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(1)

Definitions

Agent, This case is that of a Noun Phrase bearing
the Agentive marker -pe.

Actor, This case 13 the Subject of either transitive
or intransitive verb, and does not manifest the igentive
narker -je,

Patient, This case is the object Woun Phrase of a

transitive verb,

Abbreviations

DR Medial verb of different referent.
SR Medial verb of the same referent,
s.d.V. Stripped down verh,

¥V Firal verhb.

o.f.u. Out of focus unit,

9. T,L. Head tail linkage.



A description of the cohesion and style of various Timbe texts.

1.0 Introduction

The Timbe language is spoken by about 11,000 people on the north
side of Mount Sarawaget in the Huon Peninsula of Papua New Guinea,

This present study is limited to monologues, that is letters,
recorded stories and written texts. The relationships between
clauses has been partially described in my Timbe Grammar Essentials,
1972. We will confine ourselves in this present paper to
discoveries made during the 1979 workshop. Seven texts were
charted fully and the findings were then checked against twenty
further texts, making 375 pages, some pages of 100 words or more,

The types of texts were: a} Spoken: these consisted of
traditional stories, historical accounts, and proceedural texts,
such as how to make gardens. b) Written: these were personal
histories, old stories and letters.

Conclusions were drawn regarding:

(1) The function of demonstratives in cohesion.

(1i) How coheslon is maintained by the SR (same referent ending)
on verbs and how one noun phrase may refer to several verb phrases,

(iii) How background information is signalled in texts.

{iv) The role of Head-Tail Linkage,

(v} How sentence length contributes to style.

(vi) How paragraphs are organised,

(vii) The difference in style between the types of texts,

{viii) The function of the Agentive Marker at the discourse level,



2,0 Demonstratives

In the Timbe Grammar Essentials 1972, demonstratives were
briefly described, along with adjectives. However, demonstratives
and pronouns are known to contribute to the cohesion and style of a
discourse so a fuller description of certain demonstratives is
given here,

Timbe demonstratives are built round two morphemes:
-i- 'this, here', and -a- 'that, thers', These forms%re found
unbound
eg.2.1 an example of i *'this®

.« « < JzOMm "ludk i ninande aktBp~on d2m. ..,
«o.hitting "man  this who+agent Is he+vocative," saying...

'..and they said: "Who is this man?"...'
In this example i 'this' is found only within speech 1in the
texts examined.
e8.2.2 an example of a 'that!

cootBnfkk humo g kaugmB. . ZOlM. ...
veaain large that Ybending heads.. descending....

'..and we bent our hesds down becsuse of that heavy rain and

we kept on coming down.!
a 'that' is simply refeming to Lhe rain previously mentioned in
the text. It is always found as having refercnce Lo previous
props in a discourse, It is anaphoric in its reference.
Some Timbe demonstratives are found following clauses, in
these instances they indicate the presence of a Relative clause,
eg. 2,3

i %Bim nigep 2
me pourding SR he gave me Final Verdb that one

Ythat oune which he had poured for me,!

. ~ A
The unit which functions here as a Woun Phrase, i,e. na kaim nipep
-



'he poured for me' iz actually two clavses, both relative Lo the
main sentence (here not shown), For ihis reason, wWe prafer to

use t-e phrase: Single &ctor String (8a8) for strings of clauses
which can be made relative to the main sentence by a demonstrative.
An 8.8 shows one Actor or group of Actors (or LAgent/igenls)

acting over several clauges. Thiz can eithor be on the Fvent line,
when it is that Actor or Actors wio are pgrammatically signalled as
in focus, or can be oul of focus and we call it an Qut of Focus

et (ofu),

2.1 Demonstratives based on -i- 'thist,
(1) ire "this way, this one,!
eg. 2.k
«e.sEZ0N, ., bﬁtnq__ﬁgele e ire,, igim ..h8ru nep..
....in the house..finger fIEEgH_~¥ETé one.. biting.., she chewed.,

'While in the house the old woman bit this finger of the boy...!

In the above example, Ire 'this one' operates anaphorically back
to bﬁtge '"finger', This demonstrative can refer anaphorically to
units larger than a noun or noun phrage.

eg.2.5 ire 'this' at the end of a letter,

Den _ ire Haupe  dowhk katmena s+ +s6kbean,
Speech this answer quickly you putting DR... I will see.

"Answer this letter quickly and I will read it when it comes., '
Here ire 'this' refers to the speech written as a letter, In
proceedural texts, ire starts off the text and refers cataphorically
to what is subsequently spoken,

eg 2.6 ire 'this' béfore a description of how to make gardens.



ire  Bn? den ki® makberfn,  Ai g®t den,
This however speech a I will say, work for epeech.

'The next thing I want to say is about our garden worlk,'!

Ire 'this' referring to the whole of the discourse.

(4i) infd ‘'this speech or story about to be relatedt
im®d refers back in a letter to the context of what has been discussed

68.2.7

Im2 in a letter referring anaphorically.

Mick gala bukuran im® nune Zlepnact bo.
Mick friend good %his my good+possessive no.

'Mick my friend, what I have written is not my own choice,?!

Infd 'this' is composed of I 'this' and 1l 'verb ending for
Same referent.t It relates two grammatical units in a stative
relationship to one another, In the example above, it relates the

text (the letter) Previously written with the rhrase nune Qlepnaet bo

'not my own choice.! And seo 2.2 (iii) functions gimilarly,

eg., 2.8

02 i den si% makbe,
But this speech a I must say.

'T now tell you this,!

Here In® acts cataphorically referring to the whole of the

following paragrauvh, (See chapter 10).

(iii) Hin 'like this!
In conversation, this denonstrative ig followed by action on

the part of the Spealter, but in textg it usnally refers

cataphorically to a string of speech which follows,



2.0 Hin introduciag spzech,

« v« DaM katma hin d8n "0 Timbe tirdik
.esCOoming back pausing this T sald "0h Timbe Dbridge
¥aleZp. " d&n.

is broken.,™ I said.

'I hurried back and told them, "The Timbe bridge has fallen down.'

There is an extension of this fuczcition to refer to the contents

of a letter which follows:

eg., 2,10 Hin dintroducing a letter,

(iv)

Gala _ n} hin  maktere nfipga.
Friend I this say DR you must hear,

'My friend, please take note of what I am about to write.!

Ina 'this patient or prop previously referred to.!

This demonstrative is never used for an agent, and refers to

someone or something central to the theme of the text.

eg. 2.11 Ina reintroducing an actor,

luak sSimba ina nangan katma vooBAM, « o
man old This one hearing pausing.....coming..

'The 0ld man heard the song and came up the hill.?

eg. 2.12

2.2
1)

» » s0EIIEUN nemaes ina ...dﬁm.
...5tabbing us he habitually eats this one ....saying,

"10nh, this is the man who has stabbed and eaten so many of us, "they
saidi!

Demonstratives based on -a~ that.

Are 'that actor previously referred to.!

Are does not refer to a participant in a text on its first occurrence.

e

2.13 Are reintroducing a patient,

umlilin are mondo... om pitimaen.
grassg tThat dying Diﬂ...burning we habitually gather.

'When the grass is dead, we gather it and burn it,’




When are is to refer to an agent, it takes the agentive

marker I—gg/ €L§§§3 .

eg. 2.14 Arekge reintroducing an actor as agent.

héin 1Bk Bmble arekps fna umilin orem v ess.togomal,

orait men women ose however grass  cutting......they come,

tand next all those people cut the grass..then come home,.'
Arekge also signals thematic props which are non-agentive,

eg. 2.15 Arekge on an imyportant non-agent.

pelBk __ arekne gam gam _ ipgon _arimbo

insect ar one going down there it went DR

e e e it

tand that insect went down the river and....'
This phenomenon is discussed in chapter‘Q'
eg. 2.16 Ares 'that one!

papia kalen are togoen.
paper you put,final verb distant past that one has come.

'T got your letter,!
The relative clause papia kalen 'paper you put distant past.’
utilises a final verb, Thic enables the tense of the relative
clause to be in focus, i.e., the letiter he received arrived some
time before he wrote this one. “hen the tsnse is not in focus, or
the action is coatinuing at the time of “he narration, the DR
ending is used, Seec =g, 2.17.
eg, 2,17

ata  X8rfn yembi arekne

road chopping they sleprt DR <Thoze 4 ogent
tthose people were making the road.!

In this case, the demonstrative are is in the Agentive case. The
above is two clauses as a single conmiruct, lLhe {ollnwing exawple

iz an illustration of & single focus unit copatruct.,



eg. 2.18  Arekne with  single focus unit construct.

winmQ ge tembe 18win ki% Brfmbo _ zen.,
standing came Dblack palm tree a he chopping DR it fell.
Arekne nandup hwim. ..

That one+igent k. arrow shaping...

tand he chopped down = black palm, from which he shaped many
¥inde of arrows.'

The antecedent here is the black palm, and the agentive marker
is in this case denoting the instrument. i.e. It was from the
black palm he cut down that he shaped and made. Also this agentive
marker shows that this black palm, and subsequently the arrows,

have control over the discourse. (see chaptex'lz).

(i1) Ain ‘'there'. In speech, and occasionally in letters, ain is
locative in function. In example 2,19, it functions as an attribute
of a locative phrase.
eg, 2.19 ain in a letter, referring to the location of the  reader.
»..togom Hong Kong ain ekben,
...coming Hong Kong there you will see,
‘When you get to Hong Kong look out for one,"*
Ain has the function of making locative constructs.
eg. 2.20

umen bandigfn kendim bikne bikne agep
k.bird heaped earth+locative working side side it was

D ain benge ain hangoep.
given There therefore there he burded him,

tHe buried him where the umen bird had dug up heaps of earth,!

The clause construct umen.....agep‘ﬁﬁa... is a relative clause

functioning as a locative noun phrase as indicated by the demonstirative
ain, The past tense agep 'it was' shows that the bird had dug

the earth into heaps previously to the event in the narrative,
The next example shows ain affixed to a clause where the verd is



terminated by SR suffix.

eg., 2,21
Opman humo 518 ikineBk kend®m  ain  tat mBndiminep.
Man's house large a by himself working there he sat+habitual+

'He lived where he wae making himself a house.! continual,

In this example, the verb is not suffixed with tense and mode, since
the man has not completed his house. Wor can it take the DR,

since this would suggest some other person was making the house

than the one who was staying there,

(1id) é@% 'that'.  The use of this word is in conjoining

phrases in a stative relationship.

eg. 2.22 Am® relating two noun phrases.

N& anf nanap  Wlensif....
I thai+verb aspect c¢hild small.....

'and when I was a small child...!

A
In 2.1 (ii} we saw how ima was composed of i 'this'+ma SR

verb suffix, Amd is similarly compesed of a 'that? +ﬁ@ SR verb

suffizx, It ean conjoin large units in a stative relationshin.
eg. 2.23
A . ~ . .
Gane puli K50.00 kalen and in ba iggon

T

you+agent nmoney KS50.00 you ovut that is here to leave down

Lae geweangat
Ime I will go#possessive,

'The K50 you sent is for when I go from here to Lze,!
Aﬂﬁ?iﬁ;thus nolding two clzuses in a stative relationship. The
units so conjoined can exceed one clanse in length.

~ ; ;
eg. 22.4 Ama ‘'that one is this!’

nenay humo meyelmminsandat amB sait sail8k aknie
child 1large they got themw they did this garden magic.only dolng

Bgin tatbela,
TITWhEing — they €1it.



'eoe2ll the children ther bore ran wild a-d fonk too much
interest in magic.!

The' first unit, nanay hupo meyelkuineandat,is one clause, but the

. . . N oA .
second unit, sait sail8 akma_agam tatbela, is threc clauses.

Larger units, soneiimes whole discourses, can be referred to

by aw®, see og. 2.25.

eg., 2.25
AmE hpgddt  den bMinsia are.
that is my speech small that,

"That is what I have to say.’

Here an® points anaphorically to the whols of the previous discourse,

(iv) Hain t'like thatt.
Hajin refers anaphorically to a string of sveech or song.
eg. 2,26 Hain referring to a string of speach,

"Teu nenge dop togo! .. l332in dgh.
"Brother ours quickly come" +eolilke that saying.

'They wished that their brother would come guickly,!

Hain also replaces large sections of a story or text which is
merely repetition.
eg, 2.27 Hain replacing repetition.

LAulne hainfk maktBn hainfk akna,
The Second son like-only I have said like-only he did,

‘The second son did the same as I have just said that the first
son did,!

In the above example, hain is affixed to 8k 'only', but this
does not invalidate the example. -2k here shows that the

second son did exactly as had been previously related,

2.3 Demonstratives used on any one participant line,

The first reference to a participant is usually by means of

the demonstrative kil 'a, one from many',
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eg 2.28

«eetu nanap kil h&gﬁm...
eroWater child & collecting
'A child got some water,?

Notice that although the verd ggggg has actor and object, the
demonstrative is ggg, not Eiggg, and the order is: object,
subject, verb, This shows that the actor iS not prominent, this
phenomenon is discussed at length in chapter 12

Eiggg is only used for a new participant who is agent for
any one of the few verbs which have a compulsory agent,

eg 2.29 Kiage tagent of verb wag Tto giver,

nanan _kifge .sesligim wagep.
child a+agent ....brocke gave it to him.

'"The child broke some sugar cane and gave him sonme,!

So that we can say kif is not thematic, later references
bring the participant into the theme, then he is rsferred to by

ina, ars, a, or arekge, depending on focus or function, This is
o
further discussed in chapter:on cohesion.,
Occasionally, participants are referred to by pronouns, this

too is discussed in chapter (O,

3.0 Conjunctions - affixed,

Conjunctions which function on the sentence lsvel are
described in chapter 8 . The conjunctions we will consider
here are pariicles which appear affixed on noun phrases and on
clauses, In both instances, they have a cohesive influence,
extending beyond the affixed clause, There are four affixes which

have this co-Joining proverty:



P .
ﬁma_'however, bracket this offt,
ZK2 'in turn!

~

ika 'in turn!
kae 'this one too'.

There is a fifth affix, similar in function to these four:
5@3 'possession’,

We shall consider the more important of these.

~
3,1  An%
o~
3.1.1 Noun Phrase + ‘Gna.
We consider first the function of the particle on the
noun phrase, then extrapolate its meaning onto those occasions
wvhen it iz affixed to clauses.
A ,
Amg affixed to Noun Phrase.
Here Bua contrasts one Woun Phrase with a previous

Noun Phraze.

eg 3.1
. S o~
Te Kulug sop gain ‘hinan ariwai? Hams
Tou Kulugp time when like thaf are you going? T+ama
d&b meawakto ng Qlepne togowean,
road it appears when good I will come,

"When are you going to Kulup? I, on the other hand,
nave to wait for an opportunity to come to you.?t

Here the particle contrasts the Noun Phrase Subject of the second

sentence with the first, so its cohesive influence is anaphoric.

T
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3.1.2 Clause + AnfR.
. ~ N . .
When affixed to a clause, ama subordinates the affixed
clause to the following clause.

cg 3.2 P affixed to clause.

tfkpe mem gembo Snfa hikom ologmd. ..
roype holding she came DR Tfgiven' tying pulling...

'They pulled him down with the rope she brought...!

Here the first clause: t®kme mem gembo 'she brought a rope'

(actually it is two clauses, thus we prefer the term 'focus
upnit') is made subordinate to the following clauses with
4mf, a good translation here being 'when' or ‘given!, The
different reference aspect of the verb gembp 'she came down
DRT indicates that new actors take over in the following
clausges, Also, the alternative form of the verb would have
to be a final verdb, that is, it would display tense, mode,

and aspect.
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In this instance, tense and mode are not specified,
however, in the next example the tense aspect is explicit,
and the change of reference marking is not necessary.
eg. 33 Ama affixed to clause with final wverb.

Galu walweran daep ama ari gélu
¥K.vegetable I will get." hne ﬁaﬁa given going K. vegetable

almona“.

collectingeooo
'Hle said "I will get some food.", and then, after that,
he went and collected some galUccso'

The first clause, "Galu waiweran" daep, 'He said"I will

collect galu."' is made subordinate to the following clauses,
(i.e. it is given) by the use of the suffix ama (for orthogr-
-aphic reasons we write it as a separate word). Since both
the medial suffixes and tense mode and person suffixes.
are of the same order (see Timbe grammar essentials,1972)
on Timbe verbs, we cannot affix both medial and final
aspects on the same verbe.

In the following examples, we will look at medial then
final verbs respectively.

%.1.3 Medial aspect + 2ma.

(i) Same reference.

.\ A

€Zo Jot arim ama yan hapu heonma
going SR + given nothing bamboo cutting + glven

i -
marks we habitually put.
'We go and then divide up the land.'

imd ‘'given' breaks the clauses so that each action is
geparated from the following clause. If the ama was missing,
then the free translation would reflect a more continuous

aspect: 'going and cutting the bamboo, we divide up the land.'
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However, with this ama present, we indicate the the following
aspect depends upon what goes before, this is reflected in
the free translation given above.
(ii) Different reference.
With different reference, the affixed string of clauses

are of a different reference to what follows.

eg 3.5 "Ambde arinero." dambi Sma___ ambae escarimbioce
TWomen go" they saying DR+ 'given’ WOMEN e 0 o 5OLNEDR

'When the men sing out that the women must leave,
then they go.'
Here ama 'given' shows that the second clause is dependant

on the first, i.e., the women go after they have been told to
g0, The DR indicates the difference in referents between

the clause before amd and the clause following ama.

3.1o4 Final verb + &ma.

When a final verb is affixed, the affixed string of
clauses is subordinate to the following clauses. Examples

of ama affixed onto verbs of different tenses follow.

(i) Past tense.

eg 3.6 past tense + Ema

Waim talep 2@a smbenpande yopak  ekma.
picking he satFV Then his wife hidden watching

'When he went and collected food, his wife watched.'

The 'given' information in the above example is 'he collected
food', There is no DR, since the fact that he collected food

does not initiate the second event.



(ii)Immediate future. 15

eg 3.7 gem gaweram  ama vain akbop danm
going come—-say ‘'given' how be-subjunctive saying

'When you want to leave and enter how will you do it?!

Ama limits the tense mode aspect of the verb to that clause.
In the above example, if ama were absent, then the subjunctive
would also operate on gaweram, and a free translation would

then be: 'How can you want to leave and enterz'

(iii) Distant future.

eg 3.8 Da_dap bo meawakbeap amd bo togowean,

But road not appearing then not I will come.

'If there is no way to c;;;—then I will not come,’
In the above example, ama brackets off the effect of bo
'negative'. Normally, negative extends backward and forward
whenever there are medial verbs. The second thing to notice
is that the tense aspect of the subordinate clauses is
explicit. In eg 3.7, the desiring aspect of gaweram
'wanting to come' and in eg 3.8 the future aspect of

meawakbeap 'It will appear', both aspects are required in

their respective clauses, and no further.

3.2 Kae ‘'also'
3s2e1 Noun Phrase + Kae
We look to the noun phrase to see the meaning of kae,

then extrapolete to the subordinate clauses.

eg 3.9 "Ga kae om nemena hain aktap me?"
"You also cooking eating DR the same it 1s or what?"
dambi "Na kae hainak," dam munen yengimeseo
gsaying DR "I &dIso the same." saying SR lying to themSR
'What happens to you when you cocok and eat your food,

1908 21T HR g ke e dor" they asked,
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Thus kae includes that noun phrase in with others operating

on adjacent clauses.

302,2 Clause + kae
Only one example has been found.

eg 3."9 Kakalepye erare kae ditapesos
Long ones I shot DR while he shot at me are broke sces
"I shot long arrows(inexchange for his) but they brokes '

Thus kae includes the affiwxed clause in with adjacent clauses.

3.3 Gat 'posséssion'

This suffix was considered in the Timbe grammar essentials
1972, We consider it here because of its subordinating and
cohesive effect when affixed tc clauses. First, however, we

will consgider its function on the noun phrase.

68 30711 "Nen‘gat meme nennes.. ekbati" dayei.
"We + possessive MOLHET OUTrSesse nRave youseen?" th@g
gaid.

'Have you seen our mother?" they asked.'
When affixed to clauses, the clause functions as an adverbial

phrase within the predicate.

eg 3,12 Ito hambowop gat ye aripet. Net
bags must not get wet (subj) IoT you musbt go. We two
bai; teuog
lagtcoa

'You go now so that the bags will not get wet. We will
come on later.'

Although gét_has no cohesive property when affixed onto noun
phrases, it has a cohesive and subordinating effect when

affixed to clauses. In this example, it restricts the
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subjunctive mode to the first clause, and does not allow

the command mode Lto have an effect backwerds either.

Conclusion: There is a principle operating with those
affixed conjunctions which are found in noun phrases: that
when they operate on the clause level, they have a similar
function on thet level, between two clauses, rather than-

between two noun phrases.

4,0 Stripped down verbs. (S.d.V.)

These have been described in the Timbe grammar essentials,
1972, as Positiawsl type verb phrases. That is, they were
considered part of a following verb to make up a Positional
type verb phrase.

eg 4,1 mem ba luzu alttere.
holding leave Se.0oVe Ifilling for myself DR.

'T held the bag and came to fill for myself'

In this example, the g.d.v. ba hag a purpose aspect, i.e.
'T came to fill.' Thisg same purpose aspect is seen in the
next two examples.
€8e H62 BOLaoo mem Logo nengiyei.
foodoo. holding COME B,d.Ve Ghey gave to us.
"They came to bring us food.'

eg 4,3 Yakpe togo tat0eeo
She came _s.d.Ve 88% DRoso

'She came and sat close bVeso'

In 5S¢4, 5.2, and 5.3, the s.d.ve. is associated with

stative verbs, but several stripped down verbs can string out
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in a row. They are now considered as separate verbs of
intent conjoining several clauses of intent with one non

5.dsve Which occurs later in the sentence.

eg 4.4 ge iki gokaweropaet ba
Ta descend s8.d.Ve kind rat %0 leave s.d.v.
duki kalakbotpaet ba aregen
lnscet kind of TO leave S.0.Ve OVEr there
marnmandininep.

she lived continuously.
'She hunted for insects, so moved about over there,'

The above example is with a stative verb, man- 'she lived',
but the two directions of the s.d.v.s, ge 'to descend', and
ba 'to leave', make it difficult to assign a positional aspect
to the whole unit. With a transitive verb, the positional
aspect is not as important as the intent of the clause
containing the s.dasve

eg 4.5 ge mem nembenaet arimeso
TG descend 8.4.Ve. holding SR for eating goingese.

'He descended to get something to eataso!

Another example where the tramsitive verb has an object
illustrates the difficulty of congidering the s.d4.v. as

part of the verb which follows.

eg 4.6 Hat ari egon uligi kom oo
Forest™t0 g0 s.d.V. up there house making...
'He went into the forest to make a houseoeos'

The locative and object interpose between the s.d.v. and

the next verb, as shown in eg 4.6,

We now comsider the s.d.v. as functioning as head of
its own clause of reason aspect for the clause which follows.

When several s.d.v. clauses conjein, +tThey all function
similarly to one independent clause which gives the reason
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for the numerous subordinate clauses.

eg 4.7 aga _ maTon gawa kélegen aga _ .
Fo—Climb B.deVe Cape DALKCIOThA 1nside 1U climb S.deVa

talePoas
SIi‘e S_ato cpo

'She climbed up to get inside the bark cape.'’

The followingexsmple has four s.d.v. clauses, all subordinate
to one independant clause.

eg 4.8 Higenda ba Den Dewarayeon ama
Higends To_leave s.d.Ve Den Diwarayeon that is

" »

b Maka Tupan ba aga
%0 leave SodoVe Makg_ﬁﬁﬁﬁﬁ tTo Ieave squ§?=%E c¢limb s.dav.

G‘Ot@Wé.n agame oo
Gotowan clinbing SRaoes

*Mo c¢limb up to Gotowdn, we went by Higenda, Den
Diwardyeon, and by Tupém.'

Conclusion.

Stripped down verbs in Timbe Jjoin the clause in ‘which
they function to the following independant clause; frequently
there are several such clauses before the independant €lauses
It may be that s.d.ve in Timbe are verbs that have lost some
of their verb aspect and take on a post positlonal aspect.
For example, the verb ba 'to leave', when found without
suffixes, becomes a suffix to the demonstratives.
eg are-ba 'that-from', ain-ba 'there-from'.

It is susgpected that each verb which can be found in
thig form loses a differing amount of 'verbmess', and a
continuoum results, with ba being mest prepositional,

and verbs like togo 'to come' being most verbal, since
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the difference between togo nengiyei'they came to give use'

(eg 4.2) , end togom nergiyei 'they coming SR gave us.' is

very slight. This aspect of s.d.v. needs more investigation.

5.0 Joining clauses using medial verbs.

The most frequent way of conjoining clauses is by the
uge of medial wverbs. The verb endinémost frequently encountered
in any form of text is /-ma/ 'medialrverb SR ', Verbs
thus suffixed are considered co-ordinate with the last verb
in that focus unit. A focus unit is a string of clauses of
nedial SR verbs, terminated by elther a medial verb DR,
or by a final verd correspondim to the actor considered as
the focus of that Focus unit. This definition has to be
worded lile this, since within any one focus unit, there
nay be subordinate strings of clau ges of lower focus, see

chapter 7

We will consider in this chapter only thoge focus units

acting on the Theme line, i.e., the highest focus.

eg 5¢1 Medial verbs SR, equal focus.

ekma biken hatikom ﬁ%amaan
geeing OR other side crossTng SR climbing SR

—C RO D

'She seeing him, she crossed the river and climbingeo.'
In this example, /ma/ or{%gﬁ} indicates that this clause

and the following clause have the same actor, who is indicated
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by the last verb in the focus unit, asd sometimes Dby a
noun phrase found somewhere in the string of clauses.

There are deviations from this ruleq see chapter 7.

We now consider medial DR. All the suffixes and their
associated morphophonemics are outlined in the Timbe grammar
essentials, 1972, and are summarised in table 1, page?Zjof
this paper.
eg 5.2 first person singular

henigpdo wan kia gere NUEUWOP -
he lying DR 1 Eoing down DR he must not kill me.
'He might be lying and kill me, I had better not go down.'

Each of the three clauses in eg 5.2 are Joined using medial DR.
The first clesuse: Heniyndo 'he lying DR', has the third

person singular medial DR ending (see eg 5.4) -do, this

cojoins this clause with the following. All else being

equal, this form of cohesion signals that the two clauses

so joined are of equal focus (see chapters 7and 8 for exceyticns}

The next two clauses, wan kid gere 'what do I go down DR?

and nuguwop ‘'he must not kill me', are joined by virtue of the
first person medial DR ending {—;ésn Again we expecty

equal focus on the two clauses. Also, the last clause is
subjunctive, and this mood acts anaphorically throughout

the three clauses. In fact, with clauses and groups of
clauses cojoined by medial verbs of either referent, the

mode, tense and aspect of the fipal verb is. anaphorically

referred to the nearest affixed conjuction:., see 2.0,
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eg 5.3 second person singular

Sop sia mekmena nangeEwe o
time a  you speak DR I must know.

'Tell me that time.'

Here (eg 5.3) again are two clauses of esqual focus, and the
command mode on the last clause reaches back to the first
clause. The two clauses are conjoined by the second person

singular DR morpheme /-mend/.

eg 5.4 third person singular.

Ambale arekne agam pend ando  meakma
Woman that + egent c¢limbing SR joined him DR holding SR
agam kinbela haundoecoses

climpbing SR they 2 standing DR it broke DR
'That woman went and joined him and they held eachother
and the day broke..s'

The third person singular DR %fgés has already been introduced
(eg 5.2)o It jolns the two strings of clauses imbaleoso

Ren& ando and meakmaoquinbelaalin eg 5.4. The tense is

carried backward from the final verb which is not shown in
the example. Again these two strings are of equal focus.
Note the medial SR ending on agdm and meakma cojoining these
clauses with what follows. (see eg 5.1) Note also the:
medial DR is anaphoric. All previous verbs of medial SR
take their person and number from the medial DR (or the

final verb ) which ends the string. After a verb suffixed
by a medial DR, a new Agent / Actor, etc. takes over, edcept

in cases where there is a shift in focus (chapter 7 ).
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Conclusion

Cohesion between clauses in Timbe text depends on many
factors, but the 'strongest’' and most frequently used method
is by the medial verb SR. In one string of clauses, all
refering to the one Actor, there are 16 clausesy 13 of
them medial 8R, cohesion being maintained throughout these
clauses by the fact that they are dependant on the final
verb in the string for person, and the final verb in the
sentence Tor mode and tense, Thus mode and tense in the
final verb refers anaphorically to all previous classes of

SR aspect.

Unless there is a marking to the contrary, medial verbs
are strung together in chronological and logical order.
There is also an implied cause-effect between clauses joined
by medial verbs DR, In eg 5.3, where makmena 'you speak
DR" produces the effect naggéwe "I will (must) know',

In eg 5.4, pena ando 'she joined him DR' causes meakma
'they held eachothers's
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Table -1

A summary of verb suffixes whid indicate IR, and their

*

agssociated morphophonemiess

gliue—
. ShTep-
/Ta-/ /Ta-/ oliugg— -—/alicor—/ TVaINTI
aliro—
alqop—
/¥T39~/ /BT3Q-/ | ¥W3s3- /3UWad~/ vae
oqu- oI~
[ 8.15D— _
oy- /o3-/ /BB m—/ sa8q- /oaeq-/ GYVTINDNIS
A¥THD aNODIS RS AE

HOSHHd

SHgHNN
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6,0 Joining clauses by participant sharing,

This form of conjoining clauses is a semantic devige
reflected in the units discussed so far. However, it
contributes siginificantly within its own right, even though
it is often reflected in the medial verb. Simply, it is
that Actors, agents, etc., keep on being actors until the
end of that focus unit. The form of the medial verb here

- i -
is /-ma/, i.e. SR.

~
At
= inStrumen

koktom _
sTripring off leaves SR

egBs1 Girup ki
s Gree &

tmg tigi katmg ba
coming SR covering SR putting SR to leave s.d.v.

emetnan talep.
on her house she sat.

'Bhe stripped leaves from a girupy tree and covered
over the hole, then she went o her house.'

Here we note the game actor, indicated by the final verb
suffix -ep 'third person singular distant past' operates
over all the clauses. We algo notice that the same object
is€o'leaves' operates over three of the verbs: koktom, tigim,
and katmd. Usually, a medial verb DR, followed simply by a
medial verb, indicates that the previous object or prop

in the previous focus unit becomes the agert¥ Actor in the

following unit.
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eg 6.2 '"'Nen Kainantu' daenne '""Karean zambi
'"We Kainsntu' we saying DR ''car + lecative you climbing

arine ' dambi karean
we must go' they saying DR car+locative

agdenne olowdak ariyeon.
we climbing DR with we all wents

"We are going to Kainantu' we said, so they asked us
to get on board and we would to together. We
got in the car and went with them.'’

In eg 6.2, the object of the verb /-da-/ 'to say'
becomes the subject of the following clause. Daenpe 'We
saying DR' means that we spoke to the car owners, who in
turn spoke to us: géggi 'they saying DR' and we then climbed
inte the car., This kind of cohesion‘works best with only
two participants acting in turns. Three or more participants
have to be identified by some means. see chapter/O .

Before we leave this example, the speech...'Karesn gambi

arine." '" yowlimbing in the car, we must go."'
illustrates what was discussed in chapter 5, namely that:
(1) the mode of the final verb arine 'we must go' extends
‘backward to gambi 'you getting up DR' ('you must get up' e
(ii) Also thére is the implied cause-effect relationship,

i.es 'If you get up into the car then we can go.'s.

Example 6.3 illustrates where the object of one clasise
becomes the subject of the next clause by the use of the
medial DR.

eg 6.3 kia mem mesokto e emet
a holding SR droppingDR descending s.d.v. house

kakpan koep.
top of it hit final wverb.
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"he held one but fumbled, and it fell on the house roof.'

In eg 6.3, the object of the verb hém 'to hold', namely
kia 'a' (a mango fruit) is also the object of the wverb

Megokto 'to fumble'. This object becomes the Actor for
the next two verbs, ge 'to fall' and koep 'to hit',

Eg 6,4 shows a shared object over two Actors.

eg 6.4 Gapgekisi are niymena kigim membe
you axe that give to me DR for nothing I must hold.

'Give me your axe to hold!'
Here the axe is the same object in both cases. We know
that it does not become the subject of the final string
of clauses, since they are terminated by membe 'I must hold

so 'I' is the subject, thus axe must be the object., It has
no syntactic manifestation in the final clause, but,
nevertheless gives semantic cohesion, It is worth noticing
that the two other cohesive effects of medisl DR are in
operation here, i.e. the command mode works back, and the
implicit cause/effect influence works from the Ffirst ¢lause

to the last, see chapter 5.

In eg 6.7, the object 'leaves' is not referred to implicitly
or explicitly in the verb Butma 'coming', but is in the
following verb., This is a common feature of Timbe reference

sharing.

eg 6.5 Takop gitne embs_ gigan kifne ba
Pakop one from woman young a+agent to leave

~hilém ___ ldwinge Al3wu erim lokom oo
‘Bugar cane stlcks hree going carrying SR
'A young woman frem Takop left and found three
sticks of sugar eane and then carried them off,'
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The ergative agent marker /-pe/ in kifipetat+agent' in eg 6.5
indicates the agent case, However, neither ba "to leave!, nor
arim ‘%o go' are transitive, and so they do not take the agent.
The First verb capable of talking the agent is lokom 'to carry!',
We see also that arim 'to go! cannot take the object h318m

fgiugar cane' Thus both the agent and object belong to a verb
which is no¥ adjacent. This kind of Holning by participszant

sharing 1s common in spoken texts.

Conclusion

ghared Participants, Props, Agents, Actors, ete, help to bind
many clauses in Timbe, Kach verb with 5R ending indicates that
the participants and any props are still to be considered am
applicable for some clavse yet to come, A verb with DR suffix
or a Final verb terminates this sustained extent of those
participants, The next chapter discusses where the verb with SR
ia follawed by background information involving a different
participant, but when that backgroﬁnd informaticn is ¢ompleted,
the narrative returns to the Event line to continue with the
Participant of that verb with SR suffix which had been temporarily

suspended,
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7.0 Focus Unit

Most of the examples involving clauses which are not in
constructs, discussed so far,have illustrated focus units on
the Event line. That is, clauses of medial verb SR have been
considered as co-ordinate clauses to the nearest following DR
verb or final verb, Then the terminating verb, DR or final
verb, has supplied, with its suffixes, the person, and in the
case of the final verb, the mode and tense, for all the medial
verbs for that focus unit, At the Junction, that is the DR
or final verb, a new focus unit of equal focus, also on the
Event line, is assumed to take over, However, all strings of
clauses are not on the Event line, and the next example illustrates

the onset of an out of focus unit. (o.f.u .).

eg 7.1 net... pgem,.. laune k1% gambo - ekma,..
we 2 descending SR my friend a she coming up DR seeing SR...

'As we came down we saw a friend of mine who was coming up.'!

We will follow eg 7.1 through, one word at a time. I'he actor
net 'We two' descends, the verb Ben 'descending' is SR, so it is
assumed that the next clause will have this same actor net 'ye
two'.  The next words, laune ki® 'a friend of mine', show a new
participant. Following the discussion about medial verbs so far
in this paper, this participant would have to be an chject of a
subsequent verb, This noun phrase, laune kif, is, however,

followed by gambo 'she coming up DR', This medial verb ending on
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ambo, /-bo/ is third person singular, so cannot refer to
net 'We two!, Thus there are two exceptions to the rules for
medial verbs =so far:
(1) Medial SR usually dencotes that the verbs are of egual

focus and apply to the same actor/agent EXCEPT when a new

actor is introduced following a medial verb SR by a Noun phrase
associated with a string of ¢lauses terminated by a medial verd
DR.. In this case, this focus unit is out of focus, and the

focus unit which encloses this out of focusﬁggiljis congidered

as the focus unit which opesrates on the Bvent line,

(ii) HMedial DR terminates a focus unit and introduces a new
focus unit of equal focus. EXCEPT when the medial DR terminates
an o0.T.u.. Then it normally signals the end of that o.f.u.,
and the re-commencement of the interrupted focus unit on the

~event line, which continues where it left off.

To return to example ?.1., to display the fact that the

central clause: 13une-ki§.gembo is out of focus, the string of

clauses can bhe considersd as follows.

A
net gem ekma. ..(Tvent)
we 2 descending SR seeing SR (1line)
Laune ki2 gambo |(lower Event line)

friend =z ascending DR
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The above display shows that SR followed by ¢.f.u. has to be
followed eventually by DR and a return to the Event line.
Example 7.2 is similar.
eg 7.2

2e8m M21%n ba  Anble sigan imbBt gembi
climbing SR M4l2n from women young four they descending DR

ewonglyekn®, .. Sefm...
we passed them,..climbing...

'as (we2) climbed up, (we 2) passed four young girls from
Malan whe were coming down...!'

We determine the actors according to the rules in chapterIC) N
of the verb %é%m 'climbing SR'. Here this verb is first person

plural. It is followed by a clause M21%n ba...gembi, the

terminating verb of this c¢lause indicates a different actor than
that operating on the verb'%ggm, 80 again we propose an ouf of
focus unit, ftote 4lso that after this o.f.u. we return to the

Event line. This example can be charted like eg 7,1 was.

(Bvent line) evangiyekn?
passing them SR

18 ba  Bmifle gligan imbWBt gembi (lower Event line)
from womén young four descending DR

In examples 7.1 and 7.2, the verb which picks up the Event line
after the o.f.u., i.e. ggﬁg"seeing SR' in eg 7.1, and ewangilekﬂg,
'passing them SR' in eg 7.2, do not provoke a response from the
o.f. e Thus the Noun Phrase in the o.f.u., is neutral to the

Event line.  Also, their actions, namely gem 'to descend!, does
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not demand a resvonse on the nmart of the actors on the Event line,

There is not always an o.f.u. when a noun phrase interrupts

a gtring of medial B3R verbs.

eg 7.3 @g’a‘m Ahm ZAndlke gltye Bmble baratpe
Climbing SR climbing SR ﬂﬁg&ce from women daughter

ki® 1lupgen ewangiy eknd Pen.....
some Tiluge+there {we) met them SR climbing BR...

i
'4s we climbhed up from Angake, we passed some women

and one dauzhter at Tilung and we went on climbing...’

The second 2% 'climbing SR' has SR, but is followed by a noun

phrase ﬁng’ake...kiﬁ, but this noun phrase is not comnlimented

by a verb with DR, but the verb ewangizekm% '{we met them SR)!
ig in the line of the Event line, How do we know this? Ve
determine the actors, since this example is a new sentence, by
the final verb of the previous sentence gg‘ézeot 'we two climbed!
(not illustrated). Applying the rules of Tail-Head-linkage,
chapter 8, these same two actors must operate on the repeated
verb 'ég_?a_‘g_: tclimbing SR', which starts the sentence, Having
thus established the actors, we will only find an o.f.u. when
we find a noun phrase plus a verb phrase with medial ending

which corresponds with the person and number of the noun phrase.

In eg 7.3, the verb following the noun phrase is ewangg;{ekma
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‘passing them SR'. If this verb had the women from Angike

ag the subject, then who are passed? Since -yek~ indicates
a plural cbject, and the only other people or props so far
mentioned are the two Actors of the verb'gggg, 'climbing SR*,
and they are dual, not plural. Also, we search in vain down
the string of clauses (not illustrated here) for a verb ending
with 3rd person plural DR to conclude the o.f.u., Thus we

conclude that the noun phrase ﬁngﬁke...kig is the object of

. A .
the verb ewangiyekma, and a free translation becomes:

e climbed and pasesed some women and one daughter at

Tilug and we continued c¢limbing...!

It iz posgible for there to be several o.f.u.s conjoined
by medial DR, thus giving an exception to definition (ii),
page 30, Eg. 7.4 illustrates this. Since this is a long
axamnple, it will not be possible to chart on two focus levels
1like the first two examples, thus we bracket off the string

of o.,f.u.s instead.

eg 7.4
~ A . :
gem kinma (iuak i® kotne Ziwe aen
coming down SR standing SR \man a called Ziwe then
are EKabwum ba  togombo ygkne hin dgep "Yet
there Kabwum from coming DR he - this said F,¥, 'Vou 2
wAn8n ba  togoat?"  dBmbo  MNet ire wa " dBetne
where from come?" he said DR '"We two here from" we two saying DR
are wa b3t netne kondg \are wa ourikatn®

there fromhand our 2 he hitting DRf’there from turning
olowdk gem .
with descending. ...
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'As we came down, we were joined by a man called Ziwe,
who asked us where we had conme from, "Only from here."

we replied, He shook our hands and came down with us,!

The first task is to identify the Actors on the Event line,
They are the same actors as in €8 Y3, 1.2, we 2 (Meowa and I).
In fact, this is part of the same Focus unit which makes up the
sentence of 53 clauses, 14 of which belong to o.f.u.s.. BEg 7,3%
is the start of this Focus unit comprising 53 clauses making one
sentence, and eg 7.4 is a section illustrating 3 o.f.ues within
the same sentence. These two referents are the actors in genm
'coming down SR' and also in giggg 'standing SR', since no Noun
phrase is between them. Kinn® is followed by a Noun phrase
starting: 1ulk ki® 'a man'. TFirsi one must determine whether
this Noun phrase is the subject of an 0.f.u., as in eg 7.2, or
is it the object of the verbd immediately after the Noun phrase
and on the Event line, as in eg 7.3. Here, this Woun phrase:

lullk kil kotne Ziwe is followed by a locative Noun phrase:

aen are Kabwum ba before the verb togombo 'he coming LR', This:

verb cannot refer to the two first person actors, since it is
third person singular, So we have the Noun phrase starting
1ufk ki ‘a man...' as the subject of an o.f.u.. We would
expect then that togombo 'he coming DR' would get us back on to

the Event line, but we notice that the o.f.u, iz made into a

construct by the pronoun yakye 'he + agent!, which has a verb

d®ep 'he said FV! and introduces the speech "yet wanﬁh ba togoaten

"Where have you come from?U"®, Thisg speech is terminated byd8mbo 'he
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sald DR'and since this is not made into a =onstruct by either a
demonstrative or a pronoun, we conclude that this is the end of
the o.f.u,, However, do we return to the Event line as
defined in definition (ii) page 307 It is true that the verb
dﬁetge 'we two said' has the same agent as the Tvent line,
however, notice that it is in response to the verb démbo  'he
sald DR' and also that the object of the clause ending gﬁggg
'us two' becomes the subject of the next clause, and 'he', the
subject of the first o.f.u., becomes the object for the clause
following dimbo, so we suspect that this clause: "Net ire wal
daetge is on the zame focus level aszs the o.f.u, already established,
This is further confirmed by the fact that if gﬁmyg got us back
to the Event line, it would only be for the duration of one
clause before the man Ziwe, previously on the lower Focus line,
come onto the Event line for a short action, i.e,

bit netne kondo 'he shook our hands'. I prefer the theory

that the three clauses: (i) Ludk kif...d&mbo

(11) "Net..."...ddetne

(iidi) arewa...kondo

are all on the same low focus line, and the last verb, kondo

'he hit DR' gets us back onto the focus line.

The medial verb which signals the start of the o.f.u, may not
be explicitly present, often two subjects are introduced one after
another, The first is on the Bvent line and is actor for the

focus unit, the second is on a lower focus line and is the actor
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for an o, f.u. The followiig illustrates this,

Pauwe that+Agent time on a \her friends they wark

kalam@ngen 2 paiyenaet akmfndenbiNe3k tu
gardens+toward work planting+their they did DR]she water

watminep. _
followed FV 3rd person singular habitual

'Whilst her friénds worked in their gardens, Pauwe used to
go to the river.:!

After the agent, PRuwe arekne, has been introduced, there is a

temporal phrase, sop kign, then the clause lan 1upne,.,.akm£hdembi,

which terminates with a medial DR of plural actors, therefore, the
verb akm@ndembi fthey did DR' refers to her friends, and not to
Pauwe, so we bracket off an o.f.u. Again we find that the verbs
involved, skmfhdembi and watmine , do not involve the actors of

the other unit,

When a medial verb terminates an o.f.,u., or & string of o.f.u,s,
we can get the phenomenon where the medial verb DR actually

introduces the same actors, but they are on a different focus line,

eg 7o 6
o o oy ok -%ﬁkne ai_ netguyei
«».We geeing them SR \the¥+Agent questioned us FU

"You two where''they saying DR "We 2 up" we 2 saying DR

a%&m %ﬁg..,
ing CclImbing, .,

"Yet winfn afimbi "Not egon" dfletne )
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'We saw them and they asked us "Yhere are you two goingen
"Ip there" we replied, and we climbed on highse,

The first task is to identify the actors on the Event 1ine,
These are the same two actors which have been on the Event line
since the second sentence, i.e. Meowa and myself., The clause
nggg"we-seeing them SR' has for its object an o.f.u.. This
verb yekm®
DR d2mbl tthey saying DR'. Now we ask, does this DR aspect

is followed by a clause ending with the medial wverb

bring us back to the Event line? This e.f.u, YRkne.,,d3mbi

is followed by a clause "Net egon' daetgg, which is in response

to the first o.f.u., and we suggest a second o.f.u, This is
confirmed by the medial DR déetge 'we two said', which brings us
back onto the Event line, even though the Actors on the Bvent
line are those in the second 0.f.u., thue the DR aspect of the
verb is not in focws unless we say that the same participants ars
considered different actors wien they operate on different focus

lines.

In these examples, 7.1 = 7.6, we pick up the Event line
without any effect from the o.f.u.s. In most cases, we pick
up the E¥ent line with tke same verb we left off with, that is,
after the verb that has reference to the o.f.u, In eg. 7.7,
the actors frdescend! em, and then after 'seeing the friend'
ggg%, the text goes on with gem again (not included in the
example), In eg 7.2, the actors 'climb' 28, there is the o.f.u.

M313n ba,,.gembi, and after ewangiyekﬁ% 'we passed them', the
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text returns to 'climbing'! again, In eg 7.4, the tie up before
and after the o.f.u, iz with gem 'descending'. In 7.6, the
actors were climbing before the onset of the two o.f.u.s, %ggg
telimbing' not indicated in the example, They continue after

the last o.f.u., with 2g8m again.

Conclusion
Prom what has been sald in this chapter, the SR suffix can
be seen to serve two functionss
(i) To indicate normal sequential action of clauses.
We illustrate that by SR —-7 sequential same actors.
{(i1) o indicate that ths next clause or few clauses
are relative to the main topic. We illustrate this by
SR
introducing background information.
We can tell which function SR is manifesting at any one time

by looking for the following conditionss

(&) The following clauses are terminated by a DR which
cannat fit the number and person of the Topic/Event line which
was suspended at the SR, as in eg 7.6.

(b) A Noun phrase is introduced which has one or two
clauses following it of which it is the Subject, as in eg 7.5.

() Verbs which form a semantic mismatch are present,
asin eg 7.2, where the Bvent line is two people climbing, and

the relative clause is many people descending.
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If any of the above conditions are present, then the SR is
manifegting function {(ii) above,
Having come to this conclusion, it follows that DR also
had two fwictions:

(i) To indicate the normal change of one set of
participants to another, We illustrate this by DR--Y
sequential (cause/effect) different actor,

(ii) To indicate the return to the Event line. This
can be illustrated like this:
topicalisation of what follows, same or different actors,

DR

We can tell which function DR is manifesting at any omne
time by looking for the following conditions: 4if the clauses
following the DR are assoc¢iated with the Event line, which has
been suspended by the introduction of an o.f.u., then the DR ism
manifesting function (ii) above. Notice, however, that function
(ii) does not =ay that the first DR encountersd in the o, f.u.,
automatically brings us back to the Bvent line. In example 7.6,
the first DR, géggg "they saying DR', introduced the second
half of the o.f.u.. The second DR, d&etge 'we two saying DR!
brought us back to the Rvent line, even though there was no

change of subject. Since this is unusual, we will illustrate

it with another example.
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ag ?o?
yelknf2 a8 ny&ndn. ba" d8mbi, "Yalumet
geeing them saying "Where from?" they saying DR "Yalumet
bal d2enge are wa AeBm. ..

from" we saying DR there from climbing...
'We saw them and they asked "Where have you come fromf"

"From Yalumet" we replied, and leaving there we climbed higher..."

Again, a verb of DR, i.e. daen&e "We saying DR" does not
introduce a different actor, but brings the discourse back onto

the Event line.

8.0 Sentences.

The higher the unit in Timbe texts, the more statistical our
approach to define its structure needs to be, Generally, a
Timbe sentence ends with a final verb and a falling intonation,
followed by a pause. Thig definition covers the spoken
sentences, and spoken sentences generally have the phenomenon

of Head-Tail-Linkage,

8,1 Head-f'a2il-Linkage., Continuant,

In spoken Timbe texts, the majority of the sentences commence
with the repetition of the final clause or two of the previous
sentence, This i called Head-Pail-Linkage and illustrates

that the narrative continues uninterrupted on the Event line.
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eg 8.1

mem Timbe tirik are let®ep, T2ne letBmbo...
holding Timbe bridge that he tied F,V, He © +tying DR

4mbenyge  baep,
his wife went over,

'.,.and he mended the bridge. When he had mended it, his
wife went over.'

The first senteznce in eg 8.1 finishes with let%ep. 'he tied

It.'. This is & final verb, and has falling intonation and a
pause after it. The next sentence begins with a clause which
summarises the last few clauses of the previous sentence, Eﬁggg
LletBmbo the tying it DR', the verb 1§£a tt{o tie' is now manifested

as medial DR introducing the next clause,'%mbenqe baep this wife
' [4

went aver?', Note that the bridge is involved in both clauses,
though not explicitly, Also, ‘the repeated clause, the first in

the second sentence, YAkpe leotBmbo *he tied DRY, has a causal

effect for the following clause. There 18 no break in the time
segquence at the full stop. Continuation of the Tvent line is
achieved by Head-Tail linkage (H.T.L,), i,e, after the narrator
pauses at the full stop, he picks up the last clause or two and
commences with the next sentence. Here is a similar example:
€.808.2

Gunpzun gRtne LnvBe B1fwn are  akto Makere Bglyei.
Gungun thoSe from women three those and Makere ¢limbed up FV

ReBubi sen t3i wan  kBim...
They c¢limbing DR then tea ete, pouring...

fand those women from Gungun and Makere arrived, When they
arrived he poured tea and..,.f

The H,T.L; is achieved by the repeat of the verb A3~ 'to climb',
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As the final verb aglyei 'They climbed',it terminates the first
sentence, As the_medialfagﬁmbi tthey climbing DR', it commences
the second sentence. This is a very freque mtly used technique
in Timbe spoken texts, In one text of 38 sentences, 23 of the
gentences displayed H,T.L, and continued smoothly along the
time line,

Dccasionally, the verb in the repeated clause which ecommenced
the next sentence was not an exact repeat of the final verb in
the previous sentence, but a synonym.
egs 8e3

jto A1fwu are  hikombi _____ariyeon, Getly oo
bags three those they carrying DR we went TV, Going down SR

fand when they pickdup the bags we left.  Going dowm..."

The speaker, rather than repeat the general verb arl fto go',

selects the specific verb gem 'to go downt,

There areé not many examples of the use of synonyms in H.T.L..
Ta the few cases observed, the second verb, i.e.the one which
begins the new sentence, tends to be more specific¢ in meaning,
as if it is a correction or refinement of the final verb of the

previous sentence, as seen in eg 8.3 and 8.4.

eg 801{-
hikaknis emelBk Bondf meyeat. Bond® gayeat
carrying alreadyBond® they got to. Bonda they climbing teo FV
~~
adilay Bloos

when climbing...
t,...and carrying (her child) they made it to Bond?.
When they had climbed to Bond® they climbed to..."
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211 examples of H.T.L, which indicate a non interruption of the
narrative time Iine follow the patterns of these examples here,
The head section, which is a repetition of the tail of the
previous section, takes itwo forms: elther it is where a repeated

verb iﬁmanifest as a medial verb., egs 8.1, 8.2, 8.3, or is manfestase-

final verb, eg 8.k

8.1.1 Head-Tail-Linkage, medial verb.

The H,T.L. system in Timbe uses the repetition of the final
verb of the previous sentence in the form it would have
appeared had there been no sentence break. Thus, if the verb
whieh is chosen to mark the end of a senience also marks the
end of a focus unit, that is a string of clauses on the Ewent
line, then in its repeated form in the head of the new
sentence, it is in the form of medial DR., egs 8.1 and 8.2
show this. S0 also does the next example,
eg 8.5

gem germ PLEEPe Pikto
going down going down it filled ¥V, It filling DR

ka‘tm‘a‘_' gironamo
pausing SR kind tree...

t...and {the blood) flowed until it filled (the hole).
and (she) got szome (leaves) from the giroy tree and...f
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The verb pigep 'it filled (the hole) FV' terminates the action

of the woman's blood which zcted on the Event line. With the
start of the new sentence, the woman reappears in the story,

50 the repeat of the verb is medlal DR,i.e. Pikto It filling DR!

If, however, the sentence is terminated in the centre of a
focus unit, then the repeated verb is medial SR. eg 8.3
illustrates this to some extent, but as it is a synonym which

is used, we shall look at a clearer example,

eg 8.6

Kﬁli bayeat. Bam, . o bao .o
K215 they left FV. Leaving SR... 1eaving s.d.V. ...

tand they left (fot their home) in K&li. Teaving they

went..al

The verb bayeat 'they left FV' when repeated is as the medial
SR Bam, and we continue with the same actors on the Event line.
The next example shows where two verbs are repeated, since their

actions are simultaneous.

Eg 8.7

hgip d8g8m tatma - lpkom geh.
bamboo tying SR gitting SR carrying S8R he went down,

Lokom gem EEM, s o :
Carrying SR he went dovm SR he went down SR...

e tied up the bamboo, then carried it down the hill.

He carried it down and down and...!
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Here, Lokom gep 'He carried it down FV,.' is repeated as
lokom gem, medial SR, and we continue with the same actor on

the Event line,

8.1,2 Head-Tail-Linkage, final verb + Bn2

We now consider the cases reflected in eg 8.4, where the
repeated form of the linking verb is also in the final verb
status plus the econjunction EEE. In eg 8.4, the first sentence
finished on the Event lin~ with the two actors arriving =&t
Bonda, However, in the repeat section, the repeated clause
is subordinate to what comes next in the new sentence. Since
this is a frequent aspect in H,T.I, it suggests a reason why
gentence breaks occur where they do, i.e. to allow the idea of
given-ness to a clause which comes first naturally on the Event

line, Consider eg 8,8.

eg 8.8

nYe  ZufS dew e : Lre. .o  katnls atbei,
"You, however eyes Jyours these putting SR sit command®
dfep, WYy ” 3

she zaid FV "These putting SR  you sit," she said FV
P

Ma, ., damun e m kilep,

S = ALt gmgﬁga

Then gusraT e
tand she sai&ato them: "Put these shells on your eyes."

When she said that, she watched aver them.!

There is again the repeat of the final verb d&eg tghe gaid',
The repeat is conjoined by the conjunction Bh&, indicating

given information. S0 the first time the clause "Yeﬁmﬁ..."
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diep. appears, it is new information. How can the speaker
make it giveh information and give the meaning ".,. and then
wheh that was said and completed...™ 2 e does s0 be terminating
the sentence at d3ep 'she said' and repeating the final clause,
This clauvse is connected with what follows by'%gg Tgiven that,
then...'. In egs 8.4 and 8.8, which show H,T.L. using the final
verb, we continue after the repeated section with the same actor.
Since the final verb suffixes and the medial verb suffixes occupy
the same position within the verb, it is not possible to indicate
within the FV +'§ﬁé structure whethér ths subsequent actor is
the same as in the subordinate clause. ¥g 8.9 shows a change
in Actors after the linking portion of the new:sentence,

eg 8.9

.+ +Hambaran, . ,arine" dfenne Smbhe HAliwu
Hambaram we will go we saying DR ‘weomen three

aknf®  ito  meyei, AnBe 2183w akd®  ito

being bags they took FV. Women three Dbelng bags

meyei fnd... arews ingon

they took ¥V then/when from there down there

sopaleson,

we Jjumped/left.

"We decided to go to Hambaram and waited until three
women tock our bags, and then we left.!

'The women took the bags'! concludes the nrevious sentence,
The wverb meyei 'they took FV' is repeated and becomes given
information, i.e. 'After the women had picked up the bags we

leftr,
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8.2 Head-Pail-Linkage + new information

This method of linking sentences occasionally allows for
the input of new information into the previous sentence by
including in the repeated string of clauses the new information.

This can be seen in the fellowing examples.

eg 8.10
e » 0 1IN0 dam aen ariyeon., Tto Ambae al&wu
Imom saying there we went ¥V,Bags women three
akn®  ito  meyei gBrin? bam

being bags they held for+however, then, etc., leaving

2e8m gem Tmom baine...
c¢limbing descending Imom while going

T.oo and we set off for Imom. Before we left, three
women took our bags, and then we =met off., While going
on the Imom road...'

The first thing to notice in eg 8.10 is that the H.T,L. is
maintained by synonyms, as was the case in egs 8.3, 8.4,

ariyeon ‘'we went FV' is repeated as bam 'leaving SR'. The
relative clause before bam gives us information as to what
happened before we left the village for Imom, that three women
volunteered to take our bhags. Another exanple where the H,T,IL.,

supplies us with new information is as followsy

eg 8011
A A . ~ A A
. o o 2WAN angin arewa agaveon., Henan
on the road sharing from there we climbed FV “HemBn
agsher dam 2z

letts go gsaying climbing...

*...and we shared out the bags, and we climbed up. Before
we had set out, we had decided to go to Heman, and so we climbed,,.'
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The final verb T™r&yeon 'we climbed FV'! is reneated as medial SR

- . bxaa .
'agﬁm', but before this repsitition is the clause "emSn ﬁgﬁne" A8

'we gaid "Let's go to Henfn're, This decisicn was taken before we

left the previous vlace, whilst we were sharing out the bags,

Thus when H,T.L., is present between two adjacent sentences in
Timbe oral texts, we expect a continuation of the Event line, or
a brief addition of new information, relevant to the time before
the final verb of the first of the two sentences. Then the
narrator picks up the Tvent line again with a repeat of that

final verb or a synonym of it,

In egs 8,10 and 8.11, the narrators have supplied the new
information in clauses which occur after the repeat of the verb,
In eg 8.10, a simple single clause is added,
eg 8.12

. P . N N
...imbBtne aka, ariep, Ariweram

fourth {son) in his turn went, Wanting to go S8R

... yo golZk mem ariMe.,.
then... animal alive holding SR going SR

1,.+and the fourth son went too. Just before going,
he plicked up a live animal then left,..!

The final verb in 8.12, ariep ‘'he went FV', is repeated twice;
the first time (the first word of the new sentence) is in a
form not normally met in texts, i.e. the immediate future

desiderative mode: Ariwer8lr 'I must go + saying' = twanting to go'.
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Thus by using this tense/mode of the verb, we are brought back,

not prior to the action of the final verb on the previous
sentence, but to the time of its commencement., The new

information is then related: yo gofak mem 'he took an alive animal’,

then there is the normal repeat of the verb, in this case arim
*going SRY.

4 second exa_mple of this use of the immediate future
desiderative mode, is the addition of two o,f.u.®, representing
actions simultaneously with the final verb of the first sentence
(we met the first sentence in eg.8.9).
eg 8,13

ingon sopaleon, Sopanberdm Jei nig!
down there we jumped/went, Wanting to leave SR standing SR

Kapenda  are LkB1%p wan _ om yem
Carpenter that firewood ete, burning SR sleeping SR

are £t dfm emet puline d8m Y8in  ohni
that+for saying SR hotise money saying S8R orait monew

tSwat wan  wando ge Smbd  sfuwba
knife ete. he gave him DR descending s.d.v. woman old

hainfk mBni wan wanndo arewa
likewlise money etc., he gave her DR From there

geyeon. Gele ..

we descended FV, Descending SR

tand we left (Gomandat). While leaving the village, we
were standing about to go when Mick gave the Carpenter
some money and a knife for our accommodation. We went

dovm through the village a little way, when Mick gave an
0ld woman some money (for the food she had given us) then we

left (Gomandat). Going downh,..!
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Eg 8.13 beging with the end of the previous sentence, ingon
sopaleon 'We left (the village) and went', or, literally, 'We
jumped dowm out of the village.' - since Gomandat is on a cliff
edge. The next sentence starts §g£§gggf§g "While wanting to
Jjump down', and thus we are awakened to new information to be
added to the infeormation of the previous sentence, i.e. something
happered before we aétually left the village, The BEvent line is a
group of actors reflected in the final verb ending of Sopaléon,i.e.
{Fggés 'we, distant past'. That is, that this group also
operates on the verb sopanbefﬁm 'wanting to leave 8R!, They take

the next verb also, ki nn3 tstanding SRY, then comes a noun phrase,

EKapenda,..are ‘'that Carpenter', followed by another noun phrase
KBIER "firewood®, Do we have two objects for the Actors ar the
Bvent line, or an o.f.u.? The demonstrative are 'thatt plus the

purpose particle gat shows that Kapenda,..yém is a relative

clause in a string of clauses ending at Wanpdo 'he gave to him DR',
Who gave? It has already been established in this historical
narrative that Mick is the dispenser of the money, so he is assumed
here as giving money to the Carpenter for accommodation. This
long o0.f.its is terminated with wando 'he gave to him DR' and gets
back to thé Event line for one verb, ge 'to descend s.d.v.'. Then
there is an o,f.u., describing how Mick gave money to an old woman,
then back te the Event line by the use of wando 'he gave her DR!,
The sentence is terminated by geyeon 'we descended FV!', which is
the linkage with sopaleon as a synonym. This is one of the few
instances where the reépeated verb is aleo a final verb on the end

of its own sentence;, and here it is a synoaym.
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The middle sentence then ends with geyeon 'we descended FV!
and comes back to the Event line and the next sentence, the last
in this example, picks up the H.T.L. system, by repeating this

verb in the medial SR mode.

This lengthy discussion of this example shows how the Ivent line
is coatinued, two o.f.u.s give background information, and the
sentences covering the period of leaving Gomandat are kept short.

The significance of thic is seen in section 8.S5.

8.3 Head-Tail-Linkage, discontinuant.

In the examples given so far, the repeat of the final verb has
reficcted the same actiocn on the Event line, that is the pame
actors at the same time in the same place. However, the verb is
repeated to indicate that the same action was done at a later time,
and sometimes even in a different place, This is shown in the

following examples,

eg 8.14
aen yeyeon imb&t@gn.1| Nengoan haingk 2
there we slept,FV  Thursday. | Friday  like that
aen yeyeon, 2 I 3 sarereSn yem,.. ekma
there we glept FV, | Saturday sleeving SR seeing
Sond®  taleon. ° | Y Monde taleon. | 2 LZuwanan
Sunday we sat., FV | Monday we sat. FV | Tuesday
tatmg}: e

sitting SR.
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V... and there we slept, it was Thursday. It was just the

same on Friday. On Saturday we slept (...and got up...
and saw the Market) and after seeing it we sat until Sunday.

We sat on Monday. On Tuesday we were sitting when...'

The verb yeyeon 'we slept FV' marks the end of sentence 1. It
is repeated as yeyeon at the end of sentence 2, however, this is not
the same event, but takes place on the following day. This
illustrates that H.T.,L, can reveat the word as a linking system,
but the events are not the same event in time, Also, taleon at
the end of sentence 3 and at the end of sentence 4 link the
gentences by using the same word but different eventis., The
linking system between sentences 2 and 3, and between 4 and 5
uses the medial SR as the linkage repeat, but in both instances,
it is a subsequent event, e detect the fact that it is at a
different time by the presence of the Temporal phrases imbﬁtggh
fThursdayt, etc... See gection 8,5 a2s to why these sentences
are short, For the complete absence of H,T.L., see chapter

11.4.3, pageq3 .
8.4 Sentences functioning in constructis.

The use of sentence constructs in stories and spoken
narratives is not low in frequeney, most stories have one or two,
but they are always of the same kini they can almost be

predicted as to when they are dus.
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eg 8,15

e bRin ge tembe 18win xi% NEL
..oenough! to go down palm  tree another nothing

Kafam nando YEP, Arsknealk
chopbing he threw DR it slept. With that Ihstrument

Af ygn mem Tesbnale hiwim. .,
however/given nothing holding kind arrew shaping

*...and (when he heard that), why! He duickly chopped
down a black palm, put of that he cut the following
arrowss kakmak,..!

The demonstrative Arekqeak is made from Arekge "that+Agent?
and refers anaphorically back to the previous sentence into
the subject of the last clause and the object of the previous
clause,. A similar example is found in a different story at a
similar place, eg 8.16.

eg 8.16

indem kindd  ge tembe 18win ki
crying standing to go down black palm tree another

K3r3mbo gep. __ Arekpe nandup rBwin. ..
he chopping DR it fell, With that kind arrow shaping

*Whilst crying, he chopped down a black vpalm. Out of

that he shaped some nandup arrows.'
The demonstrative Arekge shows that the previous sentence is

instrumental in the production of arrows in thig gentence.

A further example shows Arekpe as agent of the word bain

tcompletive!, which sometimes replaces verbs.
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eg 8,17
haroknegyeggum katyegep. Arekne bain
all =~ stabbing he put them, That being finished (DR)
'-@mnbenge kS kom katmeraWa gewe,
"Wour wife d1in turn hitting you put her: DR I in turn wilil
dfep.
come dowh," he Baid

'...and he killed sl11 his relatives. When he fTinished
that, (the boy up the tree) saids "Now kill your wife and

T will come down,'?

Here Arekne peoints anaphorically into the last sentence, to the
important event where the wild man obeys the boy and kills all
hig own relatives, The demonstrative is in the Agentive case,
since it has a controlling factor on the discourse, it shows

that the climax of the story is approaching, The same text uses
a gimilar technigue for conjoining the next two sentences, usming
the demonstrative 4 'that?,

eg 8.18

osohfrok kiom memenSidh gewe, !
seeall destroying you hold DR I shall come down.!

aBep. A hairbk kiom mep,
he said. That like that destroying he held,

' .oand destroy everything that is yours and I will
come down," he said, So the old man did just that,t

Areéat, t,e, are 'that! + gat "for' is found in letters and
written description. It is alse freguent in conversations
but infrequent in stories and accounts (see chapter 11}, It

conjoing cause and effect, not only between the lower levels,
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but also between sentences and paragraphs. In the next example,

it Joins the previous three sentences with the following three,

eg 8,19
DA bikne an® bodik. Aregﬁt hamengn papia humg
But some 1s not. Therefore later  paper large

"Therefore they sent the rest as a great quantity
{and I was not able to do it).!

(This letter explained a person's iaability to do the work set).

Conclusion

The use of demonstratives sentence initially is a feature of
Timbe discourse which is not yet fully understood. Further work

is needsd here,

8.5 Sentence length,

2,.5,1 Folk tales and narratives.,

Sentence length as a feature of different styles is discussed
in chapter 11. Here we consider why sentence breaks are made
where they are, In 0ld stories and accounts of journeys, 60%
of the sentences end with a movement verb, 10% with eating and
sleepling verbs. It is usual to end a sentence before changing
location. If the speaker adds an after-thought, a new sentence

has to be started with H.T.L. to get goilng again.
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eg 8,20

kileine 2Ble are moep, lufk arcknpe konde.
while they stood woman that died, man that one hit her.

Mondo SntAle are luflkpe taukom golealkmgl. ..
She died DR woman that man+Agent <tying he carried her,..

V,..and while they stood that woman died, She had been
hit by that man, Then that man tied her and carried her off,t

After~thought has its own intonation pattern, After the

usual end of sentence intonation gradual fall, there is no pause
usual for the end of a sentence, instead there is a rapldly
pronpunced after-thought with aquickly falling intonation, Wa
have. added the intonation »n this example to illusetrate this,

and we consider the after-thought as part of the previous sentence,
Even people congidered good orators have an occasional after-
thought, Bome speakers gave us texts and we considered the style
voor, but could not say why. We now find that these stories have
many more after-thoughts than better texts, 30% of the sentences
were finished with an after-thought, whereas with good speakers,

it is less than *%.

inother reason for breasking the flow of medials ete, iz to
put in a mode, such as habitual, command or subjunctive, on the
verb, In folk tales, the primary characters are introduced in

the habitual mode. Thig requires a sentence break,
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eg B.21

Lﬂ%k'ﬁmhendﬁ 'nanandg kif tat mgndemai.
Man with wife with child a sit habitually now,

"There is & man and his wife and child,t

See section 11.1,1 for a full discussion of this, Al1l other
sentences in folk tales are in the distant past tense, An
exception 1s the following, where a new actor is introduced
within a focus unit construct, however, the sentence break is

within the construct at the habitual wverb,

eg 8,22
b2 =SnE 1Y .. .kat kat3ngen kato yenman.
woman old a inside she put DR it habitually sits,
Kato yemap~an

a
She putting DR it habitually sits+lccative that
gam Aelvei.
¢limbing they went up.
*They climbed into (the house) of an old woman who always
(eats wer,..) and puts (their bones) In a pot.

When speech is introduced in a Proceedural texit, historical
harrative or folk tale, it is usually by the use of the final verb
of one of the verbs 'to say!, however, since the intonation
pattern is not sentence Final in these instances, we have not called
this the end of a serntence, but after the speech has been quoted,
the speaker often concludes his sentence with Yhe said', with
sentence final intonation. Given then that the above factors

Influence sentence length, what influences a speaker to choose
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which of the possible breaks he could use and to ignore the
others, The graphs shown in the appendix illustrate the waves
of sentence lengths of various texts. The arees of short
sentences are:

(1)  When not much is happening (see 8,7) for example,
area G on graph 1,

{(ii) When the speaker, rather than repeat a complete
episode which is identical to the previous two or three, instead
says: *the rest is the same.'! area F on graph 2,

(1i1) ¥hen the narrative is changing from one location to
another and back again, or between two sets of participants, or
covers several days quickly, then the sentence lengths are short,
Examples of these are:

area G Graph 1 changing days,
area B QGraph 5 t the beneficiaries,
areza & Graph 7 n locations,

(iv)  Trustrated activity, “his is seen in one folk tale,
Graph 4 sections B and D, In B, the father of the family fails
to catch any game for his family, and in section D he fails to
shoot the villain, Fzeh arrow flies off without causing an effect.

Thus areas of short sentences are the troughs on the graphs in
8.7, and the peaks of long sentences are the paragravhs which
contain information, usually the longest sentence representing the

¢limax for that paragraph,
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8a5a2 Sentence length in letters and description of habitual

actions,

Sentences in letters are short, usually one, two or three
clauses 1long. In proceedural accounts, eg how to make gardens,
sentences are usually 5 to 6 ¢lauses long, breaking off to add
Habitual mode, The paragraph structure in accounts is more
difficult to see in habitual accounts, and since there is no
'wave! structure to letters, paragraphs are defined differently.

(Ses charnter 10),

8.6 Joining sentences

We are now in a position to summaride the Joining of sentences.
The usual mode in stories and historic accounts is the H.T.L.
noted in sections 8.1, 8.2, and 8.3, If that is not present,
then there is either a demonstrative functioning as a conjinction
at the sentence level (see section 8.4 and egs 2,17, 2.18)3 or

other forms of cohesion .es described in chapter 171,

However, one form of joining sentences has not yet been
digcussed, and that is the use of sentence level conjunections.
There are many of these used in conversational speech, but in
folk tales, they are almost non existant, except when children
or poor speakers give a story. Then the conjunction akto *tit

is DRY, which can be freely translated fand®, is used to start a
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sentence instead of H,T.L., (4ikto is zlso used to join

paragraphs, see chanter 29),

Waen we come to letters, however, conjunctions are noticed
quite frequently.  55% of the sentences in letters start with
either akto 'and' or g8 rbut', In® fthis' or den im? fihis
talk' frequently occurs in letters, at what could be called the
Paragraph level, see chapter 9. There is a very low incidence

of H.T.L. In letters, see chart 1, facing page 10§

8.7 Appendix

This section consists of graphs, for various tyves of discourse,
of sentence length, measured in clauses, plotted against the
position of the sentence in the ddscourse,

(i) Texts with long sentences and clear paragraph division,

graphs 1 - ki,

Graph 1 a narrative text,

This graph represents the analysis of a text about a long
walk which took over a week to complete, Fach move or event
is a 'wave'! of sentences, i.e, a paragravh, Tach wave usually
gtarts with a short sentence or two, then con¥inues with a few
longer sentences and finishes with a short sentence or two,

Let us look at each *wave' in turn,
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Section A, 'We', the actors, are introduced in sentence 1,
the bags are packed, and we set off in sentence 2, In sentence
3 we travel until we pick up new carriers. Sentence 4 gives
further action until we are stopped by a broken bridge. There

is a psuse here while the bridge is repaired,

Secticn B. This gection traces the movement until the end
of the first day. It starts with shor?@entences, except the last
sentence, where the participants are separated inte two groups,
(It may be more convenient to make sentences 10-12 a separate

twavet},

Section C, This is the next move, and the next day until we
sleep. The long sentence is where the actors are, for a while,

gplit into two grouns, both acting simultaneously.

Sectinon D. This describes the party moving down to the

river, where one group sits.

Section E. Thig describes the action of the other group,

who go to another village for a survey,

Secticn T, The two groups join and move off again and

arrive and sleep,
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Section G. This has been referred to already, see section
{1) on page 58, and eg 8.7. This is where the speaker squeezes
geveral days together and ssys: 'The next day the samet. The
only activity at sentence 32 was the occurrence of = market

where we were staying.

Section H. This ig the journey home, This hes & long
sentence, of 117 c¢lauses and covering two days. Why is this not
broken into two at the place whers we rest and sleep? I suspect
that this part of the journey was arduous and the narrator wanted

to get it over, both when he was walking and when he was talking.
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Graph 2 a folk tale,
Unlike Graph 1, the waves here are not days, or changes of

location, but different actors,

Section A sets the scene,

Sections B, C, and D describe the first three sons who set out,

Section E represents the fourth son, aud a1l that iz said
about him is: *He did the same!, This phenomenon of short
sentences for summary of action has already been noticed,

See Graph 1, section G, and section (ii) on vage 58.

Section T has one main action where the fifth son tries to
do as the others, but this action is preceedad and terminated by
speech, As has already been noted, speech verbs tend to be

sentence final, making these sentences shorter than normal.

Seciion @ all the =ons act together at the end,
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Graph 3 a folk tale,

Section 4 sets the scene,

Section B, and old man comes to visit four brothers,

Section €, the first brother and the old man go off, and the

0ld man kills the first brother.

Section D, the o0ld man returns tc the brothers,

Sections B and F are not so zasy to see as the separate

actionsg of the 0ld man and the second and third soas.

Section G is shout the fourth son who kills the old man.

The speaker of this story was not considered a good story
teller, and he had several after-thoughts which could have
affected sentence length. In Graphs 2 and 3, the highest peak
represents the most exciting part of the story, i.e. the fight

and the death of the villain.
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Graph 4 a folk tale,

This folk tale was narrated by a man who is recognised as a

gobdd orator.

Section A has a peak when the family mistake part of a wild

man for food and eat it.

Section B consists of short sentences reflecting the

frustration of the subject.

Section C is ene paragraph, but is divided because one

sentence is followed by Arekne (see section 8.4).

Section D, the short sentences are a reflection of the
frustration of the herse in trying to kill the villain. The

narrator terminated his sentences at ecrucial points.

Section E was where all the arrows were finished and the

villain was not dead, but was still eclimbing up, undeterred.

Section F was where the wvillain had broken down all the fences

behiné where the hero had hidden, and left the herc defenceleéss,

Section &, the hero sghot at the villain with a useless

arrow he found lying around, and the villain fell down.,,



Section H is the climax of the story, and ig the long process
by which the hero crept up on the body of the villaing only to
find hir already dead, This speaker built up to the climax
using 4 sentences, each longer than the last, whereas the
speakers in Graphs 1 - 3 tended to let the ¢limax come without
much build up, This may be why this narrator is considered an

interesting speaker,

Section I finishes the story where the hero and his daughter

disposed of the body.

66
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(ii) Proceedural narratives with medium length sentences

and c¢lear paragraph divisions.

@raph 5.

The two main areas of this graph are:

Section A, planting the gardens, and

Section €, collecting the food and holding the church celebrations,

Section B is the central section and has shorter sentences,
reflecting the fact that the workers move from the garden of one

official to the garden of the next official, and finally to

their own gardens,
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{iii) Letters.

Graph 6.

Letters have grammatical msrkers, ima, ire, are, ete., to

wark off paragraphs. The graph does not show clear waves of

sentence length associated with each paragrarh, but a wave

tendency cean still be seen,

Section A: the writer says he iz writing a letter,

Section Bi he asks when the readers are leaving.

Section C: assuming they do leave, how can he Jjoin them.

Section D: the problems with the schcol he is aitending.

Section Ep he asks whether he can work on translation or

go to a different school.

Section F: signing off and prayer.

Section G: the reader must reply.



The sections G and D are introduced with the sentence:

D® im® den si® makbe
But this is speech a I must say.

'But this is the next bit of mv speech.!

Section T is introduced with the phrase:

In2 den b3i-ne. ..
This ig speech last~possessive...

'This next speech is the last.!

The other sections are not as easy to define

as paragraphs,
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{iv) Written narratives

Graph 7

It ig immediately apparent that the paragraph based wave
pattern breaks down to soms extent in the written style.
This text is someone's life story, and covers many moves of
location. Tach pealt approximates to a new situation.
Section A has been referred tc in section 8.5, and reflects
ten different moves of location on the part of the speaker,

getting him from one school to another,

70
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Graph 8, a folk tale,

This text was included for completeness, and illustrates
a narrative which, when plotted into a granh of sentence
length against position of the sentence, does not reflect the
paregraph type waves of sentences, Almost sach sentence is
unique in itself, The reasons for this are considered in
section 711.1.2, showing what criteria can distort the normal

situation as outlined in section 8.5.1,.

In this story, as with the folk tale ploited as graph i,
the narrator approaches his climax in a few steps. Step & in
Graph 8 shows the point where all the hero's arrows were
finished, This illustrates that even in a complex folk tale,
the narrator attempts to conform to a standard pattern for folk

tales.



9,0 Paragraphs.

We have seen already that in certain texts, the paragraph is
a group of sentences which begins and ends with short sentences,
and relates to one day, actor, location or Jjourney. In
letters, all the sentences are short.
eg 9.1

D2 _imf  den 512 makberfn.
But this speech a I will say.

*This is what I am going to say.'’

D& 'but' is a conjunction often found in conversations, but
never in stories or historical accounts. Ima 'thist is
usually cataphoric, and relates to the following few sentences,

When the toplc is finished, the next paragraph starts:

Dexn si® makbe.
Speech 2 T must say.

'I have something else to say.!

The last paragraph is introduced by:

Den Hgiqe makbe.
Speech last I must say,

tFinally, I want to say this,.?

Another letter reflects the same organisation,
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eg 9.2
The first paragraph introducers:

D& iu® den gi® makbe,
But this speech a I must speal,

"This iz what I am going to say.'
The second paragraph introducer is the same as in eg. J.11

T .
DD ima den sifh makbe

The final paragraph starts as follows:

Ing  den bRine,
This =peech Ilast.

"This is the last thing I have to say.!

Many letters display no organisation, the whole letter can be
considered as one paragraph of sentences, joined by akto tand!
with sach sentence consisting of one theme, usually unrelated

to the sentences in the context. These ietters are the ones
with no specific purpose, However, those letters like the two
above, and also eg. 9.3, have definite aims, and ¢ontain specific
paragraph features,

eg 9.3

Paragraph 1

Galane n2 hin  maktere nanesE,
My friend T this speaking DR vyou must listen,

"My friend, listen to what I have to Bay. '
Here the writer is using a speech introducer usually heard at
business meetings, The next paragraph is related to the first

paragraph by a cauge and effect relationship,
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Paragraph 2

Areght hin maktere nfngh. _
That+for this 1 saying you must listen.

"Please note what I have to 2ay !

Paragraph 3

0 Meik galane naine den bunne
0 Mick my friend friendship term speech true
maktere ninel.

T speaking DR you must listen.
Meik, my dear friend, please take note of what T say"t,

Jeining Paragraphs

In folk tales, the word akto 'and' functions to mark paragraph
boundaries, When a new actor is introduced, the words are
usually akto benne... ‘tand then...', Joining paragraphs
in letters seems to be an individual styligtic matter, using
werds like den 'speech' and mak- 'to speak', plus conjunctions,

Other features of paragraphs have been covered in ssction 8,

10.00 Coliesion

10,1 Cohesion within folk tales and historical accounts,

The joining of clauses has been considered up to and including
chapter 7. The joining of focus units is considered here, It
the focus unit is sentence initial or sentence medial, tien the
focus unit ends with a medial verb DR, and a new focus unit gtarts

with a new participant performing. If the focus unit ends a
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sentence, the various methods of joining sentences then come
inte overation. Cohesion between one focus unit and the
next, or one sentence and the next, however, depends on:

(1} The means of identifying participants, and

(ii) =shared participants,

10.141 Participant identification,

Participants are named at the beginning of the text, If
the first identification is not a pronoun, eg g% 'me,I', a
name, eg Melk, or a relatiomal, eg. aniyene 'your uncle',
then the demonstrative.gig taf ldentifies it as a new participant,
Subseguent references may Qse a demcnétrative, such as are
*that one' or ina 'this onet, When a partieipant is highlighted
with a demonstrative, it is either to show the degree of his
involvement in the action, or to separate him out as important

from many other actors in that section of discourse,

eg 10.1 Degree of Involvement,

o= 2rEwa gem Kapenda akto  IuBk ki1® dns...

«s.tbere from descending carpenter and man = these...

'after that the carpenter and another man out of the graup,
theye.at

With this example, two participants who have acted during the
preceeding 12 hours act independently of their ETOUD, Note that
the second man, lufk kif is 1dentified as kif (see chapter 2.0)

'a new one not met before', but the word is used to select him

out from many, Ina shows that they have been acting for some time.

This example shows one of the rare examples of combined demonstratives,
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eg 10,2

Signalling who is the actor and who the patient

Kileine 1ufk arekne 'ﬁmbenqe a
They standing man  that one (agent) wife - that (patient)
kondo aifdx mom yep.

he hitting DR there only dying she slept.
'Whilst they were just etanding there, the husband
hit his wife, and she immediately died,!

Here both people are third person singular, so Vverb endings

alone could not distinguish between them. Names are rarely

used in identifying participants, except at the beginning of a
text, however, pronouns, relational terms and social roles are
?ery fregquently used,

eg 1003

”~oa, Py M .
452YC0N ., Agam heak netgimbo
we all climbed. Climbing S8R breath got us two DR

tatetne ¥2k  hepun nelekn?, ..
sitting DR they leaving us us....

*As we all climbed, we two got out of breath and
sat down, whilst the others weant on...!

Again the object pronoun points on after the verb netzgimbo

'got us two DR', and the verb tatetne 'we two sitting DR

does not need net 'we two' to identify the participants, but

as with the last example there is a contrast between +tyn

groups of participants, Notice also that the focus unit starts
at éég@ "(everyone) climbing SR', then there is an o.f.u.,

namely heak nétginbo twe were out of breath DR'; followed by a

second o0.f.u. net tatetge r1ye two sitting DR', followed by a
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. A
third o,f.u. yak hepun nelekﬁ} *they left usf. Thus pronouns

are used to ldentify the different groups of pecple,

Relational terms are frequently used to identify participants,
This is true partigulary in folk tales,
eg 10.4

lokom kilep Bnh  ewe luflk yegande
carrying SR he stood FV+ “%Anff father man their+agent

hin makyengiep...
this gsaid Tto them...

'The wife's husband and children's father carried and
stood and then said to them...!

The Agent is identified by his relationship to the other people

in the story, and they become the object of the verb makyeggiep
thesaid to them'. This man is the husband and father of those

he is speaking to. eg 10.5 also uses relational terms to

identify participants.

eg 10.5
y8kne let8mbo blin Zmbenge  baep,
he = tied (the bridge) DR enough his wife crossed over,

Tffhen he secured the bridge, his wife went over.?
Since only one perspn there had a wife, both participants are

identified,

So0clal roles and positions, personal characteristics, ete.,
are also frequently used to identify partiecipants. Whether a
person is young or old, insane, married, a visible bush epirit,
one who eats people, can be used to identify a participant,

but names are rarely used.
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Participant sharing,

Having once identified an Agent or Actor/s, they are usually
identified only by the medizl verb chain, The SR suffix /~m/,
shows that they are still acting, and unless an o.f.u. interposes,
they remain main participants until the last verb of the focus
unit. If this verb 1s medial DR, we assume that any patlient now
becomes the actor for the next foeus unit, and if no noun phrase or
0.f.u. interpoce, then at the next DR we expect our first actor

te return.

eg 10 t?
. . a N

basine t0g0... kindo... nenne ‘aga tatenye

he bus. came and stood we climbed and sat DR
lulk hfk kau = ki® ahbae nananda i akto nen
man skin white a  woman child wifh a and us
menemekn’® gem menenekto,,.
held us going down holding us DR...

'The bus came and walted, we got on, and thén the bus got
a man, his wife, and children, and left, holding us all,.?

This example shows how the actor of the first focus unit iz the
actor for the third. The basi 'bus' acts at first, so it isg
basige, then the verb kindo 'it stood DR' introduces a new agent.
Since kindo 'it stood DR' does not normally have an object, the
actors of the next focus unit have to be specified as nenne ‘we',
and these referents act until tategge 'sitting DRY, which
introduces the third focus unit, Here we expect that the bus ie

the agentt
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eg 10,8

i saeyem kind oo haunep End agtm&
»s.5leeping we all stood DR day broke then standing SR

& LB GBnb kifne goka oep g8t netzimbo

man pld a food cooked Tor gave to us DR
3 ninditu® nem arekpealk tatm®

breaking SR eating SR for that reason sitting
4 I8k ti o Lnbennaet mem

he tea cooking SR for his wife carrying it SR

5 'a'ggmbo nx nigep a gugilén :

he c¢limbed DR me pouring he gave me BV that Busi%n

6 ghtye Komitd arekpe  nendo
from Commlttee that one he drank DR

7 aen tatnf, .. Komiti aen 2Btne  are
there gitting SR... Committee there from that one
8 kewiL om togombo, ..,

banana cooking he came bR...

'«..and we slept till daybreak, Then after we got up
an old man gave us food he had cooked and we sat %o

eat 4it, He made gome tea and toosk some for his wife.
That which he had poured gut for me, the Committee from
Busian drank it, As we were sitting, the Committee of
that village came and.,.,! '

In line 1, the actors are identified by the medial verb; ending
/denge/ 'we allt, Haugep Ama 'it broke! usually denotes
daybreak, The narrative continues with the actors of the
previous clause, i.e, 'we all!, '"We all' then are the actors

for getting up, A new agent luak samba kigne 'an old mant
r A

(line 2) Is introduced, the indirect object iz a clause construct,
and the beneficiaries are specified in the verb betgimbo fgave to ust,

These beneficiaries become actors for the next three clauses



(line 3), Line 4 shows another o.f,u. starting j%g 'he/they!
and he is identified as the one with a wife, The next o,f.u,
hag a pronoun nf ‘me', i.e. the narrator, and an unspecified
transitive agent Egggg *he gave to me', The transitive agent
and the object, i.e. 'me' and Tteal, respectively, from the
previous clause identify what ig referred to in the clause
construct, A fthat' refers to some tea, Since the next two
transitive agents are both committees, then they are identifisd

by their place names,

Cohesion in larger units is outlined above for folk tales and
narratives, Cohesion within letters is considered next,

(0.2 Cohesion Withm belte s |

Letters tend to focus on topics, rather than rarticipants,

80

The firet example shows that the writer is concerned with the idea

of travelling to his villagse,
eg 10.9

1 Akto ve ariwai aregat sop ki
And you =2ll will go that for time &

ra

nakmensa ﬁ%ggﬁwe, o2
you spesking T must kinow, But

z inf® den % malkbe,
this speech a I will speal,

4 Ye  Kuluy sop gain hinan ariwai,
You Kuluy time how  1like what will you go?

5 ey 8 meawakto anf2 gieggg
I, however, road it appearing DR is good

& togowean, 15y d¥  bo  meawalto
I will come. But road not appearing DR
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7 %m@_ bo  togowean. e puli K50.00
given not I will come., You monsy K50.00

8 kalen an® in ba ineon Lae gewean gat,
you put Is here from down there Lae I will go for,

9 2& wagega pull afa  bo.
But Tboat money 1is No.

TTell me the time you will go, Wow ancther thing, how

are you going to get to Kuluy, Ag for me, 1f a read
appears, I will come, but if not, I cannot, You sent K50,
that will get me to Lae, but not on the boat round tc Wasu.!

The first paragraph is one sentence, asking for the time of our
departure, The next paragraph is on a related topic, i.e. the
means of departure. The participants shift frem writer to
reader, but the Topic is the same: how to get from the highlands
to the Timbe valley. The first paragraph is only one sentence,
so. Intersentential cohesion is not present, The next paragraph

has the paragraph introduction (lines 2-3) Da i@ den Ki® makbe

tThis is what I am going to say'(see also eg 9.1). TNote the

use of'kia/sia Ya new one' teo bring in a new topic, The topic is
named as den "speechY, and so the Timbe letter writers know that
they are handling topice and not participants. (In a subsequent
paper we will discuss arguements and conversations and see this
feature in spoken styles alscl. The sentences within the
paragraph use several grammatical cojoining methods, the coherence
relying to some extent omn lexical relatienships, Line 9 fits

in with line 8 not only with reference %to money, but also the

verb is missing after bo 'not', further cojoining these sentences,



The letter continues:

ag 10,10
1 I®  im® den si® malbe, a®  ineon
But this speech a I will say. 7You down there
2 Lokawen#Bt vapia kalen are  haune
Lokawentfor  paper you put that answer
3 togoep me  boflk, are  makmen3
it has come or no+only, that you say DR
4 n8nglwes B bo  togombo arf3
I will hear? But not it coming DR is
5 gain akbean? _Areglt makmen®
how I will be® That+for you speaking
6 n@ggQWe. In Nazarin togowean
I must know, Here Nazarene College I will come
7 me bo? U2 Ane bo  dSmen?® ami
or not? But' yodu mnot saying 1is
8 papia wan  im® hBrok loko alen® fogowean,
paper ete, this 211 carrying being I will come,

'Wow the next thing I want to say is this, Have you got
a reply from Lokawen yet? If not, what shall T do%
Shall T come back next year to Nazarene College? If you
don*t want that, them I shall bring my work to you.f

This varagraph starts with the usual introduction, The Topic

for the paragraph is outlined in the second sentence of this
paragraph, line [-5, 'What shall I do?'s  The topics of this
paragraph and the previous one are related, The sentence lines
1-4 is background information, known to writer and reader, thus
no syntactic signal is given to its relationship to the paragraphs
The next three sentences reiterate the theme 'What shall I do,

this or thater,



11.0 The linguistic features and statistics of the texts

analysed.

The question of linguistic fedture is considered under two
criterias i) the difference in linguistic features between
the types of texts analysed, That is its content, eg folk
tales, and in the method of recording, i.e., spoken or written,

ii) the linguistic differenceg assoclated with the
people who give the texts, This latter consideration will bve

considered in a different paper,

We divided the textsg up into 5 categories on the basis of
content, then analysed thege texts to see whether some of
these eategories could be combined, or whether further
division within one category was required, Both lexical znd

grammatical considerations were taken into acecunt,

11.1 Folk tales

11.71.1 Verb tense,

The first two or 80 sentences of folk taleg can have the
final verb displaying habitual or continuous mode (or both),
The tense im often past, but not necessarily so. The most

frequently encountered verdb is tat tto sit,
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1) Habitual past and continuous on first sentence,

eg 11.1
Bondggen lufk kif “Ambenda baratda tat-mfnde-
At Bonda man a with wife with daughter sit continuous
~minei...

habitual past third person plural....

'Once upon a time, a man, his wife and daughter all lived
at Bonda...'

ii) Continuous only on first sentence,

eg 11,2

Lusk ki3 Subendd waraghingen tat-mAnde- —yoi..e
Man a with wife War8gen at sit-continuous-past, third

person plural,
'‘Once, a man and his wife and family lived at Waragan...!

This story quickly goes on to limit the characters to the central

daughter, and she 1s described in the past habitual mode.
eg 11.3

Ak tu wat -minep.
she water chased EaEIE

ual past, third person siangular.
"She would follow the water each day!',

1i4) Present Habitual

eg T4
Mamar® ﬁmﬁale xi% mamarB
With older siblings woman a with older siblings
L~ -
emira tat-mande- -mai,
with younger brother(s) sit-continuous-present habitual third

plural,.
"Once there was a girl who lived 7ith her brothers and sisters.'
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eg 11.5

Luflk Dubend? nanandf xi% tat-mBnde- -mai.
Man with wife with child a{those) sit-continuous~-present
habitual third plural,

shere once was a man who lived with his wife and children,'

We note that the first sentence or two incorporated both
habitual {past or present) and continuous mode, if not on the same
verh, then on the final verbs of the first two sentences, The
riost frequent construction is present habitual continuous mode,
This combination is only found here and in procedural discourses.
Subsequent sentences of folk tales, however, use the distant
past tense. One story has a distant past habitual mode with the
future tense/person suffix, See the second sentence in ég 11,6.
eg 11.6

Ludk imbat Bondﬁken tat-mai.
Wan  Four  Bond® at sit-present habitual third plural.

Eweyene tatnfs Ama HemBn g%tge
Their father sitting contrast Hemdn one from there

lufik  <Bmb® ki® olop gala  kalak- ~mine- ~andat.
man old a with friend put for =elf habitual past distant
' future dual 2/% person,

tOnce four meh lived at Bonda, Their father had a good
friend who lived at Hem&n.'

Note that in this one case, the gpeaker does not use the continuous

verb mehde- ‘'to continue!'.

Stories occasionally use the habitual again when a new

character is introduced,
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eg 11.7
1uBk s3ab3  vEn Sm¥aminba Bmbam Kilegen ye-map.
man 0ld nothing moss from moss inside sleeps~

~habitual 3 singular presgent

YAt this point, an old man who slept in the moss appearsd.?

Other than these instances, all sentences end with verbs in the

distant past tense.

11.1.2 Sentence length,

Narrated folle tales tend to have long sentences, (See chart 1,
rows 1 and 2, columns 2 and 3). We saw in 3.,5.1 that the long
sentences of folk tales have a wave like occurance, corresponding
with the peak about each actor, The highest peak is the climax
of the story (see sentence 27 graph 2, and sentence 18, graph 3).
Thege faclors concerned with sentence len_th help to identify folk
tales., However, the factors listed in 8.5.1 can distort the
picture of the sentence grouwps (paragranhs). Sse granh 38, This
story starts with one participant who has bursts of activity,
corregponding to ssctions 1-5, To section 6, shes marries the man
she has been chasing. From then »n, however, there are several
events which the narrator keepes bringing in. Section 10 of the
graph, for instance switches between the pld man (the villain)
and the young woman, Section 10 plays off three groups against
each other, and likewise section 11 with the huszband coming back
from section 7. This switching from one group to the other is a

device for creating interest, but it makes the paragraph patterns
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difficult to define, For this reason, we will not use these
wave patterns as identifying a certain type of text, but will refer
to it when measuring style, compared with proceedural texts,

historical texts and letters,

T1.1.3 Clause statistics

& significant feature of folk tales is the low occurrence of
clauses with a noun phrase object associated with them. (See
chart 1 row 1, column 16), This is partially due to the fact
that the props (pigs, food, string bags, etc.) are familiar items,
However, a bilg factor in this low figure of 12% clauses with
objects in folk tales, compared with higher figures for proceedural
texts, historical texts and letters (see chart one column 16),; is
the fact that in folk tales inanimate props (patients of
transitive verbs) frequently display the agentive marker, although
the verbs associated with these props (row agents) are usually
intransitive verba, This is further discussed in chapter 12.
Props so marked occur in these folk tales at event changes, i,e,
when the story approaches a climax. The next example is taken

from just such a position in a folk tale.

2g 11.8 The whole sentence iz given. We pilck up the Actor

from the previous sentence,
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Yonak elml kinn® katmd vEn bea
Secretly watching standing pausing nothing tare

f%n andi tnfd hikﬁep arekne
nothning scrapling she carried FV past tense that+Agent

ba & vAn 1ufk sigan  areght dinenne
leaving given nothing man young that+possessive his chest

©Arile  Wrikyginan
strong strong+adjective+locative+locative

irefna yan bea  arekpye awaim
just here+contrast nothing taro that+igent shattering

skm® ariep.
being it weunt.

IShe secretly watched him, “Then she took that taro which
she had brought with her, and threw it at that young man,
It hit him on the chest and flew intec pieces.!

The taro in this example was mentioned 80 clauses previously
ag a patient of a transitive verb 'to cook', and as a shared
patient of some of the following few verbs, i.e. 'to scrape', 'to
hold', and 'to put In her bagl. It is reintroduced here by the

rélative clause: hea y&n anditna hikSep arekne *‘that taro which

she had scraped and put in her bag', and marked as an Agent by

the suffixation of ye to the demonstrative are 'that’. This 3e
could also signal instrument, but there are no verbs before the
end of the sentence which is a verb which could take an
instrument. The taro is reintroduced again as agent'bea'arekge
for the three intransitive verbs: awam ‘'shattering', akm® 'being!,
and ariep 'it went'. However, after this point the story changes.
The following sentence is the climax of this part of the story
{see peak 6, sraph 8). The fact of Bgentivity for intransitive

verbs is discussed In chapter 12. Anpther prop in this story



which takes the transitive agent/instrument is given in the

next example.

eg 1169
emet hilfm kifn gaen maine Jyu
house day a she came up while there and then
. a ,
jﬁn nulkum _puppun olowak aufa ygn wan
nothing (dust fine dust with that is rnothing what
arcekne pelﬁk arekne gam

that+igent dnsect that+instrument/agent) descending

gamn ingon arimbo
descending down there it going DR

tand then orn another day whilst she was coming up she saw

some dust flow down the waterfall, and in it was a pelak,,.f
Here the dust changes the story and introduces peak 3 in graph 8.

Arrows are invariably marked with the agent marker in
folk tales.
eg 11.10

. N
yonon arckne Aa sarum sarum _ ‘Bgaep.
icind of arrow that one in contrast glancing off it went,

*That arrow, however, just glanced off,!
This inanimate prop, marked as agent of an intransitive verb,

initiates one of the peaks in section 1T, graph 4.

To take an example from another story, here it is a

transitive agent, but its assoclated verb is intransitive.



eg 11.71

QEoNn 1u§k arckine ulsa lapa@gn talep.
up there man that+agent mwango on the branches he =at.

"And in the tree sat that man,!

This sentence (eg 11.11) initiates the climax of the story

in granh 2.

Another living transitive agent is in the onset of the final
peak in graph 3, Again, the verbs are intransgitive.
eg 11.12

dua areknpe gwun sorotu® kileine.,a
dog ‘that+agent pushing searching while standing,..

tand the dog pushed his way ohs..!

There 1s a full discussion of eg 11.12 in chapter 12.

These examples illustrate the statement that a characteristic
of folk tales is that transitive Agents, i.e. Houn phrases with
the agentive marker, often occur at a crucial point in the story,
Thig is true often when the agent is inanimate, and when the verb
is intransitive. Thus in chapter 12 we consider -3 *trangitive
agentive markert' to indicate Themztic participants under

certain conditions,

Another significant fezature of these texts (in common with
spoken history texts) is the low chaice ratio (chart 1,rows 1 & 2,
colunn 8) of the final verb, This ratic indic-tes that the

speaker preferred to finish on a small set of verbs, despite

a wide vocabulary of verbs in the text,



or

Column 12 of chart 1 indicates the percentage of clauses
hat have either an agent or patient within that clause

all other clauses sharing an agent or patient). Tor folk

ales, this figure is significantly lower than the other types

f text in the list.
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11.1.k Noun Phrases

Noun phrases (other than locative and temporal noun phrases)
in folk tales tend to be longer than noun phrases in the other
spoken text types. This is s6 particularly for those plirases
which display the transitive agent marker, The feature
dizscussed in 11,1.3 no doubt contributes to this, namely that
these phrases (Thematic Toplec ) emphasise the approach of the

climax of the story or the description of the participants,

eg 11,2 gives the first szentence of the folk tale analysed
in row 1 of chart t. The second sentence is as follows:
eg 11.13

N
Tatmanden tatmAndem 1ufkpe kotye Aum
git continue =it continue wman-her namé-his Aum

?mmengg koine Yainuwe baraipe ulik ulilk
wonan~-his name-her Yainuwe daughter-his first

kotne Murawei hamenin nange kotye Hopene
name-her Murawel after that son-bie name~his HNopene

~ N »
hamegpan baratype kotge Sanewe hamepan
after that dJdaughter-his name-her Saneéwe after that

; F o . ~
nanne kotye Pauwe hameggn baratye baine
son-nis name-hils Pauwe after that daughter-his 1last

A Fod ;
Gapi tatmandeyedl,
Gapi eit+continuous+past tense third person plural,

tThe husband was calledihmh the wife cdlled Yainuwe,

the first daughter was Murawel, after her they had a sin
called Nopene, then a daughter Sonewe, then a son called

P@ﬁwe, and last of all, a daughter, dapi.'
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In eg 11.13, the first two words and the last word are verbs,
most of the rest ars woun phrases, Such a high proportion
of nouns tc one verb is rare in Timbe texts, except folk
tales, when the main participants are introduced. In these
cases, the noun phrase tends to be long, contributing te the

high figures in columns 9,10, and 11 of chart 1.

An example with the agent marker is as followst
eg 11.14

ot ilit ki® kotne vorpon arekpe, emelBk
putting arrow a name it's yoron that-agent already

bigseriy kotne yogon arekne...
bind arrow name-it's yonpon that-agent

Tt was an arrow called yongn, in fact a bjserag
(class of arrows) called yonon...'

11.2 QOral historical narrative.
1.2.1 Vert tense.

A1l sentences of the historical narrative end with the

diztant past tense,

11.2.2 Sentence length

As with folk tales the sentences tend to be long. The
graph of sentsnce length against sentence position displays
a wave formation with each wave associated with one episode

or location, See section 8.5.2, and graph 1,



11.2.5 Glausge statistics and noun phrases.

The significant difference between folk tales and spoken
'historieé-is sezn 1n columns 14 and 15 of chart 1. With
histories, more clauses have an agent or patient noun phrase
associdted with that clause than with folk fales, but these
phrases are srorter in length (columns 9 and 10, chart 1).
There are none of the long agent type phrases we saw in 11,1.4.
Participants are usually briefly described, presumably because
participants are assumed to be known by those in the audience.
The start of one such text goes:
eg 11,15

Uran Meik net iren togore Meikne...
Yesterday Meik we two  here I coming DR Meik...

'Yesterday when we two were here (I having just
arrived) Meilk sald...!

In this example, the participants are named with a noun phrase
of two words only: Meik net 'Meik and I'. Later in the
same text, there is a Noun phrase of three words:

eg 11.6

ambi _
they coming down DR

N N
glgan imbat
lan-from women Yyoung four

2e8m . ¥B1Bnba Anble
we climbing SR

. Vo
aen are Merekugen ewahgiyekma...
there then Merecku-at we passged them,..

'fhile we were climbing, we passed four young women
coming down from Malan at Merekd,'!
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Bere the noun phrase ig three words, but the referents are

N . ~ -
not on the eveant line. _Amﬁae sigan imAt Tfour young women',

11.3 Spoken proceedural texts.

T1.31 Verd tense.

Tha predominant tense at senience final position in
proceedural texts is prssent habitual, 69% of the sentences
finish in this tense,.
eg 11.17

mem  henpgengombl L Yomap.,
holding clearing it into one place DR it habitually sleeps.

'they gather the rubbish into one pile.?!

Phe rest of the verbs dn this text are in the immediate future
tense, This occurs at the end of several sentences Jjoined with
1ist intounation, i.s. short sentences with short falling
intonation and only short pauszes between each sentence. These
few sentences list warious shoots and seeds which are planted,
eg 11.18

Yhin 1ufk %Sne arekpe _uruwoy_ maiawa
0.K1 men wonmen thosetagent kind beans all beans

seygo  hologom _mBndewerBi,
corn planting continue+immediate future+3 person plural,

Bfin gox ximetberdi.
0.K! then Ikind grass they plant immediate future,
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Ane katap Bain Halfm alekne...
Onion potatces O.K! next sugar shoots...{other shoots),..

kitawo alekne hologom. nindewer3i.
kitawo shoots planting they will continue.

'Next they will plant uruwoy and the other beans,corn
and goy. Then they will plant onions, potatoes, sugar
shoots...{other shoots)... and kitawo shoots,!

These sentences, terminating with the immediate future tense,
indicate the main events of the narrative, whereas the
habitual tense tends to indicate preparatory action. (The
habitual tense tends to indicate preparatory conditions to

folk tales, see 11.1.1).

11.3.2 Sentence length.

The sentence length of these mpoken proceedural texts is
significantly shorter than either of the two types discussed
so far. One reason for this, given in section 8,5.2, is the
necessity to insert the habitual mode, which requires a final
vert, There are no clear waves when the sentence length is
rlotted against position of sentence in the discourse, although
graph 5 illustrates two waves: A the planting of the gardens,

and C the gathering of the crops.

11.3.53 Clause statistics and Noun phrase,
The significant feature is the low number of relative clauses,
see chart 1, row 6, column 7, There is a marked increase in

the percentage of clauses whick have a noun phrase (agent or

patient) attached. The speaker is giving shorter sentences of



higher information load then either of the two previous types,
inserting many noun phiases which say who is doing what to

what. However, these phrases are usually quite short. (See
columns 9-10 on chart 1). eg 11.19 is the longest noun phrase

(agentive in this text,; see row 3 on chart 1.)

eg 11.19
Sonan 1%uwa Numune Batapnu-pe
Church leaders two Numune Batagnu-ageit

tthe two church lsaders, Numune and Batanpnu!

This noun phrase is only four words long. The demonstrative
are is usually absent in procsedural texts, Thisg is reflected
here in the presence of the agentive on the Proper Noun Batannu,
rather than it being suffixed to the demonstrative are,  This
indicates that in proceedural texts, the noun pvhrases are
generic. This is reflected in the lower figures la row 6,
columns 9-10 of chart 1. Most patients in proceedural texts

do not display demonsiratives, This is a feature of the
habitual nature of these texts. That is, they are not certain

shoots or seeds which are planted,

1.4 Letiers

We will now look at written texts, i.e. letters.

11,41 Verb tevsmes
The tenses of letters reflect the theme of that letter.
In row 7 of chart 1. 51% of the verbs are in the future tense,

tne writer asking for advice as to his future movements,

97
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In a lettor frow someste giving us all his complicatsd wmoves as
he travelled ‘ome, all tie verbhs are in the past tense. The only
conclusion which can bhe drawn is that the habitual is rars. Also,
future tenges ars possible, whercas they do not occur in other

types of text except in speech,

1% .4h.2  Sentence length,
Letters have the shortest length of sentences analysed in the
types of text under discussion here, However, this is not an

automatic feature of written styles (see 11.5.2).

11.4.3 Clause statistics.
Several facts strike us when we consider letters:

(1) The high percentage of relative clauses.,

(ii) The shortness of the noun phrase,

(iii) The large number of clauses with an agent or

or patient. See chart 1, column 14,

These factors are inter-related. Since letters concern topics
rather than participants, the writer is changing his participants
and props frequently, but he does not describe them in detail, lest
they detract from the focus of his topic. Consider the Noun
phrases in the following example.
eg 11.20 {(a repeat of eg 10.9)

D2 im® den s5i8 makbe, 1 l 2 Ye Xuluy sop
But this speech a(new) I must say. You Kuluy time

gain hinan ariwail? 2_’3 Eﬁma dap meawakto

what Lkind you will go? 1 however road it appearing DR
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o2 MAlepne togowean. 3 | L 3 d8p bo meawakbeap
when/if good' I wlll come, But road not appearing future
amg bo  togowean, ghne L ! 5 pull K350 kalen
when/if not I will coms. OW agen money K50 put past
‘anf3 in ba iggon Lae geweangat. 5| 6

that Is here from dbwn Lae I will go for that

D8 wagga puli _am® _ bo. 6|
But bBoat mouney it is not.

‘Now for my next speech, When do you go to Kulug? It 1

get the chance, I shall come too, but if no way appears, I
%ill not come, T have that K50 you sent for me to get to
Lae, but it will not pay for the boat.'

The above example is given in length to illustrate the striking
differences between lettcrs and the other texts described so far,
Note the repetition of props (patients), see ggg 'road' in the

third and fourth sentences. Puli 'money' in the last two sentences.
Repetitions such as this are unknown in the spoken texts when they
occur within a few works of each other. Note also the short

noun phrases (mostly one word), excepi where the nhrase is to show

a theme, im3 den siﬁ 'this new spesch! {first sentence). Sentence
5 has a feature nzver found in spoken texts, that is, the relative
clause of purpose occuring last in a sentence. {The denmoustrative

-~ . A .
-gat is described in seciioan 3.5

The writer finishes his sentences with a wide choice of verbs
(see chart 1, rows 7 and &, column 2y, This is due to the fact
that since he is not dealing with participants, he 1s not obliged

to leave them sleevping, eating, ete. whereas he is dealing
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with topics where the final verb aspects, i.e. tense and mode,

need to be specified. For this reason, there are not only
short sentences (referred to already) but conjunciions are
present which are not found in other texts, eg dﬁ 'but', ina £y
tthis next bit'. Also, there is no H.T.,L. in this letter,

see chart 1 column k4. The reason H,T.L. is absent is that
H.7.L. as described in section &,3 is for picking up the Bvent
line, and complete abszence of H.7.L, is always for reitersiing
the theme and adding to it. Usually in letters the topic is
reiterated until it is sxhausted, then a new paragraph is started.
For an examovle, eg. 11.2C (page 98} is considercd again, This
ig a complete paragraph (section C in Graph 6). The first
sentence introduces a new paragraph, bnt says nothing about the
topic, The second sentence has no H.T.L., and alerts us to a
repeat of that tovic. There are no conjunctions, and this
indicates that sentence 2 is in complete agreement with the topic.
(Obvicusly tuis is sc 1ln this case, since the topic has noh bsen
stated in sentence 1), Now +that sentence 2 defines the towpic,
gentence 3, starting again without H,7,L., repeats that topic,
and, having Nama ﬁa tT1 sentence initial, gives the speaker's

view of that topic. QE?'but', which starts sentence 4 continues
with the topic of going to Kuluy (i.e. there is no H.T.L.).
Sentence 5 (again no H.T.L.) spsaks of EEEE tyou' (that is me),

T had given K50 for travel, so this sentence is following on

from the topic as modified in sentence 4, 1.2, 'T am short of

a means of getting to Kuluy'
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A letter which did exhibit H,T.L., only displayed this
phenomensa when the writer was contiauing with the same
participant, and only adding to the action of that
participant.
eg 11.21 The topie dz: ¥vPhen are those who recelve the

letter going to Kulun?!

G2 _hinne me hﬁq@pi togoweat? 1 I 2 Dewutd
You now or later will you come? I Months
andn tatbaiz ° | 7 sop #Blep akto

how many will you sit? | Time long it being so
gg togowean. > | A Togore olovBk manm®

T will come. l T coming DR with living

togowaen,

we will all come,

"When are you comingp How long are you staying there?
If it is a long time, I will come and stay with you

and we will all return togethexr,!

The sentences 1 and 2, and 2 and 3 join without H.T.L,
reiterating the topic and adding some more informatiomn.
Sentence 3 ends 1n the distant future, The writer has not
finished with his participant, but needs a sentence final bresk
there to get the tense in. He picks up his participant with
the usual H,7,L., found in other kinds of texts, starting
sentence 4. Note the H,T,L, does not repeat the participant,
ﬂEI'I'. In this letter, the writer repeated his theme and

participant in one place, but since it was not sequential



action of the participant, there was no H.T,L. as follows.,

eg 11,22
Aen togowaen dam papia hinne Lkatbi
Then we coming saying paper now you putting DR
ekbaen, ! l  §2 tesin bo §ri£h. 2 I 3 ﬂg
we will see. ] I towns not I will go. [ I

kapian- Bk taﬂgh.
village- only am sitting.

'Let us know when you are coming. I am not going to
the towns. T am just sitting in the village.'

The junction of sentences 2 and 3 displays no H,T.L., thus
it is a restatement of the topic, and not additional time

sequentially orientated information on the same participant,

1.5 Written history

Only one long written historical narrative was available
for this analysis.
11.5,1 Verb tense.,

96% of the sentences were concluded by the distant past
tense,. In this feature, the written history is similar to
spoken folk tales or historical events,

11,5.2 Sentence length,

The sentence length of a written style is shorter than a
spoken style. Except for proceedural texts, where the
sentences are short to allow inclusion of mode considerations,
this written history has shorter sentences than spoken texts.
The writer, wanting to break off his mentences more frequently

than in spoken texts, had to do so at places where there

102
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were not the usual breaking verbs, see chart 1. For this
reason, his cholce of final verb count was high, see chart 1,
row 5, column B, compared with the usual count of spoken texts,
11.5.3 {lause statistics,

One interesting phenomenon about this written text iz that
it has almost the same characteristics as svpoken narratives
(chart 1, rows 1 & 2), when we look at the frequency and length
of noun phrases. However, thes frequency of locative and temporal
phrases is significantly higher than any of the other texts
analysed, presumably because this text was written specifically
to inform the reader (me)} of places and times of which I wag

completely unawsre.

The final verb choice has already hsen commented on
{section 11 .5.2) as to how the writsr breaks his sentances
in places not equivalent Lo thozse in spoken narratives,
Becauses of this frequent interrupition to his Event line, this
written text has a high incidence of H.7T.L,. With spoken
narratives, the speéker dispenses with H.7.L. when he changes
location or temporal setting. In this written text he has
one main participant (himself), and he organises his meterial

carefully to avoid change of location or temporal setting.

11.6 Written folk tale.

One written folk tale was available for this analysis.



104
It patterened mid way between written history and spoken
folk tales (chart 1, row 3), except that again the szentences
were short, and consequent?v the choice of final verbs was
high. There was no one who could decipher much of thig

text, so its analysis was not completed.

Conclusions,
The distinguishing features of texts then.are:
] Sentence length.

Spoken narratives have long sentences, Proceedural
texts and letters have short sentences. Written histories
and folk tales lie in between,

2 The number of clauses which carry a noun phrase subject
or a noun phrase object.

Letters have the highest percentage here. In chart 1,

the sum of columns 15,16,17, & 18 exceeds 100% for row k,
showing that some clauses have more than one noun phrase
asscciated with them,

3 Verb tense.

Histories and folk tales are pradominately in

the past tense.
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Key teo chart 1
Column 1 Humber of sentences in text,
Average number of words per sentence.
Average number of clauses per §entemce.

Percentage of H,T.L,

2

3

I

5 Number of clauses in text.

) Average number of words per clause.

7 Percentage of relative clauses.

8 Ratio of choice of fingl verbs used sentence

finally, compared with total choice of verbs,

9 Average length of Agentive noun phrases.
10 1 1t " Actor n w
11 M " m Patient n 1
12 i il " Locative M "
13 n mw Temporal W "

14 Percentage of those clauses with Agentive Noun Phrase,

15 " it I u 4 Actor n 1
14 " n " tr it Patient t t
17 n 1 " " t Locative " ]
18 it I 1 n " Temporal | n

19 n 1 n " " One or wmore Noun Phrases,
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12,00 Toricalisation

The Agent case Noun Phrase is the suffix -ne in clauses with
transitive verbs, For the Actor cf intransitive verbs, this
marker is absent, j.e. the marker is zero. The same is true for
Patients of transitive verbs. This leads to & concept of
transitivity for the two classes of verbe, that isz: Agents have
control over the Patient in fransitive clauses, whereas Actors in
intrangltive cilauses can be considered as having less control,
This concept, control over, or affect on, the Patient is also
suggested by the Iustrument case, which also takes the suffix ~Le.
Some examples talen from various texts will illustrate Timbe |
ergativitvy marking. The Agentive case on & Noun Phrase with

the Patient indicated by a verb suffix:

eg 12.1
...1ugk sEmA siﬁgge dgplgn penglnetkim.... _ _
man old a-agent road-on to Join-us two+medial 3R

‘and an ocld man joined us on the road and...!

‘ \ AA A .
The noun phrase; lufk sBmba siane 'An 0old man' is the Agent case.

The Agentive case on a proncun, the patient is a anoun:

- . -
H,.s18-148: nanay sokoweo.! daen,
"...I-ageént child must carry.” he said.,

* "I must carry the child." Ye maid.’

The pronoun nage !I-agent' is used in the Agent case of transitive
vorbs. Both of the abhove exawmples ars of that transitive clase

of verbs which usually have the Agent and Patient cases,
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Actors of an intransitive verb in Noun Phirases withcut the
hgentive marker —get
eg 12.3 |

B sisilk 21%wm are bambi.
es.Wolen young three those left DR,

'...and the three young women left.!

The_nqun phrase £apf sieik glgwu are "those three young women.'
is terminated by the demonstrative are and does not have the
agentive marker -pe. This case marker indisates contrel which
the Agent bearing thdt marker has in contrast to the Patient
and intransitive Actor which do mnot have such control,

However, when analysing monologue texts, these slmple rules
did not hold in sowme cases.
eg 12.4

-GQ' keirf kei numoAh gﬁtwande
You imporiant basis large  belonging-possessive-ne (Agent)

togomens
coming DR

tYou have come from an important clan.!

Here the agentive marker (in this case -pande) terminates a
Noun Phrase for the verb toaomeﬁg tcoming DRT, a verb which is
normally intransitive. The Agent phrase in this example is
not a case of cohesion (zee chapter 5),sinece this verd is
terminated by DR, which restricts this Agent to the one verb
and no other,

In exauple 12.%, the spealer makes the importanﬁ discovery

that the bridge is broken, and someone in the party, Meik,
mends it,
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g 12.5
Timbe ta irawut geWeﬂmei ﬁa—pe
Timpa river eventually tlhey descending DR I~A§e§t
pan katdd  hin _ dfn "0 MTimbe tirik  bAlefp."
Tedving pausing this said "Oh Timbe bridge is broken.™
FR Meik-ne. "Ba elrbe, "
I saitl and/but Weik-Egent "To leave I must see,'
o B1im n’élag__am bam togom Mgk un,"
Baying treading knoWing leaving GComing  WVine collect,M
dB¥bos., .

Te saying DR...

*whidst they were taking their time coming down, I left
‘them and discovered .that the Timbe brdige was broken,
Howeyer, Meik decided to test it. He went over and come
back carefully and <¢alled out for vine.!

We would expect that nB-ge 'I;ﬁgggﬁl would have been nf
(without the fLgent) and also Meik-ne 'Melk-Agent would have
Besn Motk ffom a consideration of the verbs alone. However,
from a congideration of the story as A whole, 1t is apparent
that the two agents heie control the aection of the story.
Thus the agentive furction of the pe suffix, which normally

indd e control over the Patient ir . .
lndicates control o he Patient in a clause, here, in this

story, indicates that, as there are no Patients in the clauses,

this c¢ontrol is over the discourse,

The reverse was also neted, namely tThat some noun phrases
which functioned as Agents for transitive verbs did not lave

the agentive nmarker. (See eg.12.6).



e 12.6

. _ M P
arews. Bk Gupsun amidle are mani
from there he (no apent) Gunguy women those money

engimbg
he gdve to them.
'Then he gave the Gungun women their noney.!

In this case, the verb 'to give to them would normally reguire
an Agent, i,e. g§§~ae 'he~Agent?, This clause, however, was
found not focal to the discourse, and of low import in the story,

thus the agentive marker -38 is missing. Eg 12.7 is a similar

example.
eg 12.7
1ufk Zutfie yﬁh somotnye  lokom tatbi....
man woméen nothing grass carrying they sat DR...

'Some people were carrying grass...!

These people would normally have an agentive case, 1uBk

'Qhﬁgle si&-qe "some=Agent men and women'! with a transitive

verb like lokom 'to carry!, when the Noun Phrase Patient,
somotge ‘grass' is present, However, this phrase also is an
‘out of focus unit', and does not contribute to the main

Theme/Event line of the story.

There is thus an extension of the clzuse function of the
ergative marker to indicate that a Noun Phrase has control

over the discourse,
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