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0 .0  I n tr o d u c t io n .

The so u th e r n  P u get Sound d i a l e c t  o f  S a l i s h  was spoken  by  

a number o f  t r i b e s  a lo n g  th e  s h o r e s  o f  P u get Sound and In la n d .  

The la n g u a g e  was spoken  from  j u s t  n o r th  o f  S e a t t l e  southw ard  

t o  th e  end o f  th e  Sound and th en  northw ard to  th e  end o f  th e  

K itsa p  p e n in s u la  on th e  w e s te r n  s id e  o f  th e  Sound. The p e o p le  

who spoke t h i s  d i a l e c t  in c lu d e  su ch  t r ib e s  a s  th e  Duwamish, 

Sn u q u alm ie, M u ck lesh o o t, P u y a llu p , N is q u a l ly  and Suquam ish.

In th e  p r e s e n t  a n a l y s i s ,  d a ta  from  Suquam ish, Duwamish 

and Snuqualm ie In fo rm a n ts  have b een  u s e d . The in fo rm a n ts  sa y  

t h a t  th e r e  are some s l i g h t  d i f f e r e n c e s  in  th e  way th a t  p e o p le  

from  t h e s e  d i f f e r e n t  t r i b e s  t a lk ;  h ow ever, th e y  s a y  th a t  a l l  

o f  th e  p e o p le  i n  th e  so u th e r n  P u g et Sound a rea  c o u ld  u n d ersta n d  

each  o th e r  w ith o u t d i f f i c u l t y .  Most o f th e  d i f f e r e n c e s  appear  

t o  be m inor in  c h a r a c te r .  Some are in  v o c a b u la r y . Only a 

v e r y  few  d i f f e r e n c e s  have b een  n o te d  i n  th e  d a ta ; t h e r e f o r e ,  

th e  d ata  from  a l l  th r e e  t r i b e s  have b een  t r e a te d  t o g e t h e r .

Work was f i r s t  begun in  th e  w in te r  o f  1952 when th e  

Suquam ish t r i b e  sp o n so r ed  th e  a u th o r 's  e th n o g ra p h ic  r e s e a r c h  

in  c o n n e c t io n  w ith  t h e i r  c la im s  c a s e  a g a in s t  th e  F e d e r a l  

govern m en t. The a u th or  was f i r s t  in tr o d u c e d  to  th e  la n g u a g e  

by John Adams o f  P o u lsb o , J u l i e  J acob s o f  I n d ia n o la  and E lle n  

G eorge o f  L i t t l e  B o sto n . In  th e  summer o f  1952 fu r th e r  

e th n o g r a p h ic  r e s e a r c h  was su p p o r te d  by th e  Suquamish t r i b e .  

D uring b o th  o f  t h e s e  p e r io d s  l i n g u i s t i c  work was in c id e n t a l  

to  e th n o g r a p h ic  r e s e a r c h .

In th e  summer o f  1953 I n t e n s iv e  work on th e  la n g u a g e
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was begun* The f i e l d  work was made p o s s ib le  by a g r a n t  from  

th e  Departm ent o f  A n th rop ology  a t  th e  U n iv e r s it y  o f  W ashington*  

The p r in c ip a l  in fo rm a n t was Lucy M il lh o l la n d  o f  Suquam ish.

In  th e  summer o f  195^  th e  l i n g u i s t i c  work was c a r r ie d  

on w ith  the^m other o f  Mrs* M il lh o l la n d ,  Am elia S n eatlu m , 

a t  T u la l ip .  Work was su p p o rted  by a g r a n t  sec u re d  by Dr* 

M e lv i l l e  Jacob s from  th e  U n iv e r s it y  o f  W ashington’s Agnes 

A nderson fu n d . A fu r th e r  g r an t  from  th e  Agnes Anderson fund  

made r e s e a r c h  p o s s i b l e  in  th e  summer o f  1955* The p r in c ip a l  

in fo r m a n ts  w ere a Snuqualm ie, J e r r y  Kanim o f  C a rn a tio n , a 

Duwamish, Mary C h a rles  o f  M uck leshoot and a Suquam ish, W illia m  

K itsa p  o f  M a r y s v i l l e .

S u p e r v is io n  and a s s i s t a n c e  in  t h i s  work have come from  

D r. M e lv i l l e  Jacob s and Dr. W illiam  E lm endorf b o th  o f  th e  

D epartm ent o f  A n th rop o logy  a t  th e  U n iv e r s it y  o f  W ashington .

In  a d d i t io n ,  D r. Pang K uei L i o f  th e  Far E a st D epartm ent, 

U n iv e r s i t y  o f  W ashin gton , has l i s t e n e d  to  in fo rm a n ts  and  

made s u g g e s t io n s .

Two p r e lim in a r y  a n a ly s e s  o f  t h i s  la n g u a g e  w ere made 

p r e v io u s  t o  th e  p r e s e n t  work, th e  f i r s t  b y  Ransom* and th e  

se co n d  by T w ed d e ll.

0 .1 0  In tr o d u c to r y  S ta tem en t on th e  S tr u c tu r e  o f  th e  

L anguage.

P h o n era ica lly  th e  la n g u a g e  h as o n ly  th r e e  v o w e ls ,  b u t  

Ransom, 19 

* * T w ed d e ll, 19^0

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



3

th e s e  have a w ide range o f a l lo p h o n ic  v a r i a t io n .  There a re  

t h i r t y - f o u r  co n so n a n t phonemes w ith  v e r y  l i t t l e  a l lo p h o n ic  

v a r i a t io n .  C onsonant c l u s t e r s  are  f r e q u e n t .  The o n ly  

su p ra seg m en ta l phoneme i s  th e  s t r e s s  phoneme. S e v e r a l ty p e s  

o f  ju n c tu r e  o c c u r . Morphophonem ic changos a r e n o t num erous.

Word c l a s s e s  in c lu d e  v e r b s ,  n o u n s, a u x i l i a r i e s  or  

m o d if ie r s ,  p ron ou n s, p a r t i c l e s  and n u m era ls . The verb  com plex  

i s  o f  c e n t r a l  im p ortan ce in  th e  la n g u a g e . I t  c o n s i s t s  o f  r o o t s ,  

p r e f i x e s  and s u f f i x e s .  P r e f ix a t io n  i s  r e l a t i v e l y  s im p le  s in c e  

th e r e  are  o n ly  a few  verb  p r e f i x e s .  S t i f f ix a t io n  i s  com p lex . 

There are  many verb  s u f f i x e s .

The I n f l e c t i o n  o f  nouns I s  much s im p le r  th an  th e  i n f l e c ­

t io n  o f  v e r b s;  how ever, th e  d e r iv a t io n  o f  noun stem s i s  

com p lex . There a re  some s im p le  noun s te m s, b u t th e  m a jo r ity  

appear t o  be d e r iv e d  from verb  r o o t s  or  verb  r o o t s  p lu s  verb  

a f f i x e s .  In some exam ples i t  I s  d i f f i c u l t  t o  c l a s s i f y  words 

as e i t h e r  nouns or v e r b s . S im i la r ly  in  th e  c a s e  o f  a u x i l i a r i e s  

or m o d if ie r s ,  i t  i s  som etim es d i f f i c u l t  to  d i s t in g u i s h  b etw een  

them and v e r b s .

Pronouns are  u sed  p r o f u s e ly ,  p a r t i c u l a r l y  th e d em on stra­

t i v e  pronouns w h ich , in  th e  g r e a t  m a jo r ity  o f  u t t e r a n c e s ,  

o ccu r  as in tr o d u c e r s  o f  th e  verb  com p lex , nouns and o th e r  

p ro n o u n s. There a r e  o n ly  a few  p a r t i c l e s  ( u n in f l e c t e d  f r e e  

form s) b u t th e s e  few  appear f r e q u e n t ly  in  c o n n e c te d  s p e e c h .

V ariou s ty p e s  o f  r e d u p l ic a t io n  o ccu r  t o  in d ic a t e  c e r t a in  

sem a n tic  c a t e g o r i e s .  R e d u p lic a t io n  o ccu rs  m ost f r e q u e n t ly
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w ith  v erb s and nounsj how ever, i t  has b een  fou n d  to  o ccu r  

o c c a s io n a l ly  w ith  a u x i l i a r i e s  o r  m o d if ie r s ,  pronouns and 

n u m era ls .

W hile th e  sy n ta x  has n o t  y e t  been  worked ou t fo r m a lly ,  

i t  ap pears t o  have m oderate im p ortan ce in  th e  s t r u c t u r e  o f  

th e  la n g u a g e . S in ce  th e r e  a re  s e v e r a l  word c l a s s e s  i t  would  

b e e x p e c te d  th a t  some r e s t r i c t i o n s  on word o rd er  w ould q ccu r , 

and t h i s  d oes seem t o  be th e  c a s e .  T ex ts  have b een  added t o  

g iv e  some id e a  o f  th e  word o r d e r .

0 .2 0  O rthography.

The f o l lo w in g  s ig n s  and a b b r e v ia t io n s  have b een  u se d .  

( . . . )  p a r e n t h e t ic a l  s ta t e m e n t s .

Q . . ]  p h o n e tic  w r i t in g * -----

/ . . . /  phonem ic w r i t in g .

a l t e r n a t e s  w it h .

>  b ecom es.

*  Forms so  marked n ev er  appear i n  th e  la n g u a g e .

+  p l u s .

-  in d ic a t e s  bound fo rm s.

- . . . -  s e p a r a te s  p r e f ix e s  and s u f f i x e s  th a t  a re  p a r t s  o f  

d isc o n t in u o u s  morphemes.

. p h o n e t ic  l e n g t h .

 ̂ s t r e s s

= i n d i c a t e s ,  when p la c e d  a f t e r  a c o n so n a n t, t h a t  i t  i s  

u n r e le a s e d .

s g .  s in g u la r ,  

p i .  p lu r a l .
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1 .0  P h on o lo g y .

1 .1 0  V ow els.

1 .1 1  Chart o f  v o w e ls .

Front Unrounded fceivtral JnroundecL Back Roi.m ded
A l lo ­
phones

Phoneme A l lo ­
phones

Phoneme A l l o ­
phones

Phoneme

H igh -  i .......

e

a

u

oL ow er-h igh L U

H igh er-m id e 0

Mean-mid £ , _ 9. -o

Lower-m id A
Low - a

  1 .1 2  The h ig h  v o w e ls .

The two h ig h  vow el phonemes /© /  and / o f  a re  g e n e r a l ly  

p a r a l l e l  in  d i s t r i b u t i o n  and i n  t h e ir  p h o n e t ic  r e la t io n s h ip  t o  

c o n so n a n ts . There i s  w ide f lu c t u a t io n  i n  th e  a r t i c u l a t i o n  o f  

th e s e  two phonem es. T his i s  due p a r t ly  t o  th e  in f lu e n c e  o f  

th e  co n so n a n ts  d i r e c t l y  b e fo r e  or a f t e r  th e  v o w e ls , p a r t ly  to  

d i f f e r e n c e s  in  s t r e s s ,  and p a r t ly  t o  f r e e  v a r ia t io n .

The f o l lo w in g  th r e e  r u le s  a p p ly  t o  s t r e s s e d  v o w e ls .

(1) Free v a r ia t io n  b etw een  th e  a llo p h o n e s  \1~) and [Q  

o f  th e  / e /  phoneme and b etw een  th e  a llo p h o n e s  &Q and [uj o f  

th e  / o /  phoneme o cc u r s  when th e  v o w els  a re  p reced ed  by a n on -  

g l o t t a l i z e d  b i l a b i a l ,  a l v e o l a r ,  a l v e o - p a l a t a l ,  l a t e r a l  or  

p a la t a l  con son an t e x c e p t  when th e  v o w e ls  a re  fo llo w e d  by  

/ g w/  or a v e la r  c o n so n a n t, in  w h ich  c a s e  f r e e  v a r ia t io n  o c c u r s
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b etw een  th e  a llo p h o n e s  Cel and D-3 o f  th e  / e /  phoneme and 

foj and QJj o f  th e  / o /  phoneme.

[ b l t 3's'{]3t/tj| ’ salm on so u p '

f t ^7 ’ t h a t  p e r s o n ’

Cyixw* b id 3 ~ [7 tx Wdbi<£] ’b e fo re*

[ |r l^ i4 ] - ' [ i ( /^ d |  ’Gut I t  I*

Q n s K ( a s  & i i wJ  ’ I t ’ s s t u c k . ’

Cxwii]~Cx"n] 'Noi’
^ g widAxv0’'-' {Ugwid /\x wJ  ’Someone c a l l e d  n o w .’ 

jbus3/~Jbt/J 3̂ ’f o u r ’

(]p/gWdcQ ~[p tgw*d3) ' t o  s in g  a s p i r i t  s o n g ’

’Someone made someone s c r e a m .’ 

f y le f  qwl ~ ’[u l(/ f qw3 'Someone s l i d . ' 

ju^ef q { d ] ^  ( u ^ q t  d] 'Someone i s  so a k in g  i t . '

(AsSr^q^J^{As3ruqw3 'Someone i s  p e e l in g  i t . '

(Uj 6x wa t]^* (p3f uxwA.tJ ’ Someone v o m it e d . '

(2 )  F ree v a r ia t io n  b etw een  th e  a llo p h o n e s  (ej and CO 

o f  th e  / e /  phoneme and [o') and £1/3 o f  th e  / o /  phoneme o c cu r s  

when th e  v o w els  a re  p r e c e d e d  by a g l o t t a l i z e d  co n so n a n t, a v e la r  

c o n so n a n t, a g l o t t a l  co n so n a n t o r  a sem iv o w e l.

C la p e l s b A X * ? -[lA p L l * bA xwJ  'The t i d e  i s  coming i n . '  

(yt^X ^bl'**'{yti^bj 'Someone i s  swim m ing.*  

juflepid]''-’ [tfftipld3 ’ Someone i s  sq u e e z in g  som eth ing  

in  h i s  h a n d .'

{Asqwebj/W ^ sq wtb ] 'Someone i s  r e a d y . ’

£ u w /l i f qw&id3“-[y w ti<  €qwXidj  'I 'm  a sk in g  a q u e s t io n .*
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(u ^ y ^ a lu s j l— (udylkaius]} ’ Someone i s  w in k in g .’

{ci^73^ fa i / l ]  ’w a te r ’

{xuxwAy7/ ’H e ll  d iv e r  duck. ’

[u tocu d ]^  [utucvdQ ' ’ Someone sh o t  i t . ’

(3 ) When a s t r e s s e d  h ig h  vow el ap p ears i n i t i a l l y  in  a 

morpheme, f r e e  v a r ia t io n  o c c u rs  in  th e  / e /  phoneme from  CL] 

to  CO to  r®3 and in  th e  / o /  phoneme from [u] t o  [ul  to  fo] .

[uiits]'-'' [uifls3'*"' [heirs] ’ Someone p a d d le s  a c a n o e . ’ 

[lAului:]~DLAl/iu33‘—(lAolUlrl ’ Someone i s  t r a v e l l in g  

in  a c a n o e . ’

When h ig h  v o w els  occu r i n  u n s tr e s s e d  p o s i t i o n s ,  p a r t i c u la r ­

l y  in  a f f i x e s ,  th e r e  i s  o f t e n  a ten d en cy  f o r  th e  vow el t o  be 

v ery  s h o rt and f o r  i t s  a r t i c u l a t i o n  to  be r e la x e d  so  t h a t  

i t  ap p roach es a c e n t r a l  p o s i t i o n  as d em on stra ted  by |“ t — £3  

and in  th e  f o l lo w in g  ex a m p les.

[UsabAdX* d]—- C^abAd^tdJ) ’ I  d r ie d  i t , ’ '

(ybxw] ~  [y<vxvC! ’a n d ’

These v o c o id s  have o f t e n  been  reco rd ed  as th e  c e n t r a l  

v o c o id  ,  but i t  i s  d o u b tfu l th a t  th e y  ev er  f u l l y  rea ch  th e  

c e n t r a l  p o s i t i o n .  The r e la x in g  o f  th e  a r t i c u la t i o n  o f  u n s t r e s s e d  

v o w els  i s  m ost n o t ic e a b le  in  r a p id  sp e e c h . In  s lo w  sp eech  th e  

u n s tr e s s e d  vow els a re  l e s s  r e la x e d  b ut g e n e r a l ly  have a w ide  

ran ge o f  f r e e  v a r ia t io n .  W hile co n so n a n ts  th a t  p reced e  or  

f o l lo w  u n s t r e s s e d  v o w els  seem t o  have some in f lu e n c e ,  i t  i s  

l e s s  d e f i n i t e  th a n  in  th e  c a se  o f  s t r e s s e d  v o w e ls .

U n str e s se d  h ig h  v o w els  t h a t  o ccu r  in  a f f i x e s  th a t  d i r e c t l y  

p re ce d e  or f o l lo w  th e  r o o t  show l e s s  ten d en cy  to  be sh o r te n e d
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and r e la x e d  in  a r t i c u la t i o n  than  th o se  th a t  o ccu r  in  a f f i x e s  

i n  p o s i t i o n s  f u r th e r  from  th e  r o o t .

[ iu x WA s l ic k x wl  'Y o u ' l l  g e t  f a t . '

Non-phonem ic g l i d e s  som etim es occu r in  th e  / e /  phoneme 

a s  th e  r e s u l t  o f  th e  in f lu e n c e  o f  p r e c e d in g  and f o l lo w in g  

c o n s o n a n ts . In th e  f o l lo w in g  exam ple th e p r e c e d in g  v e la r  

co n so n a n t in f lu e n c e s  th e  vow el tow ard a lo w e r  p o s i t i o n  w h ile  

th e  f o l i o / i n g  l a t e r a l  co n son an t I n f lu e n c e s  I t  tow ard  a h ig h e r  

p o s i t i o n  r e s u l t in g  in  a  g l i d e  from  [63 to  C il • 

j$e^ltHdJ 'c a n o e '

In th e  f o l lo w in g  exam ples th e  f o l lo w in g  v e la r  co n so n a n ts  

in f lu e n c e  th e  vow el tow ard a lo w e r  p o s i t i o n  r e s u l t i n g  in  a

g l i d e  from  (e] to  [£) .___________

£jf e ( $ed] 'Soak i t  J '

(s t  ̂  4we l ]  ’ Smoke ’

juwe£x w3 'Someone l o s t  so m eth in g . '

[he6qedl 'Push i t l '

1 .1 3  The Low V ow el.

There i s  one low  vo w el phoneme, / a / .  I t  has th e  a l l o ­

phones [a] , [a-] and Call • As in  th e  c a se  o f  th e  h ig h  v o w e ls ,  

t h i s  phoneme I s  u s u a l ly  lo n g e r  when s t r e s s e d  th a n  when 

u n s t r e s s e d .  When s t r e s s e d ,  th e  a llo p h o n e  C&3 n e a r ly  a lw ays  

o c c u r s .  When u n s t r e s s e d ,  th e  a llo p h o n e s  or C91 u s u a l ly  

ap p ear; how ever, f r e e  variatiL on may occu r b etw een  a l l  o f  th e  

a l lo p h o n e s ,  p a r t i c u l a r l y  when th e  vow el i s  n o t  s t r e s s e d .

(a sq web3~{A8qw^b3''- [asqw^b] 'Someone i s  r e a d y .'  

R a p id ity  o f  sp e ech  and em phasis are  im p o rta n t in f lu e n c e s
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in  t h i s  v a r ia t io n .  The h ig h e r ,  more r e la x e d  a llo p h o n e s  o ccu r  

more o f te n  in  r a p id  sp e ech  w h ile  th e  (aTJ a llo p h o n e  occu rs  

more o f t e n  in  s lo w  em phatic s p e e c h .

L i t t l e  in f lu e n c e  by p r e c e d in g  or  f o l lo w in g  co n so n a n ts  

on th e  / a /  phoneme has b een  d e t e c t e d .

The f a c t  t h a t  a c e n t r a l  v o c o id  a l s o  ap p ears f r e q u e n t ly  

i n  t h i s  lan g u a g e  as a ju n c tu r a l  f e a t u r e ,  p r e s e n ts  a p r a c t i c a l  

d i f f i c u l t y  o f  p h o n e t ic  t r a n s c r ip t io n .  S in c e  ju n c tu r a l  C«1 and 

th e  a r t i c u la t i o n s  o f  a l l  t h r e e  vow el phonemes when u n s tr e s s e d  

in  r a p id  sp eech  a r e  o f t e n  s im i la r  in  q u a l i t y ,  th e  in t e r p r e t a t io n  

o f  v o c o id s  i s  som etim es v e r y  d i f f i c u l t .  T h is  i s  p a r t i c u la r ly  

tr u e  in  d i s t in g u i s h in g  b etw een  ju n c tu r a l  Cs3 and th e  Z&1

a l lo p h one o f  / a / .  This phenomenon can  be ch eck ed  by h av in g

in fo rm a n ts  r e p e a t  words s lo w ly  s e v e r a l  t im es  when s u s p ic io u s  

v o c o id s  occu r in  them . I f  th e  v o c o id  i s  phon em ic, f r e e  

v a r ia t io n  w i l l  o f t e n  o ccu r ; i f  i t  i s  ju n c tu r a l ,  i t  w i l l  rem ain  

u n m o d if ie d . A lso  th e  i n v e s t i g a t o r  may pronounce Hal a s  [vs} •

I f  th e  v o c o id  i s  ju n c tu r a l ,  th e  in fo rm a n t w i l l  o f t e n  r e j e c t  

such  a p r o n o u n c ia t io n .

In p h o n e t ic  w r i t in g ,  ju n c tu r a l  0 .3  w i l l  be w r i t t e n  as a 

s u p e r s c r ip t  w h ile  th e  a llo p h o n e  Ca3 w i l l  be w r i t t e n  on th e  l i n e .

Much o f  th e  m a te r ia l  u sed  i n  t h i s  a n a ly s i s  has b een  

ch eck ed  s e v e r a l  t im e s .  T here i s  no d o u b t, h ow ever, th a t  some 

e r r o r s  o f  in t e r p r e t a t io n  rem ain .

A more d e t a i l e d  d i s c u s s io n  o f  problem s r e la t e d  to  th e  

phoneme / a /  i s  p r e s e n te d  in  th e  f o l lo w in g  s e c t i o n .
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1 .2 0  The S u p rasegm en ta l phonem e.

The p la c in g  o f  s t r e s s  i s  p h on em ic. In  s e v e r a l  exam ples  

th e  m eaning o f  a  word may be a l t e r e d  i f  th e  streB S  i s  t r a n s ­

f e r r e d  from  th e  r o o t  t o  a f o l lo w in g  s u f f i x .

J u ^ c A lfk 1̂ } ‘ Someone i s  la y in g  t h in g s  d ow n .' 

{u b ^ c a 'ltk 1̂  ‘ Someone i s  b e t t i n g .  1 

[c^»gus®d'3 ‘ Wash som eon e’s fa c e J  '

[cA gu*se d3 ‘S o a p ’

A g S A d t c u t j  'Someone i s  so a p in g  h is  own f a c e . '  

QpAdAd} ‘ Bury i t J  '

[ypA d^«ltkwJ ‘ Someone i s  p la n t in g  so m eth in g . ' 

(pt*s®d&£d3 ' I  punched so m e o n e .’

fut^st/» s a do td l U -p u n c h e d  someone on th e  n o s e .  ’

i > s i akus] ‘ Someone i s  b l i n d . '

[l»t^ki/»s®4] 'Someone i s  b l in d in g  i t . '

Two p o in t s  sh o u ld  be n o te d  w ith  r e f e r e n c e  to  th e  above  

d a ta . (1 ) The vow el o f  th e  r o o t  or s u f f i x  i s  s l i g h t l y  lo n g e r  

when s t r e s s e d  th a n  i t  i s  when u n s t r e s s e d .  (2 )  When th e  r o o t  

c o n s i s t s  o f  two u n v o ic e d  c o n s o n a n ts , j u n c tu r a l  [©1 ap p ears  

b etw een  them i f  th e  r o o t  i s  s t r e s s e d ,  b u t o n ly  a s p ir a t io n  

a p p ears i f  th e  r o o t  i s  n o t  s t r e s s e d .

The above f a c t s  are  o f  im p o rta n ce  in  th e  a n a ly s i s  and 

i n t e r p r e t a t io n  o f  th e  f o l lo w in g  d a ta . In  e a ch  c a s e  th e  verb  

r o o t  i s  u n d e r lin e d .

(1 ) ju^ ^ djfcd] /o$ftd K ed / ' I  b i t  i t . ’

(2 ) [u$A^txw&£d] /o£ajjrtxw£ e d /  ' I  want i t . '

(3 )  [U ya*jft l)  / o xafre l /  ’ Someone i s  a r g u in g ’ or
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' I t ' s  b r u sh y . 1

The d i f f e r e n c e  b etw een  th e  r o o t s  In  th e  f i r s t  and seco n d  

exam ples ap p ears to  be th a t  in  ( 1 ) ju n c tu re  b u t no vow el 

a p p e a r s , w h ile  in  (2 )  th e  v o c o id  I s  o f t e n  lo w er  in  q u a l i t y ,  

l o n g e r ,  and som etim es ap p roach es [a] i n  q u a l i t y .  The in t e r p r e ­

t a t i o n  i s  th a t  i n  th e  f i r s t  exam ple ju n c tu re  b u t no vow el a p p ea rs , 

w h ile  In  th e  seco n d  exam ple th e  phoneme / a /  a p p ea rs  and i s  

a c t u a l i z e d  as a  v o c o id  v a r y in g  from  OJ t o  C93 •

The m ajor p rob lem  i s  in  th e  in t e r p r e t a t io n  o f  th e  d i f f e r ­

en ce  b etw een  ( 2 ) and (3 ) .  In  com paring them th e  fo l lo w in g  

d i f f e r e n c e s  have b een  n o te d . F i r s t ,  th e  r o o t  vow el in  (3 )  

i s  lo w er  in  q u a l i t y ;  se c o n d , i t  i s  s l i g h t l y  lo n g e r ;  t h ir d ,  

i t  I s  s lig h t ly ...h ig h e r J L n _ p i± c h ;  fo u r th ,  th e r e  ap p ears to  be 

g r e a t e r  s t r e s s  on th e  v o w e l.

F o llo w in g  a re  a d d i t io n a l  exam ples where s im i la r  d i f f e r e n c e s  

o c c u r ,

jAsx a c3 'Someone i s  a f r a id . 1

[VvsxacI  ’ Som ething i s  p u l le d  o u t ( e , g , ,  f e a t h e r s ) . '

[A3s^ « c3 b £i dj 'I 'm  f ig h t i n g  w ith  my s p o u s e . '

{Asa ctukwl  'Someone i s  angry w ith  B om eone.'

(~ASa d^»kwl  ' I t ' s  d a n g e r o u s .'

jyp e l  t dl ' I t ' s  f l a t t e n e d . '

flA p ^ » la bAxw] 'The t i d e  i s  com ing i n .  *

[pus1] ' a u n t '

fupt/*sUdctcQ ' I  h i t  i t  (by th r o w in g ) . 1
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[U^Ax®b] 'Someone i s  d a n c in g . 1

[us^ .^A cf? 'Someone scra p ed  i t . '

|ugAjL\d!] 'Someone i s  op en in g  s o m e th in g .'

Qyg£^Ad] 'Someone i s  lo o k in g  f o r  l i c e . '

S e v e r a l s o lu t io n s  have b een  a ttem p ted . In th e  ca se  o f  

exam ples such  as [& J a  and [x a .& ], £a] and jaj have been  

c o n s id e r e d  as s e p a r a te  phonem es. P r o so d ic  d i f f e r e n c e s  can th en  

be d isr e g a r d e d  as n on -p h on em ic. However, t h i s  s o lu t io n  can n ot  

be r e c o n c i le d  w ith  th e  f a c t  th a t  f r e e  v a r ia t io n  o f t e n  o ccu rs  

b etw een  and [X] . Nor can i t  a ccou n t f o r  th e  f a c t  th a t  

u n s t r e s s e d  CA3 becom es {eQ when s t r e s s e d .  M oreover, t h i s  

s o lu t io n  w ould n o t  a cco u n t f o r  s im i la r  d i f f e r e n c e s  th a t  o ccu r  

in  th e  o th e r  vow el phonem es. T his le a d s  to  th e  c o n c lu s io n  

th a t  a su p ra seg m en ta l phoneme r a th e r  than a seg m en ta l phoneme 

i s  in v o lv e d .

Of th e  p r o s o d ic  f e a tu r e s  th a t  have b een  n o ted  in  th e  above  

ex a m p les, p i t c h  i s  l e a s t  d i s t i n c t i v e .  The o n ly  marked d i f f e r ­

e n c e s  in  p i t c h  th a t  have been  n o ted  in  th e  la n g u a g e  a re  i n -  

c o n s is t a n t  and appear to  be r h e t o r i c a l .

D if f e r e n c e s  in  s t r e s s  and vow el le n g th  a re  more d i s t i n c t i v e .  

T his le a d s  to  th e  c o n c lu s io n  th a t  one or b o th  o f  th e s e  a re  

phonem ic.

I t  has a lr e a d y  b een  n o te d  th a t  th e  p la c in g  o f s t r e s s  i s  

phonem ic. I t  rem ains to  be c o n s id e r e d  w h eth er or n o t  vow el 

le n g th  i s  a l s o  phonem ic.

There a re  s e v e r a l  r e a so n s  f o r  r e j e c t in g  such  a h y p o th e s is .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



13

F i r s t ,  d i f f e r e n c e s  in  vow el le n g th  are  s l i g h t .  Secon d , i t  

has been  p o in te d  ou t th a t  u n s tr e s s e d  vow els  a re  s h o r te r  th an  

s t r e s s e d  v o w e ls . The l a t t e r  s u g g e s t s  th a t  vow el le n g th  i s  a 

fu n c t io n  o f  s t r e s s .

There a re  o th e r  rea so n s  f o r  r e j e c t in g  vow el le n g t h  as 

phonem ic. In  some r o o t s ,  vow els  o c c a s io n a l ly  appeal* to  have  

marked le n g t h in g .  For exam ple: [As*gwA dtlX t2r] 'We (a  few )

are  s i t t i n g  down. 1 [Xsdgwa * d tl& tifj  'We (many) a re  s i t t i n g  

d ow n .' U s u a lly ,  h ow ever, two vow els a re  heard  in  th e  seco n d  

exam ple: [Asdgwaad i.lX t,3:3* In  s lo w  or em phatic sp e ech  th e

v ow els  are s e p a r a te d  by [ h i : |AS3 gwa h a d < lJ (ti7 . T h is has

b een  in te r p r e te d  as vow el r e d u p l ic a t io n .

Vow el le n g th e n ln ggJj3—a la o ^ a  fr e q u e n t ly  u se d  r h e t o r i c a l  

d e v ic e .  The vow el o f  any r o o t  may be le n g th e n e d  t o  em phasize  

d u r a t io n , awe, som eth in g  im p r e s s iv e ,  humor, e t c .  Such 

le n g th e n in g  may o ccu r in  any d eg ree  from  s l i g h t  t o  v ery  

p r o lo n g e d .

An a ttem p t was made to  h ave some o f  th e  in fo rm a n ts  

sp eak  th e words p r e v io u s ly  l i s t e d  w ith  norm al le n g th  and th en  

w ith  r h e t o r ic a l  le n g th e n in g .  When t h i s  was d on e, d i f f e r e n c e s  

in  vow el le n g th  d isa p p ea r ed  but d i f f e r e n c e s  i n  s t r e s s  and , 

in  some c a s e s ,  p i t c h  and vow el q u a l i t y  rem a in ed .

There i s ,  t h e r e f o r e ,  b o th  n e g a t iv e  e v id e n c e  to  in d ic a t e  

t h a t  vow el le n g th  as a su p ra seg m en ta l phoneme i s  u n l ik e ly  and 

p o s i t i v e  e v id e n c e  t o  in d ic a t e  t h a t  vow el le n g th e n in g  i s  a 

fu n c t io n  o f  s t r e s s .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



T h is d e d u c tio n  le a v e s  s t r e s s  a s  th e  s o l e  su p ra seg m en ta l  

phonem e. At f i r s t  any d i f f e r e n c e  in  s t r e s s  was heard  as a 

d if f e r e n c e  in  d eg ree  o f  s t r e s s  on th e  v o w e l, b u t c a r e f u l  

c h e ck in g  o f  ta p e  rec o rd e d  d ata  seem s to  in d ic a t e  a d i f f e r e n c e  

in  th e  p la c in g  o f s t r e s s .  D if f e r e n c e s  o f  t h i s  n a tu r e  have  

b een  o b serv ed  o n ly  in  r o o t s  o f  th e  GVG t y p e .  S t r e s s  may 

o ccu r  on th e  i n i t i a l  c o n so n a n t , 6 v C, or i t  may o ccu r  on th e  

v o w e l, G\/c. In m inim al p a ir s  d i f f e r e n c e s  in  vow el q u a l i t y ,  

p i t c h  and le n g th  a l l  ap pear to  be fu n c t io n s  o f  s t r e s s .

The s o lu t io n  ad o p ted  a t  p r e s e n t ,  t h e r e f o r e ,  i s  th a t  

d i f f e r e n c e s  in  th e  p la c in g  o f  s t r e s s  w ith in  r o o t s  o f  th e  

CVC ty p e  and d i f f e r e n c e s  in  th e  p la c in g  o f  s t r e s s  on th e  r o o t  

o r  a f o l lo w in g  s u f f i x  co n s t i t u t e a su p ra seg m en ta l s t r e s s  

phoneme.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



15

1 .3 0  C on son an ts.

1 .3 1  C hart o f  C o n so n a n ts.

STOPS FRICATIVES AFPRICATIVES
V o ic ­
ed

V o ic e ­
l e s s

G -lo tta l-
iz e d

V o ic -  V o ice -  
ed  l e s s

V o ic -  V o ic e -  
ed l e s s

G lo t t a l -
iz e d

B i ­
l a b i a l

b P
>
P

A l­
v e o la r

d t I s 3  0
>
0

A lv e o -
P a la t a l

Vs *  x
*c

L a te r a l 1  dr
>

P a la t a l & k k

P a la t a l
L a b ia l­
i z e d

8W k w xw

V e la r q >
q X•

V ela r
L a b ia l ­
iz e d

d W
> w
q xw•

G lo t t a l ? h

Sem i­
v o w e ls

w y

1 .3 2  S to p s .

T here are fo u r  s e r i e s  o f  s to p s  and th e g l o t t a l  s t o p .  The 

b i l a b i a l  s e r i e s  and th e  a lv e o la r  s e r i e s  each  c o n ta in s  th r e e  

members w hich c o n t r a s t  in  com parable en v iron m en ts on th e  b a s is  

o f  v o ic in g ,  v o i c e l e s s n e s s  and g l o t t a l i z a t i o n .  In th e  exam ples 

r o o t s  a re  u n d e r lin e d  where th e y  can  be i d e n t i f i e d .
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'm orning*

(VlubJ 'Someone i s  d r in k in g  s o u p .'

[busj ' f o u r '

[upusud] 'Someone h i t  i t . '  

fAsj)Jaab3 'Som eth ing i s  d r i f t i n g . ’ 

f t t ? li j  ' th a t  t h e r e '

[ d ' t h a t  (a lr e a d y  m en tion ed ) t h e r e . '  

jut 8 s a dj 'Someone punched so m eo n e .'

[Asi/gs3 ' I t ' s  c o l d . '

/ b /  and / d /  a re  im r e le a s e d  in  word f i n a l  p o s i t i o n ,  in  s u f f i x  

f i n a l  p o s i t i o n  when fo llo w e d  by a co n so n a n t and in  r o o t  f i n a l  

p o s i t i o n  when fo l lo w e d  by a v o i c e l e s s  c o n so n a n t.

' f a t h e r '

(yb L1 Ala b= y (.d5 'I 'm  k n e e l in g . '

Qfculi& k s* d s Ei d^ ' I  hung I t  u p . '

(tub3 huyut abay a 3r3 'Someone must have made i t  a g a in . '  

[^Apab®c®b L ds l* b s 3 ' I t ' s  u n d ern ea th  you ( p i ) . '

[BtUb= £ ]  'man'

In  a l l  o th e r  p o s i t i o n s  / b /  and / d /  are r e l e a s e d ,  ’/ p / ,  / p / ,

/ t /  and / t /  a re  r e le a s e d  in  a l l  p o s i t i o n s .

The n a s a l i z e d  b i l a b i a l  s to p  Qmji ap p ears in  o n ly  one o f  

th e  words t h a t  have b een  r e c o r d e d , (mlm/?ad?3 ' l i t t l e  or  

s m a l l . '  O c c a s io n a l ly  some in fo rm a n ts  w i l l  pronounce th e  [d] 

w ith  a n a s a l  q u a l i t y .  The n a s a l iz e d  s to p s  {m} and £n3 appear  

i n  some su rro u n d in g  S a lis h a n  d i a l e c t s  and are  r e g u la r ly  

r e p la c e d  in  th e  d i a l e c t  c o n s id e r e d  h ere w ith  th e  s to p s
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Cb] and f d ] .

The s i x  members o f  th e  p a l a t a l  s e r i e s  c o n t r a s t  in  

com parable en viron m ents on th e  b a s is  o f  v o ic in g ,  v o i c e l e s s n e s s ,  

g l o t t a l i z a t i o n  and l a b i a l i z a t i o n .

/ g /  i s  a r a r e  phoneme and o ccu rs  m ost f r e q u e n t ly  in  

morpheme i n i t i a l  p o s i t i o n .

fugakAd] 'Someone moves t o  make room f o r  o t h e r s . '  

fugl/hub] 'The dog i s  b a r k in g . '

[AS^a kab] 'The sun i s  s h in in g .  '

[usA£AkAd^td} ' I  w h isp ered  to  so m eo n e .'

O ther members o f  th e  s e r i e s  c o n t r a s t  in  s im i la r  or id e n ­

t i c a l  en v iron m en ts as f o l lo w s :

[ug^fkAdjf 'Someone moved to  make room f o r  o t h e r s . '  

[U g^A d] 'Someone i s  lo o k in g  f o r  l i c e . '

[ukwt l c  6d~j 'I 'm  p ic k in g  b e r r i e s , '  

fukw c l  £ tdj 'I'm  p ee k in g  i n . '

[ugwa lK cl 'Someone i s  show ing som eone h o w .'

fukwal3A d1 'Someone b o i le d  i t . 1

f t  l?c 3 /^ k a lb cd] 'Someone b e l i e v e d  a l i e . '

[&wa lx wJ 'A b la c k  d u c k .'  

p£Adtxwj 'm outh'

[bkVJad tx wl  'Someone caught i t . '

There are no v o ic e d  members o f  th e  v e la r  s e r i e s .  C o n tra st  

i s  by g l o t t a l i z a t i o n  and l a b i a l i z a t i o n ,  

fuq o lb ] ’ I t ' s  r a in in g . '

[uqAlbl 'Someone i s  ca m p in g .'

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



1 8

[ ta o ad1 * C lo se  I t  I ' 

rt/a gad1 'S la p  him I '

[t)®qsad] 'n o s e 1 

f^s qw^ Cd~? 'I 'm  f a t . '

ru^ l s a d£td] ' I  cook ed  i t  (b y  stea m in g  on h o t r o c k s ) .*  

[b^ A ld ^td] *1 co o k ed  i t  (b y  b r o i l i n g  i t ) . '

[AsqwibAx w%ldJ 'I'm  r e a d y .'

[As^jLb/vXw^td7 'I'm  o f f  o f  i t . 1 

The v e la r  s e r i e s  o f  s to p s  c o n t r a s t s  w ith  th e  p a l a t a l  s e r i e s  

o f  s to p s  in  th e  f o l lo w in g  ex a m p les.

[l^ k^ bcd] 'A soup y fo o d  made o f  f lo u r  and w a t e r . '  

[ l* q db td ]  'a f t e r *

 [Aslta lb ddjf 'Someone b e l i e v e d  a l i e . '

[ud j/lb id l  'Someone i s  so a k in g  s o m e th in g .'

[Asa £ l £ ]  ' I t ' s  i n . '  

fXsa <£aqwJ ' I t ' s  r o t t e n .*

[1a3:U1£w'] 'Som eth ing  i s  f l y i n g . '  

fAsjru j w]  ' I t ' s  p e e l e d . '

The g l o t t a l  s to p  i s  phonem ic as th e  f o l lo w in g  exam ples  

d em o n stra te .

(Asi t u t ]  'Someone i s  s l e e p i n g . '  

fASn t u t ]  'Someone i s  s le e p y .  ' 

fuaytxw% i dl ' I  found  i t . '

[u^ y ? txw# td 1 ' I  tr a d e d  i t . '

1 .3 3  F r ic a t i v e s .

C o n tra st among th e  f r i c a t i v e s  i s  b a sed  m a in ly  on p o in t
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o f  a r t i c u l a t i o n .  The l a t e r a l  f r i c a t i v e s  c o n s i s t  o f  a v o ic e d  

and v o i c e l e s s  p a ir .  The v e la r  f r i c a t i v e s  c o n s i s t  o f  a 

l a b i a l i z e d  and n o n - la b ia l i z e d  p a ir*

(sAxwaJ 'a  p la c e '

[lA jfaxw] 'S om eth ing i s  s w e l l i n g . '  

fu£wa<̂a d ^ td ] »l«m c o u n t in g . '

d^ c d l ' I  poured  i t . '

[ u j^ f ld & d j  ' I  f l a t t e n e d  i t . '  

ft>pA lxwAd^cd7 ' I  s c a t t e r e d  i t  a ro u n d .' 

rû A lxWAdKtd_7 ' I  b o i le d  i t . '

[ux a lA d l  'Someone marked (w ro te) i t . '  

jux^al"] 'Someone f a i l e d .  •

 [u lA h liJ  'Som eone i s  g a m b lin g .'

[hefcj ' lo n g '

[ux^c®b] 'A husband and w ife  are  f i g h t i n g . 1

A cco rd in g  to  th e  p r in c ip l e  o f  symmetry th e  v o i c e l e s s ,  

p a l a t a l ,  n o n - la b ia l i z e d  f r i c a t i v e  C*1 w ould  be e x p e c te d  to  

a p p ea r . Such a sound has b een  reco rd ed  in  th e  f i e l d  d a ta ,  

b u t c a r e f u l  c h e c k in g  has shown th a t  in s ta n c e s  n o ted  w ere  

e i t h e r  th e  v e la r  f r i c a t i v e  [ x l  or th e  g l o t t a l  f r i c a t i v e  [ h i .  

No o c c u r r e n c e s  o f  [hW3 have b een  r e c o r d e d .

1.31}. A f f r i c a t i v e s .

There a r e  two s e r i e s  o f  a f f r i c a t i v e s ,  an a lv e o la r  s e r i e s  

and an a l v e o l a r - p a l a t a l  s e r i e s ,  th e  members o f  w hich  c o n tr a s t  

on th e  b a s i s  o f  v o i c in g ,  v o i c e l e s s n e s s  and g l o t t a l i z a t i o n .

In a d d it io n  th e r e  i s  one g l o t t a l i z e d  l a t e r a l .  i s  a ra re

phoneme•
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[uj^& acQ 'Someone cu t down a t r e e .  1 

[bca&AdJ 'Someone p ie r c e d  i t . '

[/ysg t c  l i e  LdJ ' I ' m a n g r y .’

[Asx to  il& id !  ' I ' m ash am ed .'

C^A^Ad] ' l e g '

[co^Ad"] ' s t a r '
\ J  /

[ u c fx t c u t ]  'Someone i s  screa m in g . '

[V & fx A lik ^ id ^  ' I 'm f r y in g  s o m e th in g .'

(yjU xWA t] 'Someone i s  v o m it in g .’

(A s |u ilJ  •Someone i s  h a p p y .'

[utDac a d £id J  ' I  p a id  so m e o n e .'

[uToa£ e d£idJ ' I  threw  som eone ( in  w r e s t l i n g ) . '  

[A sc e fiqwi l ]  ' I t ' s  b r o k e n .'  

f A s ^ f qwt l ]  ' I t ' s  d i r t y . '

The phoneme /% / c o n t r a s t s  w ith  o th e r  phonemes i n  com parable  

en v iro n m en ts .

[ojKucudXidf ' I  t i e d  i t  in  a k n o t . '

[u^vcud^id] ' I  s h o t  i t . '

[Uxa^-dJ 'Someone b i t  i t . '

[u x ® i] 'Someone i s  s i c k . '

The v o i c e l e s s ,  n o n - g l o t t a l i z e d  l a t e r a l  a f f r i c a t i v e  [  

d oes n o t  a p p ea r . In  e a r ly  s ta g e s  o f  th e  work I t  ap p eared  

in  th e  f i e l d  d a ta , but c h e c k in g  in d ic a t e d  t h a t  Earl was som etim es  

m is ta k e n ly  h eard  a s * [ } ( ] .  In  one word (t^k I l t x w3 , 'B e l ie v e  

i t J ' ,  t h e  [t*1] and [V) a r e  each pronounced s e p a r a t e ly .

1 .3 5  S em iv o w els .

In q u a l i t y  th e  sem iv o w els  / y /  and /w /  a re  s im i la r  t o  th e
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v o w el a l lo p h o n e s  Til and [u } . They may b e d is t in g u is h e d  

from  th e  v o w e ls , h ow ever, f o r  two r e a s o n s .

(1 ) P h o n e t ic a l ly  th e  sem iv o w els  d i f f e r  from  th e  v o w els  

in  th a t  t h e ir  q u a l i t y  does n o t  vary  as d oes th e  q u a l i t y  o f  

th e  v o w e ls .

(2 ) D i s t r i b u t io n a l l y  / y /  and / w /  p a r a l l e l  th e  co n so n a n ts  

r a th e r  th an  th e  v o w e ls .

l.lj .0  D is t r ib u t io n  o f  Phonem es.

Ho a ttem p t has b een  made to  i d e n t i f y  th e  s y l l a b l e  

s t r u c t u r e  o f  th e  la n g u a g e . The d i s t r i b u t i o n  o f  phonemes has  

b een  a n a ly z e d  from  th e  p o in t  o f  v iew  o f  t h e i r  p o s i t i o n s  w ith in  

morphemes and w o rd s. For t h i s  p u r p o se , morphemes have b een  

c l a s s i f i e d  in t o  two t y p e s ,  ( l )  r o o t s  and f r e e  form s' and ( 2 ) 

a f f i x e s .

The i s o l a t i o n  o f  r o o t s  and a f f i x e s  can  be a cco m p lish ed  

w ith  r e l a t i v e  e a se  in  m ost w ord s. The noun, h ow ever, i s  v er y  

com plex in  i t s  c o m p o s it io n . I t  i s  p ro b a b ly  due t o  a la c k  o f  

a b i l i t y  t o  red u ce  many nouns t o  t h e i r  c o n s t i t u e n t  morphemes 

th a t  more com plex phoneme p a t te r n s  have b een  found  f o r  noun  

r o o t s  th an  fo r  th e  r o o t s  o f  o th e r  c l a s s e s  o f  w o rd s.

The m ost f r e q u e n t ly  o c c u r r in g  r o o t  p a t te r n  i s  o f  th e  CVC 

t y p e .  A nother common p a t te r n  i s  GC. The f o l lo w in g  p a t te r n s  

o ccu r  l e s s  f r e q u e n t ly  and a re  l i s t e d  in  o rd er  o f  fr e q u e n c y  

from  m ost t o  l e a s t  f r e q u e n t ly  o c c u r r in g  t y p e s .  CVCVG, CVCV, 

CVGG, CGVG, CV, VCVC, CCVCC, GGV, VC, CGC. Only one o r  two c a se s  

o f  th e  f o l lo w in g  p a t te r n s  have b een  fou nd : VCC, VCGVG, V,

GVVG, VCV. A few  exam ples o f  more c o m p lic a te d  ty p e s  have
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b een  fo u n d , u s u a l ly  In  n o u n s , b u t i t  i s  p r o b a b le  th a t  th e y  c o u ld  

be red u ced  i f  t h e ir  d e r iv a t io n  w ere b e t t e r  u n d e r s to o d .

Among a f f i x e s ,  a s among r o o t s ,  th e  p a t te r n  GVG o ccu rs  

m ost f r e q u e n t ly .  O ther p a t te r n s  in  th e  ord er o f  t h e i r  f r e ­

quency a r e :  VC, G, GG, GV, VGVG, CVCVC, V, VCG, CVCVCVC,

CVGC, VCGVG, GVGCV, VCV, VCCC.

When s t r e s s  o c cu r s  on a r o o t  vow el i t  may appear i n  any 

p o s i t i o n  in  th e  p a t te r n s  where more than one vow el ap p ears  

and where th e r e  a re  s e v e r a l  ex a m p le s . When s t r e s s  does n o t  

o ccu r  on a r o o t  vow el i t  a lw ays o c c u r s  on th e  i n i t i a l  co n ­

so n a n t o f  th e  r o o t  o r  on th e  f i r s t  vow el o f  a fo l lo w in g  s u f f i x .

The f o l lo w in g  r e s t r i c t i o n s  on th e d i s t r i b u t i o n  o f  phonemes 

have b een  n o te d . L a b ia l iz e d  co n so n a n ts  n e v e r  appear b e fo r e  

/ o / .  / g /  does n o t  appear in  morpheme f i n a l  p o s i t i o n ,  / h /

h as n o t  b een  found i n  morpheme f i n a l  p o s i t i o n .

Vowel c l u s t e r s  o c c u r  in f r e q u e n t ly  w it h in  r o o t s  and f r e e  

fo rm s . They do n o t  o ccu r  in  a f f i x e s .  I t  i s  p o s s i b l e  t h a t  a 

more p r o lo n g e d  a n a ly s i s  would show th a t  vow el c l u s t e r s  n ev er  

o ccu r  w it h in  morpheme b o u n d a r ie s . Only one exam ple has been  

found w here th e  members o f  a vo w el c l u s t e r  a re  non-horaophonous, 

/ a ^ t x s /  'H ootka ty p e  c a n o e . ’ T h is  i s  a  lo a n  word from  

N ootk a . The o cc u r re n ce  o f  homophonous vow el c l u s t e r s  w ith in  

morpheme b o u n d a r ies  I s  more f r e q u e n t .  The vow el m ost f r e ­

q u e n tly  In v o lv e d  i s  / a / .  As e x p la in e d  under s e c t i o n  1 .2 0 ,  

some o f  t h e s e  vow el c l u s t e r s  have b een  h eard  and r eco rd ed  In  

th r e e  d i f f e r e n t  w a y s , (1 ) a s v e r y  lo n g  v o w e ls ,  ( 2 ) a s  vow el
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c l u s t e r s ,  and (3 ) as two v o w els  s e p a r a te d  by  / h / .  In  a l l  

c a s e s  th e y  have b een  h eard  a s  e i t h e r  (1 ) or  ( 2 ) .  The m arking  

o f  vow el le n g th  h a s , t h e r e f o r e ,  b een  e l im in a te d  from th e  

o r th o g ra p h y . In  some c a s e s  th e y  have b een  h eard  a s  b o th  (2 )  

and (3 )*  In  o th e r  c a s e s  th e y  have b een  h eard  a s  (2) or (3 ) 

b u t n o t b o th . I t  i s  p o s s i b l e  th a t  fu r th e r  ch eck in g  would  

show th a t  two homophonous v o w e ls  w it h in  morpheme b o u n d a r ies  

sh o u ld  a lw ays b e s e p a r a te d  by a co n son an t i n  th e  o rth o g ra p h y .

At p r e s e n t  th e  e v id e n c e  i s  n o t  co m p le te  enough to  j u s t i f y  su ch  

a d e c is io n #  The p ro ced u re  f o l lo w e d ,  t h e r e f o r e ,  has b een  to  

u s e  th e  form  m ost f r e q u e n t ly  h eard  and re c o r d e d  f o r  each  morpheme# 

C onsonant c l u s t e r s  o ccu r  f r e q u e n t ly  w ith in  r o o t s ,  f r e e  

form s and a f f i x e s . C lu s te r s  of  more th a n  two co n so n a n ts  o ccu r  

in f r e q u e n t ly  w it h in  morpheme b o u n d a r ie s . C lu s te r s  o f  more 

th a n  two co n so n a n ts  o cc u r  f r e q u e n t ly  a c r o s s  morpheme b o u n d a r ie s .

In  some r e d u p l ic a te d  form s c l u s t e r s  o f  from  t h r e e  to  f i v e  co n ­

s o n a n ts  occur# (t^kalu s ]  'o w l ’ [t^k^-t^k*li/s'] ' s e v e r a l  o w ls '

Ko exam ples have b een  fou n d  in  w hich  / / /  o c cu r s  in  

c o n so n a n t c l u s t e r s  w it h in  morpheme b o u n d a r ie s . A l l  o th e r  

c o n so n a n ts  o ccu r  i n  i n i t i a l  p o s i t i o n  in  su ch  c l u s t e r s ,  and 

a l l  but / g / .  o ccu r  In  f i n a l  p o s i t i o n .

B oth  v o w els  and c o n so n a n ts  may appear in  word f i n a l  and 

word i n i t i a l  p o s i t i o n s .  B oth  vow el and co n so n a n t c lu s t e r s  

may o ccu r  a c r o s s  morpheme b o u n d a r ie s  w ith in  words# Word 

f i n a l  / l /  i s  o f t e n  o m it te d  by Snuqualm ie and Duwamish Inform ­

a n ts  b u t n o t  by Suquamiah in fo r m a n ts , / s l x e l / ^ / s f x e /  'd a y '

1 .5 0  J u n c tu r e .

When co n so n a n t c l u s t e r s  o ccu r  w it h in  or  a c r o s s  morpheme 
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b o u n d a r ies  th e  f o l lo w in g  ju n c tu r a l  f e a t u r e s  app ear b etw een  

th e  c o n s o n a n ts .

(1 ) In  r o o t s  th e  v o c o id  £83 ap p ears b etw een  two v o i c e ­

l e s s  co n so n a n ts  i f  th e  i n i t i a l  con son an t i s  s t r e s s e d .

(2 ) Betw een u n s t r e s s e d  v o i c e l e s s  co n so n a n ts  v a r io u s  

d e g r ee s  o f  a s p ir a t io n  o c c u r . T h is  v a r ie s  from s l i g h t  a s p ir a ­

t i o n  to  a w h isp ered  v o c o id  t o  a v e r y  s l i g h t l y  v o ic e d  v o c o id .

The d egree  o f  a s p ir a t io n  v a r ie s  w ith  in fo rm a n ts  and a l s o  v a r ie s  

in  d i f f e r e n t  u t t e r a n c e s  o f  th e  same in fo r m a n t. G e n e r a lly  th e  

a s p ir a t io n  i s  h e a v ie s t  when th e  i n i t i a l  con son an t o f  a co n so n a n t

p a ir  i s  g l o t t a l i z e d  or  i s  a v e la r  co n so n a n t.

[i/4w^ B ^ 0  / o 4 was& e/ 1 Someone burned h is  f i n g e r s . ’

_______  [ u ldc atk x wi(id'] /o l& tx w# e d / ’ I  s te p p e d  on someone

a c c i d e n t a l l y . ’

j^u^*p*t'ax W(^id3  /o ^ p t x VÎ ed / *1 broke i t  a c c i d e n t a l l y . 1

(3 ) B etw een co n son an t p a ir s  (w ith in  or  a c r o s s  morpheme 

b o u n d a r ie s )  one or  b o th  o f  w hich are  v o ic e d ,  th e  v o c o id  L&3 

ap p ears e x c e p t  under th e  f o l lo w in g  c o n d i t io n s .

(a) J u n ctu re  d o es  n o t  f o l lo w  / l /  when i t  i s  r o o t  f i n a l

and i s  f o l lo w e d  by / d /  o r  a v o i c e l e s s  c o n so n a n t.

[t^ icid u bu ar] /t3t^ idobo2r/ ’B e l ie v e  u s . '

Cth* t i t hx wl  / t i 4 l t x w/  ’B e l ie v e  i t .  ’

[ lA ^ l* b A x wJ / la $ 4 lb a x w/  'The t id e  i s  com ing i n .  ’ 

[ l 8 gub] / l g o b /  'young man ( i n  t e e n s ) '

[ l 3 q®btd] / l q b e d /  ' a f t e r '

(b) In  co n so n a n t p a ir s  w h ich  occu r a c r o s s  morpheme boundar­

i e s ,  i f  th e  i n i t i a l  member i s  / £ /  or  /$ ( /  and i s  f o l lo w e d  by

a v o ic e d  co n so n a n t th e  / £ /  o r  /% /  i s  p a r t i a l l y  v o ic e d .
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flf^t^dA'tQ / l a ? 4 d a t /  ’y e s t e r d a y ’

/ x * d /  'B i t e  i t l '

(c )  When / g w/  i s  the i n i t i a l  member o f  a co n so n a n t p a ir  

and i s  fo llo w e d  by a v o i c e l e s s  co n son an t i t  i s  p a r t i a l l y  

u n v o ic e d .

[&Agkw3r] /)fa g w£ /  'd oor  o r  road*

[ta g k wt]  / t a g i;t /  'n oon '

[0^Agkw^ t d 3 / o i a g wd $ e d /  *1 l e f t  h im .'

[ut^gkw^ i d 3  /o t ^ g w^<£ed/ ' I  b ou gh t i t . '

S im i la r ly ,  th e  s u f f i x  / - d x w/  i s  a c t u a l iz e d  as  £® dtxw3 .

|[uw^€x W9d tx w<£ id3 /ow ^xwdxwc£ed/ ’ I  l o s t  i t . '

No o th e r  exam ples in  w hich  / d /  i s  p a r t i a l l y  u n v o ic e d  when 

fo llo w e d -b y  an  u n v o ic e d  c o n so n a n t, o u t s id e  o f  th o s e  found f o r  

t h i s  s u f f i x ,  have b een  fo u n d .

(d) When / b /  and / d /  a re  u n r e le a s e d  a s  e x p la in e d  tinder 

s e c t i o n  1 . 3 2 , th e y  a re  n o t fo l lo w e d  by ju n c tu r a l  L©1 •

[ tu lu t abAXwa3 *2:Xld3 / t o l ^ t b a x ^ i & e d /  'E v id e n t a l ly  

th e y  had h ea rd  me t h e n . *

[ddl3*dAbd dA3 /d todabda/ ’my c h i ld r e n '

(#id®b<£cw*3 /^ edb^ kwdr/ 'I 'm  h u r t . '

[Uhi/d8 dub£(,d!3 /oh ^ d d u b ^ ed / 'Someone a c c id e n t a l ly  

burned m e .'

[uht/I&t dj / ohc£d£ e d /  'I 'm  b u r n in g .*

[U b ® ^ ltk wJ /ob K ^ lek w/  'Someone b e t . '

[uba dabj /o b d& b /  ' I t  l a i d  an e g g , '

2 .0  M orphophonem ics,

/ ° / > / j / »  / ^ / > / / /  / k w/ > / g w/  when th e y  a re  in  r o o t  f i n a l
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p o s i t io n  and a re  fo llo w e d  by a vow el o r  a v o ic e d  co n so n a n t. 

/ x weqw^ic/ 'y e llo w *

/a s q w^3 e l /  ' I t ' s  y e l lo w is h .*

/a s £ ^ c t x w/  'S om eth in g  i s  h id d e n .'

/o& ajel& edr/ 'We h id .  '

/ o i a x ^ l ^ e i /  'We s to o d  u p .*

/4 a x e /l ,ifaxw/  'S ta n d  up n ow l'

/o tX  t x wa l  a c a /  'Someone r o l l e d  o v er  on m e .'

/ o t j d  t x wa l  a c a /  'Someone r o l l e d  i t  o ver  on m e .'  

/o k w4 e £ /  'Someone s p i l l e d  i t  on so m e o n e .'

/ o i w3rejfed/ 'Someone s p i l l e d  i t  on someone ( in t e n t io n ­

a l l y )  . '

 /p s^ k w/ — ' The ced a r  b ark  i s  rea d y  to  be p e e l e d . '

/ a s l g waxw/  'The ced a r  bark i s  rea d y  to  be p e e le d  n o w .'  

/o c a k wcakw£ e d /  ^I'm w ash in g  c l o t h e s . '

/o c ^ g wa^ ebX ed/ ' I  'm w ash in g  my h a n d s .'

/ 3 r / > / l /  when i t  i s  r o o t  f i n a l  in  a co n so n a n t c l u s t e r  w ith  

a n o th e r  v o i c e l e s s  co n so n a n t and when i t  i s  fo l lo w e d  by a vow el 

o r  v o ic e d  c o n so n a n t.

/ob ^ k w3& ed/ 'I 'm  h u r t . '

/ob ^ k wld o b ^ / ' I  was h u rt by som eone a c c i d e n t a l l y . '

/ l / > / d r /  when i t  i s  r o o t  f i n a l  and i s  fo l lo w e d  by an a lv e o -

p a la t a l  c o n so n a n t .

/ i l l /  ' f a r '

/a lW d e  leSr^aq/ 'Up t h e r e ,  way h i g h . '

/a s k we lk welr&ed/ ( th e  r o o t  i s  r e d u p lic a te d )  'I 'm  o u t  

cam ping t o  p ic k  b e r r i e s  . ’
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P a r t ia l  v o ic in g  and u n v o ic in g  a re  d e a l t  w ith  under  

s e c t i o n  1 . 5 0 .

In norm al sp e e c h  / o / - f / a / > / a / .  In  s lo w  sp e e c h  t h i s  does  

n o t o c c u r .

/to a s ie & k s  a l t e ? / —’/ t a s i ^ k s  a l t ^ ? /  ' I t  was hanging  

up h e r e . *

/± o a s g wdt£ed agwl^ p o y '~ ''/ia sg w£<!fed agwldpo-?/ ’ I ’m 

g o in g  to  go a lo n g  w ith  you ( p i . ) . '

/ ^ o a s i ^ k s  a l t e ? e i /^ - ' /^ a s 3 f^ k s  a l t ^ e i /  ' I t  hangs 

th e r e  ( c u s t o m a r i ly ) . '

/ s /  > / % /  when fo l lo w e d  by /& / .

/t<4xw£ed ogwa d e s /  ' I  j u s t  s a t  on i t . '

/p g wade^^ed_Z 11 s a t  ^>n i t  on p u r p o s e .'

Vowel harmony o c cu r s  in  some s u f f i x e s  (b u t n o t a l l )  when 

th e y  im m ed ia te ly  fo l lo w  th e  r o o t .

/ o K e te t b /  ' I t  was chewed o n .'

/o x o ^ o t b /  ' I t  was gnawed o n .'

/ t o %^xwa t b /  'Someone was w hipped ( i n t e n t i o n a l l y ) . '  

/  o^ ab ad /  ' Som eone' d r ie d  i t . *

/ o i ^ e d ^ e d /  ' I  c u t  i t . '

/ s ^ b o d /  'S m e ll i t  J »

In  r a p id  sp e e c h  th e  s u f f i x  vow el i s  o f t e n  weakened and 

may approach  th e  n e u t r a l  sound f© 3 . S in c e  no g e n e r a l r u le s  

a p p ly  to  a l l  c a s e s  o f  vo w el harmony, i t  w i l l  be d is c u s s e d  

s e p a r a t e ly  f o r  ea ch  morpheme under m orp h ology .

When a r o o t  ends and a  s u f f i x  b e g in s  w ith  homophonous 

v o w e ls | / h /  I s  o f t e n  h eard  b etw een  th e  v o w e ls .

/de& aaxw/~ ^ /d ejfa h a x w/  'H e's  h ere  n o w .'
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3 .0  M orphology.

3 .1 0  V erbs.

The v erb  com plex can be a n a ly zed  i n  term s o f  r o o t s  and  

a f f i x e s .  Some a f f i x e s  vary  a s  e i t h e r  p r e f ix e s  o r  s u f f i x e s ,

3 .1 1  H e d u p lic a t io n .

Verb r o o ts  may be p a r t i a l l y  or f u l l y  r e d u p l ic a te d  to  

e x p r e ss  c e r t a in  sem a n tic  c a t e g o r ie s .  The d a ta  on r e d u p l ic a ­

t io n  o f  verb  r o o ts  are n o t s u f f i c i e n t  f o r  a co m p le te  d e s c r ip ­

t io n  o f  th e  ways in  w hich each  ty p e  o f  v erb  r o o t  i s  r e d u p l ic a t e d .  

I t  i s  p o s s ib le  t o  d e f in e  th e  m ajor ty p e s  o f  r e d u p l ic a t io n .

C ontinuous a c t io n  or r e p e a te d  a c t io n  i s  e x p r e s s e d  by com­

p le t e  r e d u p l ic a t io n  o f  verb  r o o t s  o f  th e  CVC and CC t y p e s .

S t r e s s  f a l l s  on th e  f i r s t  p a r t  o f  th e  r e d u p l ic a te d  r o o t .

/ o q a l b /  ' I t ' s  r a i n i n g . '

/ o q a l q a l b /  ' I t ' s  r a in in g  c o n t in u o u s ly . '

/ o t ^ l e b /  'Someone i s  s i n g i n g . '

/ o t e l t e l e b /  'A group o f  p e o p le  i s  s in g in g *  or  

'A p e r so n  i s  s in g in g  c o n t in u o u s ly . '

/o p ^ g we d /  'Someone i s  s in g in g  a s p i r i t  s o n g .*  

/o p ^ k wp egwe d /  'A group i s  s in g in g  s p i r i t  s o n g s '  o r  

'A p erso n  i s  s in g in g  s p i r i t  so n g s  c o n t in u o u s ly . '  

/o x ^ y a b /  'Someone i s  l a u g h i n g . '

/o x a y x a y a b / 'Someone i s  la u g h in g  and l a u g h i n g . ' 

/o k we l /  'Someone i s  p ic k in g  b e r r i e s . '

/a s k W ̂ lk wei& ed / ' I ’m o u t cam ping t o  p ic k  b e r r i e s . '

'Someone s la p p e d  so m eo n e .'
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/ o t q t ^ d /  'Someone s la p p e d  and s la p p e d  som eon e*' 

/ o ^ s d /  'Someone punched som eon e*'

/ o ^ s t s d /  'Someone punched and punched som eone*'

I f  th e  r o o t  I s  o f  th e  CVGG ty p e  th e  r o o t  f i n a l  vow el i s  

n o t  r e d u p lic a te d *

/o s 'a ld /  'Someone tu r n s .  '

/ o s a l s a l q /  'Someone i s  g o in g  in  a z ig - z a g  c o u r s e . '  

C ontinuous or r e p e a te d  a c t io n  may a l s o  he e x p r e sse d  by 

r e d u p l ic a t io n  o f  th e  r o o t  v o w e l. T h is ty p e  o f  r e d u p l ic a t io n  

o cc u r s  r e g u la r ly  in  c e r t a in  r o o t s  b u t i s .  ra re*  I f  s t r e s s  

f a l l s  on th e  co n son an t In  th e  o r i g i n a l  r o o t  i t  f a l l s  on th e  

vow el In  th e  r e d u p lic a te d  r o o t .  As n o te d  in  s e c t io n s  1 .2 0  

and 1 • ipO, / h /  may som etim es be heard  b etw een  th e  two v o w e ls .  

/ o g v e d /  'Someone c a l l e d , '

/ o g wehed t e e i  x^ ab it** / 'Someone was c a l l i n g  th e  

c l o u d s . *

/ g wa d e la x w/  'G et u p l (One p e rso n  o r  a f e w ) . '  

/ g wa a d e la x w/ —'/gwa h a d e la x w/  'G et up l ( s e v e r a l ) . '  

/ ta ^ e la x ™ / 'Go t o  bed now! (o n e  or a f e w ) . '  

/ t a a j e l a x w/  'Go t o  bed  nowl ( s e v e r a l ) . '

The d im in u tiv e  may be e x p r e s se d  by r e d u p l ic a t io n  o f  th e  

r o o t  i n i t i a l  co n so n a n t f o l lo w e d  by s t r e s s e d  / e / *

/a s g wa d e l /  'Someone i s  s i t t i n g . '

/ a s g we/gwa d e l /  'Someone i s  s i t t i n g  p r o p e r ly  ( q u ie t ly  

or p o l i t e l y ) . '

/ a s 4 wa l /  ' I t ' s  r ip e  or c o o k e d .'

/o q we<$wa lo s a x w t e  4Ŵ Wal /  'The h u c k le b e r r ie s  a re
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j u s t  g e t t in g  r ip e  now *»

/ o k * i /  •Someone i s  p o u r in g  s o m e th in g .•

/o i:weicwi /  * Someone pou red  a l i t t l e  b i t ,  ’

/o&$^kw£ o p / *Someone i s  s p l i t t i n g  wood . 1 

/o&^&xakw&op/ ’ Someone i s  s p l i t t i n g  k i n d l i n g . ’

When th e  r o o t  vow el i s  / e /  i t  i s  o m itted  in  th e  seco n d  

p a r t  o f  th e  r e d u p l ic a te d  r o o t .

/o t^ & e b / ’Someone i s  sw im m in g.’

/o ta l& e b /  'Someone i s  swimming a l i t t l e  b i t . ’ 

/ o t ^ l e b /  ’Someone i s  s i n g i n g . ’

/ o t ^ l e b /  'Someone i s  s in g in g  a l i t t l e . '

C on tinu ou s or r e p e a te d  d im in u tiv e  a c t io n  may be e x p r e sse d  

by com b in in g  th e  ty p e s  o f  r e d u p l ic a t io n  d is c u s s e d  ab ove, 

/ o ^ d ^ e d /  *1 s la p p e d  so m eo n e .'

/o t^ tc lt^ d ^ e d / ' I  s la p p e d  someone g e n t ly  a g a in  and 

a g a i n . '

/o t s d ^ e d /  ' I  punched so m eo n e .'

/ o t l t s t s d K e d /  ' I  punched  someone l i g h t l y  a g a in  

and a g a i n . '

Two exam ples have b een  fou nd  th e  sem a n tic  s ig n i f i c a n c e  

o f  w hich i s  n o t  c e r t a i n .

/xt^ dxod/ ' t o  t a l k '

/ox<4dodjcodecotX ed/ 'I 'm  t a lk in g  t o  m y s e l f . '

/ $ 4 /  ' t o  be s i c k '

/a s x l ix B X e d /  'I 'm  sa d  ( l i t e r a l l y :  I'm  s io k  In  

my m in d ). '
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3 .1 2  S u f f ix a t io n .

The ord er o f  verb s u f f i x e s  and t h e i r  sem a n tic  c l a s s e s  

a re  p r e s e n te d  in  th e  accom panying c h a r t ,

1 s t  __________ 2nd_________ 3rd____________________ ifth ___________

O b ject
in d ic a t o r s

S t a te  or  O b je c t, body p a r ts  S t a t e ,  t r a n s i t i v e ,
c o n d it io n  

- e l
v- s

-&op

- a le k w

S t a t e ,  t r a n s i ­
t i v e ,  purpose

-c b

Toward or on to

w

- e s

?

-a g

P la c e

-dop

-k s

-g ws

-^ad

-^e

-w e£
w-yoq

-apa£

- a lo s

-a id e ?

-a&

-o s

-$ b a c  

-ap  

Over or on

-e& 

S t i l l  or y e t

-o ? x w

To go to do ;

-o3r

S u r p r ise

-ah a

p u rp ose

-to b

T r a n s i t iv e ,  la c k  
o f  p u rp ose

-dob

A c t iv i t y  in  
p r o c e s s _____

-a d

-b
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g th ___________ 6 th ____________ 2 th ________________ 8th

I n d ir e c t  o b je c t  O b ject  
in d ic a t o r  pronouns

To want to  do T h ird  p erso n  
in d ic a t o r

- e - c -a b - s

O b ject pronouns - c e d

-d

- t x W -tobcdr

-d x w -tob o irad

-d o b o t - c o t

-d o b o ta d - t a g wl

P a s s iv e ,
p u rp ose

- t b

9 th 1 0 th 1 1 th 1 2 t h

Now, th en  

-a x w

You (command) 

- ± i

S u b je c t
pronouns

**&ed

S u b je c t  or  
o b j e c t  pronoun

^ r ii^ a  ■ "

Zero -& exw S u r p r is e

E v id e n t a l ly Zero -aw a

-dir -&e±

- £ e la b

- la b

1 3 th li|.th

Wrong True or  r ig h t

- s e x w - t a t

I n t e r r o g a t iv e  - c a i W

-o
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The m ajor f u n c t io n s  o f  th e  verb  s u f f i x e s  a re  t o  in d ic a t e  

s u b je c t  and o b je c t  and t o  d i s t in g u i s h  d i f f e r e n c e s  i n  r e l a t i o n ­

s h ip s  b etw een  them .

S u b je c t  pronoun s u f f i x e s

The f o l lo w in g  s i x  s u b j e c t  pr.onoun s u f f i x e s  b e lo n g  to  

th e  e le v e n t h  o r d e r .

/ -& e d /  ' I '  /o i/& e d & e d / ' I  c u t  i t . 1

/-& e x w/  'you  ( 8g . )* /o£^&ed&exw/  ’You c u t  i t . '

Zero 'som eon e' / o ± £ t e & /  'Someone cu t i t . '

/-<£e?t/ 'w e' /o i^ X e d ^ e i /  'We cu t i t . '

/ - & e la b /  'you  ( p i . ) '  /o £ e $ e d & e la b / 'You cu t i t . '

/ - l a b /____'you  ( p i . ) ' — T his s u f f i x  ap p ears o n ly  i n

th o s e  form s where th e  s e v e n th  o rd er  verb  p r e f ix  

/ s - /  a l s o  a p p e a r s . / x we?gwsxa& txwl a b /  'You ( p i . )  

d o n 't  want i t . '

/ - h a l g wa / — / - a l g Wa /  ' th e y '  b e lo n g s  t o  th e  1 2 th  o r d e r .

The seco n d  a llo m o rp h  a p p ea rs  when p reced ed  by a v o ic e d  con son ­

a n t .  T his norpheme f u n c t io n s  as o b je c t  when p reced ed  by one 

o f  th e  o th e r  s u b j e c t  p ro n o u n s. /to x o d x o d b e d £ e d a lg wa /  ' I  

was t a lk in g  t o  them . 1 I t  fu n c t io n s  as s u b j e c t  when n o t  

p reced ed  by a s u b je c t  pronoun . /tox< 4d jod b ech a lgwa /  'They 

t a lk e d  t o  m e.* I t  ap p ears a s  a f r e e  form  fo l lo w in g  a demon­

s t r a t i v e  pronoun in  some ex a m p le s . /tox<4d$odbetb& ed a t ^7 

h a lg wa /  ' I  was ta lk e d  t o  by th e m .' / a s ^ t o t  t^?e2r h a lg wa /

'They a r e  a s l e e p . ' The in t e r r o g a t iv e  s u f f ix :  / - o /  (1 3 th  o rd er )
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■usually f o l lo w s  / - h a l g wa /  b u t may p reced e  I t .  / i o y a y o s e l o l -  

h a lg wa o /~ ' /2 r o y a y o se lo lo h a lg wa /  ‘Are th e y  g o in g  to  go  to  

w ork ?’ / - h a l g wa /  may, t h e r e f o r e ,  be c o n s id e r e d  an e n c l i t i c ;  

h ow ever, s in c e  i t  i s  o f t e n  fo llo w e d  by r e g u la r  verb  s u f f i x e s ,  

i t  i s  c o n v e n ie n t  t o  t r e a t  i t  a s  a s u f f i x  e x c e p t  when u sed  as  

a f r e e  form . I t  w i l l  b e  l i s t e d  as a t w e l f t h  ord er  s u f f i x ,  

i t s  u s u a l  p o s i t i o n ,  w ith  th e  p r o v is io n  t h a t  i t  may a l t e r n a t e  

p o s i t io n s  w ith  / - o / .

/ - s /  ( 8 th  o r d e r ) .  T h is  morpheme appears in  c o n ju n c t io n  

w ith  th e  p r e f i x  / s - /  ( 7 th  o rd er ) as a t h ir d  p erso n  s in g u la r  

in d ic a t o r  and , when / - h a l g wa /  a l s o  a p p e a r s , a s  a t h ir d  p e r s o n ,  

p lu r a l ,  in d ic a t o r .

/ x we ? gwsx a ^ to b s  a t e ”) tee3r s& a la b a c / 'He d o e s n 't  

w ant th o se  c l o t h e s . ’

/ x w^7 gwsxa& txws h a lg wa t e e l  s ^ a la b a c /  ’They d o n ’t  

want th o se  c l o t h e s . '

/& o s la s q d e ls h a lg wa /  'C u sto m a r ily  th e y  a r e  l a t e .  '

/ - s /  som etim es ap p ears by  i t s e l f  a s  a t h ir d  p erso n  in d ic a t o r  

and i s  p ro b a b ly  b e s t  t r a n s la t e d  i n t o  E n g lis h  a s  a p o s s e s s i v e .

A s im i la r  p o s s e s s iv e  s u f f i x  ap p ears w ith  n o u n s.

/ t o t a q s e d a x wh a lg Wa t x wa l  kwe iro&^y^s/ ’They w a ite d  

f o r  him to  come out ( f o r  h is  coming o u t ) . ’

/ x weSaxw kwtoX ^y7s /  'He d id  n o t  come ou t (n o t  now 

h i s  coming o u t ) • ’

/ to w ^ le q wedaxwh a lg wa t e e t  ^ h a g wa&s gw^yxY g Wa a b s /  

'They ask ed  t h e i r  w iv es  i f  th e y  w ould  l i k e  t o  go  a lo n g  

( t h e i r  w an tin g  to  go a l o n g ) . '
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/ - ± i /  (1 0 th  o rd er) 'y o u  ( p i . ) '  T h is  s u f f i x  ap p ears in  

commands where more th an  one p e rso n  i s  a d d r e s se d . Zero 

morpheme in d ic a t e s  th a t  o n ly  one p e r so n  i s  a d d r e s se d .

/ e t o t a x w/  'Go t o  s le e p  now (you  s g . ) . '

/ e t o t a x w-are/ 'Go to  s le e p  now (y o u , p i . ) . '  

/ g wab ecaxwi e /  'Gome a lo n g  w ith  me now (you  p i . ) . '  

/d g w&be/‘ 'P ut i t  in  (y o u , p i . )  I '

/ 4 w£ /  'Put i t  in  (y o u , s g . ) l '

P a s s iv e .

Any o f  th e  s u b je c t  pronoun s u f f i x e s  e x c e p t  / - l a b / ,  / - s /  

and th e  command s u f f i x e s  / - 3 t e /  and Zero change from  a c t iv e  

t o  p a s s iv e  s u b j e c t s  when p r e c e ded by th e  f o l lo w in g  morphemes.

/ - t b / ~ - / - e t b / —' / - o t b / ~ / - a t b / — / - b / —' / - e b /  ( 6 th  o r d e r ) .  

T h is s u f f i x  in d ic a t e s  th a t  p u r p o s e fu l  a c t io n  i s  b e in g  d ir e c t e d  

tow ard  th e  p a s s iv e  s u b j e c t .  When t h i s  morpheme im m ed ia te ly  

f o l lo w s  a verb  r o o t  o f  th e  GVC t y p e ,  th e  r o o t  vow el i s  r e p e a te d  

a f t e r  th e  r o o t  w ith  th e  f o l lo w in g  e x c e p t io n s .  ( 1 ) When th e  

r o o t  f i n a l  con son an t i s  / l /  th e  r o o t  vow el i s  n o t  r e p e a te d .  

/& ogwl a l t b /  ' I t  w ould be k i l l e d , *  (2 )  When th e  r o o t  f i n a l  

co n so n a n t i s  l a b i a l i z e d  / o /  a p p e a r s . /o& axwotb & ed / ’ Someone 

w hipped me on p u r p o se . 1 / o f  a l s o  ap p ears a f t e r  r o o t s  o f  th e  

CC ty p e  when th e  r o o t  f i n a l  co n son an t i s  l a b i a l i z e d .

/ o l x wo t b /  'Someone was s ta b b e d .'

/oh<4dotb£ed/ 'I 'm  b e in g  b u r n e d .'

/o g w$tb & ed / 'I 'm  b e in g  lo o k e d  f o r . '

/ o c a l t b a l g wa /  'They w ere b e a t e n . '

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



36

/ o ^ e t e t b /  ' I t  was chewed o n . '

/ o x o k o t b /  ' I t  was gnawed o n .*

/to & a b a tb /  ' I t  was d r i e d . '

/ - b /  ap p ears to  be an a llo m o rp h  o f  / - t b /  and o cc u r s  a f t e r  th e  

s u f f i x  / - o s /  ( 1 s t  o r d e r ) .  In form an ts w i l l  n o t  a c c e p t  / - t b /  

in  t h i s  p o s i t i o n .

/o g wa d esb £ ed  a t / ? e l /  ' I  was s a t  on by h im .'

/to3r& esbaxw a c £ ? e i  s y a ? y a s /  'Someone was v i s i t e d  

th en  by h er  r e l a t i v e s . '

/ - e b /  may be an a llo m o rp h  o f  / - t b /  b u t p r o b a b ly  c o n s i s t s  o f  

two s u f f i x e s .  I t  has b een  found  in  o n ly  two exam ples and 

i t s  phonem ic c o m p o s it io n  can n ot be e x p la in e d . The / e /  may 

be th e  s u f f i x  / - e /  C5 t h -o r d e r )  w h ich  i s  an i n d i r e c t 1 o b j e c t  

in d ic a t o r .

/o&ajjeb x o o l a /  ' I t  m ust have b een  h id d en  (from  

so m eo n e).*

/^ o ^ b eb a x w/  ' I t  w ould be g iv e n  away th en  ( to  

s o m e o n e ) .'

/ - t o b / - / - o b /  (ipth o r d e r )  in d ic a t e s  a p u r p o s e fu l  a c t io n  

or s t a t e  w ith  re g a rd  to  th e  s u b j e c t  (when u se d  w ith  s u b je c t  

pronoun s u f f i x e s )  b u t d o es  n o t  i n d ic a t e  d i r e c t  a c t io n  on th e  

s u b j e c t ,  / - o b /  o cc u r s  whan th e  morpheme I s  p r e c e d e d  by / t / .
y >

/to x a ftto b & e d / ' I  was w anted  by so m eo n e .'

/ to ^ to to b ^ e d  a c e ? /  ' I  was made to  go to  s le e p  by h e r . '  

/o y e c b to b fc e d / ' I  was t o l d . '

/ - d o b / ~ / - o b /  (lj.th o rd er ) a l t e r n a t e s  w ith  / - t b /  and
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in d ic a t e s  a c t io n  w hich la c k s  purpce e or in te n t#  / - o b /  

o c c u rs  when th e  morpheme i s  p reced ed  by / d / .  I t  i s  p o s s i b l e  

th a t  vow el harmony o ccu rs  w ith  t h i s  morpheme s im i la r  to  th e  

way in  w h ich  i t  o ccu rs  w ith  / - t b / ;  h ow ever, s u f f i c i e n t  exam ples  

have n o t b een  c o l l e c t e d  to  d eterm in e f u l l y  th e  c o n d it io n s  under  

w h ich  vow el harmony o c c u r s .

/o $ a x wo tb £ e d /  ’ I  was whipped (on  p u rp o se ).1 

/o £ a x wodob& ed/ *1 was w hipped a c c i d e n t a l l y . '  

/o lc^ a d o b & ed / 'Someone a c c id e n t a l ly  s te p p e d  on my 

f o o t . '

/o k wd o b £ ed / ‘ Someone grabbed  me a c c i d e n t a l l y # '

  O bject Pronoun s u f f i x e s

The o b je c t  pronoun s u f f i x e s  b e lo n g  t o  th e  f i f t h  and s i x t h  

o r d e r s .  O ther o b j e c t  in d ic a t o r s  w i l l  be t r e a t e d  s e p a r a t e ly .  

The morphemes / - t o b /  and / - d o b /  ( d is c u s s e d  above) a re  u sed  

a l s o  w ith  some o f  th e  o b j e c t  pronoun s u f f ix e s #  T h eir  , 

fu n c t io n s  a re  th e  same e x c e p t  t h a t  th e y  do n o t  in d ic a t e  th e  

p a s s iv e .

/ - c /  ( 6 th  o rd er) f i r s t  p e r s o n , s in g u la r .  As i t  o ccu rs  

i n  th e  f o l lo w in g  e x a m p le s , t h i s  morpheme in d ic a t e s  p u r p c e e fu l  

a c t io n  d ir e c t e d  tow ard  th e  s p e a k e r .

/ to t s c & e x w/  'You punched m e .'

/ & c /  ' L i f t  m e . '

/ - £ /  (5 th  o rd er) f i r s t  p e r s o n , s in g u la r .  T h is morpheme 

i s  u sed  o n ly  w ith  / - t o b /  and / - d o b /  w h ile  / - c /  n e v e r  o c cu rs
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w ith  / - t o b /  or / - d o b / .

/y e c b t o b ^ /  ' T e l l  m e .'

/o k wdtob& / 'Someone made me grab i t  ( l i t e r a l l y :  

someone grab-m ade with, r e g a r d  to  m e ) . '

/ to x a ^ e lto b fc /  'Someone argu ed  w ith  me ( l i t e r a l l y :  

someone was in  th e  s t a t e  o f  a rg u in g  me).'

/o x a ^ to b ^ / 'Someone w ants me ( p u r p o s e ) . '

/o ^ a ^ e ld o b ^ / 'Someone l i k e s  me ( la c k  o f  i n t e n t ) . *  

/o lcwd o b £ / 'Someone grabbed me a c c i d e n t a l l y . '

/ t o x w opososdob i£/ 'Someone j u s t  h i t  (by th ro w in g  som e­

th in g )  me in  th e  f a c e  a c c i d e n t a l l y . '

/ t o x w op<£sosc/ 'Someone j u s t  h i t  me in  th e  f a c e

on p u r p o s e . '___________

/ - c e d /  ( 6 th  o rd er) secon d  p e r s o n , s in g u la r .

/3rokw î$waced& ed/ ' I  w i l l  h e lp  y o u .'

/ o i a 7b c e d # e d / »I s e e  y o u .'

/o fa ? b d o b e c e d ite d / ' I  can s e e  you ( la c k  o f  p u r p o s e ) . '  

/ x we r  gwsx a & to b eced sh a lg wa /  'They d o n 't  want y o u .*  

/ - d / — / - e d / —’/ - o d / — / - a d /  ( 6 th  o rd er) t h ir d  p e r s o n ,  

s in g u la r .  When t h i s  morpheme f o l lo w s  a verb  r o o t  w h ich  ends 

in  a co n son an t o th e r  th a n  /%/»  / * />  / V  o r  a l a b i a l i z e d  

c o n so n a n t, th e  r o o t  vow el i s  r e p e a te d . A f te r  l a b i a l i z e d  

co n so n a n ts  th e  s u f f i x  vow el becom es / o / .  When i t  i s  p reced ed  

by a vow el o r  when i t  f o l lo w s  a n o th er  s u f f i x ,  / - d /  a p p e a r s .

/o x w^ d / 'Someone b rok e i t . '

/o& wl d /  'Someone p ou red  i t . '

/o lcwld c(ed / «I f l a t t e n e d  i t . '
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/o p k wod&ed/ ’ I  broke i t  o f f , 1 

/ l x wo d / ’ Stab  som eon eJ’

/ ± k t e d /  'Gut i t  I '

/&4kod /  'Suck i t i '

/o k wd d / 'Someone to o k  (grab b ed ) i t , '

/o& ab ad / 'Someone d r ie d  i t , •

/asl<4d& ed/ ' I  h ea r  i t . '

/op c/sosd & ed / ' I  h i t  (by th ro w in g  so m eth in g ) him  

in  th e  f a c e . *

/o t s ^ lo s d ^ e x w/  'You h i t  som eone on th e  e y e . '

The morphemes / - t o b /  and / - d o b /  do n o t  o ccu r  w ith  / - d / j  

h ow ever, th e  f o l lo w in g  two morphemes p a r a l l e l  them in  f u n c t io n .

/ - tx w/  (g t h o rd er ) th ir d  p e r s o n , s in g u la r .  T h is  in d ic a t e s  

a p u r p o se fu l a c t io n  or s t a t e  w ith  r e g a r d  to  th e  t h ir d  p erso n  

s in g u la r  b u t does n o t  in d ic a t e  d i r e c t  a c t io n  on th e  o b j e c t .  

/toh<4ytxw& ed/ ' I  h ave i t  m a d e .'

/toh < 4yod £ed / ' I  made i t . '

/o x a ^ tx w& e±/ 'We want so m eo n e .'

/y e c b t x W/  'T e l l  so m e o n e .'

/o x a y tx w&ed/ ' I  made som eone l a u g h . '

/ - d x w/  (£ th  o rd er) t h ir d  p e r s o n , s in g u la r .  T h is in d ic a t e s  

a c t io n  w hich la c k s  p u rp o se  o r  I n te n t  d ir e c t e d  tow ard th e  t h ir d  

p e r s o n , s in g u la r .

/ o w ^ ^ d x ^ e d /  ' I  l o s t  i t . '

/o& axwdxw& ed/ ' I  a c c i d e n t a l l y  w hipped so m eo n e .'  

/aslc^d& ed/ »I h ea r  i t . '
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/ o l 6 t x w& ed/ ’ I  heard  about i t . '

/a s l^ d x ^ S e d /  ’ I 'v e  heard  i t  (w ith o u t  t r y in g  t o ) . ’ 

/o p ^ c d x w& ed/ ’ I sewed i t  (b u t w asn ’t  aware th a t  I  

was d oin g  i t ) . ’

/ o t s 6 sd x w&ed/ ’ I  punched him in  th e  fa c e  a c c i d e n t a l l y . '  

/ to ^ y d x wc e i /  'We found i t  (came upon i t ) . '

/ - t x w/  and / - d x w/  may a l s o  occu r as p r e f ix e s  under c o n d it io n s  

d is c u s s e d  under p r e f i x a t i o n .

/ - t o b o ir /  ( 6 th  o r d e r )  f i r s t  p e r so n , p lu r a l ;  / - t o b o i a d /

( 6 th  ord er) seco n d  p e r s o n , p lu r a l ;  /-d o b o ir / ( 5 th  o rd er) f i r s t  

p e r s o n , p lu r a l ;  / - d o b o ia d /  (5 th  o rd er) seco n d  p e r so n , p lu r a l .

The p o s s i b i l i t y  th a t  each  o f  t h e s e  morphemes co u ld  be broken

down in t o  two s e p a r a te  morphemes has b een  con s id e r e d  and_____________

r e j e c t e d  f o r  th e  f o l lo w in g  r e a s o n s .  / - u i /  and / - o i a d /  

have n o t  been  fou nd  to  o ccu r  w ith o u t b e in g  p reced ed  b y /» t o b /  

or / - d o b / .  The in d ir e o t  o b je c t  in d ic a t o r  / - e /  (5 th  o rd er)  

f o l lo w s  th e  morphemes / - t o b /  and / - d o b /  b ut p r e c e d e s  th e  

morphemes c o n s id e r e d  h e r e .  The d i s t i n c t i o n  b etw een  d ir e c t  

a c t io n  and a c t io n  w ith  reg a rd  to  d o e s .n o t  seem to  occu r  

w ith  th e s e  m orphem es, / - t o b o i /  and / - t o b o i a d /  in d ic a t e  p u rp o se  

and in t e n t  w h ile  / - d o b o i /  and / - d o b o ia d /  in d ic a t e  la c k  o f  p u r­

p o se  o r  i n t e n t .

/io b a k wle t o b o ih a lg wa /  'They w i l l  do harm to  us on  

p u r p o s e . '

/£ o b ^ k wld o b o lh a lg wa /  'They w i l l  harm us a c c i d e n t a l l y . '  ' 

/ io b ^ k wle to b o 3 :a d a lg wa /  'They w i l l  do harm t o  you  

( p i . )  on p u r p o s e . '

/ io b ^ k wld o b o la d a lg wa /  'They w i l l  harm you ( p i . )
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a c c i d e n t a l l y * 1

/ - io ts to b o la d & e d / ’ I  w i l l  h i t  you ( p i . ) . 1 

T hird  p e r s o n , p lu r a l  o b j e c t s  may be form ed by ad d in g  / - h a l -  

gwa /  to  words w ith  / - d / ,  / - t x w/  and / - d x w/ .  1

/o ^ y tx wX e£halgwa /  'We, found them (we have them fou n d ).' 

/o ^ y d x wX e ih a lg wa /  'We found them (came upon them),' 

/o^ ad ad axw&e'thalg™a/ 'We are b u ry in g  them n o w .' 

/ - c o t / —' / - o t /  ( 6 th  o rd er ) r e f l e x i v e .  S u f f i c i e n t  exam ples  

have n o t b een  rec o r d ed  t o  d e f in e  a l l  o f  th e  c o n d it io n s  under  

w hich  vow el harmony does or d o es  n o t o c c u r . Vowel harmony 

o cc u r s  when / - c o t /  im m ed ia te ly  f o l lo w s  a v erb  r o o t  o f  th e  CVC 

ty p e  e x c e p t when th e  r o o t  f i n a l  co n son an t i s  / l / .

/ b a & k c o t / • L i f t  y o u r s e l f  a g a in j '

/ l ^ l c o t a x w/  ' G-o away ( l i t e r a l l y :  put y o u r s e l f  a t  

a d i s t a n c e ) . '

/o j^ ilq c o tb 'e d / ’ I  tu rn ed  a r o u n d .’

/ o x wb c o t^ e d / ’ I  stu m b led  (th rew  m y s e l f ) . 1 

/d^ty&ed i o ^ b a c o t /  ’L a ter  1*11 dry m y s e l f , ’

/ x we7 gwckw^x’wa c o t /  ’ I c a n ’t  h e lp  m y s e l f , '  

/ o b ^ ^ le c o t h a lg ^ a /  'They h u rt t h e m s e lv e s . '

/ t ^ b e c o t /  'T ry h a rd er  (h arden  y o u r s e l f ) . '  

/o b £ k wle c o t& e x w/  'You h u rt y o u r s e l f . '

The a llom orp h  / - o t /  o ccu rs  w ith  / - d o b / .

/ o i^ d o b o t j f e d /  ' I  c u t  m y s e lf  a c c i d e n t a l l y . '  

/o^ b a^ d ob otaxw c d l /  'She i s  a b le  to  w alk  now 

( l i t e r a l l y :  sh e  can  w alk h e r s e l f  n o w ) .'  T his  

c o n n o tes  th a t  she was n o t a b le  to  w alk  b e fo r e  and
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th a t  now she can  w alk a l i t t l e .

/ - t o b /  has n o t b een  found to  occu r w ith  / - c o t / ;  how ever, 

a n o th er  morpheme, / - c b /  (ls^t o rd er ) seems to  p a r a l l e l  i t  in  

f u n c t io n ,  /o x a ^ cb o t& ed / *1 l i k e  m y s e lf • '

/ - t a g wl /  ( 6 th  o rd er) r e c ip r o c a l .  The c o n d it io n s  under w hich  

vow el harmony o c c u rs  cannot be d e f in e d .

/ o t s 8^ d etagwl /  ‘They were p u nch ing ea ch  o th e r  on th e  

l e g . '

/o £ £ x wa ta g wl /  'They were w h ip p in g  each  o t h e r . '  

/op<^sotagwl /  'They w ere th row in g  a t  ea ch  o t h e r . '

I n d ir e c t  o b j e c t s

I n d ir e c t  o b j e c t s  a re  in d ic a te d  by th e  s u f f i x  / - e /  (5 th  

o r d e r ) .  I t  may occu r w ith  th e  o b je c t  pronoun s u f f i x e s  o f  

th e  6 th  ord er or  w ith  p a s s iv e  s u b je c t  pronoun s u f f i x e s .  When 

i t  o c cu rs  w ith o u t one o f  t h e s e  th e  i n d ir e c t  o b j e c t  i s  u n d er­

s to o d .

/o x ^ y b etb ^ ed  a t ^ e ? e l /  'I 'm  b e in g  la u g h ed  a t  by th em .' 

/ o d y ^ a lo s b e t b ^ e d /  'I 'm  b e in g  w inked a t  by so m eo n e .'
J

/oc<4tbeced& ed/. 'I 'm  t e l l i n g  you ( s a y in g  to  you).' 

/o p ^ s a d e /  'Someone i s  th row in g  a t  s o m e th in g .' 

/op<^sade^exw a t e  $e& a/ 'You are th ro w in g  a rock  a t  

th in g s  (n o th in g  in  p a r t i c u l a r ) . '

/c W ^ a d e ^ e d / 'I 'm  s h o o t in g  a t  t h in g s  (n o th in g  

In  p a r t i c u l a r ) . '

/ o t ^ d e /  'Someone i s  p o i n t i n g . '
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/o t& d / 'Someone i s  ^ p oin ting  a t  i t . 1 

/ la k ^ d a d e tb £ e 3r/ 11fie a re  b e in g  s t o l e n  fr o m .'  

/ to t^ q s a d e d a x w/  ‘Someone w a ite d  f o r  somaone n o w .'

/ e  lo& ^ci-fadeced/ 'Y e s , someone w i l l  rub your l e g  

fo r  y o u .*

/x<£dxodbed/ 'T a lk  t o  so m eo n e!'

/x ^ d x o d b e c / 'T a lk  t o  m el'

/tox< £d xod b etob o± ad algwa /  'They were t a lk in g  to  you  

( p i . ) . '

/toxc^dxodbetb& elab  at^7 h a lg wa /  'You ( p i . )  were ta lk e d  

to  by t h e m .'

/olcaskbetb&ex™  a t d i  h a lg wa /  'You ( s g . )  a re  b e in g

 ja b b ered  t o  by t h em . '

/a x wco tb ed & ed / ' I  th in k  t h a t . . . ( l i t e r a l l y :  I  want

to  be s a y in g  ab ou t i t ) . '

/3rogwa b e d ce H ia lg wa /  'We’re  g o in g  a lo n g  w ith  them . 1 

A c t iv i t y  i n  p r o c e s s

/ - b /  (ipth o rd er ) i n d i c a t e s  an a c t io n  and (p erh a p s) a s t a t e  

in  th e  p r o c e s s  o f  o c c u r r in g .  I t  may n o t o ccu r  w ith  th e  

t h ir d  p e r s o n , s in g u la r  d i r e c t  o b je c t  / - d /  b ut may o ccu r  w ith  

i t  when / - d /  i s  u se d  a s  an i n d ir e c t  o b j e c t .

/ o g w&b a t e e i  slca3 o /  'Someone i s  lo o k in g  f o r  s q u ir ­

r e l s  . '

/o g w&d/ 'Someone i s  lo o k in g  f o r  i t . '

/o g w$tb<£ed/ iSom eone i s  lo o k in g  f o r  m e .'

/ot&neib akwe spe?k<^c/ 'Someone i s  d ig g in g  p o t a t o e s . '
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/o x a y b ^ e d / 'I 'm  la u g h in g . '

/ g wdibec/ 'Go a lo n g  w ith  me. '

/o £ y ^ k a lo s b £ e d / 'I'm  w in k in g .'

/ o $ / x wb c e d £ e d / 'I 'm  w hipping y o u .'

/3 ro t^ tb cex wo /  'Are you g o in g  swimming?'

/ o t x w^lcosb^ed/ ' I '  m w ip in g  my f a c e . '

/ a s l^ lb e c e d  t e ? /  'I 'm  e x p e c t in g  h im .'

/ - a d /  ( i |th  o r d e r ) .  The fu n c t io n  o f  t h i s  morpheme seem s 

t e  be much th e  same as th a t  o f  / - b /  a b o v e . The o n ly  d i s t i n c t i o n  

so f a r  n o te d  i s  t h a t  / - a d /  n ev er  o ccu rs  w ith  a d ir e c t  o b j e c t  

a lth o u g h  i t  may o ccu r  w ith  an in d ir e c t  o b je c t  o r  no o b j e c t .

/o c a g < 4 sa d e c o t/ 'Someone i s  p u t t in g  soap on h i s  f a c e .  '

  /o c a g o s a d e d ^ e d / ' I  p u t soap on i t . '

/ o t x wca g o sb ^ e d / 'I'm  w ash ing  my f a c e . '

/o t< 4ad / 'Someone s p i t .  '

/ o q w^ a d / 'Someone y e l l e d . '

/op<£sad/ 'Someone i s  th ro w in g .*

/o p ^ s o d /  'Someone h i t  i t  by th row in g  s o m e th in g .'  

/ t o t iq s a d e d a x w/  'Someone i s  w a it in g  f o r  so m eo n e .'

A d d it io n a l  o b j e c t  s u f f i x e s

/ - S /  ( 1 s t  o r d e r )  i n d i c a t e s  a d ir e c t  o b je c t  when som eth in g  

i s  b e in g  done on som eth in g  o r  w ith  som eth in g  or  when a d ir e c t  

o b j e c t  o cc u rs  w ith  an I n d ir e c t  o b j e c t .

/t<4xw&ed oxal&  t e  ^eftia/ 'I 'm  j u s t  m arking on 

i t  ( w r i t i n g ) ,  t h i s  r o c k . '

/oab ^ & ed / ' I  g a v e  i t . '
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/p a c & e c / 'Sew i t  f o r  m e!'

/a b s e d /  ‘G ive i t  to  so m eo n e!'

/to ^ b ^ e c e d / ’Someone gave i t  to  y o u . ' ;

/ t o k w^ l^ e tb a x w£exwo /  'D id  someone p ic k  them f o r  

you th e n ? '

/ol£wd ^ e tb / ' I t ’s b e in g  ta k en  from  so m eo n e .' 

/ - a l e k VI/  ( 1 s t  o r d e r )  in d ic a t e s  an i n d e f i n i t e  and g e n e r a l  

o b j e c t .

/o T & a le k ^ e d /  'I 'm  p u t t in g  th in g s  down.* 

/o b ^ a le k w^ e d / 'I'm  b e t t i n g . '

/ oh^yalek™^ e ± /  ' We' re  m aking t h i n g s . '

/ o p a ca lek wc e d /  'I 'm  sew in g  (In  answ er t o  th e  

q u e s t io n  11 What are you d o in g ? " ) . '

/ o x a la l e k w£ ex w/  'Y o u 're  w r it in g  th in g s  (su ch  as a 

lo n g  l e t t e r ) . '

/o a b a le k wh a lg wa /  'They g a v e  t h i n g s . ’

/ o c l a l e k waxw/  'Someone has won n o w .'

/ - ± /  ( 1 s t  o rd er) iB  an o b je c t  in d ic a t o r  w hich d en o te s  

th a t  th e  o b je c t  b e lo n g s  to  th e  s u b j e c t .

/o ^ a c i^ e d /  ' I  h id  i t  ( m in e ) . '

/oXaciritex™/ 'You h id  i t  ( y o u r s ) . '

/oK^cdf/ 'Someone h id  i t  ( s o m e o n e 's ) , '

/o& (cl<!(e£/ 'We h id  i t  ( o u r s ) . '

/ - ^ o p /  ( 1 s t  o rd er) I n d ic a t e s  th a t  wood i s  th e  o b j e c t .

/ o&xakwXopKed/ •I'm  s p l i t t i n g  w o o d .'

A la r g e  number o f  o b je c t  s u f f i x e s  d en ote  body p a r t s .

A l l  b e lo n g  to  th e  t h ir d  o r d e r .
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/ - k s /  ’n o s e 1 /o d x wbe^elkE & ed/ ’ I  sm ashed my n o se  a c c id e n t ­

a l l y .  ' <■

/ - g ws /  ’ sm a ll o f  b a c k ’ /o d x wp 4 sg ws /  'Someone h i t  'some one 

a c c id e n t a l ly  in  th e  sm a ll o f  th e  b a c k . ’

/-& a d / ’ f o o t ’ /o ld ^ a d o b & ed / 'Someone a c c id e n t a l ly  s te p p ed  

on my f o o t . ’

/ - £ e /  ’f in g e r s  o r  hand' /ob^C el& e& ed/ ' I  smashed my h a n d .’ 

/ - we&/ 'upper p a r t  o f  b a c k . ’ /o d x wpc^swe^/ 'Someone was 

h i t  a c c id e n t a l ly  on th e  upper p a r t  o f  th e  b a c k .'

/ - y o 4 w/  ' t h r o a t '  /o p 4 s y o 4 w/  'Someone was h i t  on th e  th r o a t  

on p u r p o s e .'

/ - a p a £ /  'b ack  o f  n e c k ' /o p o s a g Wapa£f/ 'Someone g o t  h i t  

on th e back o f  th e  n e c k , '

/ - a i d e ? /  'e a r  or  s id e  o f  h ead ' / o t s a l d e ? t a g wl /  'They  

were h i t t i n g  each  o th e r  on th e  e a r . '

/ - a l o s /  'e y e '  / o t s ^ lo s d ^ e d /  ' I  h i t  som eone on th e  e y e . '
«

/ - a i e i /  'm outh' /o d x wp<^sa2re±/ 'Someone g o t  h i t  on th e  

mouth a c c i d e n t a l l y . ' ;

/ - a K /  'h e a d ' /ox3ra&&ed/ 'My head a c h e s .*

/ - o s /  ' f a c e '  / o 3 ^1 qos& ed/ ' I  tu rn e d  my f a c e  a w a y .'

/ - a b a c /  ' th e  o u t s id e  o f  a n y th in g  such  a s  s k in '

/o ^ ? a b a c K e d /  'I 'm  d ig g in g  around th e  o u t s id e  o f  s o m e th in g .'  

/ x w4? kwgwa c la s k wd a b a c / 'You c a n ' t  keep  up ( l i t e r a l l y :  

you c a n ' t  grab  s k i n ) . '

/ - a p /  'b u t to c k s '  /o q q w^ p tb /  'Someone was b i t t e n  on th e  

b u t t o c k s .»

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



kl

O ther verb  s u f f i x e s

/ - e s / - —'/-© K / ( 1 s t  o rd e r )  in d ic a t e s  t h a t  a c t io n  i s  d ir e c t e d  

tow ard or o n to  s o m e t h in g .1

/ o g wad e^ ^ ed / ' I  s a t  on i t . ’

/ o g wadesbc& exw/  'Y o u r 're  s i t t i n g  on m e .’

/to i£& esaxw/  'Someone came back to  someone n o w .'  

/ t o t a j e ^ ^ e x w/  'You la y  on i t . '

/ - e ^ / '^ Z - e J f /  (3 rd  o rd er ) in d ic a t e s  th a t  som eth in g  i s  put 

on or o v er  so m eth in g .

/ t o x w okwi ^ c  te e ir  st<4b&/ 'That man j u s t  s p i l l e d  i t  

o v e r  m e .'

/t& x w£ed okwlr^jfed t e e £  st<4b£/ ' I  j u s t  s p i l l e d  i t  

o v e r  th a t  m a n .’

/o k wiZ & ced o / 'D id  som eone s p i l l  i t  o v er  you?' 

/o lt^ e d & e d r  a te e lr  q<4?/ 'We s p r in k le d  wat e r  o v er  

so m e o n e .'

/o ^ a lq a lb e ^ e lr /  'W e're g e t t i n g  l o t s  o f  r a in  o v er  u s . '  

/t<£xw<£ed ogwad^lejfdxw/, 'I 'm  j u s t  s i t t i n g  on i t  

a c c i d e n t a l l y . '

/ - a g w/  ( 1 s t  o r d e r ) .  The m eaning o f  t h i s  morpheme i s  n o t  

c l e a r .  I t  may mean th a t  a c t io n  i s  o r ie n te d  i n  a c e r t a in  

directL  on or tow ard a p la c e  w ith  p o s s i b l e  r e f l e x i v e  co n n o ta ­

t i o n s .

/o q e ia g we la x w£ e ± /  'W e're g e t t i n g  in to  th e  c a n o e .'  

/to jf^ q a g we la x v,h a lg wa /  'They went in t o  th e  w ater  

(so a k ed  th e m s e lv e s ) . '

/ob&e(gwe la x w)$ed/ 'I 'm  l y i n g  down n o w .'
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/o p o s a g wapa)S&ed/ 'I'm  h i t  on th e  back  o f  th e  n e c k . '  

/ - e l /  (2nd o rd er) in d ic a t e s  a s t a t e ,  c o n d it io n  or  

c h a r a c t e r i s t i c  o f  th e  s u b j e c t .  i

/ t o la t la w e l& e d /  ! I  was r u n n in g .*

/o & a je l& e 'i/ 'We h id .  '

/a s q w^ j e l /  ' I t ' s  y e l l o w . '

/iox™sel<!Sexw/  'Y o u ' l l  g e t  f a t . '

/a s f to e l& e d / 'I 'm  t h i n £ '

/la lr ^ x e la x w/  ' I t ' s  becom ing n ig h t  n o w .'

/ - d o p /  ( 1 s t  o r d e r ) ,  p la c e  o r  a r e a , /op^fdop/ 'Someone 

i s  f e e l i n g  around in  a p l a c e . *

/ - a h a /  (3rd  o r d e r ) ,  s u r p r is e .  / a s g wa d ela h a b ed  te e lr
/

^ a^ ad / 'Oh, someone i s  s i t t i n g - o n  th a t  l e g . '

/ - a w a /  (1 2 th  o r d e r ) ,  s u r p r is e .  T h is morpheme may be r e -  

. l a t e d  to  / - a h a / .  I t  may be t h a t  th e s e  morphemes can appear a t  

any p la c e  t o  d en o te  s u r p r is e .

/as3red&exwaw a/ 'Oh, y o u 'r e  t i r e d J ' 

/ t o b a g wa d e la x wd iaw asexw/  'Oh, someone m ust have  

s a t  down a g a in  a g a in s t  o r d e r sJ '

/ - o ? x w/  (3 rd  o r d e r ) ,  s t i l l  or  y e t  ( in  some exam ples i t  

seem s to  con n ote  s u r p r i s e ) .

/ okwe lo ? x w&exwo akwe sqwl^ £ a d /  'A re you s t i l l  

p ic k in g  b e r r ie s ? '

/ okwe lo ? x w&ed a t e e *  sq wl ^ a d /  'I 'm  s t i l l  p ic k in g  

b e r r i e s . '

/a s ^ wa d e lo ? x w&}xwo /  'Are you s t i l l  s i t t i n g  down?» 

/d 4 8 a h o ? x wd ih a lg wa /  'E v id e n t a l ly  th e y  a re  s t i l l  h e r e . '
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/a s l t lo ? x wo /  ’ Are you s t i l l  aw ake?1 

/ - o l /  (3 rd  o r d e r ) ,  t o  go  to  do so m e th in g .

/ t o k vV l e l o i £ e x wo /  'D id  you g o  t o  p ic k  b e r r i e s ? 1 

/ x we? gws4 o B ^ ? x o e lo l’&e3fc' akwe 43?/ 'W e're i^ot g o in g  

to  go  clam  d ig g in g  v e r y  s o o n . •

/ t o y ^ y o s e lo l# e x wo /  'Are you g o in g  t o  work new?* 

/ - a x w/  (9 th  o r d e r ) ,  now, th e n .

/ e t o t a x w/  'Go t o  s le e p  now J'

/a s x /d a x wcJexw/  'How a re  you now?'

/toh<4yodaxw)(ed / ' I  made i t  t h e n . '

/d ^ a h a x w/  'Someone i s  h e r e  n o w .'

/ i o s t /sb sa x w/  ' I t  w i l l  be c o ld  t h e n . '

  / - a b /  (7 th  o r d e r ) ,  to  w a n t. —

/ t o x waxw l c c a b /  'He j u s t  w anted t o  s t e p  on m e . ' 

/h^fgwaxw^ e i  ^foxodxodbedab t e  dgwe /  'W e've b een  

w a n tin g  t o  t a lk  t o  you  f o r  a lo n g  t im e • '

/ - d ± /  (1 0 th  o r d e r ) ,  e v i d e n t a l l y .  Suquamish in fo rm a n ts  

som etim es p ronounce t h i s  / - $ 3 . / ,

/toh<4yotbd£ a t 4 ? /  'He m ust have made i t . '  

/ o l £ e l a x wd $ & ei/ 'We m ust be th e r e  n o w .'

/ a s ^ i d i 1 t d i /  'He m ust be s i c k . '

/ to d ^ £ a d lh a lg wa /  'They m ust have been  h e r e . 1 

/ - s e x w/  (1 3 th  o rd er ) in d ic a t e s  t h a t  someone has done 

som eth in g  wrong or so m eth in g  he d id n ' t  want t o  d o .

/b a s g wad esa x w£ e d sex w/  'W e ll,  I'm  s i t t i n g  down on i t  

a g a in  (when I  d id n ' t  want t o  or  s h o u ld n 't  h a v e ) . '  

/tobakc(daxwd lh a lg wa s e x wo /  'They m ust have s t o l e n
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a g a in , d o n ’t  you th in k  s o ? ’
§

/ t o b a g wa d e la x wse x w/  ’Someone i s  s i t t i n g  down a g a in  

( a f t e r  b e in g  t o ld  n o t  t o ) .*

/ - o /  (1 3 th  o r d e r ) ,  i n t e r r o g a t iv e .

/  to y a y o s  e lo id 3 :h a lg wao /--' / t  oy^ yoselo2rd ioh a lgwa /

•They m ust have gone to  w ork, d o n ’t  you th in k  s o ? ’ 

/ t o y a y o s e lo i£ e x wo /  ’Did you go t o  w ork?’

/ - o /  d oes n o t a l t e r n a t e  p o s i t i o n s  w ith  o tte  r  s u f f i x e s  a s  i t  

does w ith  / - h a l g wa / .

/ - t a i /  (llj.th  o r d e r ) ,  r ig h t  or c o r r e c t l y .

/tobah<^yodaxwt a l /  ’ Someone d id  i t  a g a in  and t h i s  tim e  

i t  was r i g h t . ’

/tobah^ yQ daxwd±taar/ ’W ell, someone d id  i t  a g a in  th en  

and e v i d e n t a l l y  d id  i t  r i g h t . ’

/tobah«4yodaxwd £ se x wta± '/ 'W e ll, someone d id  i t  a g a in  

th en  and e v id e n t a l ly  d id  i t  r ig h t  b u t p ro b a b ly  d id  

i t  w r o n g .'

/ - c a ^ w/  (llj .th  o r d e r ) .  There seem s t o  be no d i f f e r e n c e  in  

m eaning or  p o s i t i o n  b etw een  t h i s  s u f f i x  and / - t a l r / .

/toh<£yodaxwd'tsexWca]icw/  ’Someone must have done i t  

r ig h t  th en  b u t p ro b a b ly  d id  i t  w r o n g .’
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3 .1 3  P r e f ix a t io n .

The ord er o f  verb  p r e f ix e s  and t h e i r  sem a n tic  c la s s e s  

a re  p r e s e n te d  in  th e  fo l lo w in g  c h a r t .

1 1 th 1 0 th  9 th 8 th 7 th  6 th 5 th

S u b je c t A sp ect T ense Mode S u b je c t  ? A sp eot
pronouns pronouns

&ed- i0-p1o

8W- c -  edr- l a -

&exw- 2ro- a c - O b ject

X e i - 8 -
pronoun

t x w-

ifth 3rd 2nd 1 s t

A sp ect A sp ect S t a te O b ject
—

pronouns

0 - b a - a s - t x w-

Mode dxw-

axw- P la c e

daxv -

The m ajor fu n c t io n s  o f  verb  p r e f ix e s  Rr e  t o  in d ic a t e  

t e n s e ,  a s p e c t ,  mode, s t a t e  and s u b j e c t  p ro n o u n s.

Tense

Two 9 th  o rd er  p r e f ix e s  d i s t in g u is h  b etw een  p a s t  and fu tu r e  

s t a t e s  o r  a c t io n s .

/ t o - / ,  a c t io n  or  s t a t e  o ccu rred  in  th e  p a s t .  O ften  in fo rm ­

a n ts  have t r a n s la t e d  / t o - /  as ’u se d  to  b e . '  I t  may a l s o ,  

h ow ever, be u sed  to  in d ic a t e  a c t io n s  or s t a t e s  which o ccu rred
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y e s te r d a y . No d i s t i n c t i o n s  b etw een  rem ote and r e c e n t  p a s t  have 

been  n o te d .

/ t o i ^ k s d ^ e i /  'We hung i t  u p . 1

/tot^ tabb& ect t o l ^ - l d a t /  'We were t a lk in g  y e s t e r d a y . '  

/to& ^badaxW/  'Someone d r ie d  i t  t h e n . •

/ t o b a g wa d e la x w /  'He s a t  down a g a i n . '

/ t o x a ”)ctxw/  'Someone w anted i t . '

/ 4 o - / , a c t io n  or s t a t e  w i l l  o ccu r  in  th e  f u t u r e .  

/3rod:^Icksd&ed/ 'I 'm  g o in g  to  hang i t  u p .'

/3rota^axw t e  o ^ p / 'The box w i l l  f a l l  down n o w .' 

/lroxa& txw&ed/ *1' 11 w art i t . '

/lrogWa&ed agwl^ p o ? /  'I 'm  g o in g  t o  go a lo n g  w ith  

 y o u ( p i . ) . '  ________

A sp ect

Four a s p e c t  p r e f ix e s  o c c u r . Each b e lo n g s  t o  a d i f f e r e n t  

o r d e r .

/ o - /  (i].th o r d e r ) .  T h is  p r e f ix  i s  d i f f i c u l t  to  c l a s s i f y  

as t o  i t s  sem a n tic  c a te g o r y . I t  i s  a g e n e r a l  d e c la r a t iv e .

The a c t io n  or  s t a t e  may be o c c u r r in g  or may j u s t  have o c c u r r e d .  

W hether a c t io n  or s t a t e  i s  o v e r , g o in g  on a t  th e  moment o r  

c o n t in u in g  depends upon th e  p r e se n c e  or a b sen ce  o f  v a r io u s  

o th e r  p r e f ix e s  o r  s u f f i x e s .  I t  c o u ld ,  perh ap s w ith  eq u a l  

j u s t i f i c a t i o n ,  be c l a s s i f i e d  under t e n s e .

/oh oyod & ed / ' I  made i t  ( j u s t  n o w ) .'

/oibe]£ksd& ei/ 'We hung i t  up . '

/o £ ^ b a x w/  ' I t ' s  d ry in g  n o w .'
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/ o x ^ e l a x w/  •Someone i s  a rg u in g  n o w .'

/ o g wad^ sbc£exw/  'You s a t  on i t . ’

/o x a fa x w£ e d /  ' I  want i t . 1 

/ b a - / ~ ' / b - /  (3 rd  o rd er) in d ic a t e s  a c t io n  th a t  has b een  

done b e fo r e  (by th e  same p erso n  or someone e l s e )  and i s  

r e p e a te d , / b - /  ap p ears when t h i s  p r e f ix  im m ed ia te ly  p rec ed e s  

a r o o t  th n t b e g in s  w ith  a v o w e l.

/ t o b o s e l a x w/  'Someone dove now a l s o * 1 

/&obakweli(e3r akwe sq wl a i a d /  ’W e 'l l  p ic k  some b e r r ie s  

a g a i n . '
/  W/to b a h o y o d a x  d i /  'Someone m ust have d o n e it  a g a in . '

/tobal^3K ksdaxw/  'Someone hung i t  up a g a in  t h e n . '

/ t .obagwa d e1 axw/  'Someone s a t  down a g a in  t h e n .'

/^To-/ (1 0 th  o r d e r ) ,  custom ary a c t io n .

/ k o & t o t  t 4 l /  'He s le e p s  ( in  answ er to  th e  q u e s t io n

"What d oes he do in  th e  a f te r n o o n ? " ) . '

/c& aked £ o $ a b a lg wa /  'They a lw ays c r y . '

/■^ola^baK^e3r/ 'We a re  t r a v e l in g  c u s t o m a r i ly . '

/fro lltwd£exwo kwe s?^(xo?/ 'Do you e a t  clam s?*

/S (o to sa x wooxws h a lg wa t x wa l .  t^w d/ 'They w ould

c u s to m a r ily  want to  go to  t o w n .'

/ l a - /  (f?th o r d e r ) ,  c o n t in u a t iv e .

/ t o la ^ b a ^ /  'Someone was t r a v e l in g  ( w a lk in g ) . '
/  )

/ t o l a g wc'b/ 'Someone was s e a r c h in g . '

/la d r^ x e la x w/  ' I t ' s  becom ing n i g h t . '

/ l a ^ t b d /  ' I t ' s  d y in g . '

/ la k ^ d a d e t b ^ e i /  'We a re  b e in g  s t o l e n  from . '
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/la^el&ed/ ‘I'm getting thin.’

Mode

Two mode p r e f i x e s  o f  d i f f e r e n t  o r d e rs  o c c u r .

/ Sw- / — / g - /  (8 th  o rd e r )  in d ic a t e s  w i l l in g n e s s  or  a b i l i t y  

o f  or  p e r m is s io n  fo r  th e  s u b j e c t  to  a c t ,  o r ,  in  th e  n e g a t iv e ,  

la c k  o f  w i l l i n g n e s s  to  a c t .  / g w- / > / g - /  b e fo r e  th e  p r e f ix  / o - / .  

/g'w&abad^ea d ^ d a to / ' I  w i l l  be a b le  to  dry i t  

to m o rro w .1

/g o ^ b a d ^ e d /  f I  can  dry  i t .  '

/g o ^ /b a d  t ^ S /  'He can dry i t . '

/  gWt<£l<wt x w£ exw/  ' You can ta k e  i t  h o m e .1

  / g w(cw^<!(ed t e e i  t ^ l 6 /  • I  can c u t th e  s a lm o n .' -------------

/ g wkwel^ ec& ela b o  akwe s^ w1^3rad/ 'W ill  you ( p i . ) 

p ic k  th e  b e r r ie s  fo r  m e?1 

/g o g w^ £ e d o / 'May I  come a lo n g ? '

/ x we i g wa cx ^ b ed / 'You d id n 't  grab  i t  ( d id n ' t  want 

to  o r  w e r e n 't  w i l l i n g ) . '

In  th e  n e g a t iv e  an id io m  i s  o f t e n  u se d , / x ^ e i  gwsh^kw a c e S /

'She i s n ' t  b ig  ( d o e s n ' t  want t o  b e b i g ) . '

/ a x w- /  (3 rd  o r d e r ) ,  d e s id e r a t iv e .

/o a x wx a l  t e i /  'He w ants w r it in g  d o n e .'

/ a x watbdabaxw<£ed/ ' I  want t o  d i e . ’

/a x wc< 4 tb ed £ e i/ 'We th in k  t h a t . . .  (want t o  sa y  ab ou t i t ) .

S ta te

/ a s - / * —/ s - /  (2nd o rd e r )  i n d ic a t e s  a s t a t e  or c o n d i t io n .
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/ a s i^ $ £ e d /  'I 'm  c u t . '

/ a s e ? t o t h a lg wa /  'T h e y 'r e  s l e e p y . '

/ a s / t b d /  ' I t ' s  d e a d .'

/a s l& c k s /  ' I ' t a  h an gin g  u p . '

/as&<£el&exw/  'Y ou tre t h i n . '

/a s d k w/  ' I t ' s  i n , '

/ a s g wa d e lo ? x wc£exwo /  'Are you s t i l l  s i t t i n g  down?'

In  norm al sp e e c h  when / a s - /  i s  p reced ed  by a n o th er  p r e f i x  

t h a t  ends in  a v o w e l, f u s io n  and r e d u c t io n  o f  th e  vow el c l u s t e r  

o c c u r s .  The r e s u l t in g  vow el i s  / a / .  In s lo w  sp e e c h  th e  v o w e ls  

rem ain  d i s t i n c t .

/ta s lo tf  a S /^ /to a s lD X  a i /  ' I t  was ly in g  t h e r e . '  

/b a s g wad esaxw^ ed sex w/ ~ /b a a s g wad es axw£ed s exw/  ' I'm  

s i t t i n g  down on i t  a g a i n . '

/•3basgwa&ed agwla p o ? / / ^ / i o a s g w^ e d  agwl^ p o ? /  'I 'm  

g o in g  to  go  a lo n g  w ith  y o u . '

/^ r o s la s ^ d e ls h a lg wa / — /£ o s la a s q d e l s h a lg wa /  'They 

a re  l a t e  c u s t o m a r i ly . '

/^CasiXel a t e i  a lp  ̂ d c / ~  /^ o a s l^ e l  at/*? a lp ^ d c /  'He 

c u s to m a r ily  a r r iv e s  a t  t e n . ’

When /a x w- /  p r e c e d e s  / a s - /  in  norm al sp e e c h  th e  / a /  i n  

/ a s - /  i s  o m it te d . / a x ws^ to tb a x wXed/<—>/axwa s e to tb a x w^ e d / *1 

want t o  s le e p  n o w .'

S u b je c t  pronoun p r e f i x e s .

Three 7 th  o rd er  s u b j e c t  pronoun p r e f ix e s  o c c u r .

/ c - /  f i r s t  p e r s o n , s in g u la r .
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/ ^ w io p  c o t x wcd igosb / ’Every m orning I  wash my f a c e .*

/ c i a i f  t e  gwla p o ? /  ’ I  l i k e  you ( p i . ) . 1 • /
/ e  ^ o c o i a i d /  ’Y es, I  e a t  i t . *

/^ o c la ^ b a ^ / ' I  t r a v e l  c u s t o m a r i ly . ’

/ x we? gwc x e b e d / *1 d id n ’t  grab i t . ’

/ x we7 gwc^a/Ttxw t e e i  s ^ l a b c /  ’ I  d o n ’t  want th o s e  

c l o t h e s . ’

/ a c - /  secon d  p e r s o n , s in g u la r .

/ x we? gwacxa& txw t e e i  s fc a la b c / ’You d on ’t  want th o se  

c l o t h e s . ’

/x a y d a x w t e e i  acaxWya& txw t e e i  s ^ a la b c /  ’Now why 

do you want th o s e  c lo t h e s ?  ’

 / x we7 kwa c i ^ k s d / — * Don ’ t  hang i t  up ] '

/ x w^i g Wa c £ e b e a / ’You d id n 't  grab  i t . 1 

/^ o a c ^ d / ’You are c u s to m a r ily  l a t e . '

/ s - / .  T h is morpheme to g e th e r  w ith  s e v e r a l  s u f f i x e s ,  in c lu d ­

in g  / - s /  (8 th  o rd e r )  and s u b je c t  pronoun s u f f i x e s ,  form s a

s e t  o f  d is c o n t in u o u s  s u b j e c t  m orphem es.

/ s - . . . - s /  t h ir d  p e r s o n , s in g u la r .  I t  may be p lu r a l  i f  i t -

o cc u r s  w ith  a p lu r a l  s u b je c t  n oun .

/ x we? gws x a £ to b s  a t  ̂ 7 t e e i  sK a la b c / 'Those c lo t h e s  

are  n o t  w anted by h im .’

/h a y  t o a le la x w t e e i ” a c e i t a lb e x w a lteed r  t o s l a g w^ x W s /  

'W e ll, now t h e s e  p e o p le  g o t  f a s t  w h ile  th e y  were 

t r a v e l in g  a l o n g . '

A we? g wsh<£kws /  'Someone i s  n ot b i g . ’

/ s - . . . - c e i /  f i r s t  p e r s o n , p lu r a l .
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/ lo h ^ k w kWe sok Ŵ lX e i /  'We •re g o in g  to  p ic k  f o r  a 

lo n g  t i m e . »

/ x We? gws^a^!txw^e±' tee2r s^ fa lab c/ 'We d o n 't  want 

th o s e  c l o t h e s . '

/ x we? gwskwdd<£eir/ 'We d id n 't  ta k e  i t . '

/ a t e e i  ^ o s la s^ d e lX e ir / 'C u sto m a r ily  we are  la t e *  * 

/ s - . . . - l a b /  seco n d  p e r s o n , p lu r a l .

/ x We? gwsx a ^ tx wla b  t e e i :  s fc a la b c / 'You ( p i . )  do 

n o t l i k e  th o s e  c l o t h e s . '

/x a y d a x w t e  sa x wx a ^ tx wla b  te e ir  s ^ / l a b c /  'Why do 

you ( p i . )  want th o s e  c lo t h e s ? '

/ x we? gwsx & d la b / 'D o n 't  b i t e  i t . '

/ s - . . . - s - h a l g wa /  t h ir d  p e r so n , p lu r a l .

/ a t e e l  $ C o sla sq d elsh a lg wa /  'C u sto m a rily  th ey  are  l a t e . '  

/ x w/?  gwsx a fttx ws h a lg wa tee ir  sM a la b o / 'They d o n 't  

l i k e  th o s e  c l o t h e s . '

The f i r s t  p e r so n  s in g u la r  and p lu r a l  s u b je c t  pronoun  

s u f f i x e s  / - & e d /  and / - £ e i r /  and th e  seco n d  p e r so n , s in g u la r  

s u f f i x  /-& e x w/  have b een  found to  o ccu r  f r e q u e n t ly  as 1 1 th  

o rd er  p r e f i x e s .

/o ta£ta& & ed &edbakw4 /  ' I  f e l l  down and h u r t m y s e l f . ’ 

/h a y  &edto^xwaxw t x wa l  soqwab&/ 'Then I  went to  

S u q u a m ish .'

/ a b e l  d ^ a  t e  cw yo?so c e lg o ^ b a ^ / ' I f  my c h ild r e n  

w ere h ere  we c o u ld  go som ew h ere .'

/& exw4 o h /y tx w/  'Y o u ' l l  f in d  ou t ( l e a r n ) . '

/ - £ e l a b /  and / - h a l g wa /  have n o t b een  fou nd  to  o ccu r  in  

t h i s  p o s i t i o n .
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O b ject pronoun p r e f ix e s

The 5 th  o rd er  s u f f i x e s  / - t x w/  and / - d x w/  have been  

found to  o ccu r  as 1 s t  o rd er  p r e f ix e s  under th e  f o l lo w in g  

c o n d i t io n s .  When no o th e r  d e f i n i t e  o b j e c t  s u f f i x  i s  u se d  

/ - t x w/  and / - d x w/  ap pear a s  s u f f i x e s .  When a  d e f i n i t e  

o b je c t  s u f f i x  i s  u sed  t h e s e  morphemes appear a s  p r e f ix e s ,  

e x c e p t  when s t r e s s  i s  t r a n s f e r r e d  from  th e  r o o t  t o  a 

f o l lo w in g  s u f f i x .

/ o t x wp^sosd<$ed/ ' I  h i t  him on th e  fa c e  on p u r p o s e . ’ 

/ t o x w odxwp (£ so s/ ’Someone j u s t  h i t  someone on th e  

fa c e  a c c i d e n t a l l y . ’

/o d x wp < 4 sa lo s/ ’Someone a c c id e n t a l ly  was h i t  on th e
' I

eye# *

/ o t x wc a g o sb £ e d / ’ I ’m W ashing my f a c e  ( l i t e r a l l y :

I'm  w ash in g  w ith  reg a rd  t o  my f a p e ) . '  

/ t o t x wc a g o s b a lg wa /  ’They have washed t h e i r  f a c e s . '  

/o d x wp o s a l o s c /  'Someone h i t  me on th e  eye  a c c id e n t a l ­

l y .  '

/ o p o s a l o s c /  'Someone h i t  me on th e  ey e  on p u r p o s e . '  

/ o t x w<$ayosb/ ’He h id  h i s  f a c e  (h id  w ith  reg a rd  to  

h is  f a c e ) . '

/o b a d x wp < £ sa lo sc / 'Somebody h i t  me on th e  ey e  a g a in  

a c c i d e n t a l l y . '

/ o t x wt4 o sd X e d / ' I  s la p p e d  him on th e  f a c e  on p u rp ose  

( s la p p e d  him w ith  reg a rd  to  h i s  f a c e ) . '

/ o t x wt x wk s /  ’ Someone p u l le d  som eone’s n o s e . ’
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/ o t s ^ d t x wJ(ed/ ' I  punched someone on th e  l e g  on 

p u r p o s e .1

/ots< 4sdxwK ed/ ' I  p u n ch ed ' someone on th e  fa c e  

a c c i d e n t a l l y . '

In  same c a s e s  / t x w- /  may p re ce d e  / o - / . '  In  t h i s  p o s i t i o n  

i t  seem s to  mean ’w ith o u t o f f e n s e ’ and i s  u se d  i n  p o l i t e  

sp e e c h . / g wl  a s e s t a  kwt x wo y e c b to b e c e d / 'W e ll, t h a t ’s  the  

r e a so n  t h a t  you a re  b e in g , t o ld  t h i s .  ’

O ther verb  p r e f i x e s .

One exam ple o f  th e  p r e f i x  /e3C -/ (5 th  o rd er ) h as been  

fo u n d . In t h i s  exam ple i t  seem s t o  mean 'w ith  him . ’

/ t o c e S r la t l^ w e l /  ' I  was ru n n in g  w ith  h im .'

/d a x w- /  ( 1 s t  ord er) p la c e  or a r e a ,  / d e e i • to sd a x wh a y tx ws h a lg wa /  

'That i s  where t h e y . le a r n e d  i t . *
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3 .2 0  N ouns.

The nouns can be a n a ly z e d  in  term s o f  d e r iv a t io n ,  r o o t s ,  

stem s and a f f i x e s .  They can  be c l a s s i f i e d  i n t o  two main t y p e s .  

(1 ) S im ple stem s or s i n g l e  f r e e  m orphemes. (2 )  D er iv ed  stem s  

or stem s th a t  a re  com posed o f  a r o o t  p lu s  one or more a f f i x e s .

Some exam p les o f  s im p le  stem s a res  / b ^ t /  'salm on s o u p 1;

/b a d /  ' f a t h e r 1; / t ) d a /  's m a ll  c h i l d ' ;  / p e t /  'b e d ';  / p o s /

'a u n t ' ;  / p e £ t /  ' c h a r c o a l ' ;  /k a y a /  ’g ra n d m o th er'; /^ a w ? /
/

'b o n e ';  / x wl& / ' s e a  o r  s o u n d '. The p r e s e n t  e v id e n c e  i s  n o t  

s u f f i c i e n t  to  in d ic a t e  w h eth er  or  n o t a l l  such  s im p le  noun  

stem s a re  a l s o  p o t e n t i a l  verb  r o o t s .  I t  seem s p ro b a b le  t h a t  

a t  l e a s t  some a re  n o t .  I t  i s  a ls o  p ro b a b le  t h a t  m ost i f  n o t  

a l l  verb  r o o t s  t h a t  a re  u s e d i n  nouns m ust b e  i n f l e c t e d  in  

some w ay.

3 .2 1  R e d u p lic a t io n .

Only th e  noun r o o t  i s  in v o lv e d  in  r e d u p l ic a t io n .  Pbr 

exam p le , when th e  i n i t i a l  co n so n a n t o f  a noun i s  / s / ,  i t  i s  n o t  

in v o lv e d  in  r e d u p l ic a t io n  i f  i t  i s  th e  n o m in a liz in g  p r e f ix  

/ s - / .  I f  i t  i s  a p a r t  o f  th e  r o o t ,  i t  i s  in v o lv e d  i n  r e d u p l ic a ­

t i o n .  In  th e  f o l lo w in g  exam ple th e  n o m in a liz in g  p r e f ix  

/ s - /  i s  n o t  r e d u p l ic a t e d .  / s $ e s t x w/  'h u sb a n d 5 / s c ^ s $ e s t x w/  

'h u sb a n d s' In  th e  n e x t  exam ple th e  r o o t  i n i t i a l  con son an t  

/ s /  i s  r e d u p l ic a t e d .  / s .x b /  'd a n c e ' / s x s x b /  'd a n c e s '

The p lu r a l  o f  nouns may b e  form ed by th e  fo l lo w in g  ty p e s  

o f  r e d u p l ic a t io n .

( l )  In th e  m a jo r ity  o f  exam ples th e  e n t ir e  r o o t  or 

th e  f i r s t  th r e e  phonemes o f  th e  r o o t  are  r e d u p l ic a te d .
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/ s k / y /  ’m other / s ic o y io y /  'm o th ers '

/ s c a s e d /  'b ran ch  o f  t r e e '  /s c a S c a S e d /  ' t r e e  b r a n ch es '  

/ x a £ o /  ' la k e '  /x a S x a S o / ' la k e s '

/ t x wSablcw/  'c lo u d '  / t x wcabXabkw/  'c lo u d s '
f /

/ s a g wi /  'd o o r ' /S a g w£agw- l /  'd o o r s '

/ s x wb /  'w in d ' / s x wSxwb /  'w inds*

/slo]£Wa /  'c r a n e '  /sb lc wb&wa /  ' c r a n e s '

(2 ) When an i n i t i a l  co n son an t c l u s t e r  ap p ears in  th e  r o o t ,  

o n ly  t h i s  co n son an t c l u s t e r  i s  r e d u p l ic a te d .

/p w a y ? / ' f lo u n d e r '  /pw pw ^y?/ 'f lo u n d e r s *

/ t b e l d /  'r o p e '  / t b t b & i d /  'r o p e s '

/sb y a w / 'c o y o t e '  /sb y b y ^ w / 'c o y o t e s '

( 3) In  s e v e r a l  exam ples onl y  th e  i n i t i a l  con son an t and  

f o l lo w in g  vow el or an i n i t i a l  vow el and f o l lo w in g  con son an t a re  

r e d u p l ic a te d .

/ s x a x a ? /  ' r e l a t i v e s - i n - l a w 1 / s x a x a x a ? /  ' l o t s  o f  

r e l a t i v e s - i n - l a w '

/ s y a y a /  ' f r i e n d s '  / s y a y a y a /  ' l o t s  o f  f r i e n d s '  

/s k o b ^ y /  'd o g ' /s k o k o b a y / 'd o g s '

/ s l ^ d a y /  'woman' / s i ^ l a d a y /  'women'

/ s o l a d x w/  'a  d r ie d  f i s h '  / s o l o l ^ d x w/  'd r ie d  f i s h '

(If.) Where a se m i-v o w e l and g l o t t a l  s to p  form  a r o o t  

f i n a l  co n son an t c l u s t e r ,  b o th  a re  r e d u p l ic a te d .

/ s x a y ? o s /  'h e a d ' /s x a y ? x a y 7o s /  'h e a d s '

/S a w ? / 'b o n e ' /K^w?Saw?/ 'b o n e s '

(5 ) In one exam ple th e r e  i s  l o s s  o f  an i n i t i a l  c o n so n a n t.
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/ s t o b £ /  'man1 / s t o b o b # /  'men' T h is l o s s  o f  r o o t  i n i t i a l  

/ t /  does n o t  o ccu r in  o th e r  ex a m p les . / s t c / l k w/  ' r i v e r '  

/ s t < £ lt o lk w/  ' r i v e r s '

(6 ) In  one e x a m p le ,o n ly  th e  i n i t i a l  ccn so n a n t i s  

r e d u p l ic a te d ,  / s y a b /  'h ig h  c l a s s  p e r so n ' / s y y a b /  'h ig h  

c l a s s  p erso n s*

(7 ) The r o o t  i n i t i a l  g l o t t a l  s to p  does n o t  o c c u r  in  

th e  seco n d  p a r t  o f  th e  r e d u p l ic a te d  form s in  th e  f o l lo w in g  

ex a m p les.

/ s ? e l e l s /  'fo reh ea d *  / s ? e l e l ^ l s /  'fo r e h e a d s*

/ s T a i d /  ' fo o d '  /sT a la 3 rd / ' l o t s  o f  f o o d . '

/ s ? <Slxo?/  'c la m ' / s 7 a x wa x o ? / 'clam s*

/ s i ^ c o s /  ' f a c e '  / s ? a c a c o s /  ' f a c e s '

(8 ) Vowel r e d u p l ic a t io n  p lu s  change in  th e  p la c in g  o f

s t r e s s  and th e  a d d it io n  o f  / h /  b etw een  th e  v o w e ls  o cc u r s  in
/

th e  f o l lo w in g  exam p le . /# a g wa s /  'w ife *  /<£ahagwa&/ 'w iv e s '

There a re  two m ajor ty p e s  o f  noun r e d u p l ic a t io n  f o r  

fo rm a tio n  o f  th e  d im in u t iv e .  At p r e s e n t ,  no way has b een  

found to  p r e d ic t  w hich ty p e  o f  r e d u p l ic a t io n  w i l l  be u se d  f o r  

a g iv e n  noun.

One ty p e  in v o lv e s  th e  r e d u p l ic a t io n  o f  th e  i n i t i a l  

co n so n a n t and f o l lo w in g  vow el o f  th e  r o o t .  I f  s t r e s s  was 

on t h i3  vow el in  th e  o r i g i n a l  r o o t  i t  ap p ears on th e  vow el i n  

th e  r e d u p l ic a te d  s y l l a b l e ,  fb llo w in g  th e  r e d u p l ic a te d  s y l l a b l e ,  

th e  r o o t  i s  r e p e a te d ,  b u t th e  s t r e s s e d  vow el o f  th e  o r i g i n a l  

r o o t  d oes n o t  o c c u r . In some exam ples a g l o t t a l  s to p  seem s 

to  appear a f t e r  th e  r e d u p l ic a te d  v o w e l. In  o th e r  exam ples
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th e  g l o t t a l  a top  i s  weak or l a c k in g .  No way has b een  found  

to  p r e d io t  th e  p r e se n o e  or a b sen ce  o f  th e  g l o t t a l  s to p  

e x c e p t  where I t  i s  a p a r t  o f  th e  o r i g i n a l  r o o t .

/ s k a d a /  ♦ t h i e f 1 / s k a k d a /  • l i t t l e  t h i e f  

/ s t a g e d /  •branch o f  t r e e *  /s& ^ & fed / • l i t t l e  

t r e e  branch*

/ t x w#ablcw/  • c lou d *  / t x w#^$bicw/  * l i t t l e  c lo u d 1 

/W d $ o p / ’ f i r e  -wood* /h oh d X op / • k in d l in g 1 

/s i^ r d a y / ’woman’ / s i a i d a y /  ’ l i t t l e  woman’

/s lc ^ y /  ’m o th er ’ /s&o7l£wy /  ’ l i t t l e  m other*  

/ s t o lc o b /  ’ cou gh ' /st<^?t3icob/ ’l i t t l e  co u g h ’ 

/ s 7 a c o s /  ’ f a c e ’ / s 7 a 7 c o s /  ’l i t t l e  f a c e . '

 / s t o l k w/  ’r i v e r ’ / s t o ? t l k w/  ’l i t t l e  r i v e r ’

/ s 7 a x o ? /  ’c lam ' / s 7a 7X07 /  ' l i t t l e  c la m ’

/ s d a l e /  ’h e a r t ’ / s e n i l e /  ’l i t t l e  h e a r t '

/x a & o / ’l a k e ’ /x a ? £ # o /  ’l i t t l e  la k e '

/ ^ w ? /  ’b on e' /£ ^ )S w ? / ’l i t t l e  b o n e ’

/ s t o b ^ /  'man' / s t o ? t b £ /  ' l i t t l e  man'

The f o l lo w in g  two exam ples a re  s im i la r  t o  t h i s  ty p e  o f  

r e d u p l ic a t io n ;  h ow ever, th e  o r ig in a l  stem  i s  a p p a r e n t ly  

a p lu r a l  r e d u p l ic a te d  form  (a lth o u g h  th e  s in g u la r  form  

does n o t  o ccu r  and a fu r th e r  p lu r a l  r e d u p l ic a t io n  i s  

p o s s i b l e ) .  In t h e s e  c a s e s  o n ly  a g l o t t a l  s to p  i s  added  

a f t e r  th e  s t r e s s e d  vow el o f  th e  o r i g i n a l  s tem .

/ s y a y a /  ’ f r i e n d s '  / s y a ^ y a /  ’ l i t t l e  f r i e n d s '  

/ s x ^ x a ? /  ’r e l a t i v e s - i n - l a w  /s x a ^ x a o /  ' l i t t l e  

r e l a t i v e s - i n - l a w '
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The seco n d  ty p e  o f  noun r e d u p l ic a t io n  t o  e x p r e s s  th e  

d im in u tiv e  i s  s im i la r  t o  th e  f i r s t  e x c e p t  t h a t  / e /  in v a r ia b ly  

o c c u rs  in  th e  r e d u p l ic a te d  s y l l a b l e  even  i f  a n o th e r  vow el 

ap p ears in  th e  r o o t .

/k a y a /  ’grandm other' /k e k y a /  ' l i t t l e  grandm other' 

/ q e l b e d /  'c a n o e ' /q e q lb e d /  ' l i t t l e  ca n o e '

/ q s e d /  ' l e a n - t o '  /q e 'q se d / ' l i t t l e  l e a n - t o '  

/ s p a d a le k w/  'p la n t '  /s p e p d a le k w/  ' l i t t l e  p la n t '  

/ s t e l e b /  's o n g '  / s t e t l e b /  ' l i t t l e  so n g '

/ s 7 a l d /  ' fo o d '  / s ? e l ' d /  'a l i t t l e  fo o d '

/st)lcwa /  'c r a n e '  /sb eb lcwa /  ' l i t t l e  c r a n e '

/ s y ^ b /  'h ig h  c l a s s  p e r so n ' / s e ? s y a b /  ' l i t t l e  h ig h

 c l a s s  p e r s o n ' ------------

When th e  r o o t  has an i n i t i a l  con son an t c l u s t e r  or when 

s t r e s s  does n o t  f a l l  upon th e  f i r s t  r o o t  v o w e l, th e  / e /  

i n  th e  r e d u p l ic a te d  s y l l a b l e  i s  u n s t r e s s e d  and s t r e s s  rem ains  

on th e  f o l lo w in g  r o o t .

/ q wl^ d e /  ' e a r '  /q we4wl a d e /  ' l i t t l e  ear*

/s k o b a y /  ’ d og ' / s k wekwb a y / ' l i t t l e  dog'

/ t j f a b a c /  ' d e v i l  f i s h '  / t e t / a b a c /  ' l i t t l e  d e v i l  f i s h '  

/ t k l o s /  'ow l*  / t e t k l o s /  ' l i t t l e  o w l'

/p w a y ? / ' f lo u n d e r '  /p e p w a y ? / ' l i t t l e  f lo u n d e r '  

/ t b e l d /  'r o p e '  / t e t b e i d /  ' l i t t l e  r o p e '

In  b o th  ty p e s  o f  d im in u tiv e  r e d u p l ic a t io n ,  dou b le  

r e d u p l ic a t io n  may o ccu r  to  in d ic a t e  a p lu r a l  d im in u t iv e .

In each  c a s e  th e  r e d u p l ic a te d  s y l l a b l e  e x p r e s s in g  th e  

d im in u t iv e  i s  a g a in  r e d u p l ic a t e d .

0
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/sk ^ k a k d a / ' l i t t l e  th ie v e s *

/s$a$a& fTed/ ' l i t t l e  t r e e  b r a n ch es '  

/ t x vr£a£a&blcw/  ' l i t t l e  c lo u d s '

/ s lr ^ ia ld a y /  ' l i t t l e  women'

/skc£?]fo7]twy /  ' l i t t l e  m o th ers'

/ s t  c ^ to H lc o b / ' l i t t l e  co u g h s'

/s -? a ? a 7 c o s / ' l i t t l e  f a c e s '

/W ^ a ix o ? /  ' l i t t l e  c la m s'

/x a S x a 7 x £ o / ' l i t t l e  l a k e s '

/£a7&a7&w7/ ' l i t t l e  b o n e s '

/ s t o 7 t o ? t b ^ /  ' l i t t l e  men*

/s x ^ ? x a ix a 7 /  ' l o t s  o f  l i t t l e  r e l a t i v e s - i n - l a w '  

/k ^ k e k y a / ' l i t t l e  g ra n d m o th ers'

/q e ^ e ^ lb e d /  ' l i t t l e  c a n o e s '

/q ^ q e q s e d / ' l i t t l e  l e a n - t o s '

/sb eb eb lcwa /  ' l i t t l e  c r a n e s '

/q weqweqwl a d e /  ' l i t t l e  e a r s '

/ s k wekwekwb a y /  ' l i t t l e  dogs*

/ t e t e t b e l r d /  ' l i t t l e  r o p e s '

/ s e ? s e 7 s y ^ b /  ' l i t t l e  h i g h ,c l a s s  p e o p le '
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3 .2 2 0  D e r iv a t io n  o f  n o u n s.

At p r e s e n t  th e  number o f  d e r iv e d  nouns t h a t  can  be 

a n a ly z e d  c o m p le te ly  in t o  t h e i r  c o n s t i t u e n t  p a r tB , so  th a t  

th e  m eaning o f  ea ch  morpheme i s  c l e a r ,  i s  s m a l l .  Many more 

can be p a r t i a l l y  a n a ly z e d . The p ro ced u re  u sed  w i l l  be t o  l i s t  

th e  a f f i x e s  th a t  appear in  d e r iv e d  noun s te m s , g iv e  ex a m p les, 

and i d e n t i f y  th e  c o n s t i t u e n t  morphemes where p o s s i b l e .

3 .2 2 1  .P r e f ix a t io n .

The fo l lo w in g  p r e f ix e s  when th e y  o ccu r  w ith  verb  r o o t s  may 

r e s u l t  in  th e  fo rm a tio n  o f  n ou n sj h ow ever, in  th e  secon d  

two exam ples w h eth er  th e  r e s u l t i n g  form s a re  nouns or v erb s  

o f t e n  depends upon t h e i r  u se  o r  s y n t a c t i c a l  p o s i t i o n .

/ s - /  n o m i n a l i z e r . / s l a i afr a t e e l  s l x e l /  ’The com ing o f

th e  d a y .1 /s la T a fc /  i s  com posed o f  / s - / ,  n o m in a liz e r ,  / l a - / ,
/  )  /  

c o n t in u a t iv e ,  and / ? a ^ / ,  ' t o  co m e', / s l x e l /  i s  composed o f

/ s - / , n o m in a liz e r ,  / l x / ,  ' l i g h t '  and / - e l / ,  c o n d it io n .

/so x a b  a t e e i  w y o ? so / 'The c r y in g  o f  th e  c h i l d r e n . '  / s - / ,

n o m in a liz e r ,  / o - / ,  a s p e c t ,  and / x a b /  ' t o  c r y ' .

/d a x w- /  'p la c e * .  /d a x wpokwe l /  'P la c e  where th e  pokw

b e r r ie s  g r o w .' / - e l /  i s  th e  verb  s u f f i x  in d ic a t in g  c o n d it io n
/

o r  s t a t e .  /d a x w£qgws / .  T h is i s  a p la c e  name r e f e r r in g  t o  a 

h ig h  bank a lo n g  th e  s h o r e .  I t  i s  t r a n s la t e d  'p la c e  where i t  

i s  h ig h  in  th e  m id d le . '  / ^ q /  ’ t o  be h igh *  and / - g ws /  'm id d le  

o f  th e  b a c k . '

/ a s - / .  Verb r o o t s  w ith  t h i s  p r e f i x  in d ic a t in g  s t a t e  or  

c o n d it io n  may be nouns or  v er b s  d ep en d in g  upon t h e i r  s y n t a c t i c a l  

p o s i t i o n ,  / t e e i  a s x l /  ' t h a t  s i c k  p e r s o n .'  / x l /  ' t o  be s i c k . '
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/ a s t o l e l /  *a b r id g e*  o r  ’to  tfe c r o s s in g  o v er  a r i v e r . 1 / t o l / ,  

' t o  c r o s s  o v e r '  and / - e l / ,  s t a t e  or c o n d it io n .

3 .2 2 2  S u f .f ix a t io n ,

/ - d o p /  ' p l a c e ' .

/^ /b d o p /  'd r y in g  p la c e '  /%&b/ ' t o  dry*

/ x l e d o p /  ' f l o o r '

/ha?3rdop/ »a good  p la c e  ( n e a t ,  n o t  c l u t t e r e d ) ’ /ha?3r/  

'g o o d '

/b e x w/  'p e o p le '

/3Ta/lb e x w/  'a  s t r a n g e r '  / i a l /  ' t o  dock o r  la n d  upon  

a r r i v a l '

/da<£akbexw/  'a n o th e r  t r i b e '  /d a & o / 'o n e '

 / £ c e i t a lb e x w/  ' th e  p e o p le ,  a t r ib e *

/ - g we i /  'c a n o e '

/ e l a l g we3r/ ' t h e  s id e  o f  a c a n o e '

/ k a l a l g we ± /  ' l e f t  s id e  o f  a canoe*

/ - e g wd /  'b od y '

/ e l a l e g wd /  ' th e  s id e  o f  th e  body*

/ k a l a l e g wd /  * l e f t  s id e  o f  body*

/ s t o l e g wd /  'b lo o d '  / s t o l k w/  ' r i v e r '  / t o l /  ' t o  

c r o s s  o v er  w ater*

/ - a l t x w/  'h o u se '

/ x i a l t x w/  ' h o s p i t a l '  / x ± /  ' t o  be s i c k '

/p e g wd a ltx w/  'smoke h ou se  (where s p i r i t  so n g s  were 

s u n g ) » /p e g wd /  ' t o  s in g  s p i r i t  so n g s '

/ - a ^ / .  Only one c l e a r  exam ple has b een  fo u n d . / ) (^ la ^ /
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'h an d ' /X ^ l /  ' t o  c a tc h  o n to  or c a tc h  up w i t h 1 /o ^ /la d & e d /

' I  cau gh t up w ith  i t . *

A number o f  s u f f i x e s  r e g u la r ly  u se d  w ith  verb r o o t s  

ap pear w ith  nouns as i l l u s t r a t e d  i n  some o f  th e  exam ples  

a b o v e . T hese have b een  c o n s id e r e d  as p a r t s  o f  s tem s; t h a t  i s ,  

when a v erb  r o o t  i s  n o m in a liz e d  a  r e g u la r  verb  s u f f i x  may a l s o  

be in c lu d e d  in  th e  s tem . I t  i s  d o u b tfu l t h a t  th e  p r e s e n t  

d a ta  i l l u s t r a t e  a la r g e  p e r c e n ta g e  o f  th e  verb  s u f f i x e s  t h a t  

may be in c lu d e d  in  noun s te m s . fb r  exam p le , i t  i s  p ro b a b le  

t h a t  m ost or  a l l  o f  th e  body p a r t  s u f f i x e s  c o u ld  be so in c lu d e d .  

P b llo w in g  a re  some exam ples o f  r e g u la r  verb  s u f f i x e s  th a t  

appear in  noun s te m s .

 / - e l /  (2nd o rd e r )  / s t e /qwe l /  * smoke*

/ - b /  (JLpth o rd er ) / s y e c b /  ‘n ew s' / o y e c b /  'Someone 

i s  t e l l i n g . '

/ - d /  (6 th  o rd er) /s f^ a td /  ' fo o d '  / o 7 a l d /  ' Someone 

a t e  i t . '

/ - a l e k w/  ( 1 s t  ord er) / s p a d a le k w/  »a p la n t '  

/o ^ a d a le k w/  'Someone i s  b u ry in g  t h i n g s . '

There are  many exam ples o f  nouns w hich a t  p r e s e n t  can  

be a n a ly z e d  o n ly  p a r t i a l l y .  I t  i s  p r o b a b le  t h a t  in  many o f  

t h e s e  c a s e s  an u n id e n t i f i e d  v erb  r o o t  i s  in v o lv e d ,  or i t  i s  

p o s s i b l e  t h a t  in  some o a s e s  th e  r o o t  i s  a f o s s i l i z e d  form  

no lo n g e r  u sed  a s  a verb  r o o t ,  fb r  exam p le , i t  i s  p ro b a b le  

th a t  i n  th e  f o l lo w in g  word / ~ t x w/  i s  th e  f i f t h  o rd er  verb  

s u f f i x .  / s ^ / s t x w/  'husband* A lso  in  th e  word fo r  • ''o w l', 

/ t k l o s / ,  i t  i s  p ro b a b le  th a t  th e  t h ir d  ord er verb  s u f f i x
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/ - o s /  i s  h ere  com bined w ith  a verb  r o o t*  A more co m p le te  

a n a ly s i s  o f  noun d e r iv a t io n  m ust a w a it  th e  g a th e r in g  and 

i d e n t i f i c a t i o n  o f  a d d i t io n a l  d a ta .

3 .2 3 0  I n f l e c t i o n  o f  n ou n s.

A number o f  a f f i x e s  may ap pear w ith  b o th  s im p le  a n d  d e r iv e d  

noun Btems. Seldom i s  more th a n  one p r e f i x  or  s u f f i x  added  

t o  a s tem . Where t h i s  does o ccu r  th e  o rd er  w i l l  be a p p a ren t;  

t h e r e f o r e ,  th e  a f f i x e s  w i l l  be l i s t e d  w ith o u t  r e f e r e n c e  t o  o r d e r .

3*231 P r e f ix a t io n .

P o s s e s s iv e  pronoun p r e f i x e s .

Two p r e f ix e s  appear fo r  th e  f i r s t  p e r so n  s in g u la r  and two  

f o r  th e  secon d  p e r so n  s in g u la r .  At p r e s e n t  i t  i s  n o t p o s s ib l e  

t o  d e f in e  c o n d it io n s  w hich c o n t r o l  th e  a p p ea ra n ce  o f  one o r  

th e  o th e r  o f  t h e s e  p r e f i x e s .

/ d - /  f i r s t  p e r s o n , s in g u la r .

/d lo d a / ’my c h i l d 1

/asbl<S t e  dxc io o x wc e d /  ' I t  i s  an sw ered  in  my m ind

th a t  I  w i l l  g o , 1

/ t e e i  d b a d / 'my f a t h e r '
I 1

/o x ±  t e  d ja lsa d / 'My l e g  h u r t s .  *

/ c - / r ~ - / c - /  f i r s t  p e r so n  s in g u l a r .

/ c e e i  c lcoy / 'my m oth er'

/ a b e l  decfa t e  ow yo iso  X e ig o e b a S / ' I f  my c h i ld r e n

w ere h e r e ,  we co u ld  go s o m e p la c e .*

/ g wate?  cgwj^/ 'B ecau se  i t ' s  m in e .'  / g wt(/ i s  p ro b a b ly

th e  v erb  r o o t  m eaning ' t o  b e w ith *  or  ' to  go w i t h . '
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/ c - /  has been  found t o  o c c u r  o n ly  b e fo r e  th e  p r e f ix  / a s - / *  

/± o k waxwa c h a lg Wa a t e e i ■ <$asxl/ 'They w i l l  h e lp  me 

in  my s i c k n e s s . 1

/mem^Tad t e e i '  <£asl^xdxw/  ' I  b a r e ly  remember i t  

( l i t e r a l l y :  s m a l l ,  my rem em bering i t ) . 1 

/ a d - /  Second p e r s o n , s in g u la r .

/a d ^ d a / 'y o u r  c h i l d '

/ t e e i r  a d b a d / 'you r f a t h e r '

/ c e e l  adcabai^/ 'you r s i s t e r - i n - l a w '

/ a c - /  seco n d  p e r s o n , s in g u la r .

/ t e e i  acre's tx w/  'y o u r  husband'

/ c e e i  ac& oy/ 'you r m oth er'

/ g wate1 acgwSi/ 'Be c a u s e i t ' s  y o u r s . '

The o th e r  p o s s e s s iv e  pronoun a f f i x e s  a re  u s u a l ly  d is c o n ­

t in u o u s  morphemes c o n s i s t in g  o f  th e  p r e f i x  / s - /  p lu s  one or  

two s u f f i x e s .

/ s - . . . - s /  t h ir d  p e r s o n , s in g u la r .

/ t e e i  s $ e s t x ws /  ’ (h er ) husband'

/ c e e l  s i o y s /  'Som eone’ s m oth er'

/g ^ a te ?  sgw^ s /  'B eca u se  i t ' s  h i s . '

/ s - . . . - c e l /  f i r s t  p e r so n , p l u r a l .

/ c e e l  sicoy^ el/  'o u r  m oth er'

/ g wate? sg w^£e4/  'B eca u se  i t ' s  o u r s . '

/ s - . . . - l a b /  seco n d  p e r s o n , p l u r a l .  '

/ c e e l  s lc ^ y la b / 'y o u r  m oth er'

/ g wate7  sg wa la b /  'B eca u se  i t ' s  y o u r s . '

/ s - • • • —s - h a lg wa /  t h ir d  p e r so n , p lu r a l .

/ c e e l  sl£<4yshalgwa /  ' t h e i r  m oth er'
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/ g wa t e l  sg w/ s h a l g wa /  ’B ecause i t ’ s t h e i r s . ’

Som etim es th e  p r e f i x  / s - /  i s  oramitted and o n ly  th e s u f f i x  

a p p e a r s , / t e e l r  Xa1iagwa ^ s /  'T h e ir  w iv e s . '

Verb p r e f ix e s  u se d  w ith  n o u n s .

A number o f  p r e f ix e s  u se d  w ith  v erb s  have a ls o  been found  

t o  o ccu r  w ith  nouna.

/ t o - /  p a s t  t e n s e .

/o ^ b a ^ e i -  to-fceqj;/ 'We t r a v e le d  l a s t  n i g h t . '

/ t o c $ / s t x w/  'my form er husband (u sed  to  b e ) '

In  norm al sp e ec h  / t o - /  +  / a d - /  > / t a d / .  / c e u i ’ tad& abaS/

'y o u r  s i s t e r - i n - l a w  (u sed  to  b e ) 1

/ b a - / .  T h is p r e f i x  i s  p ro b a b ly  r e la t e d  to  th e  verb  p r e f ix  

/ b a - /  ' a g a in ' ,  /a t o d e  s '/a id  a l to d e  gwl  a te  b as-fa itl a l t e v /

’That fo o d  o ver  th e r e  and a ls o  t h i s  fo o d  o v er  h e r e . ’ In 

th e  word /h a s ' /a id /  th e  morphemes can be i d e n t i f i e d  in  t h e ir  

o rd er  o f  o ccu rren ce  a s: / b a - /  ’ a l s o  or a g a in ';  / s - /  n o m in a liz e r ;  

/T a3t/ ' t o  e a t ' ;  / - d /  t h ir d  p erso n  s in g u la r  o b j e c t  s u f f i x . ,

/gV ’c o u ld , w o u ld ' .  T h is  p r e f i x  i s  p ro b a b ly  r e la t e d  to  

th e  s im i la r  e ig h th  o rd er  verb  p r e f i x .

/ x we 7 axw a l t e  s l ^ e l  t e e *  gwtx Wda*?ab/ 'There a re  no 

shamans to d a y  (none who c o u ld  be s h a m a n s ) .’

/ t e e i  ^okwaxwa d a lg wa tee3r gwsx3f/ ’They would h e lp  

th o se  who m ight be s i c k . '
I

/ * o - / .  In  one exam ple t h i s  p r e f i x  has b een  r e p e a te d  b e fo r e  

ea ch  word, in c lu d in g  th e  noun, f o r  p u rp oses o f  em p h a sis .

/ a t e e i  ^Cos^le? &o3rexw ^o^e^lbed koa  a lte e 3 r / 'T here are  

u s u a l ly  two or th r e e  can oes t h e r e . '
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I

O ther noun p r e f i x e s .

L e f t  and r ig h t  and , \ o s s i b l y ,  c e n te r  may be d is t in g u is h e d  

by means o f  noun p r e f i x e s .

/ k a - /  ' l e f t *

/ k a l a l g we l /  ' l e f t  s id e  o f  boat*

/ k a l a l o s /  'a  la z y  no good p erso n  ( l i t e r a l l y :  l e f t

s id e  o f  f a c e ) . ’

/ j a - /  ' r i g h t '

/ j a h a l g we ± /  ' r ig h t  s id e  o f  b o a t '

/ j a j a l o s /  ' f i n e  in  c h a r a c te r ,  in d u s t r io u s  p erso n

( l i t e r a l l y :  r ig h t  s id e  o f  f a c e ) • '

The d i f f e r e n c e s  in  co n so n a n ts  f o l lo w in g  / k a - /  and / 3 a - /

can n ot be a eeou n tod  f o r ^— A p o s s ib l e  t h ir d  morpheme in  t h i s

s e r i e s  n ay  be / b - / .  I t  ap p ears in  o n ly  one exam p le ,

/ b l a l e g wd /  'n a v e l ' .  Com parison o f  t h i s  form  w ith  some

g iv e n  w ith  / k a - /  and / j a - /  s u g g e s t s  th a t  / b - /  may in d ic a t e

th e  c e n te r  b etw een  l e f t  and r ig h t  s i d e s .

/ b s - / — / b s - /  ' t o  p o s s e s s * ,  / b s - /  o c c u r s  b e fo r e  a lv e o -

p a l a t a l  c o n so n a n ts . In th e  p r e s e n t  d ata  t h i s  p r e f i x  i s

a lw ays p reced ed  by one o f  th r e e  o th e r  p r e f i x e s .  In  th e

f o l lo w in g  exam ples / o - /  in d ic a t e s  a d e s ir e  t o  p o s s e s s .
/

/o b s c a g watf/ 'He w anted a w i f e . '

/ o b s c e s t x w/  'She w anted a h u sb a n d .*

In  th e  n e x t  exam ples / a - /  in d ic a t e s  t h a t  p o s s e s s io n  i s  

a f a c t .

/a b s d a ? /  'h a v in g  a name'

/ab stod ab d a/ 'Someone has some c h i l d r e n . '
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/  t e  stob ^  gwl  a t s q e lb e d /  'That man has a c a n o e . '

In th e  f o l lo w in g  exam ple / t o - /  I n d ic a t e s  th a t  p o s s e s s io n  

was a cco m p lish ed  in  th e  p a s t .  / to b £ o ^ s tx w/  'S h e g o t  a h u sb a n d .' 

/ a l - /  ' t o ,  a t ,  tow ard '

/a s l r / l e l^ e d  a ls o q wab&/ 'X docked a t  S u q u a m ish .' 

/ t o o l e 7 e l  a ls o q wa b ^ / ' I  was born in  S u q u a m ish .'

/ o x l  a l^ a ^ s /  'Someone i s  s ic k  a t  th e  s to m a c h .'

/ a l a l a l /  'a t  h on e'

/ l e i ' - /  'm o st , m ore'

/ l e l l o ^ /  'th e  o l d e s t '

/ l e l t e s o /  ' th e  y o u n g e s t '

/ t o l - /  'from '

/ t o la l s d h o b ^ /  'from  a t  Snohom ish'

/ a - /  'b y '
* / //2Cogwl a l t b  aHenry tee3r s k a j o /  'T h ese s q u ir r e l s  w ould

be k i l l e d  by H e n r y .'

3 .2 3 2  S u f f i x a t io n .  ;

Tbr a d is c u s s io n  o f  s u f f i x e s  a p p ea r in g  in  th e  d isc o n t in u o u s

morphemes in d ic a t in g  p o s s e s s io n  s e e  s e c t io n  3 *3 2 1 .

/ - b £ /  ' th e  p e o p le  from  an a r e a 1

/sd h ^ b S / 'Snohom ish t r i b e '

/ s o 4 wab&/ 'Suquam ish t r i b e '

/ —c / —' / —b e /  in d ic a t e s  an o u te r  c o v e r in g , / - b e /  ap pears

when th e  stem  ends in  a v o w e l.

/ b e y c /  ' s k in ,  m eat'

/ s l a g wc /  'ced a r  b ark '

/ s ^ l a b c /  ' c lo t h in g '
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/  •
/ p q c /  'bark o f  any t r e e 1

/ s l a h a b c /  ' th e  f r o n t  o f  so m eth in g 1

/s p a d a le k wc /  'a  s o e d ' /s p a d a le k w/  'a  p la n t '

What may be th e  same s u f f i x  i s  som etim es u se d  to  in d ic a t e

' t r e e * ,  /x p a y /  'ced a r  or a p ie c e  o f  c e d a r ' /x p a y c /  'c e d a r  t r e e '

/ - o c e d /  ' la n g u a g e '

/p a s t d o c e d /  'E n g lis h  la n g u a g e ' / p a s t d /  'B o sto n '

/ s o q wa b so c e d / 'Suquam ish lan gu age*

/ x Wel& c(ced/ 'a  la n g u a g e  th a t  th e  sp eak er  can u n d ersta n d '  

/sd h ^ b ^ o c e d / 'Snohom ish la n g u a g e '
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3*30 A u x i l ia r ie s  or  m o d if ie r s .

A d j e c t iv a l  f u n c t io n s  are u s u a l ly  a c c o m p lish e d  th rou gh  th e  

u se  o f  th e  verb  com plex or nouns th a t  are  d e s c r ip t iv e  b e ca u se  

o f  t h e i r  d e r iv a t io n .

/as£<4elX exw/  •You’re  t h in .*

/ t e e l  *okwaxwa d a lg wa tee ir  a s $ l /  ’They w ould h e lp

th e  s ic k  o n e s . 1 ,i.
/  /

/ s £ s /  ’w in ter*  / s - /  n o m in a liz e r ,  / t s . /  ’ t o  be c o l d ’

H owever, a number o f  r o o t s  occu r in  words t h a t  a re  u se d  

w ith  o th e r  words a s  m o d if ie r s  or  a u x i l i a r i e s  w hich  can n ot be  

c l a s s i f i e d  as e i t h e r  nouns or v e r b s .  They u s u a l ly  o ccu r  w ith  

th e  verb  com plex but may a l s o  o ccu r  w ith  n o u n s . They may ap pear  

as f r e e fo rm s, b u t th e y  a ls o  may appear w ith  some o f  th e  verb  

s u f f i x e s .  Some o f  th e s e  r o o t s  o ccu r  w ith o u t  s u f f i x e s  as  

s i n g l e  u t t e r a n c e s ,  u s u a l ly  s.s q u e s t io n s ,  e x c la m a tio n s  or  

answ ers to  q u e s t io n s .  Some may a ls o  o ccu r  as verb  or noun  

r o o t s .

F a llo w in g  a re  exam ples o f  r o o ts  t h a t  appear i n  such  

w o rd s. In c lu d e d  a re  exam ples i n  .which some o f  t h e s e  r o o ts  

ap pear in  th e  v erb  com p lex .

/ p a t a b /  ’when?'

/p a ta b d i  kwe sh ^ y o tb s a t^ ? /  ’When does he do i t ? ’ 

/p a ta b a x w kwe gws< 4 le?el akwe ^acfaS/ 'When co u ld  i t  

be now th a t  t h i s  c h i ld  w i l l  be b o rn ? ’

When t h i s  morpheme i s  p rec ed e d  by / x we 7 / ,  ’n o t ' ,  i t  becomes 

'n e v e r ' .

/ x we? pat^b kwackdfda/ 'N ever s t e a l J '
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/ g wa t /  'who?'

/ g w^ t kwe ckc/? / 'Who i s  w ith  me?'

/ g wa ta x w kotoicw/  'Who i s  g o in g  home?'

/yecb tob &  gw^ t£ e x w/  ' T e l l  me who you a r e . '

/& a d / 'w h ere? ' ,

/y e c b t x w£adaxw# e x w/  'T e l l  him where you a r e . '

/# a d d 4 kwe ^ osoh ^ yotb s a t e  7/  *1 wonder w here i t  i s  

done by h im .'

/to&e(daXw#exw/  'Where have you b een ? '

/£ a d a x wo /  'Where i s  i t ? '

/ s t i b /  'w hat?'

/s ta b a w a  s'/aird te;? / 'What k in d  o f  fo o d  i s  t h i s ? '

/ p o t /  'v e r y , v ery  l i k e l y *

/p ^ td i  tob a^ b tfed / 'He m ust have g iv e n  i t  a g a i n . '

/p o t  as&^qwe l /  ' I t ' s  v e r y  d i r t y . '

/ d e l /  ' t h a t ' s  why'

/o ta & # ed  gwl  d^4axw caxwbakwi /  *1 f e l l  down and t h a t ' s  

why I  g o t  h u r t th e n . '

/a sx l& e d  de2raxw £ o ca x wt a j e l a x w/  'I 'm  s ic k  and t h a t ' s  

why I  want to  go to  bed n o w .'

/d a ? x w/  ' j u s t  now'

/d a ? x wd3rhalgwa o lc /c /  'E v id e n t a l ly  th e y  j u s t  now ' 

h eard  m e .'

/d ^ y /  ' l a t e r '

/d ^ y ^ e la b  >3rogw^ b e o / 'L a te r  you  w i l l  go a lo n g  w ith  me.* 

/d a y a x w£elr io ^ a d a d / 'L a te r  we w i l l  bury i t . '

/ g w^xw/  'so o n '
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/ t e  gw^xw do^ba^ t e  st^ b K / ’ In a l i t t l e  w h ile  th e  

man xirill l e a v e  ( t r a v e l ) . ’

The d im in u tiv e  o f  t h i s  morpheme o ccu rs  and means ’v e r y  s o o n .*

/  t e  gw^gwaxw^ e i  kw^ le lo 9 r / ’ Very soon  w e 'r e  g o in g  

t o  p ic k  b e r r i e s . ’

/ t o x w/  ’ j u s t '

/t<4xw<!(ed o lo ld / ’ I j u s t  dropped i t . '

/ t o x w occ^tcot t e ? /  ’H e’ s j u s t  t a l k i n g . '

/c le a n e d / ’ a lw a y s ' Suquamish in fo rm a n ts  g iv e  t h i s  as  

/k a & e d /.

/ 6lcal£ed#ed £o3r^lcksd/ ' I  a lw ays hang i t  u p .'

/c& alced a s ^ to t  t e ? /  'H e 's  a lw ays a s le e p * '

 /c]iX lced algwa ^ e x /b /  'They a lw ays c r y . '

/ x we ? /  ’n o t ’

/ x w/-?Xed la s - t ^ ie l  d ^ fa /  'I 'm  n o t  l i v i n g  h e r e . ’

/ x w^? gwa c x a y b / ’Don’ t  la u g h . '

/ x o l /  ’o n l y ’
/  f  * *

/ x o l  la e b a £ h a lg wa /  'They were o n ly  w a lk in g  a l o n g . ' 

/ x o l  o tfex eco t a l t e e l  & ^lbexw/  'T hey w ere o n ly  y e l l i n g  

o u t s i d e . '

/ x ^ l  ox<4d$od t / ? /  'H e 's  o n ly  t a l k i n g . '

A r e d u p l ic a te d  form  o f  t h i s  morpheme means 'n o th in g  b u t . •

/x o lc k  st<£legwd /  ’N oth in g  b ut b l o o d . '

/ x o o l a /  'm aybe'

/x ^ o la  i o t x w6 ^gosb bl*w 4 ^ p / 'Maybe he wash e s  h is  

fa c e  e v e r y  m o r n in g .'
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/ o £ / j e b  x<£ola/ ’Maybe someone h id  i t . 1 

/xciola& ed g o £ a jje la x w/  ’Maybe I  sh o u ld  go to  b e d . ’ 

/h a la ? a b /  'v e r y '

/h a l^ ? a b a x w o x e c e la x w/  'H e’s r e a l l y  angry  n o w .’ 

/h a l^ a b ^ e d  a s x e o e l /  'I 'm  r e a l l y  a n g r y . ’

/h a g w/  ' f o r  a lo n g  t i m e . '

/ h / g w axw ast^f t d l /  'H e’s b een  l y i n g  th e r e  a lo n g  t im e . '  

/% 6b /  ' a l r i g h t '

/^<£b go^ba^axw tx wa l  tdfwd/ ' I t ' s  a l r i g h t  t o  go to  town  

now. '

/a s ^ o b e la x w£ e d /  'I 'm  a l r ig h t  n o w .'

In one exam ple a s u b je c t  pronoun a f f i x  p r e c e d e s  / k d b /  a s  a  

p r e f i x .  o d W lT ^ 'A lr ig h t , w e ' l l  d i v e . '

/h ^ k w/  'b ig ,  much, v e r y '

/h e k wc(e3r o h a q le l /  'We had a  v ery  good t im e . '

/ x ueiHed lah ^ k w/  'I 'm  n o t  b i g . '

/h e V 'a w a / 'Oh, i t ' s  b i g J '

/h ^ k w t e e l  £ e £ a /  'T h is  rock  i s  b ig .  *

/ t & b /  'h ard '
/ >/ >

/ t 6b t e e t  5 e ^ a / 'T h is  ro ck  i s  h a r d .'

/ t ^ b e c o t /  'T ry h ard er (h arden  y o u r s e l f ) .*
/

/ i a k t /  'w id e '
/  /

/- ia k t  t e e i  &agwl /  'T h is  door (road) i s  w id e . '

/q ^ q x wo ? /  ' s h o r t '

/q £ q x w 07 t e e l  s t^ b ^ / 'That man i s  s h o r t . '

/ x e i w/  'mean'
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/ x A w t e o 3r st<^b^/ 'T hat man i s  mean# *

/ h a c /  'lo n g *

/W c  t e  KagW'l'/ ‘ T h is road  i s  lon g#  *

/ q i . /  ' l o t s '

/ q i .  Kc^Xad/ 'L o ts  o f  s t a r s # '

F b llo w in g  a re  exam ples i n  w hich some o f  t h e s e  morphemes 

appear by th e m se lv e s  in  answ er to  q u e s t io n s ,  / x ^ ? /  'N o .'

/•fcob/ ' A l r i g h t . '  /x < 4 o la / 'Maybe,' /le a d e d / 'A lw a y s .'

O thers may appear a lo n e  a s  q u e s t io n s .  / X / d /  'Where?* 

/ g w^ t /  'Who?’ / p a t d b /  'When?*

Some occu r a s  e x c la m a t io n s .  /h ^ k w/  'B ig J ' / t i b /  'H ardJ'
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3*i)-0 P ronou n s.

The pronouns c o n s i s t  o f  p e r s o n a l pronouns and d e m o n stra tiv e  

p ro n o u n s. A l l  pronotans may occu r a s  f r e e  fo rm s. A l l  b u t one 

may be i n f l e c t e d .

3 « 4 l  P e r so n a l p ro n o u n s.

These in c lu d e  f i r s t ,  seco n d  and t h ir d  p e r s o n s , s in g u la r  

and p lu r a l ,  w ith  a d i s t i n c t i o n  b etw een  fe m in in e  and non­

fe m in in e  in  th e  t h ir d  p e r so n  s in g u la r .

/&c&/  f i r s t  p e r s o n , s in g u la r .

/a c a  t e e i  ocdti /  ’ I  s a id  i t . '

/£ o b  gwoxwaxw tx wa l  tawd yoxw a c a /  'You can go t o  

town w ith  me n o w .'

/ a c a  kwe gw^ b a d /  ' I  can  dry i t . '

The f r e e  form may be u sed  w ith  th e  s u f f i x  / - £ e d /  f o r  em phasis.- 

/o b ^ k wld x w£ed ^ c a /  '£  h u r t someone a c c id e n t a l ly .  ' 

/d g we /  secon d  p e r s o n , s in g u la r .

/d g we tee3r oc<£d/ 'You s a id  i t . '

/ e  gokw^l&e&e3r t e  dgwe akwe sq w1 ^ 4 a d / 'Y e s , we can 

p ic k  some b e r r ie s  f o r  you ."

/o & ^ x eco t tx wa l  dgwe /  'Someone i s  y e l l i n g  a t  y o u .'  

/ o g w£d&e3t t e  dgwe /  'W e're lo o k in g  f o r  y o u .'

/  ĉ gwe te e lr  q d / 'Y o u 're  s lo w .'

/ s a d i /  t h ir d  p e r s o n , s in g u la r ,  n o n -fe m in in e .

/s^ ad ei t e e l -  oc / d /  'He s a id  i t . '

/o £ ^ x e c o ttfe d  t x wa l  sa d edr/ ' I  am y e l l i n g  a t  h im .'  

/ c a d e l /  t h ir d  p e r s o n , s in g u la r ,  f e m in in e .
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/<^ade3r te e ir  occ^d/ 'She s a id  i t * 1 

/o # e x e c o t$ e d  t x wa l  cade-fc/ »I am y e l l i n g  a t  h e r * 1 

/ d ^ b l /  f i r s t  p e r s o n , p lu r a l .

/<S.4\jfc tee lr  o c 6 d /  ’ We s a id  i t . *

/o a ft  t x wa l  d £ b i /  ‘Come w ith  u s * ’

/ d e b i  t e e l  a b sq ^ lb e d / 'We have th e  c a n o e . '

/ g wl^ p o ? / seco n d  p o r s o n , p lu r a l*

/ g wl^po? tee lr  oo<Sd/ 'You s a id  i t . '

/o ^ w^d£ei' t e  g wla p o ? /  'W e're lo o k in g  fo r  you *'

The t h ir d  p e r s o n , p lu r a l  pronoun ap p ears t o  be a r e d u p l ic a t ­

ed  form  o f  th e  t h ir d  p e r s o n , s in g u la r .  A lth ough  th e  d a ta  

show no d i s t i n c t i o n s  b etw een  fe m in in e  and n o n -fe m in in e  in  th e  

p lu r a l- fo r m , th e r e  may h a v e_b een  an o v e r s ig h t  i n  th e  e l i c i t i n g  

o f  fo rm s, /s^ h a d e lr  te e lr  o c o d / 'They s a id  i t * '

As n o te d  under verb  s u f f i x a t i o n ,  i t  i s  c o n v e n ie n t  to  t r e a t  

th e  morpheme / h a l g wa /  a s  a verb  s u f f i x  when i t  ap p ears w ith in  

th e  verb  com p lex . I t  may a l s o  ap pear o u t s id e  th e  verb  com plex  

in  a p o s i t i o n  s im i la r  t o  one o c c u p ied  by o th e r  p e r s o n a l  

p ro n o u n s. In  t h i s  p o s i t i o n  i t  i s  som etim es s t r e s s e d  b u t as a 

s u f f i x  i t  i s  n e v e r  s t r e s s e d .  In  th e  p r e s e n t  d a ta  i t  i s  a lw ays  

p r e ce d ed  by a d e m o n str a tiv e  pronoun when i t  ap p ears o u t s id e  

th e  verb  com p lex , i s  n e v e r  in  a s e n te n c e  i n i t i a l  p o s i t i o n  

and i s  n e v e r  i n f l e c t e d .  In t h i s  r e s t r i c t e d  p o s i t i o n  i t  i s  

t r e a t e d  as a p ronoun .

/ t e  h a lg wa /  o r  / t e n  h a lg wa /  ' th e s e  p e o p le '

/ t e e i  h a lg wa /  o r  / t s 'V e l  h a lg wa /  ' th o s e  p e o p le '
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/ a s e t o t  t e e l  h a lg wa /  'They are  a s l e e p . '

3 .^ 2  D em o n stra tiv e  P ronouns.

The d e m o n str a tiv e  pronouns a r e  o f t e n  u se d  w ith  th e  a c t io n  

o f  p o in t in g .  One o f  th e  ways in  which th e s e  pronouns d i f f e r  

from  each  o th e r  i s  in  th e  d eg ree  o f  n e a r n e ss  or rem o ten ess  o f  

th e  o b j e c t  b e in g  p o in te d  o u t .  Some may o ccu r  as in d ep en d en t  

p ron ou n s, b e in g  t r a n s la t e d  ' th a t  p e r s o n , '  ' th o s e  p e r s o n s , '

' t h a t  t h i n g , ' e t c .  In  su ch  p o s i t i o n s  th e y  are  u s u a l ly  s t r e s s e d .  

Some may p re ce d e  a verb  com plex , a noun o r  a n o th e r  pronoun .

In  t h i s  p o s i t i o n  th e y  in tr o d u c e  or 'p o in t  o u t '  th e  f o l lo w in g  

word and are u s u a l ly  n o t  s t r e s s e d  u n le s s  th e  sp ea k er  w ish e s  to  

em phasize th e  d e m o n s tr a t iv e . In  some c a s e s  a fe m in in e  form  

i s  d i s t in g u is h e d .  The o p p o s it e  o f  such  a form  i s  b e s t  d e sc r ib e d  

a s  n o n -fe m in in e  s in c e  a d i s t i n c t i o n  b etw een  m a scu lin e  and 

n e u te r  i s  n o t  m ade.

/ t e ? /  'T h is  n o n -fe m in in e  p erso n  or t h i n g . '  

f o . i l /  'T h is  fe m in in e  p e r s o n . *

T hese f r e q u e n t ly  o ccu r  w ith  the, s u f f i x  / - e 2r/ 'o v e r  t h e r e . '

/ t e ? e l /  'T h is  n o n -fe m in in e  p erso n  or  th in g  o v er  t h e r e . ' 

f o i l e d ? /  'T h is  fe m in in e  p erso n  over  t h e r e . ' 

f&in&kf  T h is form  i s  u s u a l ly  u sed  to  r e f e r  to  some­

th in g  a lr e a d y  m en tion ed  or to  the th in g  b e in g  ta lk e d  

a b o u t. No form  *fd.elf h as b een  found as a f r e e  form . 

F o llo w in g  a re  exam ples In  w hich  th e  above morphemes a p p ear .

/ t e ?  t a s £ k f  'He (o r  i t )  i s  s i c k .  ' 

f o i l  ta sx3r/ 'S h e I s  s i c k . '

/ a s e t o t  t e ? /  'He o r  i t  i s  a s l e e p . '
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/ a s e t o t  c / 1? /  ’She i s  a s l e e p . '

/ t ^ i e t  t a s x i /  ’He or  i t  over th e r e  i s  s i c k .  '

/ c ^ ? e l  t a s ^ i /  'She o ver  th e r e  i s  s i c k . '

/ a s e t o t  t ^ e - t /  'He or i t  o v er  th e r e  i s  a s l e e p . '

/ a s e t o t  c^?e3r/ 'She o v er  th e r e  i s  a s l e e p . '
>

/d e ^ e !  tee4* s^ d a sh a lg wa /  'T hat was t h i s  c h i ld  o f  t h e i r s . '  

/ t e ? e !  d e ^ e i agwa t /  'A nybody.'

When one o f  th e s e  d e m o n str a tiv e s  in tr o d u c e s  a noun or a 

v erb  i t  i s  u s u a l ly  n o t s t r e s s e d .  In a d d it io n ,  th e  g l o t t a l  

s to p  i s  l e s s  pronounced and o f t e n  i s  n o t  h ea rd . Fbr t h i s  rea so n

th e  g l o t t a l  s to p  i s  o m itte d  when th e s e  morphemes a re  n o t  s t r e s s e d .

/lo p (£ x wod&ed t e  s?^xo7 d a d a to / 'I 'm  g o in g  t o  g a th e r

/a s lca sk  ce  & ^a& / 'T h is  fem a le  c h i ld  i s  t a l k a t i v e . '

/ e  gokw^ l^ e # e l  t e  </gwe akWe s ^ l ^ l a d /  'Y es , w e ' l l  

p ic k  th e  b e r r ie s  fo r  y o u . '

/ o g w^ d ^ e i t e  dgwe /  'We' re lo o k in g  fo r  y o u . '

/ o g wS d ^ el t e  gwla p o ? /  'W e're lo o k in g  f o r  you ( p i . ) . '  

/oc<4d t e e !  ctxLked t x wa l  c e e l  s la d a y /  'S a id  th e  Mink 

to  t h i s  l a d y . '

/o h o y a x w t e e !  o t e t b /  'Someone i s  th rou gh  swimming

( l i t e r a l l y :  I t ' s  done now, t h i s  sw im m in g).'

/ t e e !  2fokwaxwa d a lg wa t e e !  gwa s x i /  'They would h elp

th e  s ic k  one t o  g e t  w e l l . '
f /

/ d e e !  s e l a l k  a t e e !  kwc d e /  'That i s  th e  song o f  th e  

Jack R a b b it . '
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In  s e v e r a l  exam ples th e  p lu r a l  o f / t ^ ? e lr /  i s  form ed by  

vow el r e d u p l ic a t io n ,  / t ^ e ^ e i /  'Those o ver  t h e r e .  1

/ t a / .  No sem a n tic  d i f f e r e n c e  has b een  d e t e c t e d  bet\*een  

t h i s  morpheme and / t e / .  I t  does n o t  o ccu r  w ith  th e  s u f f i x  

/ - « * / •

/ t o k we le d a x w£ed t a  sqwl ^ ia d /  ' I  have p ic k e d  th e  b e r r ie s  

n o w .'

/la T a ^ to b a x w ta  s l x e l /  'The day i s  c o m in g .'

/ o t a g Ŵ 2ed t a  d a l a l /  ' I  bought t h i s ,  my h o u s e . '

/ t / ? a / .  T h is morpheme i s  s a id  to  be u se d  when th e  

sp e a k e r  i s  p o in t in g .

/^ c a  t e  o x a ^ e l yoxw 'I'm  a rg u in g  w ith  (them ,

him, e t c . ) .  J

/ t o d e /  ' t h a t '

/ t o d e  stob& t a  s y a b / 'That man i s  a h ig h  c l a s s  p e r s o n .'  

T h is morpheme i s  o f t e n  com bined w ith  a n o th er  morpheme, / d d i e / .  

/ t o d e  d i i o /  ' I t ' s  o v er  t h e r e . '

/ t o d e  de?e t e e l  a s 7 a^Cab/ 'That p er so n  th e r e  I s  wrong 

(w ants to  be w ro n g ). '

In  one exam ple a fem in in e  form  I s  d i s t in g u i s h e d .

/c o d e  di ' i e /  'S h e 's  o ver  t h e r e . '

/ a ? /  ' t h e r e '

/ t a s ^  a ? /  ' I t ' s  ly in g  t h e r e . '

/ a /  ap pears as a verb r o o t .

/to a & e d / ' I  was t h e r e . '

/d^& a/ i s  u s u a l ly  u sed  as a verb  r o o t .
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/ t o d ^ a h a l g Wa /  'They have been  h e r e . '

/d^& ahoixw8 exwo /  'Are you s t i l l  h e r e l  '

In th e  f o l lo w in g  exam ple t h i s  morpheme seems to  be p a r t  o f  

a com plex d e m o n str a t iv e .

/t^ d e ^ a  t a  l y a b /  'T h is  man here i s  a h ig h  c l a s s  p e r ­

so n . '

/ k we / ~ / k w/*^’/ k /  'som e, a n y ' /,.
^  I -- y

/x a ^ tx w£ exwo k e s ? a x o ? /  'bo you want some c la m s? ' 

/o k wd tx w&exwo kWe s ? a ld /  'D id  you g e t  any fo o d ? '

/ x we7 kwe b i a i d /  'T here i s  no f o o d . '

/^ c a  kwe gw&^bad/ ' I  can dry i t . '

/ x we?d± kwe skv,ax wd o b s /  'A p p a ren tly  he w a sn 't  h e lp e d

(when i l l ^ . J^---------------

/ k we /  o f t e n  o ccu rs as a p r o c l i t i c .  When u se d  as a p r o c l i t i c ,  

i f  th e  word th a t  i t  in tr o d u c e s  b e g in s  w ith  a  con son an t or a 

vow el o th e r  than  / o /  / k we /  > / k w/ .  I f  th e  vow el i s  / o / ,  

/ k we / > / k / .  ■

/a k wa d x £ / ' o f  your m ind'

/a sx ^ d a x w kwa c lo & / 'How o ld  a re  y ou ? '

/ x we7 kwa c ie k k s d /  'D o n 't  hang i t  up I '

/ g wa ta x W koto!cw/  'Who i s  g o in g  home?'

/a k wcgwa /  ' o f  m in e '

3*1(4 I n f l e c t i o n  o f  p ro n o u n s.

The o n ly  s u f f i x  found  t o  o ccu r  w lth  pronouns i s  th e  one 

m en tion ed  a b o v e , / - e ± / .  The d i s t r i b u t i o n  o f  t h i s  s u f f i x  i s  r e ­

s t r i c t e d  t o  th e  d e m o n str a tiv e  pronouns w ith  w hich  i t  i s
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d is c u s s e d .  Two p r e f ix e s  may occu r w ith  any o f  th e  pronouns 

e x c e p t  / h a l g wa / .  They a re  / a - /  and / a l - / .  Both have v ery  

g e n e r a l p r e p o s i t io n a l  m ea n in g s , / a - /  may be t r a n s la t e d  in  

d i f f e r e n t  c o n te x ts  a s  ’b y , '  'w ith ,*  ' o f '  or  ' f o r . '

/ l o g ' V  ten  a t e  oeba& halgwa /  'He w i l l  go a lon g  w ith  

th e  t r a v e l in g  o n e s . '

/t)d a  a te* )/ 'H is  c h i ld  ( o f  h im ) . '

/ i& a  a c e ? /  'Her c h ild .®

/a s lc wd a t e  s x i /  'Someone was ta k en  h o ld  o f  by t h i s  

s i c k n e s s . '

/s la ia 'K  a t  e e l  s to b ^ /  ' th e  c a n in g  o f  th e  man'

/ x we io  kwe gwa c i^ lc  akwe kwa s /  'Would you p ^ ss me

 some o f  th e  d r ied -sa lm o n ? *

/ t o k w^ l£ ed  a t e e i  h^ps a t e e l  6ok s s l x e l /  ' I  p ic k e d  

hops f o r  s e v e n  d a y s . '

/ l o g w^ e d  agwla p o ? /  'I'm  g o in g  a lo n g  w ith  you ( p i . ) . '  

/to l< £ tb a x wd id e d  a t ^ e ? e l /  'E v id e n t a l ly  I  was heard  

by them t h e n . *

/ o ^ t e t b  a t e e i  skwa t d /  ' I t  was chewed on by th e  m ic e .'  

/ a l - /  i s  d i r e c t i o n a l  in  m ean in g . I t  i s  u s u a l ly  t r a n s la t e d  

as ' a t , '  ' t o , '  o r  ' to w a r d .'

/ x we? a l t e S e i /  ' I t ' s  n o t  t h e r e . '

/a l^ c a  t e  t a l a /  ' I  have th e  money ( d o l l a r ) . '

/ a l t e e l  s io k w^ lb  sep tem b a / 'In  th e  month o f  S ep t* '

/ a l t d y /  'Over h e r e . '

/ a l t o d e  d e l e /  'Over t h e r e . '
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3*50 P a r t i c l e s .

In c lu d ed  in  t h i s  c a te g o r y  a re  f r e e  morphemes t h a t  are  

n e v er  i n f l e c t e d .

/ t x wa l /  ' t o ,  ' tow ard , ' ' a t , ' ' f o r .  '

/%6b goc£xwaxw t x wa l  t^wd yoxw a c a /  ' I t ' s  a l r i g h t  to  

go to  town w ith  m e .*

/oc£xwaxw<£ed t x wa l  p ^ t /  »I 'm g o in g  t o  bed n o w .'

/oh oyod ^ ed  tx wa l  a c a /  'I 'm  m aking I t  f o r  m y s e l f . ’ 

/to^ b & ec a t e e i  s ^ le i  t ^ l c  t x wa l  t e e l  (fa<£o* s y a l t /

'He gave me two salm on f o r  one w a t e r - t ig h t  b a s k e t . '  

/o& Z xetcot& ed t x wa l  ^adeir/ 'I 'm  y e l l i n g  a t  h im .'

/ a b e l /  ' i f , '  ' e i t h e r . • . o r '

/ a b e l  d ^ a  t e  cw y^ iso  X eigo^baK / ' I f  my c h i ld r e n  were 

h e r e , we c o u ld  go so m ew h ere .'

/ a b e l  s^ le7  a b e l £ ex w t a l c /  'E it h e r  two or th r e e  sa lm on . 

/ lo d ^ a X e d  a b e l s / l e i  s / x e l  a b e l 4 e x w a l $ e l /  ' I  

w i l l  be h ere  two or  th r e e  d a y s . '

/ g wa t e ? /  'b e c a u se '

/ g wa te7  o4b&%£ed/ 'B ecau se  I'm  g o in g .  '

/ g wa te?  di&a./ 'B eca u se  som eone I s  h e r e . '

/ ooxwaxw&ed tx wa l  p i t  gwat.e? ^ ed as^ lr / 'I'm  g o in g  to  

bed b eca u se  I'm  s i c k . '

/ g Wl /  ' w e l l , '  'w e l l  t h e n . ’

/ g wl  x ^ e l a x w t e  stc4b& yoxw t e  slr^day la e b a ^ /

'W ell th e n , th e  man and th e  woman w ere a rg u in g  w h ile  

w a lk in g  a lo n g . '

/ g wl  t^ xW a sg wa adx& / 'W e ll, i t ' s  j u s t  up t o  you ( i s  

w ith  your m in d ). '
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/ g Wl  gŴ daxw£ e l  tee ir  / c e l t a l b e x w/  •W ell, we c a l l e d  

th e  p e o p le  t o g e t h e r  n o w .'

/ g wl /  ' f r o m ,« ' o f . «

/ t e e l  gw3r sd<4kwa lb e x w st(£b&/ 'T hat man from S n o q u a l-  

m l e . '

/ g wl  d e b l b a d / ' o f  our f a t h e r •

/ g w2r to d e  d^?e b i .d /  ' o f  h i s  f a t h e r '

/ h a y /  ' th e n '

/h a y  to<4selaxw t e e i  sddkwa lb e x w/  'Then th e  Snoqualm ie  

man d o v e . 1

/h a y  t o to k Wax wh a lg wa /  'Then th e y  w ent hom e.'

/ h a V  and / g wl /  are o f t e n  used  to g e th e r .

/h a y  gwl  tob apoh od axwh a lg wa /  'W e ll, and th e n , th e y  

added a l i t t l e  m o r e .'

/h a y  gwl  to ^ o b e la x w/  'W e ll, and th e n , i t  was a l r i g h t . '  

/y o x w/  'a n d ,'  ' t o g e t h e r  w i t h . '

/oeba£& ed  yox"w te*>/ ' I  am g o in g  to g e th e r  w ith  h im .'  

/ a c a  t e  ox/^Cel yoxw t a ? a /  'I 'm  a rg u in g  w ith  (them , 

him , e t c . ) . '

/yl^L&ea&e yoxw kwe c<$ks/ 'S ix t y - s e v e n  ( s i x t y  and 

some s e v e n ) . '

/ lq b ^ d /  ' a f t e r '

/ lq b ^ d  akwe s^ le ?  s l x e l  (S e d lo b a k ^ l akwe h ^ p s/

'A f te r  two days I  w i l l  p ic k  hops a g a i n . '

/ e /  ' y e s '

/h<£y?/ 'G ood b ye.' T h is  may mean ' I t ' s  d o n e ,'  from th e  

verb  r o o t  /h c (y / ' t o  do' o r  ' t o  m ak e.'
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3*60 N um erals,

The num erals a re  d i f f i c u l t  t o  c l a s s i f y .  D is c u s s io n  . 

o f  them i s  p la c e d  h e r e  in  a s e p a r a te  o a te g o r y  as a m a tter  

o f  c o n v e n ie n c e , a lth o u g h  th e y  seem  t o  o v e r la p  s e v e r a l  c a te g o r ­

i e s ,  They u s u a l ly  o cc u r  as f r e e  forms w ith o u t  i n f l e c t i o n .

T h is  s u g g e s t s  th a t  th e y  m ight be c l a s s i f i e d  as p a r t i c l e s .

They do, how ever, appear in  s y n t a c t i c a l  p o s i t i o n s  s im i la r  t o  

th e  d e m o n str a tiv e  p ro n o u n s, o c c a s io n a l ly  w ith  s im i la r  i n f l e c t i o n .

/c o k s  s i x e l / ‘ sev en  d a y s 1 

/alc(a& o s l x e l /  ‘on one d ay'

O c c a s io n a lly  th ey  a re  s im i la r  to  n ou n s.

/ s ^ l e l  tola^ba&  t e e l  s& etxwd yoxw t e e l  ^Ta^acp/ 

‘Two w ere w a lk in g  a lo n g , t h i s  b ea r  and t h i s  a n t .»

C a rd in a l num erals o ccu r  a s  f o l l o w s .  

1 da$o

2  s a le ?

3 l e x w 

k  b(&

5 c l^ c

6 jl^Xe

7 coks

8 tqa&e

9 x wa l

10 p̂ dc

11  padc yoxw t a  da&o

12  padc yoxw kwe s / l e ?

13  padc yoxw kwe 3rdxw
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11* padc yoxw kwe brfs

15 padc yoxw kwe c l / o

20 8^1e?a&e

21 s i le ia & e  akwe cfaiso

22 s^ le ia & e  akwe s a le

30 3rexwa8e

1*0 b^sac^e
•

5o cl^ca& e

60 3la£ea& e

70 d<4ksa<£e

80 tq a £ ea £ e

90 xwa la £ e

100 da^o sbqw^&e --------

101 da&o sbqwa£e akwe

110 da&o sbqwa&e akwe

120 da#o sbqwa£e akwe

200 s a le ?  sbqw £̂<3

300 4 e x w sbqw L̂&e

100 0  p^dc sbqwaXe 

2000  sa le?a& e sbqw^£e 

In  a d d it io n  t o  th e  c a r d in a l  n u m e r a ls , o r d in a l ,  p e r s o n a l and 

r e p e t i t i v e  num erals o c c u r . S in c e  th e  d a ta  on th e s e  are  

in c o m p le te  d i s c u s s io n  o f  them  i s  o m it te d .

•^See T w ed d e ll, C o lin  E l l i d g e ,  1 9 5 0 , p .  70 Ransom, Jay E l l i s ,  

191*5, p .  2 0 9 .
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SPECIMEN TEXTS*

s& etxwd ab ssok Wa a t e e l  kwode? alda&o
Bear i s  p o s s e s s e d  you n ger c o u s in  o f  t h i s  B abbit on one

s lx e  tocc^taxw s& etxwd ^fobaxw &e2ro la h a l t e  g w^xWaxW
day s a id  now Bear a l r i g h t  now we gam ble p r e t t y  soon  now 

,10 /  11 12  13
i o i a X  -± o stsb sa x w drolah^l& ei gwl
i t  w i l l  come i t  w i l l  b e  c o ld  th en  w e’l l  gam ble th e n

/ v /  1$  13 ■ 16 . 17 , „  ,  18
a b e l cexwd:o(ilc g wl  lo h o y e l  a s e s t a  &k ahx#
i f  you w i l l  b e a t  me th e n  i t  w i l l  do th e  way o f  your mind

,r 13 , 14 / 19 y 20 ■. 17 w 21
g 1 a b e l ^ e d lo c lc e d  gwlo h o y e l  a s e s t a  ak cgwa
th en  i f  I  w i l l  b e a t  you i t  c o u ld  do th e  way o f  mine

, 22 23  22+ 13 , 34  /  15
dx£ hay ' l o l a h ^ l a x d e l  gwl  ab ^ l &exwlr o j lc
my mind w e l l  w e ' l l  be gam b lin g  now th en  i f  you w i l l  b e a t  me
, 25 26 , 27  28 /  , 1 4

e le d a x w kwa c k l a l e t o t  c o t  t e e i  sK etxwd a b e l
s in g  i t  now— y our power song— s a id  th a t  Bear i f

/  19 20 17 29 - 2 2  23
c e d lo c lc e d  gwlo h o y e l  a s e s t a  akwe d$c hay

I  w i l l  b e a t you i t  o o u ld  be th e  way o f  my mind th en
30 - 31 28 /  32

t o la h a la x w to g wa d e la x w t e e l  s& etxwd sk^ le^ op
w ere gam bling nov; s a t  now t h a t  Bear a t  th e  s id e  o f

31 / 32 23
to g wa d e la x w i wcde7 sk ^ le^ op  h^y

th e  b oard  s a t  now R a b b it a t  one s id e  o f  th e  board th en
*  n uJ, W3 0  v  1 3  /  W3 3  2 8  /  34t o la h a la x  gwl  o e le d a x  teedr s k l a l e t o t s
gam bled now th e n  s in g s  i t  now t h a t  power song o f  h i s

/ 35 / ^  36 / 3? , ,33t o la lh a d  s k l a l e t o t  ak c d e -? ' te? e lr  o e le d a x ^
from  n o r th  s p i r i t  power o f  R abbit he th e r e  s in g s  i t  now

37 38
te7e3r oo6t  adx adx  t e  l^ y a  xwelc t e  lg(ya**
he th e r e  s a y s  c l e a r  c l e a r  t h i s  sk y  cLny dry t h i s  sk y

"^The f o l lo w in g  two s t o r i e s  w ere t o l d  by J e r r y  Kanim o f  
C a rn a tio n , ’W ashington , a S n u q u alm ie.

The song i s  r e p e a te d  many tim es*  Words a r e  from th e  R abbit 
la n g u a g e .
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39 28 kO 28 /  lj.1 k2 , 43 2
ogwed t e e l  s^ ax  t e e l  s t s  d e e l  s e l a l k  a t  e e l
c a l l s  th a t  f r e e z in g  t h a t  c o ld  t h a t  i s  song  o f  t h a t
/  , > kh /  36 29  >/
k^cde? xa^ tob  akwcde? kwe gws t s b s
R abbit I s  w anted  by R abbit some c o u ld  i t s  b e in g  c o ld

13 / 33 28 3®
gwl  s $ e tx wd o ^ le d  t e e l  s^l& o c^ t
th en  B ear s in g s  i t  t h a t  c lo u d y  w eath er sa y s

/   /-*—   , 4 6  28
sK etxwd &mm#m #mm£m ogweh ed  t e e l  t x w£abkw
Bear g e t  warm g e t  warm c a l l s  i t  t h a t  c lo h d

, 47 13 ,/ -48 /  36 28
t o la h a la x wh a lg wa gwl  to & ltb  akwcde? te e l*
th e y  w ere gam b lin g  now th en  was b e a te n  by R abbit t h a t' » / 49 / 28
s c e t x wd &ota&tb a s ^ e tx wd t e e l
B ear c u s to m a r ily  was made t o  f a l l  by Bear th a t

/  » 50 /  28 4.
ir^odei ^os^xwb etb a x w as& etxwd t e e l  1c cde?
R abbit w ould be jumped a t  now by B ear th a t  R abbit
/ w /  &  >4 36 28 /  w

a lk  t o s l a c l t b s a x w ak cde7 t e e l  s b e tx  d
q u ic k ly  he was b e in g  b e a te n  now by R abbit t h a t  B ear

, 92 28  v  ' 5 3  ,/ -5 k
t o 6 la l e k wax t e e l  kwcde? to q a x waxw t o t s b a x w
won now th a t  R abbit i t  f r o z e  now i t  was c o ld  now

to g wxwekwadaxw a lk w to s4 a x wsa x w^ to g weqwadaxŵ
i t  w ould c r a c k le  now q u ic k ly  i t  f r o z e  now i t  c le a r e d  now

to d e  to c o ta x w s # e t x wd o / l c S e x 1̂  gwl
th a t  sk y  s a id  now Bear you b e a t  me th en

z 60 61 . 18 13 . 62 '
lo h o y e la x w x  la b  akwadxdf gwl  t x wa l
i t  w i l l  be (do) now a s  o f  your m ind th en  f o r

t o s £ l^ le k w a&wcde7^ t e e l  s4^xw^  h^y \ W1
p a s t  w in n in g  by R abbit t h a t  f r e e z in g  so  th en

3Co<^xwaxw & otsbaxw
i t  c u s to m a r ily  f r e e z e s  now i t  c u s to m a r ily  g e t s  c o ld  now

*The son g  i s  r e p e a te d  many t im e s .  The words a re  from th e  
B ear la n g u a g e .
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Word A n a ly s is :
f yj

1 . a -  p r e s e n t  c o n d it io n ;  - b s -  p o s s e s s e d ;  -so le  a 'you n ger  

c o u s i n . '

2 . a -  g e n e r a l  p r e p o s i t io n a l  p r e f ix ;  - t e -  ' t h i s ; *  -elr  

'o v er  t h e r e . * •

3 .  a l -  g e n e r a l  p r e p o s i t io n a l  p r e f i x  'o n , a t ,  e t c . ; '  

-cfc^o 'o n e . '

4.. s -  n o m in a liz e r ;  - l x -  ' l i g h t ;  * - e  s t a t e  or c o n d it io n  

( th e  in fo rm a n t som etim es u se s  - e l ) .

£ .  t o - p a s t ;  -c<£t- ' t o  s a y ; ' -a x w 'n o w .'

6 .  %ob- ' a l r i g h t ; *  -a x w 'now .*

7 « Xe±-  'w e ; ' - o -  g e n e r a l  d e c la r a t iv e ;  - l a -  c o n t in -

u a t iv e ;  - h ^ l  ' t o  g a m b le .'

8 . t e  ' t h i s . '

9 .  gw«£cw-  verb  m o d if ie r  ' s o o n ; '  -a x w 'n o w .'

1 0 . l o -  fu tu r e ;  - l& k  ' t o  co m e.'

1 1 . dro- f u tu r e ;  - s -  p r e f i x  p a r t  o f  t h e  d is c o n t in u o u s

morpheme s - . . . - s  in d ic a t in g  a t h ir d  p erso n  s in g u la r  s u b j e c t ;

- r s -  ' c o l d ; * - b -  th e  a c t i v i t y  or s t a t e  i s  i n  th e  p r o c e s s  o f

o c c u r r in g ;  - s -  s u f f i x  p a r t  o f  th e  d is c o n t in u o u s  morpheme 
w

S - . . . - S ;  - a x  ' t h e n . '
>

1 2 . i o -  fu tu r e ;  - l a -  c o n t in u a t iv e ;  - h a l -  ' t o  gam ble;

-cedr >we.» (N o te : -& el ap p ears h ere  a s  a s u f f i x  w h ile  i n  7

i t  ap p ears a s  a p r e f i x . )

13* gwl  u n in f l e c t e d  p a r t i c l e  ' th e n .*

14« a b e l  u n in f l e c t e d  p a r t i c l e  ' i f . '
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l £ .  <̂ exw-  ’y o u , s g . j *  - i o -  fu tu r e ;  - c l -  ' t o  b e a t ; ’

- c  'm e .'

1 6 . i o -  fu tu r e ;  -h<Sy- ’ to  do or  make;* - e l  s t a t e  or 

c o n d it io n .

1 7 . a s e s t a  ’ th e  w a y .’ T h is  word I s  p ro b a b ly  com plex  but

ca n n o t be a n a ly z ed  a t  p r e s e n t .

1 8 . a -  g e n e r a l  p r e p o s i t i o n a l  p r e f ix ;  -k w-  d e m o n str a tiv e  

pronoun p r o c l i t i c  ’ so m e;' - a d -  ’y o u r ; '  ’m in d .’

1 9 . &ed- ’ I ; ’ - i o -  f u tu r e ;  ' - 6 l -  ’ t o  b e a t ; ’ - c e d  

•you , s g . •

2 0 . gw-  ’c o u l d ; ’ - l o -  fu tu r e ;  -h<4y- • ’ to  d o ; ’ - e l  

s t a t e  or c o n d it io n .

2 1 . a -  g e n e r a l  p r e p o s i t i o n a l  p r e f i x ;  -k w-  d e m o n str a tiv e  

pronoun p r o c l i t i c  ’ some;* - c -  f i r s t  p e r so n  s in g u la r  p o s s e s s iv e  

pronoun p r e f ix ;  - g wa r o o t  ’ to  go w i t h . •

2 2 . d -  f i r s t  p erso n  s in g u la r  p o s s e s s iv e  pronoun p r e f ix ;  

’m ind. ’

2 3 * hay u n in f l e c t e d  p a r t i c l e  ’ t h e n . ’

2l|.. l o -  fu tu r e ;  - l a -  c o n t in u a t iv e ;  - h a l -  ’t o  gam ble; 1

-a x w-  ’now; • - is e !  ’w e. • /
/

2 5 . e l -  ’ t o  s i n g ; ’ - e d -  t h ir d  p e r so n  s in g u la r  o b j e c t  

pronoun s u f f i x ;  -a x w ’n o w .’

2 6 . kw-  d e m o n str a tiv e  pronoun p r o c l i t i c  ’ som e;* - a c -  

seco n d  p e r so n  s in g u la r  p o s s e s s i v e  pronoun p r e f ix ;  - k l a l e t o t  

’power s o n g . ’

2 7 .  c<4t v erb  r o o t  ’ t o  s a y . ’
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2 8 . t e -  ' t h i s ; '  - e x  ’ o v er  t h e r e . ’

2 9 . a -  g e n e r a l  p r e p o s i t io n a l  p r e f ix ;  -k we d e m o n str a tiv e  

pronoun ’ s o m e .’ Compare t h i s  form w ith  th e  p r o c l i t i c  form  in

• 1 8 , 21 and 2 6 .

3 0 . t o -  p a s t ;  -Tja^cdhM rvua^iv^; - h a l -  ’ to  gam ble; ’

-ax*' ’now. ’

3 1 . t o -  p a s t ;  - g wa d -  ’ t o  s i t ; ’ - e l -  s t a t e  or c o n d it io n ;  

-a x w ’n o w .’

3 2 . s -  n o m in a liz e r ;  - k a l e -  n o t  a n a ly z ed  (may be - k a l -  

' s i d e ; ' - e -  ? ) ;  -&op ’b o a r d .'

33* o -  g e n e r a l  d e c la r a t iv e ;  - ^ 1 -  ’ to  s i n g ; * - e d -  t h ir d  

p e r so n  s in g u la r  o b j e c t  pronoun s u f f i x ;  -a x w 'n o w .*

3if. s -  n o m in a liz e r ;  - k l a l e t o t -  'pow er song; * - s  t h ir d  

p e rso n  s in g u la r  p o s s e s s i v e  s u f f i x .

33>« t o l -  ’ fr o m ;' -a lh a d  ’n o r t h . ’
,/

3 6 . a -  g e n e r a l  p r e p o s i t io n a l  p r e f i x ;  -k wcde7 ' r a b b i t . '
t

37* te* )-  ' t h a t  o n e ; '  - e l  'o v e r  t h e r e '  (compare w ith  2 8 ) .

3 0 * o -  g e n e r a l  d e c la r a t iv e ;  -co ^  ' t o  s a y . '

39* o -  g e n e r a l  d e c la r a t iv e ;  - g w^d ' t o  c a l l . '

ipO. s -  n o m in a liz e r ;  -q axw ' t o  f r e e z e . '

4 1 . s -  n o m in a liz e r ;  ' c o l d . '

4 2 .  d e e l  ' t h a t  a lr e a d y  m en tio n ed  or i n d i c a t e d . '

ip3» s e l a l k  Not f u l l y  a n a ly z e d , s -  may b e th e

n o m in a liz in g  p r e f i x ;  - e l -  may be th e  r o o t  ' t o  s in g ; '

- a lk  may be an u n i d e n t i f i e d  s u f f i x  or  may b e a v a r ia n t  o f  th e  

verb  s u f f i x  - a le k w a g e n e r a l  o b j e c t .
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44* x.&X~ 'to want;' -tob sta te , tra n sitiv e , purpose,
passive.

45. gw- 'could;» - s -  prefix  part of tbe discontinuous mor­
pheme s - , . , - 8  indicating a third person singular subject;

- t s -  ‘co ld ;• -b- the a c tiv ity  or sta te is  in the process of

occurring; -s the su ffix  part of the discontinuous morpheme 
s —. . . —s.

46. o- general declarative; -gwehed reduplicated form 
of ĝed 'to c a ll '  indicating repetition .

47* to- pastl - la -  continuative; -hiil- 'to gamble; '

-a x w-  'n o w ;' - h a lg wa ' t h e y . '
/  •

46* to- past; - c l-  'to beat;' -tb  passive, purpose.
  » ^  ^

49. AO- customary action; -ta&- 'to f a l l ; '  -tb passive,
purpose.

5 0 . (̂o- customary action; -saxw- 'to jump; ' -b- the

a ctiv ity  or sta te is  in the process of occurring; -e - indirect
wobject indicator; -tb - passive, purpose; -ax 'now.'

51. to - past; - s -  prefix part of the discontinuous morpheme
}/

s - . . . - s  (see 45); - la -  continuative; - c l -  'to beat;' -tb -
i

passive, purpose; - s -  su ffix  part of the discontinuous morpheme 

s - . . . - s ;  -axw 'now.'

5 2 . t o -  p a s t ;  - 6 l -  ' t o  b e a t ; ' - a le k w-  a g e n e r a l  o b j e c t ;

-axw 'now' (compare with 46 a*1'* 51).

53* t o -  p a s t ;  - q /x w-  ' t o  f r e e z e ; '  -a x w 'n o w .'

54* to - past; - t s -  'co ld ;' -b- the a c tiv ity  or sta te  is  

in the process of occurring; -axw 'now.'
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55. to - past; -gw- 'cou ld;* -xwekw- 'to crackle as

In freezin g;' -ad- a c tiv ity  or state in  the process of occurring;
-axw 'now.'

. . /56. to- past; - s -  the p refix  part of the discontinuous 

morpheme s - . . . - s  (see k-5) i -qaxw- 'to freeze;* -6- the su ffix  

part of the discontinuous morpheme s - . . . - s ;  -axw 'now.'

57. to - past; -gw q̂w- 'to clear;* -ad- a c t iv ity  or sta te  

in the process of occurring; -axw 'now.'

58. to - past; -c4 t- 'to say;' -axw 'now.'

i?9. o- general declarative; - c l -  'to beat;* -c -  'me;'
-$exw 'you, s g . '

60. *o- future; -h4y- 'to do or make; ' - e l -  sta te  or______
condition; -axw 'now.'

6 1 . x ^ la b  T h is i s  p r o b a b ly  an u n ln f l e c t e d  p a r t i c l e .

62. uninflected p artic le  'to , toward, fo r .'

6 3 . to - past; - s -  nominalizer; - c l -  'to beat; '
-alekw a general object.

64 . s -  nominalizer; -4axw *to freeze .'

65. ^o- customarily; -q^xw- 'to freeze .'

66. customarily; - t s -  'cold;' -b- the activ i tyi or

state is  in the process of occurring; -axw 'now.*
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Free T r a n s la t io n .

B ear i s  th e  younger c o u s in  o f  R a b b it. One day Bear s a id :  

'A lr ig h t  now , w e ' l l  g a m b le . P r e t t y  so o n  now i t  w i l l  come; i t

w i l l  be c o ld  t h e n . W e 'll  g a m b le . Then, i f  you b e a t  me, i t

w i l l  be th e  way th a t  you want i t .  I f  I  b e a t  y ou , i t .* w i l l  b e  the

way th a t  I  want i t .  Now th e n , w e ' l l  ga m b le . And i f  you w ant

to  b e a t  me, s in g  your s p i r i t  power s o n g .*  The Bear s a id :  ' I f  

I  b e a t y o u , i t  w i l l  be th e  way I  want i t . '

Then th e y  gam b led . The B ear s a t  on one s id e  o f  th e  board

and th e  R abbit s a t  on th e  o th e r  s id e  o f  th e  b o a rd . Then th e y  

gam b led . Then R abbit sang  h is  power song  from  th e  n o r th .  He 

san g  i t  and s a id :  'C le a r , c l e a r ,  th e  s k y . D ry, d ry , th e  s k y . '

--------------H e ^ e a lls  f o r  f r e e z in g  w ea th er  and c o ld .  That i s  th e  song  o f  th e

R a b b it. R ab b it w anted i t  t o  g e t  c o ld .

Then Bear s in g s  f o r  c lo u d y  w e a th e r . Bear s a y s :  'Get warm,

g e t  w arm .1 He c a l l s  f o r  c lo u d s .

They gam bled and th e n  th e  Bear was b e a te n  by R a b b it.

When th e  R abbit w ould be o u tg u e s s e d  (made t o  f a l l )  by  th e  B ea r , 

th e  Bear w ould  jump a t  th e  R a b b it. Q u ick ly  now, th e  Bear was 

b e in g  b e a te n  by th e  R a b b it. R abbit won. I t  f r o z e  and became 

c o l d .  There was c r a c k l in g  sound th en  ( f r o s t ) .  Q u ick ly  i t  

f r o z e .  The sk y  c le a r e d  now.

B ear s a id :  'You b e a t  me. Now i t  w i l l  b e  th e  way you

want i t •*

Then, f o r  w in n in g , R ab b it g o t  the f r e e z in g  w e a th e r . So 

now i t  f r e e z e s  and g e t s  c o ld .

/
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/  w 8 7 , 68  ■ ,  69 28
sdok  a lb e x w a c e l t a lb e x w absbdabda? t e e l  sa le*)
The Snuqualm le p e o p le  h ave  c h i ld r e n  th o s e  two

, 70 , . 71 72 . ,73 w 62
s la d a y  to b £ c e s tx waxw c e e l  l e i l o X  t x  a l
women p o s s e s s e d  husband now t h a t  m ost o ld  one t o

2 8 , , ,  7k  75 67  23  71
t e e l  cada& sto b d  g wlr  sdokwa lb e x w hay to b & c e stx waxw
t h a t  c h i ld  man from  Snuqualm le th en  p o s s e s s e d  husband

72 , ,  76 62  2 8 , , 77
c e e l  l e l t e s o  t x wa l  t e e l  ea c a £  to la ls d h o b d

now th a t  m ost young one to  th a t  c h i l d  from  a t  Snohom ish
13  V® 79 00  81

gwl  d iak ed axw toddsfa a lsd o /kwa lb e x w tasicwe ly o ?
w e l l  a lw ays now was h e r e  a t  Snuqualm le l i v i n g  w ith  in - la w s

gwl  clc^lced aslct^ yoxw t e e l  gwl  sd^kwa lb e x w stob^f ^
w e l l  alw ays to g e th e r  w ith  t h a t  from  Snuqualm le man

/ > 3 / ip 13 58 > ,  w 81* 85
a ld a c o  s lx e  gwl  to c o ta x w ^Cobax d e l  d a h o b e l o l
on one day th e n  he s a id  now a lr ig h t  now- we go t o  hunt f o r

w /  86 /  58 28 /  v 7? Z / ^ak beyac to c o ta x w t e e l  sdhobs ftob
o f  some game s a id  now t h a t  Snohom ish a l r i g h t

v .  . .  ,, .. 87 28  vW „   ̂ 88  ,.,89 90 —____________^  V  |  tm m \J 1 \ J  U  '■<'7

to w e le q wedaxwh a lg wa t e e l  dahagwa s s  g wayxw g waab s
th e y  asked  i t  now th o s e  w iv e s  w ould  want t h e i r  w a n tin g

/  28 70 ' , 91 23
to c o ta x w t e e l  s la d a y  l o g  a c e l  hay

to  go a le  ig s a id  now th o se  women we w i l l  go  a lo n g  th en
92 , 2 3  13. „  93

to q we b e c o ta x wh a lg wa hay gwl  to d x waxwh a lg wa
th e y  r e a d ie d  th e m se lv e s  now w e l l  th en  th e y  w ent now

9k 2  95  96
t x wqeyoxw a l t e e l  s t o l k w asd a?  akwdaxwt < /ltx w
up on t h a t  r i v e r  b e in g  named o f  some p la c e  t o l t x w

to g wl^ ld a x wh a lg wa kwbeyac kwagwedd^ hay \ W1 ^
th e y  k i l l e d  i t  now some game (jneat) e lk  w e l l  th en

J  99 / 100  , , 1 01  86  -
to q wald a x wh a lg wa to k wd tx waxwh a lg wa e^ob b eyac  
th e y  b r o i le d  i t  now th e y  g o t  i t  now enough m eat 

/  23 13 , /JW 1 0 2  1 03  28
hay g 1 to to k  ax h a lg  a t o a l e l a x  t e e l
w e l l  th e n  th e y  w ere g o in g  home now came t o  now th a t

A , ,  /  1 0 i+ , , 1 0 5
x a c o  absda? akwb e t
la k e  h a v in g  p o s s e s s e d  name o f  some salm on soup

/ „  w 106  / 58 28 , 67  y 7k
tok ak wax h a lg  a tooc^taxw t e e l  sd.<£kwa lb e x w st^bd
th e y  r e s t e d  now s a id  now th a t  Snuqualm le man
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y 107  8 13  / 1 08  , 109
h e la ?  t e  x a co  gwl  s e e c  gwasdok
b eh o ld  t h i s  la k e  th e n  ? c o u ld  be dangerous

,  87  28  77 11 0  111
to w eleq waxw tee l*  sdh^bs asxe^d asdok w
ask ed  now th a t  Snohom ish b e in g  how? b e in g  dangerous

/ 58 28 / 67 , 74 8 112
to c o ta x w t e e l  sddkwa lb e x w s to b s  t e  ya&o g  1 a s l o i  
s a id  now th a t  Snuqualm le man t h i s  la k e  th e n  h a v in g  h o le

, 5 8  28 77 , 113  w , 1 1 4
to c o ta x  t e e l  sdhob^ x ^ e?  k c a s t l e l t x w 
s a id  th en  t h a t  Snohom ish n o t  some am I  b e l i e v i n g  i t  

, 115 116  117
heqabaxw mem^?an ;$a£o gwa s lo h a s
p u sh in g  w ants now sm a ll / la k e  c o u ld  have h o le

> / 118  2 v /  w 88 119topadcbaxw a t e e l  cahag a&s s la h o b e ls h a lg wa
i t  was t r i e d  now by th o s e  t h e i r  w iv e s  th e y  sh o u ld  s to p  a rg u in g  

13 28 77 58 » 120 121
gwl  t e e l  sdhob^ to c o ta x w /Coose^ed a l t e e l  .
th en  th a t  Snohomish s a id  now h a b i t u a l ly  I  d iv e  in  th a t

,  113 ,  122 123
x  l c  x we?  gwc a y ? tx w k a s lo ?
s a l t  w ater  n o t  c o u ld  I  f in d  i t  some h o le y  c o n d it io n

 , 58 28 67 . 12k  ,  125 ---------
to c o ta x w t e e l  sdokwa lb e x  t a s o s e l^ e d  to a ^ ed
s a id  now t h a t  Snuqualm ie I  dove I  was th e r e

121 / 112  13 ,  17  , 126  
a l t e e l  a s lo ?  g wl  a s e s t a  k t x wo y e c b to b e c e d
in  th a t  h o le  w e l l  th e  rea so n  i t  i s  b e in g  t o ld  to  you

,  5 8  28 67 ,  I k  w ,  113 w . 127
to c o ta x w t e e l  sdokwa lb e x  a b e l  x  e ?  k a c a s t i ^ l t x w
s a id  now t h a t  Snuqualm ie i f  n o t  you a re  b e l i e v in g  i t

> 128 129 . 130 58 28 77
celvCob o o s e l  c ex wo h a y tx w t o c o ta x w t e e l  sdhob^
a lr ig h t  we d iv e  you l e a r n  i t  s a id  now t h a t  Snohomish

1 3 1 ,  »  ̂ 132 29 , 133
"Xob c e lo ^ s e l  xa3ltxw<$ed kwe g wch ^ y tx w
a l r i g h t  we d iv e  I  want i t  some c o u ld  I  le a r n  i t

!3l+ , 112  . 23 ,  135  , ,  JL36
gwt a i a l  a s lo ?  h ay  t o la g wecab axwh a lg wa to p a d tb a x
c o u ld  t r u ly  b e  h o le  th e n  th e y  want to  s t r i p  i t  was t r i e d  now

2 . 1 3 7  1 1 3  29 „  * ,  138
a t  e e l  cahag a& shalg a x wS7 kwe g s?Tabotbedshalgwa 
by th o s e  t h e i r  w iv e s  n o t  some w ould  th e y  be l i s t e n i n g

/ 2,8 / 139 6 2  28
t o  i t  to k we ta x ^ h a lg wa t x wa l  t e e l  jxa£o

th e n  th e y  w ent down now to  falce •
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/ J 5 8  28  , 67  . IkO 29 ,  141 , 14-2
t o c o ta x  t e e l 1 sdokwa lb e x w aca kwe 3&xw - lo o se
s a id  now t h a t  Snuqualm ie I  some f i r s t  w i l l  d iv e

j 14-3 / 58 28 . 67
to^ eq agwe la x wh a lg wa to c o ta x w t e e l  sdokwa lb e x w
now th ey  soak ed  th e m se lv e s  s a id  now th a t  Snuqualm ie

,  Y 144- , 14$  > , 1  28 , 13  129
to h a y tx wced  kws k l a l e t o t  ska/C t e e l  skavf gwl  o o s e l
I  le a r n e d  i t  th e  power o t t e r  th a t  o t t e r  th e n  d iv e s

, > 14.6 13  14.7 , > . 14.8
t o la ld a c o  # a £ o  gwl  ol^ay? a lk  badaco xa^o
from  a t  one la k e  th e n  comes o u t i n  some o th e r  one la k e

z 58  8 76 . 144  „  . 145 /
to c o ta x w t e  sdhob£ to h a y tx w<£ed k s k l a l e t o t  swokwad
s a id  now t h i s  Snohom ish X le a r n e d  i t  th e  power lo o n

. 129 j t 149  150 , ,  , 23 . „151
o o s e l  a lb k w&ad a l t e  xwl& h^y d ^ la x
i t  d iv e 8 in  everyw h ere in  th e  ‘ s a l t  w ater  w e l l  t h e r e fo r e  now

1 5 2  1^3 154- 23
t o s o s e s  kws o e le d s h a lg wa kws k l a l e t o t s h a l g wa hdfy
th e y  d iv e  th e y  s in g  i t  t h e i r  power th en

155 28  w67 . 156 28 77
t o o s e la x w t e e l  sdok  a lb e x  t a s e s t a  t e e l  sdhobs
d ove now t h a t  Snuqualm ie was w a it in g  th a t  Snohom ish

/  23  13 , 157 , 158  28  . t 67
h ay  gwl  to b o x waxw t o b o s e la x w t e e l  sdok a lb e x
w e l l  th e n  w en t’ a l s o  now dove a lso  now t h a t  Snuqualm ie

. 157  1 2 1  . 1 1 2  29 , . 8 4  159
to o x waxw a l t e e l  a s lo ?  akwe jcob x we l a .
w ent now i n t o  th a t  h o le  o f  some a l r i g h t  n o t

160 , 16 1  1 3  . 1 6 2  ' 163  
t e b  l e i  gwl  to y a lq c o ta x w to ta q sa d e d a x w
hard  f a r  th e n  tu rn ed  h im s e lf  around now was w a it in g  f o r

23 13 164 /  * 165  3
hay gwl  to la b d x waxw 07 a^axw to la s te x l^ h a d b

him now w e l l  th e n  he s aw him  now com ing now h is  w in gs w ere
,  1 6 7  , 168  28  . 6?

c o tb a x w lo k wd&ed t e e l  sdokwa lb e x w
sp rea d  o u t s a y in g  now I ' l l  grab  him th a t  Snuqualm ie

w103 28  169 /w w170
t o a l e l a x  t e e l  daxwa s td q se d s  to k  ddax
came now t h a t  p la c e  he was w a it in g  f o r  him grabbed  him now

,  , 171  29 ' , , 29 ) 172 , ,1 7 3
h o le lk s  akwe skayo  kwe to k wd tx w t o la o x
on th e  end o f  so me h a ir  some grabbed  fo r  him w ent on

, ,  I 63  62 29 > 1 7J1
to t^ q se d a x w t x wa l  kWe lo s la ? a * s
he w a ite d  f o r  him now to  some he w i l l  come back

v,/ , 175  . 23 „  13 176 12 1  1 1 2
to d x  a le g wdaxw hay g 1  to k  a t5 a x w a l t e e l  a s l ^7
he gave up now w e l l  th e n  he came up now from  t h a t  h o le
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z 23 13  v  177  f 178 28 70
hay gwl  to sa y ? a x w to y e o b tx waxw t e e l  s ld d a y
w e l l  th en  he came o u t now he t o ld  I t  now th o s e  women 

, 173 / , 168  13 , 113 /„  179
tola<4xw to k wdd$ed gwl  xwe? kwto c k  d tx w
he was g o in g  I  grabbed  him th en  n o t  d id  I  g e t  him

. ,  163  62  29 . 180
to ta q se d a x wh a lg wa t x wa l  kwe lo s ^ y ? s
th e y  w a ite d  fo r  him th e n  f o r  some h i s  com ing ou t

1 8 1  1 8 2  , Tr 175  , 23
xwe?axw ^ t o s a y l s  to d x wa le g wdax h a lg wa hay
n o t  now he came ou t th e y  gave  up now th en

183  t . . 181}. / •’ 1 8 5  
to h ew e la x wh a lg wa to to k waxwh a lg wa to i& e la x wh a lg wa
th e y  s t a r t e d  o u t th en  th e y  went home th en  th e y  g o t  b ack  now

62 28  , ,  1 8 6  14  180
tx wa l  t e e l  eh esd s to y e cb a x wh a lg wa a b e l io ^ a y ”?
t o  th o s e  r e l a t i v e s  th e y  w ere t e l l i n g  now i f  h e  w i l l

13 , 187 ,  188 . 113 u /  189
gwl  day i o l S e l  x we ? k t o l # e l

come out th e n  l a t e r  he w i l l  come back n o t  h e  came back
,  190 29 191  29 , ,  192 121

a c e c  kwe bads kwe sk o y s a l t e e l
he h as (? ) some h is  f a t h e r  some h is  m other a t  t h a t

/ y77 78 X /  193 / ❖  3sdhob^ &kaked 'x o o lo l  a ld a c o
Snohomish a lw ays c u s to m a r ily  t r a v e l  by canoe on one

/  4 ,  194  195
s l x e l  t o la o lo la x 'wh a lg v,a t a s p e la b a x w
day th e y  w ere t r a v e l in g  by can oe th en  th e  t i d e  was w an t-

28  , 1 3  194
t e e l  xwl c  gwl  t o l a o l o l h a l g wa

in g  t o  come in  now th a t  s a l t  w a ter  th e n  th e y  w ere t r a v e l in g
, 196 . u  „  1 6 4  28

l e l e l g we l  to la b d x wax h a lg  a t e e l
by canoe v e r y  c l o s e  (ca n o e ) th e y  came upon now t h a t

, 197 12 1  • 28  68
o jd q o tb  a t e e l  yol& o t e e l  d c e 4 ta lb e x w
was b e in g  d r i f t e d  on th o s e  w aves th a t  p e r so n

IL „ 198 / x99 1 u 200
to g wAldaxwh a lg wa to la p d a x wh a lg wa to h a y tx  axwh a lg wa
th e y  co u ld  s to p  i t  now th e y  lo o k e d  a t  i t  now th e y  le a r n e d  i t

42 28 , 201  ■ 202  1 1 3
d e e l  t e e l  b d a sh a lg wa asp k os x we

now t h i s  t h a t  c h i ld  o f  t h e ir s  head brok en  o f f  n o t
20  ̂

gwsxay?os Swl 13 to<£*w ^  a t e e l 2 sw<4kwad
c o u ld  have head  th en  w ent t a t t o o e d  o f  t h a t  lo o n
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121 205 k2 206 1*2
a l t e e l  s i e l e d g 1"̂  d e e l  to sd a x wh iiy tx ws h a lg wa d e e l
on th a t  h is  c h e a t  t h i s  I s  p la c e  th e y  le a r n e d  i t  t h i s
/ „ 20? , 208 w , 209 

b d a c e l  o a y tx waxwd l  k asd<5kw
our c h i ld  he m ust h ave  fou n d  i t  now som eth in g  dangerous

w / ™210 28 /  , > 211 13 , 206
to k  a? tb ax  t e e l  lg o b  la v a ^ a s  gwl  h a y tx w
was s e n t  f o r  now th a t  ^roung man w i l l  come th en  le a r n  i t

t e e l  sdh^b£ s to b £  t o /e c b to b a x w to<£sel
t h a t  Snohom ish man i t  was t o ld  now he dove

1 2 1  / v  1 8  W /  vr2 1 3  V ,  2 ^a l t e e l  xa&o gwl  x  e^ax to& ^y?s
in t o  th a t  * la k e  th e n  n o t  now h is  com ing ou t ->

Word a n a ly s i s :

6 7 . T h is  i s  a com plex  n ou n . A t e n t a t i v e  a n a ly s i s  i s :  

s -n o m in a liz e r ;  -d ok w-  » to  be d a n g ero u s; - a l - u n i d e n t i f l e d ;  

-b e x w ’ th e  p e o p l e . *

6 8 . The f i n a l  morpheme -b e x w ' th e  p e o p le 1 i s  th e  o n ly  

morpheme th a t  can  be i s o l a t e d .

6 9 . a -  p r e s e n t  c o n d it io n ;  - b s -  p o s s e s s e d ;  -iDdabda'} 

r e d u p l ic a te d  form  o f  th e  noun r o o t  ^da 'c h i ld *  I n d ic a t in g  

th e  p l u r a l .

7 0 . T h is  may be a com plex  noun. The s -  may be th e  

n o m in a liz e r ,  h ow ever, no o th e r  morphemes can be i s o l a t e d .

7 1 . t o -  p a s t ;  -b& - p o s s e s s e d ;  <S^stxw-  'husband; ' -a x W 

'n o w ,'

7 2 . c e -  ' t h a t  fe m in in e  o n e ; '  - e l  'o v e r  t h e r e . '

7 3 . l e i -  'm o s t ; '  -lo^C 'o ld  o n e . '

7k* stdbM  T h is  i s  p r o b a b ly  a com plex noun b u t i t s  

d e r iv a t io n  can n ot be d e te r m in e d .
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7$* gw3r u n in f l e c t e d  p a r t i c l e  'fro m . '

7 6 . l e i -  'm o s t ; '  - t e e o  'young o n e . '

77* t o l - ' f r o m ; '  - a l -  ' a t ; '  -sdb<£b& n o t f u l l y  a n a ly ze d  

( th e  s -  may be th e  n o m in a liz in g  p r e f i x ;  -h o b -  may b e th e  

r o o t  m eaning 'n o t  to  a r g u e ; '  -b& or -£  may mean ' th e  p e o p le ’) .

7 8 . cleaned- 'a lw a y s ; '  -a x w 'n o w .'

79* t o -  p a s t ;  - d ^ a  ' t o  be h e r e . '

8 0 . a l -  g e n e r a l  p r e p o s lt i  o n a l p r e f i x ;  -sd o k wa lb e x w (s e e  6 7 ) .

8 1 . t -  p a s t ;  - a s -  s t a t e ;  -k weiyo*) ' t o  be l i v i n g  wL th  

i n - l a w s . '

8 2 . a s -  s t a t e ;  -ko^ ' t o  be t o g e t h e r .  '

8 3 .  yoxw u n in f l e c t e d  p a r t i c l e ,  c o n n e c t iv e .

8 4 . Kob- ' a l r i g h t ; '  -a x w-  'n ow ;' -<£e3r 'w e .'

8 5 . o -  g e n e r a l  d e c la r a t iv e ;  - ia h ^ b e l -  ' t o  hunt* ( t h i s  

may be in c o m p le te ly  a n a ly z e d );  - o l  ' t o  go t o  d o .*

8 6 . a -  g e n e r a l  p r e p o s i t i o n a l  p r e f ix ;  -k w-  d e m o n str a tiv e  

pronoun p r o c l i t i c  'so m e ;' -b ey a c  'm eat or g a m e.'

8 7 .  t o -  p a s t ;  -w e le q w-  ' t o  a s k ; '  - e d -  th ird , p erso n  

s in g u la r  o b j e c t  pronoun s u f f i x ;  -a x w-  'n o w ;' - h a lg wa t h ir d  

p e r so n  p lu r a l  s u b j e c t  pronoun s u f f i x .

8 8 . )$ahagwa ^ - r e d u p l ic a te d  form  o f  cagwa& 'w i f e '  

i n d i c a t i n g  th e  p lu r a l ;  - s  t h ir d  p e rso n  p o s s e s s iv e  pronoun  

s u f f i x .

8 9 . gw-  ' c o u ld ; '  -a y x w ' t o  w a n t .'

9 0 . gwa -  ' t o  go a lo n g ; '  -a b -  ' t o  want to  do;* - s  t h ir d  

p e r so n  in d ic a t o r  w ith  p o s s ib le  p o s s e s s iv e  c o n n o ta t io n s .
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9 1 . l o -  fu tu r e ;  - g wa//-  ' t o  go a lo n g ;  * -cedr 'w e .'

9 2 . t o -  p a s t ;  -q w^b- ' t o  g e t  r e a d y ; * - e c o t -  r e f l e x i v e

pronoun s u f f i x  ( th e  - e -  I s  p ro b a b ly  due t o  v o w el harm ony);

-a x w-  'n o w ;' - h a lg wa ' t h e y . '

9 3 . t o -  p a s t ;  -<£xw-  ' t o  g o ; '  -a x w-  'n o w ;' - h a lg wa ' t h e y . '  

9if.« T h is can n ot b e a n a ly z e d . I t  was t r a n s la t e d  b y  th e

in fo rm a n t to  ms an 'd i r e c t io n  up th e  r i v e r . '

95* a s -  s t a t e ;  -d^? ' t o  n am e.'

9 6 . a -  g e n e r a l  p r e p o s i t i o n a l  p r e f i x ;  -k w-  d e m o n str a tiv e  

pronoun p r o c l i t i c  'so m e ;' -d axw 'p la c e ; *  - t< 4 ltx w th e  name o f  

th e  r iv e r  ( - t o l -  I s  p r o b a b ly  th e  r o o t  m eaning ' t o  c r o s s  o v e r '  

w h ile  - t x w I s  th e  t h ir d  p e r so n  o b j e c t  pronoun s u f f i x ) .

  97* t o -  p a s t ;  - g wl a l -  ' t o  k i l l ; ' - d -  t h ir d  p er so n

s in g u la r  o b j e c t  pronoun s u f f i x ;  -a x w-  'n o w ;' - h a lg wa ' t h e y . •

9 8 . T h is  i s  p ro b a b ly  a com plex  noun b u t i t s  d e r iv a t io n  

ca n n o t be d e term in ed .

9 9 . t o -  p a s t ;  -q wa l -  ' t o  b r o i l ; *  - d -  t h ir d  p e rso n  s in g u la r  

o b je c t  pronoun s u f f i x ;  -a x w 'n o w ;' -h a lg wa ' t h e y . '

1 0 0 . t o -  p a s t ;  -k wd - ' t o  g e t ; » - t x w-  t h ir d  p e rso n  s in g u la r  

o b j e c t  pronoun s u f f i x  in d ic a t in g  th a t  th e  a c t io n  or s t a t e  o c cu r s  

w ith  reg a r d  t o  th e  o b j e c t ;  -a x w-  'n o w ;' - h a lg wa ' t h e y . »

1 0 1 . e -  ap p ears t o  be a p r e f i x  b u t t h i s  I s  th e  o n ly
* .

exam ple s o  f a r  fo u n d , - fo b  ' a l r i g h t . '

1 0 2 . t o -  p a s t ;  -t<£lcw-  ' t o  go  hom e;' -a x w-  'n o w ;' - h a lg wa  

' t h e y . '

1 0 3 . t o -  p a s t ;  - a l -  ' t o  come t o ; ' - e l -  s t a t e  or c o n d it io n ;
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- a x w ’now.1

1 0 i|.  a -  p r e s e n t  c o n d it io n ;  - b s -  p o s s e s s e d ;  -da'? ’ to  n a m e .’

1 0 5 . a -  g e n e r a l  p r e p o s i t i o n a l  p r e f ix ;  -k w-  d em o n stra tiv e  

pronoun p r o c l i t i c  'som e;* -b ^ t ’ salm on s o u p . ’

1 0 6 . t o -  p a s t ;  -k ak w-  ’ t o  r e s t ; ’ -a x w-  ’n o w ;’ -h a lg wa 

' t h e y . '

107« T h is  may be an u n in f le o t e d  p a r t i c l e .

1 0 8 . .  T his word can n ot be a n a ly z e d .

1 0 9 .,  g w-  'c o u ld ; '  - a s -  s t a t e ;  -dokw ' t o  be d a n g e r o u s .’

1 1 0 . a s -  s t a t e ;  -x e d  ' i n  what way or  h o w .'

1 1 1 . a s -  s t a t e ;  dokw ' t o  be d a n g e r o u s .'

1 1 2 . a s -  s t a t e ;  -ld>? ' t o  have a h o l e . '

1 1 3 . M o d if ie r  in d ic a t in g  th e  n e g a t iv e .

l l i l .  kw-  d e m o n str a tiv e  pronoun p r o c l i t i c  'so m e;' - c -  ' l j ? 

- a s -  s t a t e ;  - t i ^ l -  ' t o  b e l i e v e ; ' - t x w t h ir d  p erso n  s in g u la r  

o b j e c t  pronoun s u f f i x  ( s e e  1 0 0 ) .

1 1 5 . h^q- ' t o  p u s h ; '  - a b -  ' t o  want t o  d o ; '  -a x w 'now.*

1 1 6 . T h is  i s  th e  o n ly  word s o  f a r  fou n d  in  th e  la n g u a g e

t h a t  c o n ta in s  n a s a l i z e d  c o n s o n a n ts . I t  ca n n o t be a n a ly z e d  in t o  

s e p a r a te  m orphem es.

1 1 7 .  gw-  ' c o u l d ; » - a s -  s t a t e ;  - l o -  ' t o  have a h o l e ; '

- h a s ,  u n id e n t i f ie d *

1 1 8 .  t o -  p a s t ;  -p ^ d - ' t o  t r y ; '  - c b -  p a s s iv e ;  -a x w 'n o w .'

1 1 9 . s -  p r e f i x  p a r t  o f  th e  d is c o n t in u o u s  morpheme 

s - . . .  - s - h a l g wa ' t h e y ; '  - l a -  c o n t in u a t iv e ;  -hc£b- 'n o t  to
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a r g u e ; * - e l -  s t a t e  or  c o n d it io n ;  - s -  and - h a lg wa s u f f i x  p a r t s

o f  th e  d is c o n t in u o u s  morpheme s - . . . - s - h a l g wa ’ t h e y . '
> .

1 2 0 . fto- c u s to m a r ily ;  - o s -  ' t o  d iv e ;*  - e -  s t a t e  or c o n d i­

t io n  (a v a r ia n t  o f  - e l ) ;  - c e d  ' I . '

1 2 1 . a l - g e n e r a l  p r e p o s i t i o n a l  p r e f ix ;  - t e e i t  ( s e e  2 8 ) .

1 2 2 . gw-  ' c o u ld ; '  - c -  ' I ; '  - a y ? -  ' t o  f i n d ; '  - t x w t h ir d  

p e r so n  o b je c t  pronoun s u f f i x  ( s e e  1 0 0 ) .

1 2 3 . kw -  d e m o n str a tiv e  pronoun p r o c l i t i c  'so m e ;' - a s -
/  .► 

s t a t e ;  - lo ?  ' t o  have a h o l e . '

121^. t -  p a s t ;  - a s -  s t a t e ;  -<4s- ' t o  d iv e ;  ' - e l -  s t a t e  or  

c o n d it io n ;  -Xed ' I . '

125• t o -  p a s t ;  - a -  ' t o  be a t ; *  -Xed ' I . '

1 2 6 . kw-  d e m o n str a tiv e  pronoun p r o c l i t i c  's o m e ; ' - t x w 

t h i r d  p e r so n  s in g u la r  o b j e c t  pronoun p r e f i x  ( s e e  1 0 0 );  - o -  

g e n e r a l  d e c la r a t iv e ;  - y e c -  ' t o  t e l l ; ' - b -  th e  a c t i v i t y  or  

s t a t e  i s  in  th e  p r o c e s s  o f  o c c u r r in g ;  - t o b -  p a s s i v e ,  p u rp o se ;  

- e -  i n d i r e c t  o b j e c t  in d ic a t o r ;  - c e d  'y o u , s g , '

127* kw-  d e m o n str a tiv e  pronoun p r o c l i t i c  's o m e ; '

- a c -  'y o u , s g . ; '  - a s -  s t a t e ;  - t i ^ l  ' t o  b e l i e v e ; '  - t x w t h ir d

p e r so n  s in g u la r  o b je c t  s u f f i x  ( s e e  1 0 0 .)

1 2 8 . X e4- 'w e ; ' -&ob 'a lr ig h t ' .  *

129* o -  g e n e r a l  d e c la r a t iv e ;  - o s -  ' t o  d i v e ; ' - e l  s t a t e  

o r  c o n d it io n .

1 3 0 . Xexw-  'y o u , s g . ; '  - o -  g e n e r a l  d e c la r a t iv e ; - h a y -

' t o  le a r n ;*  - t x W t h ir d  p erso n  s in g u la r  o b j e c t  s u f f i x  ( s e e  1 0 0 ) .

1 3 1 . X e l-  'w e ; ' - o -  g e n e r a l  d e c la r a t iv e ;  - o s -  ' t o  d i v e ; '
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- e l  s t a t e  or c o n d it io n *

1 3 2 . x a £ -  ' t o  w an t; 1 - t x w t h ir d  p e r so n  s in g u la r  o b je c t  

s u f f i x  ( s e e  1 0 0 ) .

133» gw-  ' c o u l d ; ' - c -  ' I ; ' -h a y -  ' t o  l e a r n ; 1 - t x w t h ir d  

p erso n  s in g u la r  o b j e c t  s u f f i x  ( s e e  1 0 0 ) .

131+* gw-  ' c o u ld ; '  - t a l a l  ' t r u l y . '

1 3 5 .  t o -  p a s t ;  -is{gwec ' t o  s t r i p . '  -a b -  ' t o  want to  d o ; '  

-a x w-  'n o w ;» - h a lg Wa ' t h e y . '

1 3 6 . t o -  p a s t ;  - p /d -  ' t o  t r y ; '  - t b -  p a s s iv e ;  -a x w 'n o w .'

1 3 7 . &^hagwa&- 'w iv e s '  ( s e e  8 8 ) ;  - s -  and - h a lg wa ' t h e i r . '

1 3 8 . g w-  ' c o u l d ; ' - s -  p r e f i x  p a r t  o f  th e  d is c o n t in u o u s  

.morpheme s - . . . - s - h a l g Wa ( s e e  1 1 9 );  -fra b o t- ' t o  l i s t e n ; '  - b -  

^ tto e ~ a c tiv ity  or s t a t e  i s  In  th e  p r o c e s s  o f  o c c u r r in g ;  - e -  

i n d lr e c t  o b j e c t  in d ic a t o r ;  - d -  t h ir d  p e r so n  s in g u la r  o b je c t  

pronoun s u f f i x ;  - s -  and - h a lg wa s u f f i x  p a r t s  o f  th e  d is c o n ­

t in u o u s  morpheme s - . . . - s - h a l g wa ' t h e y . '

1 3 9 - t o -  p a s t ;  - k ^ t -  ' t o  go down; ' -a x w 'now; »

- h a lg wa ' t h e y . '

l l;0 .  a ca  f i r s t  p e r so n  s in g u la r  s u b j e c t  p ron ou n .

l.q.1. O r d in a l n u m era l.

llj.2 .  l o -  f u tu r e ;  -<4s- ' t o  d iv e ;  ' - e  s t a t e  or  c o n d it io n  

(v a r ia n t  o f  - e l ) .

lij-3. t o -  p a s t ;  - 3̂ -  ' t o  soak ; ' - a g w-  m eaning n ot  

d eterm in ed ; - e l -  s t a t e  o r  c o n d it io n ;  -a x w 'n o w ;' - h a lg wa ' t h e y . '

ll(i^. t o -  p a s t ;  -h a y -  ' t o  le a r n ;  ' - t x w-  t h ir d  p erso n  

s in g u la r  o b j e c t  pronoun s u f f i x  (see lO O ); -Ked ' I . '
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11*5. kw-  d e m o n str a tiv e  pronoun p r o c l i t i c  's o m e ;1 

- s k l a l e t o t  'g u a r d ia n  s p i r i t  p o w e r .'

lij.6 . t o l -  'from ; ' - a l -  g e n e r a l  p r e p o s i t io n a l  p r e f ix ;

1^ 7 . o -  g e n e r a l  d e c la r a t iv e ;  -^ay? ' t o  come p u t .*

II4-8 . a l -  g e n e r a l  p r e p o s i t i o n a l  p r e f ix ;  -k w-  d e m o n str a tiv e  

pronoun p r o c l i t i c ;  -b a -  ' a g a in ; '  -da&o 'o n e .*

1 4 9 . a l -  g e n e r a l  p r e p o s i t io n a l  p r e f ix ;  -blcw-  ' a l l ;  '

-ic(ad 'w h ere . '

1^ 0 . a l -  g e n e r a l  p r e p o s i t i o n a l  p r e f ix ;  - t e  ' t h i s . *

151• d e l -  ' t h e r e f o r e ; '  -a x w 'n o w .'

1 5 2 . t o -  p a s t ;  - s -  p r e f i x  p a r t  o f  th e  d is c o n t in u o u s  

morpheme s - . . . - s  ( s e e  1 1 ) ;  - o s -  ' t o  d i v e ; '  - e - s t a t e  or  

c o n d it io n ;  - s  s u f f i x  p a r t  o f  th e  d is c o n t in u o u s  morpheme 

s  ~ • «-S •

153* kw-  d e m o n str a t iv e  pronoun p r o c l i t i c  'som e; * - s -  

p r e f i x  p a r t  o f  th e  d is c o n t in u o u s  morpheme s - . . . - s - h a l g wa;

- o -  g e n e r a l  d e c la r a t iv e ;  - e l -  ' t o  s i n g ; ' - e d -  t h ir d  p erso n  

o b j e c t  pronoun s u f f i x ,  - s -  and - h a lg wa s u f f i x  p a r t s  o f  th e  

d is c o n t in u o u s  morpheme s - , . . - s - h a l g wa ' t h e i r . 1

154* kws k i ^ l e t o t -  ( s e e  1 4 5 )»  - s -  and - h a lg wa ' t h e i r . '

1 5 5 . t o -  p a s t ;  -c4s- ' t o  d i v e ; ' - e l -  s t a t e  o r  c o n d it io n ;  

-a x w 'n o w .'

1 5 6 . t -  p a s t ;  - a s -  s t a t e ;  - e s t a  ' t o  w a i t . '

1 5 7 . t o -  p a s t ;  - b -  'a g a in ;*  -o x w-  ' t o  g o ;*  -a x w 'n o w .'

1 5 8 . t o -  p a s t ;  - b -  'a g a in ;  * -c$s- ' t o  d iv e ;  ' - e l -
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s t a t e  or c o n d it io n ;  -a x w 'now. '/

1 5 9 . xwe la  ' n o t . ' T h is i s  p ro b a b ly  d e r iv e d  from  th e  . 

n e g a t iv e  m o d if ie r  x^ ê”? .

1 6 0 . t e b  r o o t  m eaning 'h a r d . '

1 6 1 . 1^1 r o o t  m eaning ' f a r . '

1 6 2 . t o -  p a s t ;  - 3 a lq -  ' t o  t u r n ; ' - c o t -  r e f l e x i v e ;  -a x w

'n o w .'

1 6 3 . t o -  p a s t ;  - t a q s -  ' t o  w a it  f o r ; * -a d -  a c t i v i t y  o r  

s t a t e  in  th e  p r o c e s s  o f  o c c u r r in g ;  - e -  i n d i r e c t  o b j e c t  in d ic a t o r ;  

- d -  t h ir d  p erso n  s in g u la r  o b j e c t  s u f f i x ;  -a x w 'n o w .'

161}.. t o -  p a s t ;  - l a b -  ' t o  s e e ;  ' -d xw-  t h ir d  p e r so n  s in g u la r  

o b j e c t  s u f f i x  in d ic a t in g  la c k  o f  p u rp o se  or in t e n t ;  -a x w 'now .*

1 6 5 . o -  g e n e r a l  d e c la r a t iv e ;  -Y a^- ' t o  co m e;' - a x w 'n o w .'

1 6 6 . t o -  p a s t ;  - 1 -  c o n t in u a t iv e  ( l a -  > 1 -  b e fo r e  a s - ) ;

- a s -  s t a t e ;  - t e x la h a d -  ' t o  sp r ea d  th e  w in g s ; ' -b  a c t io n  i n  th e  

p r o c e s s  o f  o c c u r r in g .

1 6 7 . c o t -  ' t o  s a y ; ' - b -  a c t io n  in  th e  p r o c e s s  o f, o c c u r r in g ;
' >

-a x w 'n o w .'

1 6 8 . £ 0 - fu tu r e ;  -k wd- ' t o  g r a b ; '  - c e d  ' I . '

1 6 9 . daxw-  ' p l a c e ; '  - a s -  s t a t e ;  - t a q s -  ' t o  w a it  f o r ;*

- e -  i n d i r e c t  o b je c t  in d ic a t o r ;  - d -  t h ir d  p e r so n  s in g u la r  o b j e c t  

s u f f i x ;  - s  'he* o r  h i s . '

1 7 0 . t o -  p a s t ;  -k  d - ' t o  g ra b ;*  - d -  t h ir d  p e r s o n  s in g u la r  

o b j e c t  s u f f i x ;  -a x w 'n o w .'

1 7 1 . T h is word can n ot be a n a ly ze d  in t o  s e p a r a te  m orphem es.

1 7 2 . t o -  p a s t ;  -k wd - ' t o  g r a b ; ' - t x w t h ir d  p e r so n  s in g u la r
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o b j e c t  s u f f i x  ( s e e  1 0 0 ) .

1 7 3 . t o -  p a s t ;  - l a -  c o n t in u a t iv e ;  -<4$w ' t o  g o . 1

174* •i'o- f u tu r e ;  - s -  p r e f i x  p a r t  o f  th e  d is c o n t in u o u s

morpheme s - . . . - s  ( s e e  1 1 ) ;  - l a -  c o n t in u a t iv e ;  -"/a^f- ’to  co m e;’

- s  s u f f i x  p a r t  o f  th e  d is c o n t in u o u s  morpheme s - . . . - s .

1 7 5 . t o -  p a s t ;  -d x wa le g wd - t h i s  p a r t  o f  th e  verb com plex  

can n ot be f u l l y  a n a ly z e d ;  -a x w ’n o w .’

1 7 6 . t o -  p a s t ;  -k wj^ t/-  ’ to  come u p ; ’ -a x w ’n o w .’

1 7 7 * t o -  p a s t ;  -& ay?- ’t o  come o u t ; ’ -a x w ’n o w .1

1 7 8 . t o -  p a s t ;  - y e c -  ’t o  t e l l ; ’ - b -  a c t io n  in  th e  p r o c e s s  

o f  o c c u r r in g ;  - t x w-  t h ir d  p e r so n  s in g u la r  o b je c t  s u f f i x

(Bee 1 0 0 );  -a x w ’n o w .1

1 7 9 . kw-  d e m o n str a t iv e  pronoun p r o c l i t i c  ’so m e ;’ - t o -  

p a s t ;  - c -  ’ I ; ’ -k wd - ’ t o  g r a b ; ’ - t x w t h ir d  p erso n  s in g u la r  

o b je c t  pronoun  s u f f i x  ( s e e  1 0 0 ) .

1 8 0 . 2ro- f u tu r e ;  -i-s^y?- ’ t o  come o u t ; ’ - s  ’h e ’ or ’h i s , ’

1 8 1 . x we/? -  ’n o t ; ’ - a x w ’n o w .’
/

1 8 2 . kw-  d e m o n str a t iv e  pronoun p r o c l i t i c  ’ so m e ;’ - t o -  

p a s t ;  -^ a y ? -  ’ t o  come o u t ; ’ - s  ’he* o r  ’h i s . ’

1 0 3 * t o -  p a s t ;  -h ew - ’ t o  s t a r t  t o  g o ; ’ - e l -  s t a t e  o r  

c o n d it io n ;  -a x w ’n o w ;’ - h a lg wa ’ t h e y . ’

181).. fco— p a s t ;  -to lcw-  ’ to  go  home; * - a x w ’now; :

-h a lg w a  ’t h e y . 1

185* t o -  p a s t ;  - i £ -  ’ to  come b a c k ; ’ - e l -  s t a t e  or  c o n d it io n ;  

-a x w-  ’n o w ;’ - h a lg wa ’t h e y . ’

1 8 6 . t o -  p a s t ;  - y e c -  ’ t o  t e l l ; ’ - b -  a c t i v i t y  in  th e  p r o c e s s
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o f  o c c u r r in g ;  -a x w 'n ow ;' - h a lg wa ’ t h e y . 1

1 8 7 .  ddiy verb  m o d if ie r  ' l a t e r . '

1 8 8 . l o -  fu tu r e ;  - l £ -  ' t o  come b a c k ; ' - e l  s t a t e  or con ­

d i t i o n .

1 8 9 . kw-  d e m o n str a tiv e  pronoun p r o c l i t i c  'so m e ;' - t o -  p a s t ;
/

-Ire- ' t o  come back; ' - e l  s t a t e  o r  c o n d it io n .

1 9 0 . a -  ' t o  be h e r e ;  ' - c e o  m eaning n o t  known.

1 9 1 . b^d- ' f a t h e r ; '  - s  h i s . '

1 9 2 . s lcoy- 'm o th e r ;1 - s  ' h i s . '

193* k o -  c u s to m a r ily ;  - o l o l  ' t o  t r a v e l  by c a n o e . '

192+. t o -  p a s t ;  - l a -  c o n t in u a t iv e ;  - o l o i  ' t o  t r a v e l  by

c a n o e ; '  -a x w-  'n o w ;' - h a lg wa ' t h e y . '

195* t -  p a s t  ( t o - > t -  b e fo r e  a s - ) ;  - a s -  s t a t e ;  - p ^ l -

' r i s i n g  o f  the t i d e ; '  - a b -  ' t o  want t o  d o ; '  - a x w 'n o w .'

1 9 6 . l e i -  'v e r y ;*  - e l -  ' c l o s e ; '  - g we l  'c a n o e . '

197* o- general declarative; 'to d r if t ; '  -otb

p a s s iv e  ( th e  - o -  i s  p ro b a b ly  due to  vow el harm ony).
• U

1 9 8 . t o -  p a s t ;  -g w-  ' c o u ld ; '  - A l -  ' t o  s t o p ; '  - d -  t h ir d
w

p e r so n  s in g u la r  o b j e c t  pronoun s u f f i x ;  - a x  'n o w ;' - h a lg  a 

' t h e y . '

1 9 9 . t o -  p a s t ;  - l a p -  ' t o  lo o k  i n t o ; • - d -  t h ir d  p e rso n  

s in g u la r  o b j e c t  pronoun s u f f i x ;  -a x w 'now;* - h a lg wa 'th e y .*

2 0 0 . t o -  p a s t ;  -h a y -  ' t o  l e a r n ; ' - t x w-  t h ir d  p erso n  

s in g u la r  o b j e c t  pronoun s u f f i x  ( s e e  1 0 0 ) ;  -a x w 'n o w ;' - h a lg wa 

' t h e y . '

2 0 1 . Isda- ' c h i l d ; '  - s -  and - h a lg wa ' t h e i r . '

2 0 2 . a s -  s t a t e ;  -p k -  ' t o  b reak  o f f ; ' - o s  'h e a d . '
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2 0 3 . gw-  'c o u ld ; 1 - s x a y ? -  ' t o  h a v e ; ' - o s  ' h e a d . '
» *

20 lj.. a s -  s t a t e ;  ' t o  be t a t t o o e d . '

2 0 £ . U nanalyzed  noun.

2 0 6 . t o -  p a s t ;  - s -  p r e f i x  p a r t  o f  th e  d is c o n t in u o u s  

morpheme s - . . . - s - h a l g wa; -d axw-  ' p l a c e ; '  -h a y -  ' t o  l e a r n ; '  

- t x w-  t h ir d  p erso n  s in g u la r  o b j e c t  pronoun s u f f i x  ( s e e  1 0 0 );

- s -  and -h a lg wa ' t h e y . '

2 0 7 . lada- ' c h i l d ; '  ' o u r . '

2 0 8 . o -  g e n e r a l d e c la r a t iv e ;  -^ y -  ' t o  f i n d ; ' - t x w-  t h ir d  

p erso n  s in g u la r  o b j e c t  pronoun s u f f i x  ( s e e  1 0 0 ) ;  - a x w-

•n o w ;' - d l  ' e v i d e n t a l l y . '

2 0 9 . kw-  d e m o n str a tiv e  pronoun p r o c l i t i c ;  - a s -  s t a t e ;

' to  be d a n g e r o u s .'

2 1 0 .  t o -  p a s t ;  -k w^ ? - ' t o  sen d  f o r ; ' - t b -  p a s s iv e ;

-a x w 'now. '
f >

2 1 1 . O u tsid e  o f  th e  r o o t  ' t o  com e' t h i s  verb  

com plex  c a n n o t be a n a ly z e d .

2 1 2 .  t o -  p a s t ;  - y e c -  ' t o  t e l l ; ' - b -  a c t io n  in  th e  p r o c e s s  

o f  o c c u r r in g ;  - t o b -  p a s s iv e ,  p u rp o se ; -a x w 'n o w .'

213 . 'not;' -axw 'now.'

2 U4 . t o -  p a s t ;  -& ^y?- ' t o  come o u t ; '  - s  'h e '  or  ' h i s . '

Flree t r a n s l a t io n .

The Snuqualm ie p e o p le  have two g i r l  c h i ld r e n .  The 

o ld e s t  one p o s s e s s e d  h e r s e l f  o f  a husband, a young jnan from  

S n u q u alm le. Then th e  y o u n g e st  one m arried  a young man
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from  Snohom ish . He was a lw ays h e r e  a t  Snuqualm ie l i v i n g  

w ith  h is  in - la w s .  He was a lw ays to g e th e r  w ith  the Snuqualm ie  

man. One day he s a id :  ’A lr ig h t  now, w e ' l l  go and hunt f o r  

some game.1 The Snohom ish s a id :  ’A lr ig h t .  ' They a sk ed  

t h e i r  w iv es  i f  th e y  w ould  l i k e  t o  go a lo n g .  The women s a id :  

’ We w i l l  g o . '

Then th e y  g o t  r e a d y . They w ent up th e  T o lt  r i v e r .

They k i l l e d  some gam e, some e l k ,  and b r o i l e d  i t .  They 

g o t  enough m ea t.

Then th e y  s t a r t e d  hom e. They came t o  th e  la k e  named 

'Salm on S o u p .’ H ere th e y  r e s t e d .  The Snuqualm ie man s a id :  

'B eh o ld  t h i s  l a k e .  I t  can  be d a n g e r o u s .’ The Snohom ish ask ed  

'Why i s  i t  d a n g ero u s? ' S a id  th e  Snuqualm ie man: 'T h is  la k e

has a h o le  in  i t . '  The Snohom ish s a id :  ' I  d o n ’ t  b e l i e v e

i t .  I t  i s  to o  sm a ll a la k e  fo r  i t  t o  have a h o l e . ' T h eir  

w iv e s  t r i e d  t o  s to p  them from  a r g u in g . Then th e  Snohom ish  

s a id :  'I 'm  a lw ays d iv in g  in  t h e / s a l t  w a te r  (P u g et S ou n d ),

I  c a n ' t  f in d  a h o le  in  i t . *  S a id  th e  Snuqualm ie: *1 d o v e .

I  was th e r e  in  th a t  h o l e .  And t h a t ' s  th e  r e a s o n  t h a t  I  am 

t e l l i n g  you t h i s . '  The Snuqualm ie c o n tin u e d :  ' I f  you  do

n o t  b e l i e v e  i t ,  w e ' l l  d iv e .  Y o u ' l l  f in d  o u t . '  The Snohomish  

s a id :  'A lr ig h t ,  we d iv e .  I  want to  know w hether th e r e  

r e a l l y  i s  a h o l e . '

Then th e y  s t a r t e d  to  s t r i p  o f f  t h e ir  c l o t h e s .  T h eir  

w iv e s  t r i e d  t o  s to p  them , b u t th e y  w ould  n o t  l i s t e n  t o  them . 

Then th e y  w ent down t o  th e  l a k e .  The Snuqualm ie s a id :  ' I
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w i l l  be th e  f i r s t  to  d i v e . * They w ent in t o  th e  w a te r . The 

Snuqualm ie s a id :  ' I  le a r n e d  th e  O tte r  p ow er. The O tte r  d iv e s

from  one la k e  and comes ou t in  a n o th er  l a k e . ’ The Snohom ish  

s a id :  ’ I le a r n e d  th e  lo o n  p ow er. I t  d iv e s  everyw h ere in

th e  s a l t  w a t e r .1 Thus th e y  d o v e , s in g in g  t h e i r  par e r  s o n g s .

The. Snuqualm ie dove w h ile  th e  Snohom ish w a it e d .  Then 

he a l s o  w en t; he a l s o  d o v e . The Snuqualm ie went in t o  th e  h o le ,  

b u t he d id  n o t  go v ery  f a r .  He tu rn ed  around and w a ite d .

Then he saw him  ( th e  Snohom ish) com in g . H is w in gs were spread' 

o u t .  The Snuqualm ie was s a y in g :  ' I ' l l  grab  h im .'  The Snohom ish  

came t o  w here th e  Snuqualm ie was w a i t in g .  The Snuqualm ie  

grab b ed  him on th e  end o f  th e  h a i r .  He grab b ed  f o r  h im , 

b u t th e  Snohom ish w ent o n . The Snoqualm ie w a ite d  f o r  him  

t o  come b a c k . Then he g a v e  u p . He came up ou t o f  th e  h o le  

and came o u t o f  th e  w a te r . He t o ld  th e  women: 'He was g o in g .

I  grabbed  f o r  him , b u t I  d id n ' t  g e t  h im . ' They w a ite d  f o r  him

t o  come o u t .  He d id  n o t come o u t .  They gave  up th e n .

They l e f t  and went home. They g o t  back to  t h e i r  

r e l a t i v e s  and t o l d  them: ' I f  h e  comes o u t ,  he w i l l  come

b a c k . ' But he n e v e r  came b a ck .

He had a fa th e r  and a m other a t  Snohom ish . They were

a lw a y s t r a v e l in g  by c a n o e . One day th e y  w ere g o in g  a lo n g  

i n  a c a n o e . The t i d e  was com ing i n  in  P u get Sound, W e ll,  

th e y  t r a v e le d  a lo n g  v e r y  c l o s e  t o  s h o r e , and th e y  came upon  

a p e r so n  d r i f t i n g  th e r e  on th e  w a v es . They s to p p ed  th e  canoe 

and th e y  lo o k e d  in t o  i t .  They found  ou t i t  was t h e i r  c h i l d .

H is  head was b rok en  o f f .  He d id  n o t  have a h ead , and he 

was g o in g  a lo n g  w ith  a t a t t o o  o f  th e  lo o n  on h i s  c h e s t .
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That i s  w here they le s tm e d :  *This i s  our c h i l d .  * He must

have found som ething d a n g e r o u s .  They s e n t  f o r  t h i s  young man 

(th e  Snuqualm ie) to  co m e  so t h a t  t h e y  c o u ld  f in d  ou t ab ou t t h i s  

Snohomish man. They w e r e  t o l d :  'He dove i n t o  th e  l^ k e ,  and he 

did n o t  come o u t .1

4
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