ /ni=t-a/
/perd-na/ 'to string' /porde=i-a/ /porBetea/
/td=-na/ 'to wash' /td=1=0/ /td=t=a/
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2,12,4, Allomorphs /tt dd «stth/ are lexically conditioned.

Their ocourrences are listed below.

/ut/

/so~na/ 'to sleep' /su=tt=a/
/jo-na/ ‘'to yoke' /ju=ttes/
/do-na/ 'to give' /adz=ti-a/

/&d/. Stems whioh take /dd/ end in /n/ in the infinitive,

/win-na/ 'to prick' /ui-dd-a/

/gin-pa/ 'to kneed' /e G=dd~a/

/rin-pa/ 'to cook' /ri=-dd-a/

/bén-na/ ‘'to tie! /bé=dd-a/

/3%0/

/nogs-ne/'to run' /ne~tth-a/ also /npes-i-a/

/d#=na/ 'to get placed' /de=-3th-a/
/tE-pa/ 'to fall flat' /3d=tth-8/

2,12.5. Allomorphs /dotthoth/ go with only one form each,

/kha-na/ 'to eat' /khd-d-a/
/la=ne/ 'to get domn' /le~tth=a/
/ha=na/ ‘to elt' /bel-thea/
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2,12,6. The following alternations in the stems ocour with
respect to infinitive bases. All these slternations occur * -
before allomorph /i/ described in 2.12.2.

(a) /=f ~ /8/

/le-na/ 'to take' /1=z=8/
/ré=na/ 'to live' /r=z=8/

(0) /o/ ~ /fo/

/jogB-na/ 'to wake up' /Jogl~1-8/
/o=na./ 'to come' /a~1-8/
Exception

/so-na/ 'to sleep' /88=x4n/

(e) Frinal /1 / preceded by /o/ and one consonant, except /r/,
alternates with /1/.

/bol-na/ ‘'to speak' /b0l=z-a/
/tol-na/ 'to weigh' /tol-1-a/
but

/rol-na/ 'to demolish' /rol-z-a/

(@) /o/ ~ /we/
/téyena/ 'to aspire' /tdpg=1-8/

(e) fu/ ~ /w/
/ji0=pa/ 'to live' /Jiwazen/
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(£) /of ~ /3w/

/pbena/ 'to wander' /pdvw=i~a/

() /n/ ~ /u/

/jan-na/ 'to know' /lan-1-a/
/man-na/ ‘'to enjoy’ /man~1-a/

2.12,7. There are some 1irregular alternations., All but one

occur with less freguent allomorphs.

/ia/ ~ Je/ /ja~na/ 'to go' /g~1=8/

/o/ /u/ /so=na/ 'to sleep' /su~tt-a/
/e/ /ey/ /o#=na/ 'to sit' /bel-th-a/
/e/ /e/ /kha~na/ 'to eat' /khd-d-a/
/L/ /y/ /of-na/ ‘'to grind' /pi-th-a/
/or/ /y/ /kor-na/ to do' /ki=tea/

2.12,8. Structure: stem + tense 4+ gender-number

2.13. Past Perfect
The past perfect morpheme is {& { with allomorphs /& ce/
which are in free variation.

Stem alternants:

(a) /o/ ~ /a/

/o=na/ ‘'to come' [a=1-8/ ~ [e=-f-e/ ~ [foe/
/lo-na/ ‘'to stick' /la«1-8/ ~ [la=g-e/ ~ /lae/

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

6 9



70

(b) /=/ ~ /8/

/le=pa/ 'to take' /l~1~8/ /1l=0-e/
/pz=pna/ ‘to lie' /p=1-8/ /p=-2-a/

Structure: stem + past tense morpheme + past perfect morpheme

2.14. Future Tense
2,12,1. In future tense we have three types of morphemes:
Tense morpheme
Person morpheme
Gender-number morpheme
2.14.2, Tense morpheme {g} has allomorphs /g.oug/. /ug/
for first person einéular and plural and second person
eingular; /g/ for others.
2.14.3, The distribution of person morphemes is as follows?
lst person singular {uf with allomorphs /u o8 ~ wva/. Second
and third are phonologically conditioned, the first and
these two are in free variation.
1st person plural {aj with allomorphs /a ~wa/.
2nd person singular.{e} with allomorphs /e ~ we/.
2nd person plural {oj with allomorphe /o ~ wo ~ o/ ; /o/ ir
the stem 1nf¥hf1n1t1ve ends in /=/.
3rd person singular (e} with allomorphs /e ~ we ~u/. /u/ is
in free variation with the first two which are phonologically

conditioned.
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3rd person plural.{gg with allomorphs /n ~ an/. /on / if
o stem ends in a consonant.

2.,1h.%, Pirat and third person singular aonstructions, in
rapid sneech, have shorter forms where tonse and gender-

number suffixes are dropped.

(a) /)a-u~ym=a/ '1 will o
This may be substituted by /Ja-i/.
(b) /jd=u-r-2/ 'He will ro!

This wsy be substituted by /jd-u/.
2.1".%, The followiny slternatlons occur in the stem forus:

(a) Stens which have mid tone in the Infinitive, take hizh
tone in the future tense. If thore 1s already a hlsh or low

tone in the infinitlive, it reaalns unaltered,

/ja-na/ 'to ro' /Jd=u=-yz-a/

/noess-na/ 'to run' /nisg=u=-ym-n/
/13bb-na/ 'tb find' /13tbbeu=ip=a/
/pdn-na/ 'to break' /van-u=-y,c=a/

(v) As In the comse of pust tense, final /1 / of the steu
preceded by vowel /o/ and any singzle consonant exceot /r/

alternates with /1/.

/bol-na/ ‘'to speak’ /boLleu~ys~-a/

/tol=na/ ‘'to welzh' /t01=ue-yg~e/

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

71



72

(o) /of ~ /o/

/ré-na/  'to live' /ro=d-pg-a/
/lw-na/ ‘'to take' /le-i-ng~a/

(@) /o/ ~ /a/
/nd-na/ 'to take bath' /ni-u-pg-a/

/po~na/ 'to put' /pé=-u=ng-a/
/to=-na/  'to heat' /te=u=-pz-a/
Exceptions

/BO‘Eﬁ/ 'to sleep' /Bo=deng~a/
/pb-na/ ‘'to wander' /po=l=png~a/

(e) /n/ ~ /n / only if the stem in the infinitive has mid

tone.
/jan-pa/ 'to know' /jdn=-u=-pg-a/
but
/rine-na/ ‘'to cook' /rin-u-pg-a/

All of these alternations occur before all personal
gsuffixes except third person plural where the stem remains
the same a8 in the infinitive but for the tone alternatlon
discussed above,

2.,14.,6. Structure; stem + person morpheme + tense morpheme

+ gender-number morpheme
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2.195., Imperative

2.15.1. There are three morphemss: stem + imperative + person.

2.15.2. The inperative morpheme i'} has two allomorphs

/ * ~ 8/, If ths stem in tha infinitive ends in /2/, the
Amperative allmorph for the singular is / °/, otherwise /4/.
If the stem in the infinitive has mid tone, the imperative
allomorph for the plural is / °/, otherwise /4/.

2.15.3, The second person singular suffix is /4/. The secom
person plural morpheme is o j with allomorphs /o ~ wo wo/.
When the stem in the infinitive ende in /x/, /wo/ and /o/ are
in free varlation. Compare these person suffixes with those
descridved in 2.14,%. The second person singular morpheme in
that section 18 {ef. /@/ suffix here 1s considered sllomorph
of that morpheme. This justifies the setting up of a /4/
suffix for the singular in this case. VWe do not posit a

zero morphene,

2.15.,4, The following alternations ocaocur in the stems of

the singular and plural forms with respect to the inflnitive:

(a) /o/ ~ /a/

/po-pa/  'to put' /va/ (eing) /pdo/  (pl)
{ pa=g-f | {pa="-of
(b) /o/ ~ /=/ ~ /4/
/pz=pa/  'to lie' /om/ (sing) /ps/  (pl)
{ pa=ged } fp=‘=o}
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2.15:,5., Structure

stem + imperative worpheme ¢ person morphome

4

2.16. Polite Imperative

The polite imvnrative morpheme for the aingular ie {I} and
for the plural {.f.

Jtem altermnations:?

(a) /of ~ /a/

Infinitive Singuler
/po=pa/  'to put' /va=1/ /pa=1=0/
{pa=T-g }
(b) /o/ < /of ~ /8/
/pr=pa/  'to lie' /po=%/ /aer=0/
{po=T-f |

Structures stem + polite imperative mornheme + person norpheme

2.,17. Hortative

2.17.1. There are three morphemes. stem + hortative + person

2.17.2. The hortative singular morpheme is {~§ witn

allomorphs / “~g4 /. / =/ for frirst and second person
singular, /¢/ for others.

The hortative plural morpheme 1s {°} with allomorphs
/ ° ~#4/s / °/ 1f the stem in the infinitive has mid tone,
otherwise /4/.
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2,17.3. The first person singular morphemeis {a}with
allomorphs /a ~ wa/,
The firet person plural morpheme is {e} with allomorphs
/e ~ le/3 /e/ Af the stem in the infinitive ende in /i/,
otherwise /ie/.
The second person singuler morpheme is {c} with allomorphs
/e ~ ve/.
The second person plural morpheme is {0} with allomorphs
/o ~ wow o/,
The third person singular morpheme is {e}with allomorphs
/e ~ we/.
The third person plural morpheme is {n} with sllomorphs
/n ~ on /.
2,17.h. Compare these person morphemes with those described
in 2.14.,3. There are some important differences. The first
person plural morpheme in this section 1s {e} with allomorphs
/e ~ le/ instead of {a} with allomorphs /a ~ wa/ of section
2.14,3, Speaking strictly of the first person plural morpheme,
probably all of these could be put together as morpheme {a}
with allomorphs /a ~ wa «e ~ 1o/, the two sets being morpho-
loglically conditlioned.

Another difference is in the allomorphs of the first and
the third person singular morphemes. Vhereas gectlion 2.14.3,
has /u/ allomorph in both these cases, these allomorphe are

not possible in the hortative formations,
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2,17,5, Stem alternations

(a) Final /=/ alternates with /o/ before all morphemes

except third person plural,

(b) Final /o/ alternates with /a/ before all worphemes

except third person plursl.

Infinitive /pr-pa/ ‘'to lie*

1st person singular { po="=ua } /owa/
plural I pa="ale} /odle/

2nd person singular ) po="=vwe } /pdue/
plural i po=“awo } /vduo/

3rd person singular \ pa~fdewe t /povwe/
plurel { pe=en } /odn /

Infinitive /lo=na/ 'to stiok'

1lat pereon singular { lp="wwa } /18we/
plural 3 la=‘<le | /18le/

2nd person singular $ lae"ewe ¥ /18we/
slural {1a="=wo /1dwo/

Ipd person singular 1 la=g=we | /lowe/
plural { 1o=‘=p } /1én /

"6

2.17.6., Btructure

stes + hortative morpheme + person morphens
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2.18, Optative
The optative morpheme ie §1dj.
Stem alternatlons:
(a) /of ~ /a/
/wé-na/ 'to plow’ /wd=1d-a/
/lo=-na/ 'to stiok! /lo=id-a/
Exception
/ao=nn/ 'to0 sleep' /68=4d-a/
(b) /of . /o/

/lm=na/ ‘'to teke' /lo~1d-a/
/ré=na/ 'to live' /ré=1d-a/

Structure: stem + optative morpheme + gender-number gorpheme

2,19. Conditiond Infinitive
The conditional infinitive morpheme is {nlwith allomorphs /n-sp/.

/mar-ns/ ‘'to kill' /mar-on /
/[eutt=na/ 'to beat’ /kutt~on /
/ia=pa/ 'to go' /a-n /
/po-pa/ ‘to put' /po-n /

Structure: stem ¢+ conditional infinitive morpheme
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2.20. Imperfect Infinitive
The imperfect infinitive morpheme is { ;_x_o} with allomorphs

/no ~ no/.
/¥hiecc=pe/ 'to pull' /kxhzeo-no/
/nepp~-na/ 'to press’ /nepp=no/
/je~pe/ 'to go' /3a-po/
/nil-na/ 'to meet' /m1t-no/
/ker-ra/  'to do' /ker-no/
/tore-na/ 'to swin' /tor-no/

Structures stem ¢+ imperfect infinitive morphenme

2,21, Obligatory
The obligatory is described with respect tofinfinitive age

/la=ps/ 'to go' /3a/

/pi-pa/ 'to drink' /py/
Stem alternation

/o/ ~ /a/

/lo-pa/ 'to stick’ /1a/

/oo-pa/  'to put! /vs/
Exception

/eso=na/ 'to sleep' /s8/

Structure: stem only
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2:22. Correlatives

/é/ ‘thia' /é/ 'that'
/éthe/ ‘here' /éthe/ ‘there!
/éne/ ‘he' /one/  ‘ne'

alternant forms

/en/ Jon/

/ove/ ‘'this /ows/ !'that
way"' way'

/iij/ 'this /uiij/ 'thet
way' way'

/23a/ ‘'nis’ /8aa/ 'his'

/30/ 'which!
/3xtthe/ 'where!
/jinne/ ‘'who'

/im/

/3zw8/ ‘'which
way'

/3érs/ ‘who!
/3faa/ ‘'whose'

alternant forms mainly in the written language

Jus da/
/6der/ *there’

/18 da/

/éder/ 'nere’

/ixs da/

/3zdder/ ‘'where'

/so/

'that!

‘vho?'

/xon/
/kztthe/'where?"'

/kxxnne/ *who?!
/xin/

/xiwd/ '"how?'
/kxii)/ '"how?!
/kéra/*who?*

/x{da/ whose?'

/xzs da/
/kidder/ where?'

-1
e



2.2%. Intonation Morphemes

There are eleven intonatlon morphemess

1. /(2) 314/ General statement with specific emphmsis.
3‘
/eép ne # / 'Sohan (did 1it).'
2 3 1l
/me phepze 81 7/ 'I gaught (him).'
3 1

/mén ne O6nu oukkza # /  ‘Yohan 1ifted hiam,'
1
/il hal a # / 'How are you?'

2. /(2) 3 2 # / Statement with generecl onmphasis.

3
/on nef meInu kherna # / 'He wont take me along.'
3 , 2
/bt murskh ¢ & # / 'He is & great fool.'

3 2
/o= nef pérl & ketfb # / 'I haven't read this book.'

3 2
/nefu japa # / 'I won't go.'
3., /(2) 21 # / Statement without any emphasis.

2 2 1
/phir raje ne ekhia # / 'Then the king sald -'

2 2 1l
/ojTt d1 oxithli ail nu kinma ocar ho gif § /

'It is long since I received e letter from
Ajit.!
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he /f(2) 324/ Question demanding an answer or & commend.

2 ?
/ramn Eér ik /) / 'Did Rama go to the gity?'

3 2
/wekh kh& Jjora /// 'Just wait for a moment.'
3 2
/chetl ker /// 'Hurry up.'
5. /23 )/ General emhpasis
2 3
/pofi} te car no [/ 'Five and four gake nine.'
2 3
/pofiju coka wl /// 'Five times four (1is)
twenty.'

6. /22 /// Surprise

2 2
fwir /) / 'Was 1t brother?’
2 2
/itto /// 'vas 1t Jito?'
22
/mE 4/ 'Is 1t?'

7. /22 4/ Vocative (Independent)
2 2
Juir # 'Brother 4!
2 2 ,
Jesce J1 # / 'Uncle, dear .'
2 2 ;
/bapu 31 #/ 'Father, dear .’
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8. /(2) 2,/ Voecative (Dependent)
2 2 3 2
/wir , kitthe ¢ollid /// 'Brother, whers are you
going?'
22 2 3
/pPm , m» Sdr collid@ # / ‘'Sister, I am golng to
the olty.!'
9. /3 2,/ 1Incomplete, dependent
e /23, / The difference between 9 and X0 is the shift
of emphhasis.
30 T e 2 1
/uén ne kid 81 , me nsf Japa 4 /
'Mohan said he won't go.'
2: 5 , 2 1
/uén ne kzd 8L , mm nof Jana # /
"Yohan gaid he won't go.'
11. /2 1,/ 1Incompléte, dependent
2 1 2 2 1
/8 po8 san , per One akhza kise nu naf £ /

'He went but he didn't ask anybody.'
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General Abbreviatlons

Neg
mas
fem
sing
pl

Voeo

Noun

AdJectlve

Verb

Adverbd

Pronoun

Connectlve

Verb FPhrase

Noun FPhrese
Noun=Verb Fhrase

Ad jective~Verb Phrase
Postposltion
Postposlitional Phrase
Coordinate

Emphasls

Negative

Masculine

Feminine

Singular

Plurel

Vocatlive
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d Kartar Singh Duggal, g%:%g.Agmi ’ Amrltsgr. no date

da - Laral Nahin, Delhi, 1953.

g Gurbax Singh, Bhakhdl Jlwan Changlapi, i;ggt Nagar,

g8 - Merian Abhul Yadan, Preet Nagar,
fourth printing, 1954.

gd Ganda Singh, Afghanisten da Jafar, ilew Delhl,

second printing, 1958,

24n] Gurmukh Singh Musafar, Sabh Haccha, Aurlisar, no to.
lc Ishwar Chandar Nanda, Lishkare, Delhl, 1953.

m Mohan Singh Dewana, Parandl, Amritsar, 1955,

ne e Rang_Tamashe, Amritsar, 1951.

n Surindar Singh Narula, Apne Paras, Amrltear, 1955.

ns Nanak Singh, Astsk Nastak, New Delhl, 1959,
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printing, 1950.
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t TeJa Slngh, Arsi, Amritsar, 1952,

ts - Ghar da Plar, Amritsar, 1959.

W #ir Singh, Quru_Nanakx Chamatkar, Part:I, Amnritear,
seventh printing, 1960,

wa - Guru Nanak Chamatker, Paprt JI, Amritsar,
sixth printing, 1955.

wb - Kalghidhar Chamatkapr, Part I, Amrltsar,
ninth printing, 1959,

wo .- Kalghidhar Chamatkar, Part II, Amritsar,

eighth printing, 1959,
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Jele Pronouns

The nouns which can not becur in construct with adjectives

are consldered 'pronouns'. The following pronouns occur in

Panjabi:
/me/ ‘1! /esX/ 've'!
/ti/ ‘you (sing)' /tust/ fyou (pl)'
/6/ 'he, she, 1t (far)' /&/ "they"
/e/ 'ne, she, it (near)' /é/ 'they!

Plural forms are used for singulars to show respect to
elders. Sometimes /ap/ is used instead of /tusYI/ 'you (pl)'.
For pronominal declension,refer to 2.5. For coordination of
pronouns in a parasgraph,refer to 3.11. For pronouns function-

ing as adjectives, refer to 3.2.1. (f).
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3.2. AdjJeotives
Morphologically,there 18 no distinction between nouns
end adjectives, Syntactically, words occuring in the following

teat frame are considered adjectives.

I. /ik bSt wedde admi / 'a very big man'
Al ; As A3 N

The order A} + Ay + Az 1s obligatory. A; are numerals
A, sre words like /bSt/ 'very'. A5 are words like /wodda/
'big', /ohoga/ 'small', /lal/ 'reda', /tenz/ ‘'narrow'.

1I. /p3)ja janda admi/ 'a running man'
vy Vv, N
The order V; + V5 1s obligatory.

3.2.1., There are several categories of adjectives:

(e) The adjectives which inflect for gendere-number like
/woedda/ ‘vig', /kale/ ‘black'. These adjectives are
called by Parbodh Pandit of Gujirat University (India),
'black adjectives' since word /kals/ for'black' is typlecal

of this group in all north Indien languages.

(v) The adjectives which do not inflect for gender-number
like /bét/ ‘'very', /lal/ 'red'. Pandit calls them 'red
adjectives' after the word /lal/ of thie category.
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(¢) 1. Numerals like /ik/ 'one'. Syntactiocally one and
one half 11/2 ana anything less than that is considered

singular. One and three quarters 13/h and anything more
than thet is considered plural for agreement with/:oun or

8. verb phrase. There 18 no gender distinotion in these cases,

1i. The word for twenty /w{/ is plural and does not
indioate any gender., However, 1f we count in twentles,
then beginning with 'two twenties', the word for twenty /wi/
1s inflected for gender-number. /do w{&/ 'two twenties',
/tin w{8/ 'three twentles', just like /do kupYa/ 'two girle,
/tin  kuprfa/ 'three girls'.

111. The count number for hundeed is /so/ which 1s
syntanctically plural and does not indlcate gender. Hovever,
there i3 & speclal word for the unit hundred /swepkpa/ which
is masculine-singular and if we want to say 'two units of
hundred', it will be /do s=pkpe/ masculine-plural just like
/do 1lopke/ 'two boys'. Two hundred, on the other hand, will
be /do 8o/ which will indicate number but not gender.

iv. The word for 'thousand' 1s /hoz8r/, The-phvast
'five thoueang;%;ffl'be /poi) hez!rf}g?ie. the noun after
/hoz8r/ will be plural but /hoz8r/ like other numerals is
not inflected. However, if we want to say 'thousands of
boys', /hoz&r/ will take /&/ suffix - /hez&r& 1lepke{ The
same 18 true of the word for 'a hundred thousand' /lokh/.
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(a) /koi/ 'eome'. This adjective is always singular, The
noun or the verb in sgreement with /koi/ will be in singular.

It can be of elther gender,

(e) /thépa/ 'some' in its singular form ocan be used only

with mass noune like /did/ 'nilk', /ovani/ 'water', /konok/

'wheat' ete., There 1s another adjective /kuj/ 'something’,
like /thdra/

which/is used only with mass nouns but unlike /thdra/ it

1s never inflected for gender-nuuber. As far as inflection

is concerned, it functions like a 'red adjective'.

(f) Category (f) are the pronouns whilech function as
adjectives before noun phrases. These ‘pronominal adjectives'

precede Ay ass

/mere do bSt wodde mez/ ‘'my two ver blg tables'
ac Y Y

Pr Al Ap Ay N

32242 Some verb phrases functlon as adjectives and os
ad)ectives they are not only inflected for gender and number
to egree with the noun but also, like other adjectives,
inflect for case (when the noun phrase is in construct with

a postposition).
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Examples:
direct - /od33j-a Jand=a lepk-a/ 'the boy who 1s running'

oblique = /pd)j~e Jand-e lark-e ne/

direct - /khel8t-a hoi-a lopk-a/ 'the boy who is
standing'

oblique = /khelBt-e ho-e lork-e ne/

/ne/ 1s (instrumental) postpositlon.
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3.3, Postpositions

3.3.1. There are three types of postpositions in Panjabl.

1. /daa/
II. /ne/
/na/
/ve/
I1I. /wac/
/ander/
/vdr/
/utte/ ~
/thalle/
/nal /
/kol /
/bins/
/picche/
/ogge/
/wel/

] or.
'instrumental or agentive'
'to = dative'
'from, by'

L 1n'

'4nside’

'outside’

/te/ ‘on'
'under!
'with'

'near'
'without'
‘after'

'in front of'

'towards'

etc., eta.

Nouns and adjectlives are inflected for the oblique

case before postpositions.

Type I /da/ ‘of' is inflected

for gendere-number to agree with the noun phrase. Type 11

are uninflected

« Type III have fused forms.

Refer to 2.5,

/wie/ *in', /wicod/ ‘from inslde'; /bdr/ 'outside', /bard/
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'from outside'; /utte/ 'on', /utt3/ 'from sbove'} /thelle/
‘under', /thellid/ 'from below',

3e3.2. There 1e one more type. This 18 the poetposition
/de/ whish optionally occurs between & noun phrase and &2
type 1II postposition. This /de/ could be considered as
masculine-singular-oblique of the postposition /da/ ‘of! or
in a separate category. One strong case ln favor of 1its
being consldered as masculine-singular-oblique of /da/ 'of'
is that in the case of first and second person pronouns
where we have fused forms of theae postpositions, this /de/

takes the same alternant as /de/ 'of' does. For example!

/mx/ ‘1Y

/mera/ ‘mine' masouline=-singular-direct
/mere/ masculine-singular-oblique
and

/mere nel / 'with me'
compare

/mén de nal / ‘'with Mohan'

30363 /da/ ‘or!
/ds/ mas. sing., /de/ wmas. pl.
/ay/ fem. sing., /d¥a/ fem. pl. .

.t
-

i
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Exemples:

(a)/éne piret Adi& peh#pf wic 8Ar wosle , te dJthe
reé ke mf thend da te wuofipa da neSa 11d § / ne25
"It founded citles in the mountains of Bharat and while

1living there - enJoyed the rein and the cool breeze and

the heights (of the mountains).'

/vdret di& peohJpd/ 'the mountalns of Bharat'
/di8/ obl mas pl tosgree with /pehf&pd/ obl. mes, pl. which s
followed by the postposition /wic/ 'in'

/thend da/ 'of cold’
/ucina da/ 'of the heights'
/da/ in both casee agrees with /nefa/ 'enjoyment' mes. sing

(b) /es gol wic gorif dl meslrl te kalif di
mosliri sdfijiwal hen # / m=25

'In this respect Mussourle of white man and Mussourle

of black men have something in common.'®

/eorif 41 moenlri/ 'Mussourie of white men'

/kalx® A1 moesfri/ 'Mussourie of black man'

/a1/ fem. sing, agrees with /mesQri/ fem.sing.
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() /é pil te kitd da 16bl a woria # / m=96

'This Bhai has come with extreme greed from somewhere

i.e. this Bhail 18 extremely greedy.'

/kxt3 da/ 'of somewhere'
As in this ocsse, /da/ may not be in construct with the

following noun or may not be followed by a noun at all.

(a) /xizzet nal appe kor Jan , t& lokh wetyl da 4/
1cehl
'If they go home respectfully, it is like earning
mlllions. (Idiomatic) 1i.e. nothing is better than going
home respectfully.®

/watyt da/ ‘of earning i.e. earned , earns'

First and second person pronouns have fused forms of

this postposition with different alternants.

/ms/ 1! /ue=r-a/ 'uine'
/oeY/ ‘'we' /ea=3d-a/ 'ours!
/t8/ ‘'you'(sing)! /te-r-a/ ‘'your'
/tusY/ 'you '(p1)’ /ti@=3~a/ 'your!
the

The final /a/ in the fused forms 1s/masculine singular

morpheme.
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Third person singular has a fused form with /da/.
/8/ ‘'he, she, it'(far)' /dda/ ‘'his’
/8/ ‘he, she, 1t '(near)' /éda/ 'his'

/8ds/ and /éda/ are phonologlcally one word each.

Third person plurel construction with /da/ is two words.
/éna  ads/ 'theirs!
/éns. da/ 'theira'

3e3uh  /ne/

The postposition /ne/ marks the 'subject' or N; in a
sentence. In the absence of N,, the use of /ne/ 1s opticnal.
Ni» however, will be inflected for oblique as if /ne/
were present. If N2 occurs in a sentence, /ne/ is optional
in the spoken language and is generally omltted but in the
written variety, the use of /ne/ in a case like this 1s more
frequent. 1If N3 occurs in a sentence, /ne/ must follow 8y
on both levels = spoken and written. /ne/ never occurs in
a sentence with & present or a future tense verdb phrase,

When /ne/ follows N,» the verb phrase does not agree with it.
For definitions of Nj, Np and N, refer to 3./0, VWith first
and seoond person pronouns /ne/ can never be usdd, With the
third person singular pronoun it 1s always used eilther ac /ne/
or in its abbreviatea form /n/, /on/ instead of /dne/.
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With the third person plural pronouns, it is optional as with
other nouns,

Examples:

(a) /jogIr ne &ihia 8l # / 'Jagir sald.!
Nl v
Also possible
/jogIr akhza 8y f /
Nl \Y

(b) /mundif ne phopza 81 £ / "The boys caught'
Ny v
Also posslble
/nundi& pherza si 4 /
Nl \'f

Note that the oblique form of /mundif/ does not change.

(6) /mén ne sén nu akhia # / 'Mohan told Sohan'
Ny No v
Also possible
/mén 8én nu sakhia #/
Ny, Np v
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() /nojwan ne bocce wol appla bahd pesirfe # /

Ny Na P Ny v 88=-99
]
The young man streched his arms towards the child,'

# /nojwen becce wol eapnla bahd poesfrid 4 /

34345, /nu/

/nu/ marks ¥ in a sentence and serves the purpoee of
the dative case in traditional grammar. The verb phrese does
not agree with & noun in construct with /nu/. The pronouns

have fused forms with /nu/s

/nx/ ' /motnu/
/[osY/  'weo! /sanu/
/ti/ 'vou'(sing)' /tenu/
/tusl/ 'you'(pl)'  /twnu/
/5/ 'helfar)’ /énu/
/é/ 'he '(near)' /énu/

but

/6/ 'they (far)’ /éne au/

/8/ ‘they (near)' /éna mu/
and Jkon/  ‘who' /kznnu/

in the written variety /kis nu/
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/jo/ ‘twho! /3 znnu/
in the written variety /jis nu/.

Examplen:

() /ook®ri nu mm mesirli wekhia 8L 4 / m-25
N, N, Loc v

“

'I saw Chakori in Mussourle.’
(v) /mupde nu z8 gol te ku) kor leggl 7/ 88-132
N, Pp Ny v

'The boy wae annoyed over this matter,'
(¢) /m= apne mitter nu pucchza # / 8860

N, Np v

'I ssked my friend.'

3.3.6. /t3/ 'from, by'
With pronouns, /t3/ has alternant fused forms:

/[om/ 1! /aeithd/
/osY/  ‘'we! /sathd/
/t8/ 'you ‘(sing)’ /totud/
/tust/ ‘'you'(pl) /tathd/
/6/  'ne, she, 1t'(far})' /ét8/

or /ua 3/
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/é/ 'he, she, it (near)' /etd/
or /is t3/
/é/ "that' /éthd/ 'fromtthere'
/8/ 'this!' /éthd/ 'from here'
Examples.

(a) /mén t3 xu) na hoxe # / ‘From Mohan nothing was
done l.e. ¥ohan could mbt
do anything.'

(b) /6 8#rd aza 8l ¥/ 'He came from the city.'

(e¢) /on meIthd pucchia F / 'He asked me.'

(d) /on éna t3 seld 1o # / ‘'He got advice from him.'

(e) /8de kol 8o t3 zifda rup» ne # /

'He has more than & hundred
rupees,'

(f) /8de kol seo t8 kdt rupe ne 4§ /

'He has less than & hundred
rupees, '

(g) /6 othard eald &8 npacchd aza 81 # /

'He came after eighteen
yeers,'

(n) /gormia t3 pofld mosem copga hwnda e # /

'The weather 1s pleasant

before the summer.'
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(1) /éthd kol eclz na khopr # / 'Do not take anything

from here.'

3e¢3s7. Type III postpositions serve the same purpose as
locatives in traditionsl grammar and in conatruct with nouns
they form locative phrases (loc. p.).

The postposition /de/,or its alternants in case of
pronouns, occur between 2 noun and a postposition of type 1II,
This occurrence of /de/ is optional, except in the case of
pronouns (execluding third person plural), on both levels =
written and spoken.

Examples:

() /éna kul B88ld wic us di cinta kdt gof 81 4 /
88~=107
'In these few years, hls worry was lessened.'
(b) /mere wic hor kuj gel nef{ # /
'There 1s nothing else in me,'
# /me wic hor kuyj gol nef ¥/
(¢c) /S8#r@ de wic lok bere ne # /
'There are t00 many people in the citles.'
Also posslible and even preferred:

/82r8 wic 1ok bere ne # /
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(d) /mm Jdna de nal gzt sd # /
'I went with them.'
Also possible?
/mm éna nel gif s 4 /
(e) /kursl de utte bmtho § /
'Please sit on the chair.'
Also possible;
/kursl utte bmtho # /
But if /te/, the abbreviated form of /utte/ 1s used,
then /de/ cannot be used,
/kursl te bmgho # /
#» /kursl de te bztho # /
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3484,1. Connectives

3.4.1. The following connectives ocour in Panjabi:
/te/ ‘ana‘
/per/ 'but’
/nale/ 'also!

/ki/ ‘that'

/te/ and /per/ occur after /#/ and /,/ in the spoken
varlety/%ggy after /,/ in the written.

/kx/ occurs only after /,/ on both spoken and written
levels,

/nale/ occurs only efter /#/ on both spoken and
written levels,

¥hen /te/ ocours between two singular nouns, these
nouns function as plural to agpee with the verb phrase as

/mén te 80n kdr go8 # / 'Mohan and Sohan went
home, '

3.4.,2, Most of the words which are oconsidered conneotives

or conjunctione in traditional gremmar are recorded and

explained in 3.1l. in the section entitled "Coordinates".
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Je2e FEmphapls
3¢5.1s There are four ways to indlcate emphasls in:a Panjabl

sentence?

(e) by the chanpge of the position of a phrase,
(b) by intonatlion,

(e¢) by emphatic particlses,

(&) by repetition.

Intonatlon 18 1lndependent of emphaetle particles but
not vice versa l.e. 8 Panjabl sentence can be emphasized by
intonotion alone but every emphatic partiole must be accomp-
anled by a higher intonation pltech. The rules for the
function of intonatlion patterns with emphatic particles are

different in each case.

(a) The phrase to be emphasized occurs ot the beginn-

ing, of a sentence.;

3
/wén Biér g1 sl 4 'Mohan went to the ciity.'
;‘ 1'
sax/é’ aén # / *Mohan went to the city.'
sar il
3 w e l'
/eif si Bsr nén # / ‘I"ohen weny to the city.
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10:3

(b) Intonational emphasis is indiocated by & higher
intébnation piteh:

2 1
/im 8 pi s 4 / 'I went to the city.'
2 2’ 1
/n® 8#pr giB 88 ¥ 'I vent to the gity.'
2 ve 3 1
/mo 8fr @i& 8 [/ 'I went to the city.®

(¢) The following emphatic particles occur in Panjabl:

/v, /tefy /t8/y /80L/y /DdLe/s /u0B/, /3u/s /HE/,
/hM/, /ha/v /kI/o /kdd&/o /thégﬂ/-

3,5,2. /i/
/1/ is the most common emphatic particle in Panjabi.

In the written variety, it is generally /hi/. It has the
following functional charscteristics:
() It cen not occur at the beginning of s sentence.
(b) It emphasizes the phrase 1t follows. The
emphasized phrase takes higher intonation pitch. This
higher intonation pitch begins with the flrst member of

the phrase and emphasizes the whole vhrese!

3 2 1l
/ekta te 8] 1 menukh nu niseInt bensa

sokde ne # / gb=35
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'Only unity and cooperation can make man fearless,'

(¢) wnen /i/ and /te/ (another emphatic particle)

occur in the same sentence, /i/ 1s more emphatic than /te/:

2 1 3 1
/bes 31 , teng hi te o gi& 4/
Voo NB E E V

'Yes, he was really annoyed.'

only
(a) /i/ occurs/once in a sentence.

(e) /L/ can not follow "K" words. For definition of
"K" words, refer to 3.1l2,

(rf) /1/ mey ocour between a repested noun for emphasis,
/te/ cen not occur in this position. For exanple,

/potte 1 potte/ 'leaves .. emphasis .. leaves' l.e.

'lots of leaves!

# /potte te peatte/

(g) If the verb phrase is to/ggphaslzed with /i/, /i/

must oocour after V,. /i/ ocan never occur after Vsl

2 3 1
/munda r& 1 mif ¥ / 'The boy was left behind.'

(h) If the noun phrase is to be emphasized with /i/,

it must precede the verb phrase:l

2 1
/iurb!nl hi Jiwen da pé&d e # /
Ny E N3 v

'Saorifioce is the secret of life.'
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(1) According to Grahame Balley, /i/ or /ni/, es
1t 18 always in Hindl, meansithe following:
When 1ts force is emphatlc, the emphasis nay be
lald elther on the actuel word immediately preced-
ing, or on the fact as a whole. Sometimes the stress
i1s 1laild on an sot suggesting that 1t was just about
t0 begin, or was Just going on, or had just finished,
Sometimes it means "only", "merely" or "at least",
or again it may mean "finally", or"with diffloulty"sl
and lestly there is the use with "nelther ... nor".
Grahame Balley's reference is about Hindl /hi/, but
since Hindl and Panjabl /hi/ are quite the same, it 13
epplieable to both even though it 1s useless for the
understanding of the function and even the meaning of /hi/.
The meanings are inferred not because of /hi/ but because
of the phrese it emphasizes. The signifleance of /hi/
or /i/ 1s funotional and any attempt at semantic intervre-
tation is rmksleedins and even incorrect. No grammar of
Hindl, Urdu or Panjebl to date has given the

structural deseription of any one of the emphatic particles.

l. Belley, T.G. ZITeach Yourself Hindustany , The English

Universities Preas Ltd., London, 1950, p.l1l24,
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33203 /vy /te/,/t8/y /sofl/, /Pbla/-

(a) Only /t&/ and /pdle/ of this group can occur

at the beginning of a sentence:

5 1 2 2 1,
/t8 pel , zorr munde nu pdrn lao 4 / 80-3h
E Voo  Ad N, v

'Then (if thet 1s the case), do send your son for

studlee (to the schoocl),'

2 2 1 2 , 3
/pbla Je tere kol nof , ti Jomd kfde
E Crd Pp N3 Neg Ny Vpl Pp

1l
1o korda & ¥ / m=63
VPQ

'Well, 1f you don't have anyone of your own, why

do you pile up all this money.'

(b) In non-initial position of a sentence, /te/ snd
/t&/ are in free varistion. With the speaskers of /mdji/,
/te/ is more common and with the speskers of /duibi/ and

/malwl/, /t&/ is more common:

3 2 i
/lokd@ d1 jfv te nof na phepl Jandi // ma-31

'After all you cannot hold people's tongue.'

Also possible:

3 2 1
/lox& a1 4jfvs t& nef na ophepl Jandl //
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(¢c) There can be more than one emphatic particle

in one sentence.;

2 3 1
/istd ogge t& goddl ne Jape hi nof 81 # / ne=hS
Pp E Ny vy E Neg Vi

'The trein was not to go any further,'

2 3 1
/tiwI8 a1 te eunda 31 kol nefl # / 1lc-19
Pp E V E A Neg

'"Nobody pays any attention to women.'
2 3
/6 Jawe te

2
sef pdla 4/
Ny V B B E

'He dare not go.'!

(d) 1In non-initial position of a sentence, /1/
precedes other emphatic particles 1f they occur in =n
sequence.;

o 3 2
/6 axa 1 eef §/
Nl v E E
'So what, if he came (here)?'
/} 2 1
mén 4 t8 gif st ¥/
Nl E ® \'
'Yea, 1t was ifchan who went,'
2z 2 1
8fr 1 te & moImu milia si 7/
Pp E E Ny Np
'Yes, 1t was in the city that I saw him,'
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(e) when /te/ ie not preceded by /i/, 1t emphasizes
the phrase which cerrles the higher intonation pitch.

F 2 1,

mén te gif si Sir ¢ /

Ny E V Pp

'Mohan: - wént to the city.'
or

» 3 lV'l ’
/mén te gii si & § /

''{ohan vent to the city.'

(r) /sef/ and/pbdla/ penerally emphasize the verb
vhrase and sementically indicate a sort of 'ultimatum' :
AT
/8 awe te asof [/
Nl Vv B B

'He dere not come,’'

2 2
/8 kere uhdA pdla [/
Nl v E E

'He dare not do it.'

(g) whereas /te/ is generally vreceded by /1/,
/sef/ and /pdla/ are generally preceded by /te/ or /td/,
both in /mdji/ and /malwi/.

2 3 1
/é ena L1 te sl f/
NyA E E V

'Yes, it was hardly this much,'
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20 > 2 2 e 1 »
/8 mere nal eawe to sof , me Jnu wokhdunga 4 /
Ny Pp V £ E Ny Np V

'Ist him come with me, I will show him,'

e 3 T R N
/mz te pdla akhza 1 81, dnu nef 31 jJana cdida 4 /
Nl E E Vi E V3 No Neg V3 Vl Vo

ed
'Even if I happen/to eay this, he shouldn't have gone.'

(h) /sof/ and /pbdla/ cannot occur in thesame sentence.
(1) 1If /sof/ or /pdla/ occur at the end of a sentence,
they are followed by /// /:

23 2
/& awe te eof ///
NlV B B

"He dare not come,'
f 2 2
wokh&® kh&@ pdla ///
v E B

'Lot me see it.'!

(3) /t&/ occurring at the beginning of a sentence
functions like an emphatlc connective and always carries
high intonatlon pitch:

3 2 1
/t& ki hoze # /
E Ad V

'So what?!
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(k) Initial /t&/ may be lmmediately followed by /te/.
In this case /t& te/ functions ag one unit meaning,
something like 'so then':
2 3 1l
/t& te on nof sade nal Jana # /
E E Ny Neg Pp \'s

'So he won't go with us,'
A few more examples for /te/ and /t&/:
2 3 1
foipt te bdmni huwdl e ¥/ n2-17
Ny E Ny
'The sparrow is Brahman. Isn't she?'

2 3 1
/pofi} set te mw wi wekhe sl # / B=105
'Even I saw some five or seven.,'
2 3001 2 3 A |
/kormo ne tl widl , t& othapE wérzd@ dl lkorke [/
Ny Ny V E Pp v
ic=1
'When, at lest, Karmo had her daughter married,
she was eighteen years old.'
2 3 1
/rizek t& reb ne roj ke ditta hoia e F / ic-24
N E Ny Vpy Vpo

'God has given plenty of things.'
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3.5,4. /ung/

/kh&/ 1s colloquiael and is rarely used in the written
language. It functlions very much like /sef/ and /pdla/,
Wheresas /sef/ and /pdla/ cannot occur in the same sentence,

/pdla/ and /xhd/ oen, /xh&/ preceding /pdls/.

2 3 2
/td 38wd xhE /// 'You dare not zo.'

2 3 2
/t8 J8wi kh& ovdla 4/ ‘'You dare not go.'

The second sentence is sllightly more emphatic than

the first,

3-505- /JU/
/1/ and /3ju/ have similar intonatlon patterns. The
following sentences show semantlc¢ and functionsl contrast

among, /te/, /1/ snd /ju/’

3 2, 1

/mén te Bar gif e ¥/
'{(You are asking about Mohan) Mohan has gone to the city.'
Also poeslble

2 3, 1

/adn te Sar gi& e ¥/
'(You are asking about Mohan) Mohan has gone to the city.'
This shift of intonation pattern 1s not possible in a

sentence with /i/ or /ju/.

P
mén 1 Sor g e #/

/3 ga 1 '.'
mép 1 B pgiZ e # /
'Yes, Mohap has gone to the city.'
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3. a4 l
/mép Ju Bir gi& e 4/

'Since Mohan has gone to the city (why worry).'
As with /1/, the phrase preceding /ju/ takes higher

intonation pitoch.

g . 2 1 2
/6 ©6the onda Janda rofnde e # pind lage

1l
Ju hoza # / 1c=33

'He usually comes over there. After all,his village

is close by.'

3.5.6. /n&/
/h&/ occurs only st the beginning of a sentence and

is followed by /,/. Semantically it means something like
'of course, however'.

22 2 3. 1
/hE , soman pa ke dda da reyg ikko ho

jande e # / =26
'0f course, in due course both have the same eolor,'

22 2 3 1
/hE , s8dpl de phul hor warl wokhre hunde # / n=121

'However, the Sari had a different print every time.'
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3:3:7. /ox/

In the written language, /h®/ is usually substituted
for /e/ (Vs) of the spoken language. However, /hz/ as
emphatlic particle, 1s used both in written and spoken Panj)ebl
end cannot be substituted by /e/. As emphatic particie, /h»/
cen ogcur anywhere in the sentenca but not interrupting
phrase units. At the beginning of a sentence, /hee/ precedes
/te/s at any other place in o sentence, /te/ precedes /ha/?

3 2 2 2 1
/he te 8l kepua , vpor baps lok 4 / m2e3h

'Even though he had only one eye, he was very intellipgent.'

2 3 2
/6 Jonda te he ///

'Are you sure, he is going?'

. 2 2 3
/kerda te & h= , por bende ku} nef §

'Even though he tries hard, he doesn't succeed.'

3:9:8. /na/

The emphatic /ne/ 'no' 1s always preceded by 2 verb
phrase. When 1t occurs at the end of a sentence, it is
rolloved by ///. 1t is 8 Xind of an echo question vwhich
does not necesssrily require an answer. /na/ ocourring
after the negative particle /nef/ makes ths negative more
emphatic.
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Examples?

3 1 2

2 3 2
/je mm tere 1 wot k3d ohedda , te conge sl na 4/

*If I had set you right, it would have been much better,
wouldn't 1t%!

21 2 3 2
/bos , bebe olld i Xern jogl e na // 1c-23

'Bebe 18 good for nothing except talking, Isn't she?'

3 1 ,
/hie no bope adéne #£/  1c-29

'*Isn't he handsone?'

3 2 2
/s hotti wale di gol kerdl & na // m2-29
*Are you talking about this shopkeeper?'

3,5:9. /xz/

(2) Tuphatic /kxxz/ always occurs finelly, after verd
phrase,

(b) Compare it with /na/ which mey or may not occur
sentence finally.

(e¢) Semantieally, it means something like 'after =2ll,
that's all',

2 3 2
/osY dorien 1 kerne ne ki J// u-29

'We jJust want to pay s vielt, after all,'

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

i*95

11A



117

2 3 2
/tusY Jape L o kx f/
'All you want to do is to o, that's all,'

2 3 2
/éne opa L1 a kxx //

"They will come (why bother?).'

2 3 @
/one kis 81 kx [/

'He did say (sc). Didn't he?'

345,10, /kdd=-a/

(a) Occurs in a coordinate sentence. For the descrip-
tion of coordinate sentences, refer to 3.1ll.

(b) Always precedes A verb phrase. Compare /ki/
and /ne/ which always follow i&~ verb phrase.

(¢) Inflected for gender=-number.

Examples:

ﬁw}&l . i 3 1 ,
/hottl kdal st , khan 81 # / m2-26

'That wasn't just a shop, that wes a mine.'

/} , 1l 3 1l
adml kada 8l , de sl

B

/

'He wasn't just a man, he wes a giant,!

2 3 ., 1 2 3 1 .
/me gzol kddl ker bofthe , & mere gol L pr gz& |/

'I just happened to say this and he was after me like

anything. '
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3.5.11. /thérs/

(a) Negatively emphasizes the sentenee:

3 1
/mie  théra akhia st § /
'I didn't say. Dig I

(b) Occurs in the frame Np + /thdra/ + Vp

(c) Inflected for gender-nunber:
3 1

/6 thére go8 sen 4 /

'They didn't go. Did they?'

This inflection, however, 1s optional. We can also hawe <
3 . 1
/6 théra go0& sen # /

(d) Llike /1/, it emphasizes the preceding phrase
with a high intonation pitchs

3 .2 1
/38T théra khédde sd othe # /

'We weren't playing there.'

3s0.12. Emphasls by repetition
Sometimes adjectives, adverbs and verbs are repeated
for emphasis:
(a) /xala/ ‘'black'
/kala Xals/ 'dark black'
/kals kale beddvl/ ‘dark black olouds'
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(b) /3olas/ ‘quickly'
/3eldd Jeldi/ 'at once'
/8 Jeldl Jeldl naza # / 'He came in a hurry.'

(¢) /pdjas/ ‘'running'
/pdjda pdjda/ 'running fast'

/6 vh)da pdjda ezae # / ‘'He came running.’'

A verb cen be repeated only in Vpj. For the definitlon

of Vpy,s refer to 3.9,
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326. Negatives

There are three negative particles in Panjabls

/nd/, /nef/ and /na/.

/na/ is nominal. For gender and number, it is construed
femlnine singular and 1s not inflected for for any other
mender or number,

2 3 1
/one nd kit 4§ / 'de said, no.'

/nef{/ and /na/ have the following functional

characteristies:

(a) Only /nef/ 1s used for a negative answer.

P 3 1
ki 6 gif si 4 'Did he go?!
3 1
/nel #/ "No.!
with

(b) When /nof/ occurs / & verb phrase, it 1s lmmedlate-
ly rollowed by Vs, and Vj follows V3.

/g pind gef sl éx& £/ 'He dld not go hone.'!

Ny Loc Neg Vi V,

For definitions of V, and Vi, refer to 3¢9

(¢) /ne/ cecurring at the end of a sentence negetively
emphagsizes the sentence and the whole sentence functlions
as an echo question. In this position, /ne/ is followed
vy /// /. For /na/ functioning as an emphatic, refer to 3.5.8.
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3 )
/6 zi& 8L na J// 'le went. Didn't he?!

(d) Only /na/ can be used in a frame like
/kxd na ¥zd/ 'sald or not ssld (whether I say or not)'
where the same word 1s repeated for emphasis.

2 1
/mere ki€ na kid ik bordber f /

'Whether I say or not doeesn't meke any difference.’

(e) If /nef/and /na/ occur in the same semtence, /nef/

precedes /na/, and clso takes higher intonation pitch.

2 2
/ieI te na sof 4/ 'If no, let it be no (what @

I care?).’

(f) A coordinate construction 1like /na& e.esnfees/
‘noither ... nor .' can be formed only with /ne/.

2

> P 3 '
/na L & kdr aizm , na on kol kem 1 Xxita § /
"Neither he came home, nor did he do enything,'
(g) Only /ne/ is used in imperative constructions.

1
/éthe na boeltho # / 'Do not sit here,'
(n) oOnly /ne/ can be repeated for emphasis.

2 3 1
/mere na na kordz& & ocools gif ¥ /

'In spite of my insistence (that he shouldn't go),
he left.'
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37+ Adverbs
Words which occur in the following test framen are

considered adverbs:

1. /6 ... 22 81 ¥/ 'He ... came.'
/aune/ now
/03)/ today
/kal/ tomorrow ~ yesterday
/porsd/ day-after-tomorrw ~ day~-before=
yeaterday
/éthe/ here
/6the/ there
/x0da3/ when
/391d1/ quickly
/holy/ slowly
/kodl/ sometimes
/kzwd/ now
/k18/ why
/kxdag/ how
/akher/ after all
/mésd/ hardly
etc. etc.
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1. / +e.y vher ki hoia / 'eeesthen what?'

/pdla/ well,
/colo/ let it be,
/conga/ Ouley
/eacha/ all right,

etc., eto.

III. /éne ... akhia 81 # / 'He ... said,’
/xy/ what
/kedd/ when
[xawd/ how
/k18/ why
/k1tthe/ where
kzddd/ how
IVe /dne ... kiti / / 'He ... did.’
/bes/ stop(ped)
/khotom/ finish(ed)
/Buru/ begin (began)

eto., etc.

In type I, /Joldi/,'quigkly', /holl/ 'slowly',

/kodl/ 'sometimes', /}iwé/ ‘as', /mésf/ 'hardly' are

repeatable for emphasis,
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/6 Jeoldl Jeldl sza s1 # / 'He came very quickly.'

/kedl/ nocurring by itself must be followed by some
emphatic particle, generally /wi/ 'assertive', or /nof{/
'negative’.

/p8w&/ cannot be immediately followed by /wi/ or /i/

emphatics.

Adverbs of tyne II are always lmmediately followdd by

/s/. They can never be repeated.

Tpye III are all Question markers and may be called

"K' words since all of them begin with 'k‘.

Type IV are always in conatruct with a verb phrase,
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3.8. Noun Phrases
3,841, A typlcal Panjabl noun phrase is:

/ik bt ceyga admi/ 'a very good man'

The order Ay + Ap + A, 18 obligatory.

Besidesa thls, there are the following noun phrase constructlions

in Panjabi:

3,8.2. with the use of postpositions, mainly /da/ 'of':

() /heth& rosBl wic, éna dl poldthli a1 tl ,

Loe Ny

othard sald 4l wzdxa , tebbor di rotl
N3

tz&r ker rehl 8t ¥ / 8g=i?

\'s
eldest
*Below, in the kitchen, their/deughter, elghteen

years old Widya, was cooking dinner for the family.'

Noun phrases:

/éna  di peldthi 41 tl/
L p N p N

their of palethl of daughter
i.e. thelr daughter of palethl
*/pol8thl/ is a word for the first born child'
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/othard salf di widza/
A N P N

elghteen years of Widys

l.e. Widya, (of) elghteen years old or eighteen years old
Widya

/tobber di roti/
N o) N
family of dlnner
l.e. dinner for the familly
(b) /Bédpur de 1l#ke di purl pi wall retll
N1

zomIn sowdr de canen wic comek rof si ¥ /
Loc Vv

'"The brown shaded sandy soll of the Shahpur arez was
shining in the morning light.'

Noun phrase.

/8dpur de 3l8ke di purl pd wall retll zemIn/
N P N bl A N A A 3

Shehpur of ares of brown shadeed sandy soil
l.9. the brown shaded sandy soll of the Shahpur area
(¢) /us nu dedl benen da ceo 8l # / 88=107
'She was eager to become a grendmother.'
Noun phrase;
/dedl benen dr ocao/
N Vv D N

grendmother to become of eagerness

i.e., sagerness to become a grandmother
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3:8:3s Noun phrase apposition
(a) /3048 rupd , raje rani di tl , pdr jowsn
crd N Ny,
ho gof # / m=126
\'s

'When Rupan, the deughter of the king and queen,
attalned maturity -'

/rup€ , raje ranl ai tl/
N N N P N

Rupan king, gueen of daughter

i.e. Rupan, the deughter of the king and queen
(b) /heri sip di weddl nd , nend kor , kuj
Nl N h
0J%1 hi supdgl mi sl 4 / seil
\'4

*The eldest daughter-in-law of Harl Singh, Nend Kaur,

was such a fortunate daughter-in-law,'

/hort 8iy 4% weddi nmi , nend ker/
N P A N N
Herl Singh of eldest daughter-in-law , Nand Kaur

i.e. the eldest daughter-in-law of Hari Singh, Nand Xaur
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328+%e with the use of connectives followed by the
postposition /da/ before the last noun:t
/pichle pofijd salfd di mdnet gom te koSt da
Ny

wz wpil Jawe £/ as-111
v

'May he get the reward of the last fifty yeers of hard
work, worry and hardship.'
oun phrase:

/pichle pofi}d salf dl ménet gom te koSt da 1wz/
A A N p N N C i ja) N

last fifity yeore of hardwork worry and herdshlp
of reward
l.e. the reward of the last fifty years of hardwork, worry

and nhardship
3,8.5. repetition of the same adjective for emphasie
(a) /here hore bute/
A A N
green green plants

i.e. deep green plants

(b) /é xhuS8 nhon , bSt khuE , Jiker sunfri kirns
Ny Ny V A Ny Ad Ny,

cummza k3wel # / g8=9
'she 1s happy, very heppy, &s the golden-rays-kissed

Kamal,'
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3.8,6. with a noun-noun compound

/candi kemfn 41 tir/
N N ) N
silver bow of 1line

i.e. the line of silver-how
348,7+ with a noun-verb compound
/swm#érl kirna cummia X8wol/ g8-9

A N v N

golden rays kigssed Kemal
3.,8.8, with several adjectives

/duje de khifl nal pérpur , mitthe muskande
N

gusse t3 bzlkul khall hen J} / gs=l0
v

'She is thoughtful of others, sweet, smliling, and entirdy

without anger.'

Noun phrases:

(2) /duje de kxhiZl nal pdrpur/
A P N ) A

other of thought with fllled
i.e, thoughtful of others

(b) /mitthe muskande/
A A

sweet smiling
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(c) /pusse t8 bilkul xhali/
N P A A

anger from absolute enpty

i.e, entirely without anger
3.8.9. adjectives occurring after the construotion N ¢ V
/bakld de wiec 1k cheni hwmdl si , bapl weddl 4/
Loc Ny v A

'"There was a cantonement in Bakloh, & very blg one. (There
was a very big cantonement in Bakloh.)'
3.8,10. one adjective before /,/, others after /,/
(a) /dine a1 ma sw hol kherl sl , okkh& khullld
Ny Vpy Vpo A
te lob bend ¢ / gs=B8
'Dina's mother was stending senseless, open eyes and
closed lips. (Dina'z mother, with open eyes and closed
lips, was standing there senseless.)’
(b) /velwenti 8dépl sl , pdria beden , gora rop
Ny Ny v A A

veea ked , motld okkhf , oeora mettha # / w2-151
A A A

'Balwanti was beautiful, (had a) well formed body,
(was of) fair color, tall in stature, (with) big eyes,

(and) broad forehead.'
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528,11, with a verb phrase
() /barl wic XkholBtl kuri/
N p v N
window In standing girl
1.e. the girl standing by the window
(b) /ménat nal sdmbia hoia seorir/
N P v v N
hardwork with preserved body
l.e, 8 body preserved by hard work
(¢c) /sépe neroia sorir , worzi8 te ménot te logen
A N N o N c N

nal sambia hoia/
o) v v

'A besutiful, healthy body, preserved by exercise ani

hardwork and attention'
5.8+12, wilth coordinate words
/é nejwan , babe de wadde perda da , Jo kol

A N N 19 A N P Crd A

sal da porlok gomen kor gif sl , pota 8l # / 8s=118
N o} N N LAT Vo \l'3

'Thie young men, of Feba's eider brother, who several
years ago had gone to the other world, was a grandson'
i.e. This young men was a grandson of Baba's elder brother

who had died several years ago.'!
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3.9. Verb Phrases

3.9.1. A verdb phrsse in Panjabl may conslst of one to three
verbs. Not all verbs can occur in all the three positions
in a verb phrose. If & verb phrase has three verbs 1in 1%,
the first weaber will be celled V;, the second Vo and the

third VB' For example, & typlcal Panjabi verb phrase 1is

/phoria g1& si/ 'was caught'

' Va U,

All verbs which can occur in the position of /phag;a/ are
Vl. All verbs which occur in the position of /gxa/ are
V9 and the verbs which ocour in the position of /s81/ are

V3. Only the following verbe or 'auxiliaries' occur as V;:

Imperfective

1st person /&8/ ‘an' /&/ ‘are'

2nd person /8/ ‘'are' /o/ ‘'are'

3rd person /Je/ ~ /a/ ‘'is' /ne/ ~ /a/ 'are!
Perfectlive

lst person /s8/ ‘'was! /88&/ ‘were!

2nd person /8%/ ‘were' /so/ ~ /80o/ 'were'

3rd person Jet/ ‘wasg! /sen/ ‘'were'

In the written variety, the third person singular imperfec-
tive 1s usually /h=/, and the third person plural is /hen/.
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All other verbs can occur as V; but only some of the Vs
can occur as Vos. The criterion that determlnes the occurrai-
ce of Vy ea Vo 18 entirely lexlcal. For further descriptlon
of Vo8, refer to 3.9.6.

3:9.2. There can be two verb phrases in a sentence, These
are called Vp; and Vpp. V38 can occur only in Vp,. A verd
phrase does not always have all three verbs or even twWwo
verbs. Any one of these verbs can occur alone or with other
verbs. However, not all tense Torma can occur ln a glven
position. For example, future tense formatlon cannot occur
as Vy.unless it occurs alone. Only infinitlvé, present and
past tense forms cen occur as VQ in Vpye Present perfect
and past perfect forms can occur only in Vp; and they a2lways
occur alone i.e. verb phrases by themselves. Lexically

and formally the same verbs are repeated for emphasis only
in Vp1. Furthermore, only 'presentll', 'present perfect’,
infinitive', and 'oblipgatory' forms can be repeated. And

if a sentence has Vpl. it must have Vpp also but not vice

versa.,

3.9,%3. When the negative /nof/ is in construet with a verb
phrase consisting of V, V3
(a) the sequence will be /nef/ V5 V; a8 opposed to the norm el

sequence V; V3 .
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/6 pif8 81 §/ 'He went!
Nl Vi V3

/6 naf 81 pi& 4 / ‘He 413 not go.!
(b) only perfective Vs ean ocour in a verb phrase 1ln constmct
with /nef/:
/6 janda si i / 'He was going.'
Nl Vl V3

/6 nof 81 Jenda # / 'He was not going.'

but
/6 janda a # / 'He is going.'
Nl Vl . V3
/6 nef 3jand 4 / 'He 1s not going.'

3¢9+3.1. For coordination or bvalance, Vl Vo coordinate
with /maf/ + v, ¢

1l
/6 eolza gi&8 # / ‘o went away.'
/6 nef janda # / 'He is not golihg.'
N3 Neg vy

3,9.4. There is a gender-number concord within a verb phraz.
All those verb forms which inflect for gender-number agree
wlth each other within & phrase. Furthermore, a verb phrese
agrees with a noun phrase sccording to the rules discussed in

the section on '3entence Concord! 3,10.
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339.7+ The following tables show the possible combinations
of different types of verbs., Table I shows combinations
(marked x) with imperfective or perfective Vs8, or with /8/
l.,e. no Vs, Or 1n subordinate position, i.e. these verbs
ocour only before & Vo or in construct with some postpositlon,

Table II shows the possible combinations of V.s and Vza.

1
These possibllities are based only on tense inflectiouns.
There are several restrictlions on stem combinations which

are entirely lexlically conditioned. The descriptlon of

these restrigtions does not come under the scope of thls work,

However, we heve, in table III, a sample of the possible

combinations with séven Vee and a hundred Vls.
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Table
/a/

Present I X
Present II x
Present, Perfect
Past X
Past Perfect
Futupe
Imperative
Polite Imperative
Hortative
Optative x
Infinitive X

Conditional Infinitive
Imperfect Infinltive
Obligatory

X 1s ococurrence

I

/81/

/¢6/ subordinste
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Exampless
Present I + /a/
/mx» jana & 4/ 'I am golng.'
Present I + 8
/ee Jane 4 / . '1 am going.'
(Present I occurs only for first person singular and plupral

and second person singuiar.)

Present I1 + /ao/
/mis jande & 4/ 'I am going.'
Present II + /sl/
/e Jenda sl # / 'I was goingz.'
Present II + 8
/me  landa 4 / 'I am going.'
Present Perfect + ¢
/me Jandx8 1 Onu kzd si f / ‘I asked hinm as

A Vp 2 N Vp2
1 1 2 soon as I arrived.'

rest + /a/
/6 718 a #/ 'He has gone.'
Past + /si/
[6. 1B 81 4/ 'He had gone."'
Past + 4
/6 gi& }/ 'He went.'

Past Perfect + £

/6nu gIf nu kinmma cir ho gif § / 'It is long since
Ng Vpy P Ad Vpa he left.'
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Future + §

/8 jdega 4 / 'Ho will go.'
Imperative + 6

/6the 34 'Go there.'
Polite Imperative + £

/6the Jal # / 'pleane o there.'
Hortative + 4

/me jowE // May I mo.!
Ontative + /a/

/8we Jalda a8 ¥ / 'This is how(you)should go.'
Optative + /s81/

/éwe Jalde sl # / 'This 1s how (we) used to zo.'
Optative + £
/8we Jalda § / *This 1s how (you) should go.'!

Infinitive + /a/

/mw Jsna & § / 'I have t0 70.!
Infinitive + /si/

/me  jepa si ¥4 / 'I hed to go.'
Infinitive + 8

/mn japa # / 'I am going.'

Conditional Infinlitive in subordinate position

/6 3jan logga si ¥ / 'He was about t0 go0.'
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Imperfect Infinitlive in subordinate position
/6 Jano na ri& eokin 4 / 'le could not help goln:!
Obligatory in subordlnate position

/éne vher 1l 4/ 'He caught (him).'
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Examplen?
Present II + Past

/8 turda gi& / / 'He went on foot.'
Present II + Future

/S8 turde Jdega ¢ / 'He will #o on foot.'
Present II + Imperative

Jkorda & 4 / 'Go on dolng.'
Present 11 ¢ Pollte Imperative

Jiorda jal ¥ / 'Plense 0 on doing.'
Present II + Hortative

Jue kerda Jawd /// 'tay I ro on doing.'
Present II + Imperfect Infinitive

/8 opo derda si ¥ / 'He was afrald to come,'
Present Perfect + Present Perfect

/éne ondif ondzf xzd # / 'He told (us) on the way.'
Present Perfect + Infinitive
/turdz® Jana thik nof #/ 'It is not good to walk.'
fast + Present Il

/8 nossia Janda s1 ¥ / ‘He was running.'
Past + rast

/6 nossia aia 4 / 'He came running.'
Past + Future

/3 nossia jdega 4 / 'He will go running.'
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rPast ¢+ Imperative
/nessia jd 4 / ‘Run. ! L
Past + Hortative
/turia Jaws // "May I walk,'
Past + Infinitive
/éne turin Jjena sl / / 'He would have kept on
walking.'
Infinitlve + Present Il
/6nu Jane vpeInda sl # / 'He had to go(in the past).'
(He used to go under pressure)
Infinitive + Past
/6énu korna pif F / 'He had to do."
Infinltlve + Infinltive
/énu Jana prpa a i / 'He will have to z0.'
Condltional Infinltive + Past
/8nu  Jan loggid peta logga i /
'He came to know only when he was leaving.'
Conditional Infinltive + Future
/8 %ol kern 1léggeza # / ‘'He will start tomorrow.'
Conditional Infinitive + Imperative
/xhédon 3d # / 'Go (and) play.'
Conditional Infinitive + Pollite Imperative

/édor oY ¥ / 'Please come here.'
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Conditional Infinitive + Hortatlve

/me khédon Jawd [/ 'Yay I go (and) play.’
Conditional Infinitive + Ovtative

/estrE nef khéden Jalds # / 'You shouldn't go to

vlay like this.'

Conditional Infinitive + Infinltive

/ma  khéden Jana 'I have to go (and ) play.'
Conditionnal Infinitive + Conditlonal Infinltlve

/khédon Jan da kit der a # /

'"There 18 no harm in goling out to play.'

Inperfect Infinitive + Obligatory

/8 khédno rit gif f§ / 'He cannot play any more.'
Obligatory 4 Present I~

/m» ker lotme & ¢/ 'I will do 1t.'
Obligatory + Present Il

/6 ker 1leInda a # / 'He can do it.'
Obligatory + Past

/éne ker 118 # / 'He has done it.'
Obligatory + Future

/6 kor loéga f / 'He will do it.'

Obligatory + Imperative

Jkor 1» ¢ / "D it.'
Obligatory + Pollite Impdratlve
Jkor 1oYf # / 'Please do it.'
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Cbligatory + Hortative
/am ker low’& /// 'May I do 1t.'
Obligatory + Optative
/estrd kor lofda a # / 'Thie i1s how it 1s done.’
Obligatory + Infinitive
/n® ker lmna & # / 'I will do 1t.'
Obligatory + Conditional Indginitive
/éth8 tur pm da kot dor nof F /
leaving,
'There is no harm in/this place.'
Obligatory + Imperfect Infinitive
/tur pmno hor ki coyge a & /
'What 18 better than leavbng this place?’
Obligatory + Obligatory
/énu nep kit ke rokkho # / !'Please keep it very

carefully.'
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5:9:6. There are two types of Vpe. Type I are those V,s
wvhich can ocour with almost any V;. The meanings of these

Vos are easily definable. Some of these Vy8 are the followlng:

~ /sokna/ 'to be able to'
/me &6 kom kor sekda & 4 / 'I can do this work,'
/logna/ 'to begin'
/m» & kem korn logga & # / ‘1 am goln:to begin
this work.,'
/honz/ 'to be' indicates 'used to'
/ax & kam kordn hunde 88 # / 'I used to do thils
work,'
/p=na/ 'to lle' indicutes 'to heve to'
/moInu é kem kerna pyma # / 'I will have to do this
work.'
/rina/ ‘'to be, to live' indlcates 'to ocontinue'
/me é kem korda rid # / 'I went on doing this
vork.'
/bzna/ 'to sit' indisates 'to finish' or to have
happened to do'
/me 6 kom ker bmgha # / 'I happened to do this

work.'
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/korna/ 'to do' indicates the taking place of whatever
aotion is implled by V)
/mm dthe bmghia korda 8s& #/ 'I used to sit there,’
/lmna/ 'to take' indicates 'to finish’

/me & kom Xeor 1z&8 ) / 'I have done thie work,'

329.641. Type II are those Vo8 whose occurrence is lexiocally
conditioned, These Vo8 serve as emphatics. In table III,

we have shown possible combinations of seven of these Vo8
with a hundred Vjis. The occurrences are marked with "x".

These V.8 are;

/dena/ 'to give'
/ohoddna/ 'to lenve'
/3ena/ 'to go'
/pona/ 'to put'
/eutna/ 'to throw'
/rokkhna/ 'to keep'
/kdtna/ 'to force'

The prelliminary meanings of these Vga are of no signifl-

cance. As Vas they are merely emphatics.
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Table III
/38/ /chad/ [f&/ oo/ [sut/ /vekn/ /xdt/

/un /  'knit! X b x x

Juk/ 'miso! ' X

/wd/ 'fly x x

/udfk/  ‘walt! X X

/ur/ 'Spr?ut' x x X

/uth/  ‘'stand’ X x x

/exn/  ‘say' P X x X

/our/  'fri11! X b X ¥ X X
/piii)/ 'wipe' * % x x x X
/po/ 'lie!

/pon/  'break' X X X X X X
/vy/ 'arink X | P ' X X x
/oun/  'ronst! X X x x x X
/obl/ ‘'forget' ¥ x

/n{/ 'grind' X x  x X X %
/tor / 'break' x x b P X X x
/tor/  'swinm' x x x

/tar/  'enub' x X X x

/en/ "sull! x X X x x x
Jta/ 'heat' X X X x
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‘e

.

/aé/ /enod/ /3&/ /po/ /sut/ /rekh/ /[rdt/

/tok/  ‘push! X X b X b x

/tel / ‘foy’ x x X x

/tan/  ‘'spresd’ X x X X

/tol / ‘'weirn! X X x X x x
1w/ 'spealk! x

/xutar/ ‘out! X X X X X x

/kos/  'tighten! X X X X

/iur/  'rebuke’ X

/x%1/ 'send’ % % x X

/ka/ 'say! x x x X

/ks3/ ‘'cover' X x x X

/kor/ ‘ao' x x x x x X

/ké 'voil! X % X X

/kwer/  ‘'vour! x X x

/kuy/  ‘beat’ x x x X x

/xbr/ 'chisgel' % X x X %

/%ol 'mix’ x x x x x

/kue/  'vrush’ x x x x x

/bol/ 'speai' x x x X

/o1y/  ‘taow' X X x X X x

/peg/  'careful' x x

jtay/  've! X x p
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/48/ /chogd/ /38/ /fvo/ /eut/ /rokn/ /u5t/

/b5/  Vait! x X
/voe/ ‘'eateh' x
/bal/ 'burn' x x x x X x
/as8/  ‘give! X x x
/del/ ‘grind' X x x x x x x
/des/ ‘'tell! % x X
/dol/ ‘waver' x X
/dob/ ‘'drown' X x x x x X
/dig/ ‘'fall’ %
/dos/ 'sting' x
/dor/ 'fear' * x
/dek/ ‘stop' X X x X
" /dat/ ‘snub’ X x x x
/jokn/ *welgh' x x X x
/3o/  'hiten' x x x x
/3op/ ‘'recite’ X X x
/jor/ *join' x x x x x b
/jac/ ‘'examine' x x X %
/3jag/ 'wake' x
/yeg/ 'lighten' x X
/i&/ ‘go’ x X
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/3en/
/sor/
/3ir/
/Ist/
/a8/
/xep/
/x8/
/1AL
/£5/
2t uk/
/tel/
[azk/
/eup/
/otr/
/edy/
/eak/
/cds/
/eand/
/eor/
V{174
/eix/
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Yinow!
'bear!
'absorb'
"win!
'aing!

'Jump'

'demolish!

"nelt!
‘oorry’
'cut'
'ovade'
"rest!
'suek!
'arieve!
'sveep'
' peop’

! rub’
Ysharpen'
‘araze'

‘milic!

'cryi

/a8/ /ened/ /38/ /vo/ /eut/ /rekn/ /kit/

o

X

15 ¢(



/aé/ /ohod/ /38/ /po/ /sut/ /rokn/ /kétk

/eéb/  'plerce’ x x X x X X
/oug/  'peck® x x x x
/ovl/ 'suffer! X X x
/etl/  'swing! x XX
/edk/  'hesitate' x
/pher/ ‘'‘move! X X X X X
/phuk/ ‘burn' x X x x x X
/thult/ 'spit! x x X x
/thirk/ 'slip' X X
/thok/ 'fix! x x X X x x
/thex/ 'vprint’ X X x x x X
/ohil/ ‘peal’ x x X X x x x
/cher/ 'tease' x x x
/knha/ 'eat! x x X
/8o/ 'gleen’ X X X
/swm/ ‘hear’ X X x X X

Total Ococurrences 08 83 g2 26 A2 47 33

Vy = 100
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5s9s7, Besides comblnatlone of different types of verbs,
there are, in Panjabl, adjeotlve~verb combinations and
noun-verb coubinatlons. The verbs which are in construct
with edjectives and nouns are from the V,s already discussed.
The: most common verbs in these constructions are /kerna/
'to do, /dena/ 'to give' and /lmms/ 'to take'. These
combinations are lexically conditioned.
Examples
/karra/  /pifir xorna/
love do l.0. to love
/yed kerna/
remember do 1.e. to remember
/dena/ /widia deni/
edueatlion rive l.e. to educate
/tokhe  dena/
decelt zive i.e. to decelve
/laznn/ /akh  1lmnn/
sey take 1.e. to say
/we lqga/

plowing take i.e. to plow

1
These phreses are called 'Conjuct Verbs' by Grahame Balley.

Balley,0op. cit, p.79.
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2210. Sentence Concord
35.10.1., There are four types of noun-verb concordsat
I. 4Yhere Vp agrees wilth Ni 1in gender-nuibers:
N1 + (Np + nu) + V
No may or may not occur and also when 1t does occur,

/nu/ may or may not follow 1t.

II. “here Vp arrees with N3 :
(a) Ny + ne + (N5) + VvV
(b) N, 4ne + (N2 + nu) + Hy + V

The verb phrase agrees wlth NB which follows N, or

1
with Ny which the verd phrase refers to. Thls N3 ney be
in 2 previous sentence. #or further explanation of luter-

sentence relatlionships, refer to 3.11l.

III. Wwhere Vp agrees with both N, and N, I
Ny + Np ¢ V
IV. ihere there 1s no noun=-verb agreeuent,; the Vp
in this type is always 'perfective':

Ny + ne + (Ny + nu) + V

3.10,2, The nouns which occur in the following test frame-
in the position of /sén/ are N;, whilch occur in the pocition
of /mdpn/ are No, and whilch occur in the positlon of

/ri8li/ are NS
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/8én ne mén nu pzAll dztty ¥ /

T
'Sohan gzave Mohan a cup.'

The nouns which occur in the following test frame 1in

the position of /eonga admi/ are N,

/edn ceypa sdml e J /

v,

l"l N ’L V

‘Sohan is o zood man.'

3¢10,%. Mascullne plural forms are used for wascullne

end feminine singulers to show respect. This ls only

semantic differentiation. There 1s no chaniie in sentence

concord patterns.

3,10,%. Type I

Pattern Sentencesn

/nén gi&8 F / "¥ohan went.'
v

Ny

“/mén SHr gif 4/

""fohan went to the city.'
Nl Loc v

/udén porsd Sir gzl

g1 # / 'i¥ohan went to the city
Ny Ad Loe V

day-before-yesterdey.'
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/mén sowdre yar8 wole pheria mid sl 4 /
Ny Ad v

'"ohen was caught a2t eleven'o clock in the morning.'

/mén moInu milia ¢ / ‘1’ohan met me.'
N N Y :
1l 2
ixamples.
1. /binla 18 doran wic luk chip ke des de
N, PP Vpy p
ik kone t8 duje kone wic vphirdli rof § / es-193
I'p Vpo

'Bimla, during this period moved about secretly from

one oend of the country to the other.'

2, /nowember unnl s» othard wic , Joyg de
Pp ’p

zomBne t3 ©piechd , 1k borl weddl bimdri pol f,{

N v
1 8=933
'In November 1918, after the war was over, there
was a biz enidemic.'
3. /6 apne bocoxf A1f Berfirtd nu poesend kerdl sl j /
Ny N v
g=0h

'She 1liked the mischlevious acts of her children.'
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h, /6 ol ke apne pid de kor belfispur , Jo
REY Vpl Loc Crd

1édlabad de zile wic 8l , pu) Jana odndl sl 4 /
Pp v Vpz
'She wanted to fly over to her parents' home which was
Ain Belaspur in the district of Lodhiaved.'

e /borg sald da ponna bezfr wiced khéd mol
N3 Pp Vpl

ke thekkie aie # / ss=hy
VD2

'Twelve year 0ld Panna came with & tired body after
playing, in the bazar,'
G /rob zitnia sodif t8 kerda ais hw 4 / 88-139
N1 Pp i

'God has been doing this for centuries,'

7 /robbl cokksr te cdrl kudret sundorta waic
N Pp
1

£51 rof h» ¥/ g-120
v

'Nature, riding on the divine wheel, is moulding

nerself into eternal beauty.'

S /séne menlkh d1 intzar wie zemIn osmfn
N1

porkerma kor reé hen # / g-123
N=V
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'"Mme earth and the sky are circumambulating, walting
for the arrival of the "beautiful"(super) man.'
9. /zindgl di  khéd Jiundl odBlte monpzdl he ¥ / g=-27
Nl Ng \'
'The game of life demands living stebility.'

10. /séne insan de sdne hirde nald kol sdénl eclz
Ny

na wekhli na soecl oI he 7/ g=117
Neg V Her
‘A more beautiful thing then a2 keen mind of a greceful
man is neither seon nor thought of.'

1. /nwm num®1 da potrla wi sari umor kufre
Ad My AQ Ad §=V

1 rodga 4/ m2«37

Sx ey

'Now, Munshi's nephew willl remsain a bachelor all his life.'

12. /smdl kismot wl kise din polte khdegl  / s-171
W 1 Ad A4 NeV
'Haybe our fate will also change somedny.'
13, /potni gusel khane koppe tdn coll gol / / m2-19
'The wife went to the bathroom to wash clothes,'
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14, /éna wic role hoe rajn sdb de ku] deru
N1

Joé woter wi sen # / es8-171
Ad v

'Gathered among them were some frightiened voters of
Rajo Sahib.'!
15, /meri nastok ruel moInu apnl ma 8 mill he ¢/
Ny Np Pp v
g=77

'l recelved my atheistic tendency from my mother.'!

3.10.5, Type II

Pattern Sentences

/mén ne wvopl khéal 4 / 'Nohan ate bread.'

Ny N3 v

/mén ne adén nu rotl dxttl f / ‘'ohen geve Sohan

L P Ng V¥ bread.
zxamples.
1. /us admi ne pasa pertia 7 / oss-83

Ny s v

'That wan changed hls side.’
2, /bezar wie hor loki ne tepif marif 4 / da-58
Pp e NB v
'The people in the barar cleppsd (in disapprovel).’
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3. /babuspl ne sara kdr nnkor de howfle kita
Ny N3 Pp Vv
hoze 81 # / ds-36

"Rabuenl had lefs her home An care oF the cervaent.!

hy /huSngk sfn ne nzkki& nikkid +t18riZ apnt
Ny N3

pn de wid diF Suru ker dxttid ¥ / da-9l
\'s
'Hushnak Sinch started preparing things for his sister's
vedding."'

g /pdrther:i ne 1k din Jogld dl loggl mejles
Ny A4 Po

wic brnm kitit # / wa-l132
N v -
3
'One dey, in a meeting of the Yogis, Bhartharl uade
a request.’
6o /dine nu reb ne ik rup nef 81 dztta 7 / ss-92
No Ny N, Neg Vz Vy
'God hed not blessed Dina with handsomcness.'

7, /tk din master ne dine nu do tin copdrd
Ad Ny Noy N

thok marif # / ss=-91
v

'One day, the master slapped Dinz a couple of times.'
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8, /éne te sotgur ne canna pa ke dna di esll
Pp Ny N-VD, Ry

kimet kur dikha dittl # / wa-219
A \'
'Tho Satguru brought light to them and made them
realize their real worth,'

9. /husknBkx 8iy ne & khober cpne dostd nu dsssl # /

N N N Vv
1 3 2 da=90

‘Hushnak Singh toid this thing to all his friende.’
10. /akhor siri guru 3}1 ne surif te bile pal ¥ /
Ad Ny Pp Ny v
wa=132
'At the end Siri Guru J1 won over everyone.'

11, /:awm8l re) siy nal us din t3 bdd soworn oiy
Py Pp N 1

ne zobdn sdnjl naf kiti ¥/ ns-l00
N3 A"‘V

'Since that day Sewarn Singh has never talked to iunshi
Ra) Singh.'

12. /gargl t0 mogrd gurdisl siyp khosla ne pefijabl
P Nl Pp

voug wolle de wiakds wic e5b 6 wdéd hissa vaza F /
p=2
'After Gargl, Gurdial Singh Khosle contributed most

to the Panjabi ssags.'
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5+10,6. Type III

Pattern Sentences
/mén bdt copza munda e # /
'Mohan 1s & very good boy.'
/pel1Ed walE pol& ne § /
Ny Ny, it
'The flelds are plowed.'

Examples:

1. /iente wi oepsi rap mefic lel utdwlli sy 4 / p=22
Ny  Ad Pp Ny, v

'The public was also eager for & hetter stapge.'
2. /8én ena pira nef # /
Ny W Nes
'Sohan lsn't that bad.'
3 /nukior wala mokdn bera uweea e f /
Nl NI.L v

'The bullding et the corner is very teoll,!

A, /6 blide adml bét sifna #/

-~

e
Nl N;_’_ Vv
'That old man is very wise.'
5 /wok1l bepe tdkhe baz hunde ne # /
Ny Na v

'The lawyers are very decelving people.’!
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321047, Type IV

Patterm Sentences

/mép ne akhze § /
Nl v

'lohan sald -'
/mén ne s8én nu dossza § /
Ny Ny v

"*ohan told Sohan !

@xamples:

1. /8am  sundor ne Xor de eare kom nu sombal 11& {1/
Nl NQ '
do=3%2

'Sham Sundar took care of everythlns 2t home.'
2. /babe ne gl pher ke kid i /  88=12%
Ny N=Vny Voo
'Changinz the tovic, Raba saild -°
Je /us ne oygrdzi widia nu pind na worn dztta 4/
Ny RP) Loc WHeg V
88-91
'lle d1d not let British education enter the villege.'

h, /us ne dusre o8Il kukker nu mar mar ke

pojd ditta 7 / 88=90
Voo '
'He beat the other chlcken badly.'
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Se /8en  sundor au osY noksr kodl wi nef sdmixa # /
No Nl A Agd Heg v

da=32

'iie have never treated Sham Sundar as a servant.'!

Go /i8 torfi sare lokf nu babe ne taria / / wa=7h
Ad Ny iy v
'*Thug Baba saved all the neople.'
7. /babe ne Jende bdjdie opucchin [ / 8s-1202

Nl Vpl Vp2

'Baba deliberately asked him !
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3¢11. Coordinates and Coordination

5¢11.1. There are & number of coordinates in Pan)abl (refer
to 'correlatives' 2.22,)., The first member of & coordi-
nate palr occurs before /,/, the sdcond lmmedlately follow-
ing /,/. DBesides these speclal coordinstes llke

/e0038d8 ouey 338 oo/ 'whene..thon ...', there is general
coordination or balence of noun and verb phrases in a
sentence with interveninz /,/. For example, if before /,/,
the verb phrase conslsts of two verbs, the verb phrase after
/+/ will also have two verbs. Another method of coordination
1s to elimlnate the verb phrase after /,/, if the sentence
after /,/ refers to semantically the same phrase. In other
words, semanticelly identical verd phrase 1z not repested
after /,/. Wone of these rules 1s absolute, but their
observance i1s common to all Panjabl writers.

Examples: no revetition

/je 6 Ja sskda si ,

88 t§ wi (ja soekda s1) ¥/ exact parallel
deleted

'I1f he ecould go, you (could go) too.'

Coordinstion with slimilar phrase structure
/tusT ede 1 Juin o , Jeda tuwdde wiSwad ,
te ede 1 bidde , Jeda tudda Bopka J / zb-1l13
'You are young t0 the extent you have confidence, and

0ld to the extent you have doubts.'
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/iére din & caprasl d1 terIuot hoesptZl wic rof ,

1 N L
AC 1 oc v

us nu bakif warzl khurflk mxldl ref
No Pp Ny v

bakl® way 441 ocadrd bedoldld refd |,

Pp N3 v
bakif waiy O4de bedce nal lad hwnde reé . / =03
Po Pou N 3 vV

th

e
'All those days when the wife of/peon was in the hospltal,
she vwas ziven food like others, her bed-sheels were changed

like others',(and) her children werc loved lile othere',’!

/)odd sekhd ne conwif nofijibl kohfinio Ao soaysr”  chapnl

t& am poAjfbl wiec pAll kohZnl meri nani
Crd Nl 7o N.,
2
kite
v

likhi ¢ / m=l9
v

'i/hen Sekhon decided to publish a2 selection of ZPanjabl short-

storles, I wrote my first story in Panj)abi, "My Grandmother". '
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Balance with eliminated verb phrase before and after /,/}
this kind of balance or coordlnation 1s found only in proverbs
and idlomatic Panjabl;

/3L nma

ujéa puttor ¥/ m-151

'As (was) the mother, so (was) the son.'

3,11,2, Besldes this coordinatlon withln o sentence, there
18 also the coordinatlion of sentences in a paragraph. For
exanple, the noun phrase which agrees with the verb phraso
is not repeated in the subsequent sentences until there 1s
a change of the noun phrase iltself. #or exauples of thils

type of noun phrase coordination in a varagraph, refer to

3.11.4, For general coordination 1ln a parapraph, refer to
3.11,2., For coordinatlon between two paragiraphs, refer to

3911060

Js1l.3. Examples of coordlnates and coordination within

e sentence.

l. /JO LI AL | 80 I../ 'who LI W ] he o."
/}o phsria gi& ,
80 cor ¢ / m=l23

'He who 1s caught i3 & thief.'
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2,

Seeo JO coey 6 ved/

/mallju majre
6
ndeyr peresth di
"“hat was

in Indar Parasth,’'

e

h

/Jéxa ceoy 6 uo'/
/Jéra

6 2d 81

nirnd nof ,
nof
'He whd i3 not fearless
/38 vees t8 oud/
/osr Je menukh cde
C Crd Nl 'S

bena s8okda e

v

I /
N "'

'eeovwhich «eey that .

da Jo 1lal Ikdgra si ,

lal £/

oyl sl

'Whoever ee..p thot e

#b=31
is not stable.!
'1f +.. then'

s & @arl Jdunia
Crd N2

m=119

"red skirt" in auju Majra, was "red jacket"

nu ruhdni
N3

167

*But if man wills, he can make this whole world & spiritual

dwelling.'

r)'. /-.cje [N ] ja seey t»a tva' qu/

/vdla  Je posu
Ja
td t8€

'0f course, if the cattle give milk or are useful for

aid denda howe ,

hal weénde howe ,

2l hol / / meh?

53
plowing, then it is/different matter.'

.1f eee OI‘ L A J then'
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5. /Jéi o UJéO« o.o/ 'aB e e SO'
V4T3 ma
ulés  putter # / w=151

'As(was) the mother, 2o (was) the son.'

7. /jinne .., Ona .../ ‘'as much ...that much'
/jinne  w3d likhence
one  wdd pmse milpme ¢ / m-88

'"™e nore we write, the more money we get.'
. /33w8 eeey tIWE o../ '8 o.. sO'
/3w8 Jiw@ lorfll waddl gol
tzwd tiwd lokd de dil wf&s hunde g8 [ /
'As the was lingered on, the people were belng
disheartened.'
The repetition of these coordinates is for emphasis.
9. [eesldi8 ovey 88 ou./ 'which ... that'
/j1s  yunilwersitl wic mm

éde vic terf ku hor hindostoni munde

pépda 8f
pérde son ¢/ pg=hy
'In the university where I was studying, there wvere

about thirteen other students,’
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10. /ththe ec ey 6t¢he ooo/ 'Where cesny the!‘e'
/Jztthe sundorta pap nal

I d

dthe na zindgdt , na rob , te na mézaeb de orth

Jori Jandl e ,
sdémje Jjande ne # / @b-11l5
'4here beandy is associated with evil, life and God and
relizion have no significance there.'
11 /38 veey JE oos/ 'either e.., or'
/38 & éthe reéma
38 bdr  jdege § /
'Tither he will stey here or zo out.'
12, /363 eevs t8 ood/ 'when. «.then’
/hwm Jod  jiwon

t% vperdz wap deye Xer nu ¢é hor wi

khetem ho rid si ,
omdlok Japen logsa ¢ / 88=1ll3
"Now vwihaon life was coming to an end, 1t seemed even dearer
to Daya Kaur.'
13, /3048 eeer 048 o../ 'when ..., then'
/30dd & kdr dega
od8 mw bdr jdupza i /

*\lhen he comes home, I will go out.'
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There are some coordinate pelrs where "J" words occur
as seocond members,
b, /eda ...y jJeds .../ 'this much ... that much'
/tusI ede 1 JowBn o , Jede tudda wiBwad |,
te ede 1 bide » Jeda tuwida Sopka # / gb-ll3
'You are young to the extent you have confildence,
and 0ld to the extent you have doubts.'
15, /ona ..ey I8 oo,/ 'a8 ¢.ey 80
/adml ona 1 coepge e

Jinna

(@18

migtha howe [ /
'The more loving & man is, tho better.’
160 /18 o0y Javwd vee/ 188 e, 4T
/per 18 Jjapda ,
Jiw8é do B8edif ho pelf ne ¢ / m=89
'But 1t Jooks es if two centuries have passed.’
The following peirs are nesgative coordinates?
17, /D8 eeey N8 oes/ 'neither ..., nor'
/mz na ookdr wekhia sl ,
na cokdri #/ me27
Note the deletion of the verd phrase,
'Neither had I seen Chakor nor Chakori.'
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12, /ne %% eeey na 1 .../ 'neither ... nor'
(emphatically)

/na t& on é&the kol kem 1 kita ,
ne 1 & Bior il ¥ /
'Nelther he did anything useful here, nor did he
go to the city.!
19, /nof «e.y 8 na o../ 'if no ... then let be no'
/conge. naf monpe ,
td na men # / 1le=39

'Well, if you do not agree, who cures.'

3.11.4, The following text demonstrates the noun phrase

coordination in a paragraph. The noun with which the verb
agrees
phrase/is not repeated until there is a change in the
aprees
noun-verb agreement i.e. until the verb phrase/with some

other nouns

/sowdre omret wele oje mi c&khre hunda ,
Ad Ad Nl A

kx

§ uthdi , piwé sordif hdp piws pormla #
cC N V

Ad N3 \' Ad N3

ndi td ke (6 ) path wi kordi Jondil te
Vpy Ny E OV c

X 2
’

(6) ax dael , cflle copke da kom wl nejithdi
N3 E  Vps
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jandl # seufif wie , posErf wic , wépz& wic
Loe Loc Lo¢

(6) odpu bSker dendl , nik suk nu ( &)
1l v N

oéw® pese sdmbdl solfnd) { pher usde nikke
Ad \ Ad Nl

nikke pw1 pord uth bimde , 6na nu (6 )
v Ny

o
A d

soverdi saikerdl # vpher ( rotl tuklker de
\ Ad N3

dr log Jandl § duparY ( 6 ) cerkha 1.2 bindi
Vv Ad N vV

kesfda ehd rokhdl 4 pichle pir ( 6 ) ual
N3 v Ad N3

dongri de poathe deotthe ds phakar Xordl
v

pher ( &) rat da roti gtukkor sen t8 Dpéle
Ad N3 N}

bocczf nu dew8 porlf 4di& kohZnla , te estrd
¢ Ad

pota nof kis weld 46d1 ekh leg Jandl ¥ / a~92
Ad Ad - Nl \'s

/6/ within ( ) shows where the noun phrase is omitted i

the text. In individual sentences, this is not possible.
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Translation of the above text:

'Zarly morning, when one could herdly see anything, she
would get up, whether it was summer or winter. (She) would
then take a bath and recilte the sacred hymne, and at the
game time (she) would teke care of the milk and other things
in the kitchen. Then (she) would dust off all the rooms,
varandhes and so on., (She) would keep everything in order,
Then her younger brothers would get up and (she) would
dress them properly. Then (she) would be busy cooking the
dinner. At noon, (she) would sit beside the spinning wheel,
and also heglin some kind of knitting. In the afternoon,
(she) would teke care of the fodder for the cattle. Then
at night, (she) would prepare meals, and before the chlldren
20 to bed (she) would tell then falry tales$ and nobody

knows when her eyes were laden with sound sleep.'

3.11.%4,1., Sometimes within a sentence, the noun phrase
with which the verb phrase agrees,ls repeated for emphaticz.
This can be done only gceoasionally in a text for stylistle
effects
/mm mekhnl nu déssapga , 641 g8 , Oda panl
éda ¥het , ddi edzdnl , te d6da pith de ke
rSs te bima , m» ki) nef pullia , kol a1
gel wap 8db kuj yad he # / ge=-28
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'I will tell Makhni that I have not forgotten anything -
hep cow, her water, her letter, her Adhlanl, and her sitting
on the plastform with (her) back towarde me. I remember

everything as if all this happened only yesterdey.'

3911s5. General coordination in a parapgraphs

/pérne  ched sundor wéla vphirn log pid / sara sora
1 Ny R Voo Ad

dan gollf wio tdpwald dl tord kimds rinde
Loc Ad ¥

mote mote sundhe lokd de 1= de onda
N3 RY

nikke ' nikke kom é&nd gudnd de ker chedde

\'4
Vg
bazar walif ne Je kol ciatthl dak khane panl hundl ,
h Crd U Loc v
1 3
t8 énu de chodde J/ kise helwf1 nu Je kol owIra
Cra Ny V Np Crd fi5

doepgor top kor rif hunda , t& sunder 6nu dur tek
A v Crd Ny Np Loo

tik anda ¥ / a-hé
)
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'Sundar drovped his studies and started wandering

around,
streets like Dharwals.
person 10 another.

the nelghbors,

any letter, they would give 1t to him.

All day (he) would be walking aimlessly in the

(He) would take messages from one

(He) would do a number of odd Jjobs for
If the people 1n the bazar wonted to mail

If some wandering

cattle werw in the way of some Halwal, Sundar would push

them avay.'

321146+ General coordination of sentences in two subsequent
paragranhs e
/ik t8 molok wmer hoyZt KkhA di tebIot tepriwas
ord Nl Pp
lutdrif de hotthd zekhml hon picchd ufi] hi diggl
Ad = A
diggd rfndl sl , dusre Jis torf melok fdte kh¥
\'s Crd Ad Nl
ne né&r benon picchd khde khdl te tdre bendl Buru
Pp N N~
3
kor dzttl 8} ,us nal dil hor wi uprfm ho gz 81
v Crd » Nl Ad B A=V
6 é japds si , Li melek fSte khf ne apnl Jeddl
Ny AV ¢ N | No
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duﬁmagl nu mukh prekh ke uys 41 Jasdad nu khurd

Vpl N2 N3

burd kern dl koBx8 kitl sl / te Jedd wus nu apnl
Vp? c Crd N2 Pp

merzy de ulp moelsk fdéte kh& da khane damad benns
No v
3

pi€ , t& ue nu is wic wl molak f8te khd 41l 1k
Crd Np P Ad NB

xomIna eal nezer al 4 /
=V

/6 1k bebes Dvofichl wap sl , Jéra ki kani nal
Ny Ny v crd ),

béjja hoza kewel pord nu hl phaprhera 8sokda si ,
Ad N2 K Vv

te 2z:Zda t5 2zifds kani nu hi cdA)E merds hoia
C Ad N2 & N3 Vpl

apne gussa nu widrth rup wie zér kor sokds si ¥
Np Pp A Vpp

jod8 6 perf nu pherphepanda har gif , t& us nu
Crd Nl NQ ' Crd N2

hi apne gusse da niB&na bepa i # / n-25
2 By v
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Translation of the above text!

'Firetly, Malask Umar Hayat Khan was very much disturbed
because of his having been wounded by the Tapriwas robbers.
Secondly, his mind was even more upset because of Malak Fateh
Khan's party politics after the recent bullding of the canal.,
He knew very well that ialak Fateh Khan had his ancestoral
enmity in mind and for this reason he had been trying to
disrupt his (Malak Umar Heyat Khan's) estate. And when
against his will he had to become son-in~law of ¥alak
Fateh Khan, he thought that even in thls affair Malak Fateh

Khan was playing some gane,

He was like & helpless bird who fastened to a stlck
can do no more than flap his winge. At the most he could
fight with the stick to give vent to hls frustratlon,
And _when he could no more flap hls wings, he made thls stick
the target of his anger.'

Hote the phrase structure parsllellsm in the above text.
The translation does not tell very much whet 1s involved
in the structure of a Panjabl paragraph. However, both the
text and the translation do polint out some patterns in

sentence constructions.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



178

3.12. The two levels of ayntax: spoken and written
3¢12,1. In literary orose 1l.e. storles, novels, essays etc.,

the normal syntax patterns ares

2
I. /uép 84r w18 5/ '#ohan went to the oity.’

Ny Loc V
2 2 1 o

11. /mép ne 80np nu vwekhia § /  ‘'Mohan saw Sohan,'
Ny No v
2’ 2, 1

I1I. /mén ne e6n nu pz&ll dattl § /
Ny N N3 v

'¥ohan gave Sohan a cup.'

1v. /mén oconza adal e 7/ 'Mohan 1s a good man.'
NPT Ny v

These are the kernel sentences for the wriitten prose.
Cnee in a while, the order 1ls changed to break the monotony.
This change of order is based uvon what 18 done 1ln the spoken
lanpusage.

Intonation vlaye a very lmportant role in the sooken
varlety. In a conversatlon,the opening guestlons ere major
sentences l.e. Np + Vp pattern and the following dlalopue
is carried on in mlnor sentences l.e. single phrase
sentences. Even in major sentences, the order of vhrases
changes, the phrase to be emphasized ocourring at the
beginning of a sentence. In folk tales or other narratlves,

the use of /te/ 'and' with practically every sentence 1s very
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common. The sentences in the narratives are usually major
sentences but the order of phrases 18 not the same &s in
the wrltten lanpgusace.

The dilfference of order between the wrltten and the
spoken varietles 1s shown in the followlng conversatlon.

For example, we have s questlon?

3 2 1
/kitthe gi& si mén 7 / 'Where did Xohan go?'
Ad v Nl

(Literary syntax = N; + Ad + V)

and the answer 1is

21
[e8ar 4/ 'To the city.'
or
/2 1
sdr zi®% sl 7/ '*(He) went to the city.
Loec V
or
;I l‘
8ér g8 sl mén £ / '“ohen went to the city.'
Loc s Nl

(Literary syntax - Ny + Loc + V)

The auestion

3 2 )
/kinne wekhza 81 sén nu # / 'who saw Sohan?'
Ny i No

is answered by

3 1
/mén ne 4§/ 'Mohan (did).'
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or
3, 1
/mép ne wekhia sl ¥ / ‘Mohan saw,'
Nl 4
or
3, 1
/mén ne wekhie 8l 8dén nu # / ‘sohen saw Sohan.'
Nl v N?

(Literary syntax - N, + Ny + V)

and the question

3 2
/kié Jié adml e mén 7/  ‘'What type of man is vhan?'
N Vo

(Literary syntax =~ Ny 4 Ny o+ V)

is answered by

2 1
Joopga e # / *{ite) 18 zood.'
Nh v
or
2 1
Jeonza adml e 4 / '(He) is a good man.'
or
) P
/eonge. adml e mén § / '¥ohan 1s & good men.'

(Litéarary syntax - Ny + Nj + V)

3:12.2, In major sentences, the order of phrases 1s
absolutely free l.e. all types of combinatlions are possible.
The beele constitubnts are - noun phrasesa, postpositional
phrases, adjective phrases and verb phrases. For various

types of adjective and noun phrases, refer to 3.3. For

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



verb phrases, refer to 3.9. The followlng three sentences
from the written language end their poselble varliations in
phrase order in the spoken variety demonstrste the flexibility

in the Panjabl syntax:

3 | 2 1 )
I. /sarae karkhana 1 home nal cel rid e / / m~Th
Nl E Pp 4

'The whole establishment 1s based on pride.'

This sentence can have the following possible structures:

3 1 ) 3 1 ‘
(a) /home nal c¢ol rid e , sara 1 karkhana ; /
Pp v Ny E

This sentence has two emphases, one on /home nal/, the
other on /sara 1 karkhans/. Since emphatie /i/ cannot occur
at the end of a sentence, it follows /sars/ instend of
/karkhana/. This does not make any chanpge in the emhpasils
since only the first wmember of the noun phrase takes the

higher intonation pitch.

2 3 1 2 1l
(b) /oel rzd e sare 1 karkhana , home nal ¢ /
vV Nl I Pp
1 2 1l
(¢) /sara kerkhana 1 c¢ol rie e , home nal % /
Nl E V Pp

II. The sentence

2 3 1l
/nale pail atma 8in sontd de mell sen f / m@-75
C Nl Nh Vv

'Morsover, Bhal Atme Singh was a friend of the Sadhus.'
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cen have the following structures$

2 3 1 2, 1
(a) /nale sontZ de meli sen , pal atna siy 4 /

In this sentence, the phrase /sent€ de/ 1s emphasized,

3 1 2 1
(b) /meli sen nanle sontd de , pai atmn siy # /
In this sentence, /mell/ 'friend' 1s emphasized.
3‘ o 1 2 1
(¢) /pBl eatma s8iy mell 8en nale , sont€ de 7 /
Ny Ny v C Pp

In this sentence, /pai atme sfy/ is emphasized.

2 - 3 l. . 2 1
(d) /nale mell son padil =atma =iy , sentd de ¥ /
¢ Nll v N 1 Pp

Besldes thls change of order of the phrases, there
can be chnages in the intonatlon patterns wlthout changing
the phrase order. For Intonatlon patterns, refer to l.6. and

2.23%,
III. The sentence

/bimla 18 dor8n wic 1luk chip ke des de 1k
Nl Pp Vpy Pp

kone t3 dAauje kone wic phardl rof # / 88-193
'During this period, Bimle moved secretly from one end

of the country to the other.'
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(Intonation pattern for the above sentence and its subsequent
variations is /2 2 1/).

can have the following structuress

(a) /bimla 18 dorfin wic luk chip ke phirdl ref
Ny Pp Ve Vp2

des de 1k kone t3 duje kone wie # /
Pp p

(b) /luk ohip ke phirdl ref bimla 8 derdn wic ,

Vpl VP2 Nl Pp
des de 1k Xcne t8 Auje kone wie { /
Pp Pp

(¢) /xs dorfn wiec bzmla luk chap ke phirdl raf |,
Pp Nl Vpl Vp2

des de 1k kone t8 duje kone wic 4 /
Pp Pp

(d) /des de 1k kone t3 duje kone wic phardi ref
Pp Pp Vpo

bzmla 18 dorfn wWxoc , luk chip ke # /
Ny p Vpl

(e) /x8 daorfin wic des de 1k kone t3 duje Kkone
Pp Pp ?p

wic 1luk ohip ke bimla phardl vref # /
VDl Nl VDQ
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(f) /des de 1k kone %3 duje kone wic bimla 18
Pp Pp Ny Pp

dorfn wze luk chip ke phirdl ref 4 /
Vpy Vpo

(¢) /1is dordn wic des de 1k kone t3 duje kone
Pp rp Pp

wic 1luk ohip ke phirdd rof bimla # /

(h) /des de zk kone t8 duje kone wic 1luk chip
Pp Pp Vo1

ke 18 dorfn wic phardl ref bimla [ /
Pp Voo Nl

The.main pur-ose of the change of order of the phrases
is 'euphasis' and since every sentence in spoken Panjabl
is emphasized one way or the other, every posslble order is
explolted. The phrase or the phrases t0 be emphaslzed ere
put at the heginning of & sentence. 'The combinations shown
above are not merely theoretical possibllties. These changes
are very frequent in the spoken varlety as demonstrated in the
texts to follow. Even in the written varlety, the order 1s
not always consistent and acecrdingz to the so=called nora.
The following examplizs from literature show this phenomenon

very olearly.
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le /meri dujil kéni urdu df 81 , werfn mendor # / w-18
Ny Pp v N

'My second story, 'Wairan Mandar', was in Urdu.'
(normal written order = Ny + Ny + Pp + V)
2. /lok s8dbna pesif t3 nesse , khd wol nu £ / ss=88
N Pp ‘ Vv Pp
1
'People ran towards the well from all sldes.'
(normal written order - Ny + Pp + Pp + V)
3 /péga wortia, te horduvfiri 1lal mer gif , hadse wic /
Ny c Ny v Pp
m-120
'God so willed that Harduari Lal died in that sccident.'
(normal written order - Ny + V , C + Ny + Pp + V)

h« /nE 31 , mere pid kotha kerda hunda si ,

gortb gurbif de mdlli¥ wie 4 / m=40
Pp
'Yes sir, my father used to exegzite in the poor sections
of the city.'
(normal written order - Voc , N; + Pp + N3 + V)
5. /koslr sare hm , lal kdégre da # / m=120
Ny A v Pp
'The whole trouble started with the 'red skirt','

(nommal written order = Pp + A + Ny + V)
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6. /bebe , merl te Jan suk gel e , phaker nal #/
Voo Ny D v Pp
1¢-20

'Mother, I am scared to death under this pressure.'
(normal order - Voc , Ny + Pp + V)

7. /é cdrdlf 41 hundid ne , mord® bipa # / B80-32
'Without men, they (women) can make a hell of it.'
(normal order = Ny + Pp + V)

8., /jis de kise ne nel gawd ssn gun , te nof
No - Nl Neg V NE c Neg

¥itl sl Xirti # / wa-79
I N3
'Neither did anyone sing songs for him nor was he pralsed.’
(normal order - Nj + Ny + Ns 4V, C# Ny + V)
In this kind of coordinate sentence. the normal order
unemphatic
seems 80 / that 1t 18 inconcelivable thet the writer could
have ever used it.
9. /nit edd 1 kuttzf gewsna hunds oan # / pell7
Ad Ad B N3 ' Ny
'Everyday the food 1is spoiled lilke thls.'

(normal order - N; + Ad + Ad + E + V)
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3.12.3+ Minor sentences are generslly one phrase sentences.
In a conversation, the opening gquestions are major senténces
and all the followilng Bentfnces are ninor. For example,

1f the first question 1is /Z' ki i # / ‘'what is this?',
the following question would be simply /ie 2 / / 'And that.
There are two ways to form questlon sentences - by using
"K".words and by the use of guestlion intonation. Those
questlons which have "K" words are answered by sultable
substitutions for these "X" words. For a list of "K" words
and their substitutes, refer to 3.12.3.1l. 4 question sentence
based only on the question intonation 1is answered by /hi/
‘yves' or /nef/ 'no'. For example, the question

/ﬁdg 215 :1 /7 'Did dohan go?' is answered by /hd/ ‘yen!
or /nef/ 'no'. Of course, after /hi/ or /nsf/ the whole
sentence can be repgated. For example, for a 'yes' answer
we can B&y /252 ’ ;63 gza :17 4/ 'Yes, Mohan dld go.!

A 'no' answer 1is /ﬁa? ’ 563 ;af sl gi& 4 / 'No, Yohan
d1d not go.' In a 'no answer, /nof/ has to be repested
after /,/.

There 1ls always 2 phrase balance between the questlon

and‘the answer. Exampless

1
1. /axs nu pheprxs sl 4 / '“ho was caught?'
3 1
/mén nu pherza si # / '%ohan was caught.'
1
or /gég nu #/ *ohan (+ /nu/ p.)!'
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2. /ﬁxe ne ikhza sl #/ 'Who said?'
/gfg ne ;khxa si #/ 'Mohan seaid,’
or /gég ie ¥/ 'Mohan ( + /ne/ p.)!
3 /iza nal ;za si #/ 'Who dld(he)come with?'
/gég nal ixa sl ¢/ '{He) came with Mohan.'
or mén ial #/ 'Hdhan (+ /nal/ p.)"

In an answer, the whole sentence can be repeated or

preferably only the emphatic phrase,

12.3.1, Following is a 1list of "X" worde and thelr substi-

tutes in the ansver "sentencea:

"K" Words Substitutes
/kon/ ‘'who' Animete noun or noun phrase
/&éra/ ‘who! Animate noun or noun phrase
any
/k1s/ +/postposition Animate noun or noun phras:

+ any postposition

/kitthd/ 'from where' /85r3/ 'from the city' or
any other structurslly
equivalent phrase

Jxzwed/ ‘how' /ewd/ 'like this' or any cther
equivaleht phrase

/x18/ ‘why' /18/ 'this way' or any other

eguivalent phrase
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/kxit3/ 'how' /if}/ 'this way' or any other
squivalent phrase
/x0d/ ~ /%933/ 'when' /kol/ 'toZmorrow' or any other
‘ equivalent phrase
/x=ga/ ~ /kid 3x8/ /xsa/ ~ /60 3id/ ‘of this kind'
'of what kind' or any other equilvalent phrease

:
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3.13. Texts

The following texts from literature and tape recordings
demonstrate the structural differences between the apoken
and the written varleties of Panjabl. Also,they show the
coordination patterns within sentences and paragraphs. Each
sentence in these texts 1s analgsed from the point of view
of 'phrase structure' and also that of the 'immediate
constituents'. The numbers below the phrase merkers ape the
immediate constituent cuts. Number 1 dlvides the sentence
intc two constituents - intonation and the sentence without
the intonetion. Then each suscessive lmmedliate constituent
division is designated by & number one digit higher than
the highest adjolining nunmber,
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3.13.1, The following dialogue 1s taken from Sant Singh
Sekhon's one-act play 'Mahatma' from the selection 'Che Ghar',

published by Lahore Book Shop, Ludhiana, sixth printing, 1950,

3 2
/rdag/ /add ni pina //
N Neg V
3 273 1

'Yon't you have some milk?' ‘
/ni/ "no' 1is alternate collcquial form of /nef/.
3 2 3 2
/az&1/ /a6d wi pfd , rotl wi khdd # /
NB Ad V N3 Ad V
3 2 3 1
*{Yee) I'll drink milk and eat bread as well,'
2 .32
/8amo/ /rotl kdr ha 1 ni #/
N3 Log V & Neg
2 3 5 & 1l

'There isn't any bread at home.'

2 3 1 2
/me tere 1lof rotl rokkhi 81 ik 4, O :a
N, Pp N v A N3 Ny
13 2> 5 6 2° 3
3 1
ne sdd nu de dxtti # /
N2 vV
3 A 1l

'I kept a (leaf of) bread for you. Mother gave it
to the Sadh.'

oy
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/di81/
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21 2 3 1
/komj8t , dnu rubndi e # /

Voc Ng \4

. 2 3 1

'You wretch, you are meking him ory.'

3 1
/lepdil ki3 & # /
v Ad
2 1
'Why are you grumbling?'

3 1 21
/113 dznnt & , dadd # /
\' N3
3 2 1l
*I'11 bring (you) some milk.,'
2 3 1 21
/apni ma bori pniri = , di&l # /

Nl RBh v Voo
3 h 2 1l

' Qur mother is very unfair, Dayal,’

2 )
/mere kimdl k/ndl t8 tere wall rotl

Vp P N
P 3 1 N 2

1
Kutla wale sdd nu de dattl 4 /
No \'4
3 4 1
'In spite of my objections, (she) gave the bread
to the Sadh from the Xutis.'
2
/ga t8 na howe # /
Voo Negg V
2 3 1

'What & mother?'
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2 1, 21
/8amo/ [/la a& , daz&r 4/
\') N3 Voe
3 2 1

"Dayal, have some milk.'

3 2, 1 3 2 AT
/azaL/ /m» ni ddd pigpa , ne t& rotl khapl & 4 /
N Neg N v N [ N v
1A%y 2ty 3 1

'I won't drink milk, I want to eat bread.’'
/»/ end /3/ are dlalectal variations for /e/ and /&/,

the former used in /malwi/, the latter in /mdji/.

2 3 1

/Bamo/ /hwn rotl kitthd 1l:dwE f /
Ad- Ny Ad v

) 3 h 1l

'Where will I get the bread now?'
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321%3:2., The following dialogue is taken from Ishwar Chandar
Nenda's one-sct play 'Eh Dumne' from the selection 'Liahkere’,

published by Nanda Sahit Bhawan, New Delhi, 1953,

29200 30 1 3\ 2
/omopgtu/ /6 8 , mi nal gol ker , tdkke den da ki

Voo Pp Ny v Vpy D Ad

2 h” 5 3 4

1, o

ra e #/

N v

3 5 1

'O Shah, ce&n't you talk, why are you pushing me?'

2 1l
/gﬁl wi nof gille kern ditte 0 / /
Ny Ad Neg A v Ny
3 h 5 2 1
'You didn't even let me wet my lips.'
2 2 3 2 - 2 . L
/dela/ /h% , tor tor korl Janda & oeggd sepd # /
E N v Pp
2 h 3 1
'Woll, why do you continue such chatter?'
223 1 2 1
Joe kin akhia 8i tenu , khi utte cdp ///
Voo Ad  V Np Pp v
2 5 h 3 h 1

'Who eaid you could come to the well?'

2 3 2

faeygtu/ Joe B4 , me ki korda # /
Voo Ny, Ad V

2 3 & 1

'G Sheh, what could I do?’

\
P
3
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3 2 1

/tu t& bfe mar ke hettl ender sutte pif =3 4/
Voc E  Vpy Pp \'4
2 3 A 1

'You wers teking a nap in your shop with the doors

closed,'
2 3 1l
/aola/ /te hor n= tere pi8 da noker logga hoie
c Ad Ny Ea. \'f
2 3 h
2 2 1 ,
& , Je tenu panl pilfn lelI szkher dupare
Crd No Pp A
34 5

»

batha rowd # /

v

6 1

'Do you think, I am your father's servant to sit

here at mid day end offer you water?'

2 2 3 . 1 2 3
/mepgtu/ /te 84 , akhoer kéri a gol , ma dol
¢ Veo N1 HPY v Ny N3
2 .3 5 3 h
2
k3d 138 te # /
\'f E
3 6 1

'And Shsh, so what if I happened to draw the bucket

nyself?!
1 2 1
/215&3 merda 8L , og ga ke ganj 10 #/
N v N Pl P2
Yo 2 3 1

'I was dying of thirst. You can cleanse (it)
with fire,'
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3 2
/dola/ /eg pe ke maily 1o ///
N3 gp]_ gP2 L

Cleanse with fire } !

2 1 2 . 3 1l
/eir soptda , kid golld oagg3 mepdki Janda e # /
Voo A Ns p V
o 3 i 5 1

'Insolent, how he chatters!'

2 3 d l (& ~ )
/td knd te ki8 odpia & # /

Voe Loc Ad V

2 3 A 1

'Why did you get on the well?!

2 3 2
/tera motleb ki ///
N3 Ad

2 1

'How dare you?!

R
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3213.3, The following paragraph ies taken from Mohan Singh
Dewena's short story 'Bapu' from the selection 'Perandi’,

published by Kasturl Lal and Son, Amritsar, 19595,

21 2 3 1l ‘
1. /eho , tenu topIl3 piZda notes den onda ¥ /
Voo N2 Loe N1 N3 \'f
2 3 A 5 6 1

'Yes, you wish that somebody should come from the Tehsil

to give you the notice.'

21 3 1, 3 1
2. /l® , wekhia Jjo pdil 1 , & Je hal # /
Voa v Voe Ad E N3
3 . A 2 3 1
'You see, Bhal ji, this is all they do.'
2 1 2\ -~ 5 - » 2
3. /tode m» keofnda , pdwd so pime hén te do
Ad Np V Ad Ny \'2 C Nl
37 A 2 5 6 A5
3 1 ,
g0 pora , ma baj put rul jJjande ne # /
Pp Ny V
3 4 5 1

'"That is why I tell you that even if there a hundred

sisters and two hundred brothers, the sons are ruined without

mother.'
2 2 1 o~y (4
. /o3 benti nu surgwas hoid pefJ wére 309 ne ,
Ad N Vp N
4° 5 3° A
3 2 1
horfm ha Jo 1k wi kem Lhuk sar hozea howe #/
A v crd N1 A v
2 L 3 A ) 6 1
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‘It is five years since Bantl passed away, I swear,

there 18 not a thing that has gone right.'

2 3, 1
S5 /ma te bdguru ogge eo orddsa sddda tur Jdnga ,
Ny E Pp Na Vpy  Vpp
3 h 5 6
2 3' 1l 2 3 1
pel Je biri dof , t& top 41 deY # /
Ad Ord Na  V ord Ns v
2 A 5 6 3 4 5 1
'I will die praying to God that if He blesses one with
live
2 wife, He should bless with e wife who should/all his life.
2 1 2 3 1
6 /p#l& na mere , d6& de nalo nal perdn nixklop # /
Ad  Neg V Fp Pp Nq v
3 2 3 h 5 1l

! (She) shouldn't dle before (the husband does), both

should breathe their last at one and the same time.'

3, 1

7 /d0e sifpe zkko Jeé # /
Ny A

2 1l

'Both thecalamities (are) of the same magnitude.'

2 3 1 2 3 1, 2
8. /je pélE mer gel , t& thép midru , te Je
Crd Ad v Crd A v C ¢Crd
h 5 3 A 5 2 A
2 2 1l
ptechd , t& sirg® wic bl canta leggl red ,
Ad 0rd Loc E N3 v
3 5 6 7
2 1
kheobre pxoche ki guzei # /
Ad Loc Ad Vv
4 5 6 7 1l

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



199

/bL/ 1s of /malwi/ dlalect, it corresponds to standard
Pangoabl /wi/ '‘also',
'If she dies before (the husband dies), it will be &
greet problem, and i1f she dles after, then even in heaven

(the husband) will be worrled what 1s happening after him.'

2 1 301 5, 1

9. /eolo oaccha , jJo guru kerds , wd wd korde #/
Ad Crd N \) A \Y

2 A 5 3 4 1

'Anyway, whatever the Guru does 18 all right.'

2 1, 2 1

10 /celo oe mén edén , &der do # /
Voe Loc v

2 3 1

'Come on. Mohan and Sohan, come here.’'

21 2 1
11. /mfnza , apni lek di kol rongl ocader la a #/
Voo N3 v
2 3 1l
'0 Mahne, bring some colored Chadar of yours,'
1 2 3 L 1 £ ow
12, /gqg ke bens de do langed , te bén de 468 nu § /
v Vp N ' c v No
o Ae 37 2 3 A 1

'Tear it into two and put 1t on both of them,.'

2 1, 2 1 |
13, /Jeelo p&i Ji , apd te ocollie # /
Voe Nl E v
2 3 1

'O.Ko] Bhail Ji. let us 800.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



200

3s13,4., The following paragraph is taken from Gurbax Singh's
essay 'Ta) te Saru' from the selection 'Merian Abhul Yaden',

Preet Nagar Press, Preet Negar, fourth edition, 1954,

2 1
1. /perchawd 48ln legge # /
N .V

'The shadows began to fall,'

2 ‘ 3 1

2, /seru de hethf oje khub csneg 81 § /
Loe Ad Nl v

2 3 4 1l

'There was still light under the Saru.'

2 3 1
3. /per ta] de eonder honéra bét gdpa hunda Ja rid
C Loc Ny A Vpy Vpo
2 h 5 6 7

2 1l

héwega , k1 derBok mur reé sen # /
Crd N v
3 A 5 1

'But it must HRave been getting dark inside the Taj

because the tourlsts were leaving.'

2 l 2 2
A, /ms socia , Je kede ta} de onder pdnde nu
Ny V Crd Ad Lo¢ Vpl P
3 2 A ) 7
1 2 1l
wokt 1léng Jagp Ada pota na logge , lok coale
Nz Neg Vp Ny v
%§~ 7 8 2 3 5
2 1l 2
jdn , te derwlza bond ho jae , te me Othe
c N v ¢ Ny Loe
b 6 7 5 & 7%

i
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2

1kalla PH'? Jawé‘f rtf‘ / soecesce
A v

8 g 1

'I thought that if sometimes I lost track of the time
while touring around the Ta) and the tourists left and all

the doors were closed and I was left alone ...’

2 3 1

Se /mers kol&ja tdk tdk kern log pid % /
Ny A \

2 3 1

'¥y heart beat fast.'

2
6 /gunbed de ondorlif gé’i hirzg Joerid kobrd
N1
1
dordnia leggen log poId ¢ /
v
2 1

'The royal, Jeweled tombs inside the dome were frightening.!’
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3:13.3. The following text is taken from a tape recording

by Daud Rahbar, a native of Lahore.

1.

2.

e

:
3
4,

21 2 1l

/eccha , bekld de wic 3k ochoml hundl si ,
Voe Loc Ny v

2 A 5

2 1

bori weddl # /

A

3 1

'Well, there used to be a very blg cantonement 1n Bakloh.'

2 . 2
/)ong de zomfne wiec Othe gorkhid dl kot

o Loo Ny

2 3

1
rejueny refndl si § /
v

h 1

'in war time, a Gorkha reglment was steying over there.'

2 3 S 2 1
/te mere 38éb t3 wadde Jére pal a , & dakper

¢y v N1 N

2 4 3 5

2 1

son , o8 rajment de nal 4 /
v Pp
6 A 1

'And my eldest brother was & doector in that regiment.’

2 2
/psta nef{ forth gorkha ra=jmant J&
Ad  Neg gh g'

es tord da
A
5

1

8de ne 8y #/
N1 \'f

A 5 1
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'(I) don't kxnow, its name was the Fourth Gorkha Regiment
or something like that.'

21 2 1l
Se /khar , O&the 1k hor dakier 8l # /
Ad Loo Nl v
2 3 A 1

'Anyway, there was an other doctor.'

2 2 1l 2 3‘
6o /8the Jérs mokiAn milza si ¢éna nu , & DSt
Loc N3 No Crd Ny

) h 2 3

o<

1

wodda 8% # /
v
& 1

'The house, they had there, was very big.'

2 2 1
7. /te S8de do hisse sen # /
¢ Ny Np v
2 3 4 1l

'and it had two sections,'

1l 2 3
Be /2k hissa éna kol 81 , te 1k hisse 09 kol

N Pp v c Loc N
' 3 A2 3 5t
1
hor si dusra gdakter # /
V Ny
6 & 1

'He had one section and in the other section there was

enother doctor,'
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2 3 1l
9. /te & purBne woktf de kol pho) de daktor sen #/
c N
2" 31
'And he was & traditional militery doctor.'
2 3 1 2
10. /te Othe am wi do ke werli gi& & , Othe
c Loc Nl Ad Ad Vv Lo
2 Y 5 6 3
2 2 . 1
bokléd , os Jjegd te 4 /
Lo¢
h 1

'"And I have been to Bakloh a c¢ouple of times.'

11. /te Azl de wmso bope 1 ocche 8l & dekger edb 4 /
Y N 'S N
2" b 31 1

'And that doctor was otherwise a very nice man,'

2 3 1
12, /dekger gopl kz peta nef é nam 81 dna da ¥ /
Np c Ad Neg Ny vy Pp
3 4 2 A 2 1
'1 am not sure but probably Doctor Geni was his name.'!
2 1 2 , 3
13, /te o3 Jjogd te , bokld wic dne ne do rekkhif
c Loe Loo Ny AV
2 3 L 6 7

l'

holf 8l méjiE #/
N3
5 l

'aind at that place, in Bakloh, he had two buffaloesa,’'
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2 3 1l
14, /8the éna da kol phey da apna naf{ ha ga s8i ,
Loc Ny Neg E L V
3 h 5 6
2 1
donger tdr 4 /
N3
2 1l
'The army did not have their own cattle.'
2 L P 30 8 1 2o ~
15, /por é Jére kol parie puprle hunde , éne kold
c Ny v Pp '
2 A 3
2' 1
add khorfdde si sare # /
N \'4 Ny
8 6 5 1
'But all of them used to purchase milk from the hille
paople, '
3 o1 2. @
16, /per & paprle Jére hunde & , tudnu pete ,
c N v No Ad
2 A 3 5
2 31
wio rola dende a pani # /
h 6 5 1
'But a8 you know, those hill people mix water in it.'
2 [ d o, 1§ 20 3' 1 20
17 /te é Jekter sdb de kor , 6 Jéra 81 , 6thd
2 ) 5 h
31 2 1
da korn® , & aza ¥/
Ny V
5" 6 1

'And the colonel of that place came to Doctor Sahib's.,'
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3s13,6, The following text 1s taken from a tape recording
by Kundan Singh Dhillon, a native of /tetthl X¥hara/,
Tehsll Tarn Taran, District Amritear - twelve wmiles from

Ampritsar clty.

2 1l 2 1l
1. /zk 8 capt , te ik sl k& 7
A VoM C A V M
h 3 2 3 5 L 1

'Therd lived o sparrow and a orow.'

2 1 2 3 1
2. /te 6na ne rel ke seld kit , pel Xkhicrl bondle #
C Ny Vpl Vpg Ad N3 v '
'And they decided to cook Khichpi.'
2 3 1 2 . 3 1
3., /te k& gif , te One lidnda moth@ da dana # /
¢ Ny V c ¥Np V N
2 h 3 h 6 5 1
'And the crow went and brought & grain of Moth.'!
2 . 3 1
A, /te oipl 1lidl cold da dana f /
C N1 v N3
2 h 3 1

'And the sparrow brought & grain of rice.'

2 3‘ 15
5, /6éna rinne tor ta # /
Ny i
2 1

'They put it{on thestove) for cocking.®
2 1l
6. /te oiri ne akhia # /
¢c N v
2 3 1l

'And the sparrow said -'
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2 2

7. /%E mere nald tekpa ¥ /
Nl Pp A

2 3 1l

'*The crow (is) stronger than I.!'

2 3 2 2 2,

8. /te kha éne Jjana sara , moInu ki 1ébbu f /
c v N A No Ad v

2 A 5 3 4 5 1

'And he will eat sll of it, and what would I get?'

2 1 2 2
9. /te ecirt éndi , kawd kawg ///
C Ny v Voe
2 A 3 1

'And the sparrow sald, O crow, O crow °'

2 1 2 3
10. /ms rindl pef & , te t& pd) ke thende panl

Ny V ¢ Voe Vp) s

3 2 3 5 6

l L d ’

l» a khdl 5 # /
Vp Loe¢
72 % 1

'I am cooking. You run and bring some cold water from

the well.'
2 1l 2 1l 2 2
1l /%8 dnda , poY coenyga , mm lidpna ¥4 /
Ny V Ad Ny V
3 2 3 A 1

'The orow sald,"Ok K ,I.will bring.it."'

2 3 1
12. /te k8 penl lon cola gzl / /
C N3 Ns Vp Vpo
2 3 5 & 1

'And the orov went to fetoh water.'
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2 2
13. /expl da leg gi& aa 4 /

Pp v N3

2 3 1
'The sparrow got the opportunity.’

2 > 1,
14, /énu kha pl ke te luken nu myrke th& na 1dbbe # /

No Vpy ¢c Pp Ad Ny Neg Vpsp

2 3 A 5 6 T 8 1

'After eatin: everythin; she couldn't find a place

to hide.'
2 3 3
15. /6 cokki de gond wic wepr gol # /
Ny Loe v
2 3 1

'3he hid herself in the vheel of the handmill,®

2 1l

16, /vdrd k& aza ¥ /
Loe Ny V

2 3 1

'The orow came from ocutside.'

3 1 2 3 1
17. /)& dne wekhia , psl cipri kiddor geol # /
Cra Ny V Ad Ny Loec v
2 k 3 h 5 6 1

'When he looked around where the sparrow had gone «..'

2 3 3 1 31
18. /te 16vdzf 18bdx& , eéder wekh , Oder wekh ,
C v ' Loo v Loe 'S
2 A 6 5 6
3. 1
13bbe na kxte £ /
v Neg Loo
3 5 b 1l

'And he was searching all over, but he was unable to find

her anyvwhere.'
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20.

21,

22,

23.

2 3 1
/ge dndif gudndid nu puobhza 4 /
] v
2 3 1
'And (he) asked the neighbors,'
21 1
/dnde , hune 1 si pgi dthe # /
v Ad 5 Vv Lec
2 h 3 1

'They sald, she was here just now.'

3 1
/khzopy rinep dof a1 # /
N3 Vpl Vp2
2 3 1

' (Ske) was cooklng Khichri.'

2 3 1
/te t0 1lagd 1 te gzx& 4/

c Voo Loe E B v
2 3 A 1

*And you had just left her.’

2 3 1 . 2 3
/te éne wekh wakh ke khoj kéddze , te cokkl
c N Vp N Vp c Loe
ot a7t 5 6 ° 3 A

1

nu gigd ¥/
v
5 1l

'And he carefully looked for the footsteps and the

footsteps led him to the handmill.!

24,

N\

2 3 1
/éne wekh 1lef beIthi gend thelle # /
N1 v A Lo¢ .
3 A 2 1l

'He saw her sitting under the wheel of the handmill,’

(
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2 1 2 3 1
25, /dne kita , 1k s=olfLi oUlle ce rekh ti f /
Ny Vv N3 Loc v
3 2 % ] 1

'He placed & needle 1n the fire-place.'

/t1/ is mbbreviated form of /dztti/ 'gave'.

1 2 3.
2%6. /38 totti ho gof na , te lid ke d&de pifije
Crd A v E ¢ Vpy Loc
2 A 3 4 5
2
oo de dxttl # /
Vpo
6 1
‘When(it)was hot,(he)pushed(it)into her back.'
2 ]; 3 2 Pay
27. /te eoxxi €éndl , of cf mere pifija serza 4§ /
c Ny V Ad N» v
2 b 3 h 5 1

'And the sparrow oried, /ef oI/, my back is burnt.'

2 1 3 2 .
28, /x& €nda , kz8 pordza khzccor khdda # /
Ny V Ad N5 v

% 2 3 A 1

'The orow replied, why did (she) eat Xhichar of others.’'

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



21%F

BIBLIOGRAPHY

Bahel, Kall Charn, Jongs in Panlabl, Indian Lingulstics,

Volume 17. ppe 139-47, 1937,
Balley, T. Grahame, Panjabl Ms Caloutta, 19i12.
London, 1913.

Lahore,1937.

Dewana, Mohan Singh,

[doctoranl dlissertation, Panjab University)
Lahore
first edition 19333 second editiom,
Anritsar, 1956. [both editions published
by the authorl.
Gangawala, Harsm 8ingh, Panjabl Vyakarn, {in Panjabil, Amritsar,
1950, [published by the authorl.
G111, Harjeet Singh, Panjabl Tonemies, Anthropological Ling\h-stica,
Volume 2., Noe. 6. pp. 11-18. 1960.

Indiana University.

Jain, Banarsil Dass, A udhie

Phonetig Reader, Panjab University, Lehore,
193A,
Kartar Singh, Papleb) Vyskarn o [in Panjabi], first edition,
Lahore, 1940, second edition, Lahore Book Shop
Ludhiana, 1951,
Tisdall, Wm. St. Olair, Papnjabi lapnzuage, Calocutte, 1889,

2O O LOF

-~

:
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



