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ABSTRACT

The s tu d y  i s  a  d e s c r i p t i o n  o f  t h e  d i a l e c t  o f  Quechua 

sp o k e n  i n  t h e  C him borazo  p r o v in c e  o f  E cu ad o r  and known 

a s  Q u ic h u a .  The d e s c r i p t i o n  i s  b a s e d  on t e x t s  e l i c i t e d  

from  n a t i v e  s p e a k e r s  o f  Q u ic h u a .  The a p p ro a c h  i s  b a s i c a l l y  

t h a t  o f  S t r a t i f i c a t i o n a l  gram m ar. The sc o p e  o f  t h e  

d e s c r i p t i o n  i s  w id e :  p h o n o lo g y ,  m o rp h o lo g y , p h ra s e  

s t r u c t u r e ,  l e x o t a c t i c s ,  and  se m o lo g y . As a r e s u l t  

o f  t h i s  w ide c o v e r a g e ,  d e t a i l e d  t r e a t m e n t  o f  t h e o r e t i c a l  

and  h i s t o r i c a l  p ro b le m s  h a s  b een  s a c r i f i c e d  e x c e p t  

i n  t h o s e  c a s e s  w here  su c h  d i s c u s s i o n  makes p o s s i b l e  

i n t e r e s t i n g  and  s i g n i f i c a n t  s i m p l i f i c a t i o n s  o f  t h e  

g ram m ar. I n  a d d i t i o n  t o  t h e  d e s c r i p t i o n  t h e r e  i s  

i n c l u d e d  a f o l k  t a l e  w i t h  a  d e t a i l e d  a n a l y s i s  o f  i t s  

s t r u c t u r e  i n  t e r m s  o f  t h e  m ethods d e v e lo p e d  i n  t h e  

body o f  t h e  g ram m ar.  F i n a l l y  t h e r e  i s  a  s h o r t  d i c t i o n a r y  

t h a t  i n c l u d e s  a l l  w ords in  t h e  c o rp u s  on w hich  t h e  a n a l y s i s  

i s  b a s e d .
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P r e f a c e

T h is  d i s s e r t a t i o n  g rew  o u t  o f  a  d e s i r e  t o  work 

’ i n  t h e  f i e l d ’ , p a r t i c u l a r l y  i n  E c u a d o r ,  t h e  l a n d  where 

I  was b o rn  b u t  i n  which I  had  n e v e r  had t h e  o p p o r t u n i t y  

t o  l i v e .  My y e a r  i n  t h e  f i e l d  l i v e d  up t o  e x p e c t a t i o n s ,  

l a r g e l y  b e c a u se  o f  t h e  k in d n e s s  o f  many p e o p l e .  The s t a f f  

o f  t h e  G ospel M is s io n a r y  Union s t a t i o n  i n  C o l t a  were 

v e r y  h e l p f u l  i n  p r o v i d i n g  u s  w i th  a c o m f o r ta b le  home 

f o r  e i g h t  m onths and  i n  g i v i n g  u s  many o p p o r t u n i t i e s  

t o  m ee t Q u ic h u a s .  My i n f o r m a n t s  w ere  e x c e l l e n t .

I  would p a r t i c u l a r l y  l i k e  t o  t h a n k  V i c to r  M anuel 

N au la  S .  f o r  h i s  p a t i e n t  h e l p .  One h a r d l y  t h i n k s  t o  

th a n k  o n e ’ s p a r e n t s ,  b u t  l a s t  y e a r  I  came t o  be  e s p e c i a l l y  

g r a t e f u l  t o  them a s  th e y  h e lp e d  o u t  i n  many w a y s .

A f t e r  t h e  y e a r  o f  f i e l d  work was a c c o m p l i s h e d  we moved 

back  to  New Haven t o  w r i t e  u p  th e  r e s u l t s  a n d ,  i n a d v e r t e n t l y ,  

t o  l e a r n  more a b o u t  th e  Q u ichua  la n g u a g e  t h a n  I  had  i n  

t h e  f i e l d .  Those c h a r a c t e r i s t i c s  o f  th e  a c a d e m ic  

e n v iro n m e n t  w hich  made t h i s  y e a r  i n  New Haven so  

p r o f i t a b l e  a r e  many. Those t h a t  I  can m e n t io n ,  I  w i l l .

F i r s t ,  o f  c o u r s e ,  a r e  th e  i n v a l u a b l e  d i s c u s s i o n s  w ith  

P r o f e s s o r s  F lo yd  L o u n sb u ry  and Sydney  Lamb. I  d a r e  say  

t h e r e  w ere  t im e s  when t h e y  fo u n d  me t r y i n g ,  b u t  t h e y  s t u c k  

i t  o u t  w i th  g e n u in e  p a t i e n c e ,  n e v e r  f a i l i n g  t o  come up 

w i th  h e l p f u l  s u g g e s t i o n s  and  r e a l  i n s i g h t s .  Then t h e r e
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w ere  in f o r m a l  d i s c u s s i o n s  w i th  o th e r  members o f  th e  

f a c u l t y  an d  w i th  c l a s s m a t e s .  Out o f  m ost o f  t h o s e  t a l k s  

I  was a b le  t o  d i s t i l l  so m e th in g  t h a t  would c a l l  f o r  

one more r e - w r i t e .  F o r  t h a t ,  I 'm  n o t  s u re  I 'm  g r a t e f u l .  

Y a le  U n i v e r s i t y  was h e l p f u l  i n  v e r y  p r a c t i c a l  w ays .

I 'm  g r a t e f u l  t o  them  f o r  t h e  e x c e l l e n t  c o l l e c t i o n  o f  

Quechua m a t e r i a l s  i n  S t e r l i n g  l i b r a r y ,  and a l s o  f o r  t h e i r  

g e n e ro u s  a d m i n i s t r a t i o n  o f  NDEA and  NDAF f u n d s .

The p e r s o n  who h a s  p r o b a b ly  h ad  t o  t o l e r a t e  t h e  m ost 

f ro m  my academ ic  l i f e  i s  my w i f e .  Somehow, th r o u g h  s i x  

y e a r s  o f  m a r r i a g e ,  a l l  o f  which I  have s p e n t  in  s c h o o l ,  

she  h a s  made home a  good p l a c e  to  come a t  t h e  end  o f  th e  

d a y .  T h i s ,  i n  s p i t e  o f  h a v in g  t o  move t h a t  home to  

E cu ad o r  and b a c k .  And o u r  two c h i l d r e n  c e r t a i n l y  come 

i n  f o r  p r a i s e  a t  t h i s  p o i n t .  They were,- an d  a r e ,  l i t t l e  

i n t e r e s t e d  i n  my s h o p - t a l k ,  so th e y  have t a u g h t  me how 

t o  p u t  i t  a s i d e .

New Haven h a s  a l s o  b e e n  a  good home t h i s  l a s t  y e a r  

b e c a u s e  o f  t h e  w arm th  o f  f e l l o w s h i p  and t h e  p r a c t i c a l  

h e l p  o f  the  p e o p le  i n  t h e  T r i n i t y  E v a n g e l i c a l  F re e  C hurch .

More i m p o r t a n t  th a n  e n v iro n m e n t ,  h o w ev er ,  my f a m i ly  

and th e  C h r i s t i a n  ch u rch  have  g iv e n  my a  r e a s o n  f o r  

w o rk ing  and a  r e a s o n  f o r  h a v in g  f a i t h  i n  God. So I  

come t o  d e d i c a t e  t h i s  work t o  M a r j ,  K r i s t i e ,  P e t e r ,  

a n d  th e  Church o f  C h r i s t .
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I n t r o d u c t i o n .  Q u ichua  i s  t h e  name g iv e n  t o  t h e  E c u a d o r ia n  

d i a l e c t s  o f  t h e  Kechua l a n g u a g e .  The d i a l e c t  d e s c r i b e d  i n  

t h i s  t h e s i s  i s  t h a t  sp o k e n  i n  th e  p ro v in c e  o f  Chim borazo 

i n  t h e  c e n t r a l  r e g i o n s  o f  th e  Andes h ig h la n d s  o f  E c u a d o r .  

About one  and  a  h a l f  m i l l i o n  p e o p le  sp e a k  d i a l e c t s  o f  Q uichua,

My i n f o r m a n t s  come from  t h r e e  co m m u n ities  i n  C him borazo , 

a n d  so  t h e r e  i s  some d i a l e c t  v a r i a t i o n  among th e m . My 

p r i n c i p a l  in f o r m a n t  was V i c t o r  Manuel N aula  S a n a y , who, a t  

t h e  t im e  I  w orked w i t h  h im , was a  m e d ic a l  s t u d e n t  i n  t h e  

U n i v e r s i d a d  C e n t r a l  i n  Q u i t o .  He i s  from  t h e  town o f  

P u l u c a t e ,  and  h a s  l i v e d  i n  v a r i o u s  p a r t s  o f  t h e  c o u n t r y :  

G u a y a q u i l ,  O r i e n t e  p r o v i n c e ,  and Q u i to .

My o t h e r  i n f o r m a n t s  w e re :  J c s e  Manuel N a u la ,  J o s e  M a j i ,  

Ramona Bueno Chim bulem a. J o s e  Manuel N au la  was b r o u g h t  up 

i n  t h e  community o f  T r o j e .  He i s  now a  r a d i o  a n n o u n c e r  i n  

Q u i t o .  J o s e  M aji  l i v e s  i n  C o l t a  and w orks a t  t h e  m is s io n  

s t a t i o n  t h e r e  a s  a  g a r d e n e r  and g e n e r a l  handyman. Ramona 

Bueno Chimbulema i s  a young g i r l  who worked i n  o u r  home i n  

C o l t a .

The c o rp u s  on w h ich  t h i s  grammar i s  b a se d  c o n s i s t s  

p r i m a r i l y  o f  n a r r a t i v e  t e x t s  f ro m  t h e  p r i n c i p a l  i n f o r m a n t .

The n a r r a t i v e s  a r e  b o t h  f i c t i o n a l  and f a c t u a l .  A s e c o n d a r y  

s o u r c e  o f  m a t e r i a l  i s  a  s e r i e s  o f  r a d i o  serm ons done by 

J o s e  M anuel N a u la .  The o t h e r  two in f o r m a n ts  h e lp e d  w i t h  

m a t e r i a l  e l i c i t e d  t o  check  h y p o th e s e s .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.w ithoutprohibitedreproduction perm issionFurther



2

The m a t e r i a l  was g a t h e r e d  d u r i n g  a  s t a y  o f  e i g h t  months 

i n  E c u a d o r .  S ix  m onths o f  t h e  p e r i o d  was s o e n t  i n  t h e  

v i l l a g e  o f  C o l t a  s o  t h a t  t h e  la n g u a g e  c o u ld  be o b s e rv e d  

*on t h e  h o o f*  w i th o u t  t h e  in c o n v e n ie n c e  and  in a d e q u a c y  o f  

s h o r t  i n f o r m a n t  s e s s i o n s .

The t h e o r e t i c a l  m odel o f  t h i s  grammar i s  p r i m a r i l y  

S t r a t i f i c a t i o n a l .  The b a s i c  p h i lo s o o h y  i s  t h a t  t h e  sy s tem  

o f  la n g u a g e  i s  b e s t  d e s c r i b e d  by l e v e l s  o f  r e p r e s e n t a t i o n .  

E ach  l e v e l  o f  r e p r e s e n t a t i o n  h a s  a t a c t i c  p a t t e r n  o f  i t s  

own, and  i s  r e l a t e d  t o  t h e  o t h e r  l e v e l s  by p a t t e r n s  o f  

r e a l i z a t i o n .  ’ I t e m s 1 w i t h i n  a  l e v e l  o f  r e p r e s e n t a t i o n  

a r e  p o s i t e d  on th e  b a s i s  o f  t h e i r  p o s i t i o n  and f u n c t i o n  

i n  t h e  t a c t i c  p a t t e r n  o f  t h a t  l e v e l .  I d e a l l y ,  t h e r e  s h o u ld  

be  a m in im a l  amount o f  v a r i a t i o n  b e tw ee n  t h e  l e v e l s .

F o r  Q u ic h u a ,  I  t a k e  t h e r e  t o  b e  f o u r  l e v e l s  o f  r e p r e ­

s e n t a t i o n :  P honem ic , m orphem ic, l e x e m ic ,  and sem em ic.

C h a p te r  1 d e a l s  w i th  t h e  c o n s t r u c t i o n  o f  t h e  p h o n o l o g ic a l  

word a t  t h e  phonemic l e v e l .  C h a p te r s  2 and 3 d i s c u s s  t h e  

c o n s t r u c t i o n  o f  t h e  m o rp h o lo g ic a l  word and  t h e  p h r a s e  a t  

t h e  m orphemic l e v e l .  C h a p te r  4  d e s c r i b e s  s y n ta x  a t  t h e  

l e x e m ic  l e v e l ,  and C h a p te r  5 i s  a  s k e t c h y  a p p ro a c h  t o  m a t t e r s  

o f  m ean in g  ( p o r t i o n s  o f  t h e  sememic l e v e l )  t h a t  a r e  p e r t i n e n t  

t o  an  u n d e r s t a n d i n g  o f  t h e  r e s t  o f  t h e  gram m ar. C h a p te r  6 

i s  a  t e x t u a l  sam ple  and  C h a p te r  7 i s  a  s h o r t  d i c t i o n a r y .

M ost o f  t h e  d e t a i l s  o f  t h e  a p p ro a c h  and  p h i lo s o o h y  

a d o p te d  h e r e  a r e  made c l e a r  a s  t h e  d i s c u s s i o n  u n f o l d s .

F o r  an y  i d e a s  t h a t  a r e  n o t  th u s  c l a r i f i e d ,  t h e  r e a d e r  may t u r n  

t o  v a r i o u s  w orks  on s t r a t i f i c a t i o n a l  gram m ar, t h e  m ost conven­

i e n t  b e in g  Lockwood 1972 .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



g

II
is

I

C h a p te r  1 

Phonology-

1 0 0 .  Q u ich u a  p h o n o lo g y  i s  d i s c u s s e d  i n  f i v e  m a jo r  s e c t i o n s .

I n  t h e  f i r s t ,  §110 , phonemes a r e  p r e s e n t e d  by  means o f  

a n  a r t i c u l a t o r y  c h a r t .  T hese  phonemes a r e  t h e n  a n a ly z e d  

c o m p o n e n t i a l l y  i n  §120 . C l u s t e r s  a r e  d i s c u s s e d  i n  §1 3 0 . 

S u p r a s e g m e n ta l s  and t h e  p h o n o l o g ic a l  word a r e  p r e s e n t e d  

i n  §140 . M orphophonemic a l t e r n a t i o n  i s  t h e  s u b j e c t  o f  

§1 6 0 .
1 1 0 .  A r t i c u l a t o r y  c h a r t  o f  Q uichua  phonem es. ( D e t a i l s  o f  t h e

p h o n e t i c  r e a l i z a t i o n  o f  phonemes a re  p r o v id e d  i n  § § 1 2 3 -4 .)

p l o s i v e

v o i c e l e s s

a s p i r a t e d

v o ic e d

a f f r i c a t e

s p i r a n t

v o i c e l e s s

v o i c e d

l a t e r a l

n a s a l

g l i d e

H(00)
feO

&c0

Sh
cO

iH «H •H
cO CO O

•H •P 0)
c >

cO d> i—1
*•4 Q <

T3
d>

XN
•H <D
rH iH
CO
•P O u
cO u c0

rH P i—1
cO d> d)
Pl. >

P

ph

b

t

t h

d

t s

s

z

c

ch

6

6h

d

k

kh

g

m

w

s
v'
Z

1

n

s

n

y
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C e n t r a lF r o n tV o w e ls :

Many bo rrow ed  S p a n ish  w ords a r e  p ro n o u n ced  w i th  t h e  

S p a n i s h  vow els  e and  o .  S t r e s s :  T h e re  i s  o n ly  one

c o n t r a s t i v e  s t r e s s :  (143)»  B o u n d a r ie s :  W ord,

m orpheme, and e n c l i t i c  b o u n d a r i e s  h av e  o h o n o l o g ic a l  

r e a l i z a t i o n s .  The sy m bo ls  f o r  t h e s e  b o u n d a r i e s  a r e ;

4 word b o u n d a ry ;

+ morpheme b o u n d a ry ;

b o u n d a ry  b e tw e e n  vrord a n d ‘ e n c l i t i c  ( 1 4 3 ) .  

The s y l l a b l e  boun dary  i s  $  (1 4 0 ) ,

1 2 0 . C o m p o n e n t ia l  a n a l y s i s .  Phonemes may be d e f in e d  a s  

b u n d le s  o f  a r t i c u l a t o r y  c o m p o n e n ts .  F u r th e rm o r e ,  th e  p a r ­

t i c u l a r  c o m b in a t io n  o f  com ponen ts  f u n c t i o n s  t o  d i s t i n g u i s h  

one phoneme from a n o t h e r .  Components t h a t  f u n c t i o n  t o  

d i s t i n g u i s h  phonemes we c a l l  phonem ic com p o n en ts ;  t h e y  a r e  

d i s t i n c t i v e  f e a t u r e s  o f  t h e  phoneme. Components t h a t  d e f in e  

( o r  r e a l i z e )  a  phoneme b u t  a r e  n o t  n e c e s s a r y  t o  d i s t i n g u i s h  

i t  from  o t h e r  phonemes a r e  p h o n e t i c  c o m p o n en ts ;  t h e y  a r e  

n o n - d i s t i n c t i v e  f e a t u r e s  o f  t h e  phoneme.
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1

F o r  ex am p le :  The E n g l i s h  phonemes / p /  and / b /  a r e

d e f i n e d  a s  ’v o i c e l e s s  b i l a b i a l  s tou* and  ’v o ic e d  b i l a b i a l  

s t o p ’ , r e s p e c t i v e l y .  ’Voiced* i s  a  phonem ic component 

t h a t  d i s t i n g u i s h e s  t h e  tw o phonemes (an d  hen ce  such  

m in im a l p a i r s  a s  / b i n /  and  / p i n / . )  ’A s p i r a t e d ’ i s  a  

p h o n e t i c  component found  i n  t h e  / d/  o f  / p i n / ,  b u t  n o t  

t h a t  o f  / s p i n / .

Components a r e  v a l u e s  o f  a  d im e n s io n .  F o r  exam ple , 

t h e  com ponents ’ l a b i a l ’ , ’d e n t a l ’ , ’p a l a t a l * ,  and ’v e l a r ’ 

a r e  a l l  v a lu e s  o f  t h e  d im e n s io n  ’p l a c e  o f  a r t i c u l a t i o n * .  

D im ens ions  do n o t  th e m s e lv e s  c o n t r a s t - w i th  one a n o t h e r .

F o r  t h i s  r e a s o n ,  ’ l a b i a l ’ does  n o t  c o n t r a s t  w i th  ’ s p i r a n t ’ . 

B ecause  t h e  two com ponents  a r e  on d i f f e r e n t  d im e n s io n s ,  

’p l a c e  o f  a r t i c u l a t i o n *  and ’m anner o f  a r t i c u l a t i o n ’ 

r e s p e c t i v e l y ,  th e y  a r e  in co m m en su ra b le .

Some com ponents a r e  d e te r m in e d ;  t h a t  i s ,  t h e y  o c cu r  

p r e d i c t a b l y  i n  a  c e r t a i n  e n v iro n m e n t .  F o r  ex am p le s ,  

n a s a l s  i n  Q uichua  a r e  a lw a y s  v o i c e d ,  so we say  t h e  

component ’v o i c e d ’ i s  p r e d i c t a b l e  i n  a  phoneme w i th  t h e  

n a s a l  com pon en t.  T h is  g e n e r a l  f a c t  a b o u t  t h e  lan g u a g e  

n e ed  n o t  be m en tion ed  i n  t h e  d e f i n i t i o n  o f  any one n a s a l .  

I n s t e a d  we s t a t e  i t  once i n  a  s e c t i o n  o f  t h e  d e s c r i p t i o n  

r e s e r v e d  f o r  s u c h  s t a t e m e n t s ,  i n  t h i s  c a s e  §124 .

Some d e te r m in e d  com ponents a re  d i s t i n c t i v e  i n  o t h e r  

e n v iro n m e n ts ;  some a r e  n o t .  As an  exam ole :  ’v o i c e d ’ i s

d i s t i n c t i v e  f o r  s t o p s  , t u t  d e te rm in e d  f o r  n a s a l s  in  Q u ich u a .  

On th e  o t h e r  h a n d , a p i c a l  a r t i c u l a t i o n  i s  a lw ay s  d e te rm in e d  

f o r  t h e  d e n t a l  s t o o s .
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S.:

A c o m p o n e n t ia l  a n a l y s i s  o f  Q uichua phonemes i s  g iv e n  

i n  t a b u l a r  form  i n  121 . I n  1 2 2 , t h e  c o n t r a s t s  be tw een  com­

p o n e n ts  a r e  i l l u s t r a t e d  by l e x i c a l  e x a m p le s .  P h o n e t ic  

v a r i a t i o n  o f  t h e  com p onen ts  i s  p r e s e n t e d  i n  1 2 3 ; d e te rm in e d  

com ponen ts  a re  d i s c u s s e d  i n  124 ; and i n  125 a  c a s e  o f  

phonem ic o v e r l a p p in g  i s  m e n t io n e d .  I n  126 Q u ichua  

c o n s o n a n t  c l u s t e r s  a r e  l i s t e d  and  e x p la in e d  by  r u l e s  

u s i n g  co m p o n e n ts .

v;

1

1 2 1 .  C h a r t  o f  Q uichua  c o m p o n e n ts .

C l

C l .A sp

C l.V d

Sp

Sp.Vd

N

L

G1

Vo

Lb D A1 F r R Ve

P t c £ k

ph t h ch £h kh

b d d g

s s S
• 0*

z z r

m

w

u

n

y
i

L r

t

n

C l  C lo s e d ,  i . e .  s t o p  a r t i c u l a t i o n  Lb L a b i a l

Sp S p i r a n t  

Asp A s p i r a t e d  

Vd V oiced  

N N a sa l  

L L a t e r a l  

G1 G lid e

Vo Vowel

D D e n ta l  

A1 A l v e o la r  

F r  F ro n t  

R R e t r o f l e x e d  

Ve V e la r  

L r  L a ry n g e a l
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N ot shown i s  t h e  com plex phoneme, / t s / .  A com plex 

phoneme c o n t a i n s  two com ponents f ro m  th e  same d im e n s io n  

and  may b e  th o u g h t  o f  a s  a p h o n e t i c  c l u s t e r .  I t s  

d i s t r i b u t i o n  in  t h e  p h o n o l o g ic a l  word i s  t h a t  o f  a  

s i n g l e  s e g m e n t ,  s o  i t  i s  n o t  c o n s id e r e d  t o  be  a  phonemic 

c l u s t e r ,  / t s /  h a s  t h e  two com ponen ts  Cl and Sp t o  

s p e c i f y  t h e  m anner by  w h ich  i t  i s  a r t i c u l a t e d .

1 2 2 .  C o n t r a s t  b e tw e e n  co m p o n e n ts .  R a th e r  t h a n  i l l u s t r a t e  

a l l  p o s s i b l e  c o n t r a s t s  be tw een  Q u ich u a  com ponents  one by 

o n e ,  I  p r e f e r  t o  g iv e  ex am p les  o f  eac h  ohoneme i n  c o n te x t  

a lo n g  w i t h  i t s  c o m p o n e n t ia l  d e f i n i t i o n .  The r e a d e r  can 

r e a d i l y  s e e  t h e  c o n t r a s t  b e tw e e n  any  two phonemes o r  any  

tw o com pon en ts  s im p ly  by  c o m p a r in g  words c o n t a i n i n g  t h e  

phonemes o r  com ponents i n  q u e s t i o n .  Of c o u r s e ,  t o  g iv e  

a l l  p o s s i b l e  e n v iro n m e n ts  an d  a l l  m in im al p a i r s  i s  

i m p o s s i b l e  i n  a  l i s t  o f  r e a s o n a b l e  l e n g t h .
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/ p / : L b :  p a y ’ ( s ) h e ’ , 'a p u  f l o r d f , lam pa f s h o v e l ' .

/ t / :  D: t a n d a  »b r e a d ’ , y a n t a  ’ f i r e w o o d ’ .

/ c / : A l :  c a g r a  ’ f i e l d ' ,  a c k a  ’m uch’ .

/ £ / : F r :  6 a s k i -  ’ t o  r e c e i v e ’ , k a rr£ is  ’ s e v e n ’ .

/ k / : V e :  k u -  ’t o  g i v e ’ , ’ ack a  ’m uch’ , suk  ’a ,  o n e ’ .

/ ’ / : L r :  »ayca ’m e a t ’ , »uma ’h e a d ’ , ’ i n t i  ’ s u n ’ .

/ b / : L b :  bacuk  ’ la m b ’ , ham bi ’m e d i c i n e ’ .

/ d / :  D: d a n ta  ’ t a p i r ’ , ru n d u  ’h a i l * .

/ d / : F r :  dus  ’God*.

/ g / : V e :  garw a ’d r i z z l e ’ , t s a g m a -  ’ t o  c u l t i v a t e * .

/ p h / : L b :  ph anga  ’ l e a f ’ , phuyu ’ c l o u d ’ .

/ t h / :  D: t h a n g a -  ’ t o  p u s h * .

/ c h / : A l :  ch im ba ’b r a i d ’ , chuka ’ s a l i v a ’ .*

/ 6 h / :F r : £hapa  ’ s t u t t  e r r e r ’ .

/ k h / : V e :  k h ip a  ' a f t e r ' ,  k h a r i  ’m an’ , k h i z a  ’l a z y * .

/ t s / :  D: t s a w a r  ’ c a b u y a ’ , m i t s a  ’ s t i n g y ’ .

(cab u y a  i s  a  c a c t u s - l i k e  p l a n t ,  t h e  f i b e r s  o f

w h ich  a r e  u se d  i n  making th e  Panama h a t ) .

/ s / S  D: s a p i  ’ r o o t ’ , s i s a  ’ f l o w e r ’ , p i l i s  ’b o i l ’ .

/ ! / :  A l :  sam u- ' t o  com e’ , suwa ’t h i e f ’ , w asa ’ b a c k ’ .

/ s / :  R: l a s u  ’c h a f f ’ , masu 'm u s i c ia n * .
• • .

/ j / :  V: a l a j a  ’p r e t t y ’ , m ay jan  ’ som eone’ , n a j a  ’a  w h i le  a g o ’ ,

/ h / :  L r :  hawa ’ a b o v e ’ , h a p i -  ' t o  g e t ’ , h u c a  ' s i n * .

/ z / :  D: zuyu ’daw n’ , t a z i n  ’n e s t * ,

jg / z / : A l:  zuzu  ’ l i e ’ , a z i  ’g o o d ’ .

/ r / :  R: r u r a -  ’ t o  d o ’ , ga rw a  ’d r i z z l e ' ,  c a g r a  ’ f i e l d ’ .
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L ^  / 1 / : A 1 :  l u l u n  ’ e g g ’ , c a lw a  f f i s h f .

1
Ss
S?

N

G1

/m / :L b :

/ n / : F r :

P  /w / :L b :  

j / y / : F r :

/ i / : F r  

/ u / : L b  

/ a / :

mana , n o t , ama ’ d o n ’t ,  pamba ’g r a v e ’ .

n a n ay  ’p a i n ’ , nan  ’r o a d ’ .

nawpak ’b e f o r e 1 , p h i n a c i -  ’t o  a n g e r ’ .

wawa ’b a b y ’ , wawki ’man’ s  b r o t h e r ’ *

y a y a  ’ f a t h e r ’ , ’a y c a  ’m e a t ’ , may ’s o m e p la c e ’ .

' im a  ’ s o m e th in g ’ , n i^  ’t o  s a y ’ , p i  ’ som eone’ , 

’u y a -  ’t o  h e a r ’ , t u p a -  ’ t o  f i n d ’ , »apu ’ l o r d ’ , 

’ama ’m i s t r e s s ' ,  ’ angu ’t e n d o n ’ , nuka ’ I ’ .
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123. V ariation  in  the phonetic r e a liz a t io n  o f  components.

Lb: b i l a b i a l  a r t i c u l a t i o n  in  / p  b m /;

l i p  ro u n d in g  i n  /w  u /„

D: a p i c o - d e n t a l  a r t i c u l a t i o n  i n  / t  d t s /  ( to n g u e  t i p

a g a i n s t  t h e  u p p e r  f r o n t  t e e t h ) ;  

l a m i n o - d e n t a l  i n  / s  z /  ( to n g u e  b la d e  a g a i n s t  t h e  

u p p e r  s i d e  t e e t h ,  to n g u e  t i p . a g a i n s t  t h e  lo w e r  

f r o n t  t e e t h ) .

A l :  a p i c o - a l v e o l a r  i n  / c  1 /  ( to n g u e  t i p  a g a i n s t  t h e

u p p e r  a l v e o l a r  r i d g e ) ;

l a m i n o - a l v e o l a r  i n  / s  z /  ( to n g u e  b la d e  a g a i n s t  

t h e  u p p e r  s id e  a l v e o l a r  r i d g e ,  to n g u e  t i p  p r o x i ­

m al t o  t h e  f r o n t  a l v e o l a r  r i d g e ,  l i p s  s p r e a d ,  

to n g u e  t e n s e  and  f o r w a r d ) .

F r :  p a la ta liz e d  in  /6  <3 n / (dynamic a r t ic u la t io n

s t a r t i n g  from  a p i c o - a l v e o l o - p a l a t a l  and r a p i d l y  

s h i f t i n g  t o  l a m i n o - a l v e o l o - o a l a t a l ) ; 

f r o n t - d e n t a l  i n  / y  i /  ( to n g u e  b la d e  a g a i n s t  

u p p e r  s i d e  t e e t h ) .

C l ;  f r e e l y  v a r y in g  d e g re e  o f  c l o s u r e  from  c lo s e d  t o  

s p i r a n t  i n  / p h  kh g /  i n  word i n i t i a l  p o s i t i o n  

b e f o r e  / a / ,  i n  / k  g /  i n  s y l l a b l e  o r  word f i n a l  

p o s i t i o n ,  and i n  / b /  be tw een  v o w e ls ,  ( / k  g /  a r e  

more f r e q u e n t l y  fo u n d  a s  s p i r a n t s  i n  s y l l a b l e  

and w ord  f i n a l  p o s i t i o n  t h a n  a s  s t o p s ,  t h e  

r e v e r s e  i s  t r u e  o f  / p h  kh g / •
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S p: t a p  c l o s u r e  i n  / r /  i n  s y l l a b l e  ( b u t  n o t  word)

i n i t i a l  p o s i t i o n ;  

s p i r a n t  r e l e a s e  o f  [ t ]  i n  / t s / .

1 2 4 .  D e te rm in e d  f e a t u r e s .

if
&

0
£

s

i

f o r  a l l  n a s a l s ,  l a t e r a l s ,  g l i d e s  and  v o w e ls

f o r  a l l  l a t e r a l s  and  f r o n t s .

f o r  t h e  u n s p e c i f i e d  n a s a l  phoneme b e fo r e

k , g , j , r , 4 .

f o r  t h e  u n s p e c i f i e d  n a s a l  ohoneme i n  

a l l  o t h e r  e n v i r o n m e n ts ,  

be tw een  phonemes i n  c l u s t e r s  / n z /  and 

/ m r /  ( t h e  r e s u l t  i s  e p e n t h e t i c  d and  b ,  

r e s p e c t i v e l y ) .  ( 1 3 4 )

1 2 5 .  Phonemic o v e r l a p p in g .  The phone [ x ]  i s  a  r e a l i z a t i o n  

o f  t h r e e  d i f f e r e n t  phonem es, / k h / ,  / k / ,  and  / j /  , i n  

d i f f e r e n t  p o s i t i o n s  i n  th e  p h o n o l o g ic a l  w o rd .

Vd

Al

Ve

Al

Cl

A h /

A/
h f

Word
I n i t i a l

[ k  ] / [ x ]  

[ k ]

S y l l a b l e
I n i t i a l

Word
I n t e r n a l

S y l l a b l e
F i n a l

Word
F i n a l

[k ]

[ x ]

[ x ] [ x ]
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Why a n a ly z e  t h e s e  d a t a  so  a s  t o  have  o v e r l a p p in g ?  

F i r s t ,  t h e r e  i s  a  c a se  o f  m e t a t h e s i s  i n  Chim borazo 

t h a t  s u g g e s t s  t h a t  [x ]  i s  a c t u a l l y  an a l lo p h o n e  o f  / k / :  

n u tk u  / n u x t u  ’b r a i n r .

S e c o n d ,  s y l l a b l e  o r  word f i n a l  [ x ]  c o r r e s p o n d s  t o  

[ k ]  i n  many o t h e r  Quechua d i a l e c t s ,  w h i l e  s y l l a b l e  

|  i n i t i a l  [ x ]  i s  fo u n d  m o s t ly  i n  S p a n is h  l o a n  w o rd s .

The [ x ]  a l lo p h o n e  o f  / k /  need  n o t  e v en  b e  c o n s i d e r e d  

a n  i n n o v a t i o n .  R a th e r  i t  c a n  be s e e n  a s  a r e t e n t i o n  o f  

a  phenomenon t h a t  i s  more e x t e n s i v e  i n  o t h e r  d i a l e c t s .  

F o r  e x a m p le ,  i n  t h e  Cuzco d i a l e c t ,  / p  t  k  q /  a l l  have  

s p i r a n t  a l l o p h o n e s  i n  s y l l a b l e  and  word f i n a l  p o s i t i o n .
I

fif!ft

Eis

tkI$

1 3 0 .  C l u s t e r s .  The c h a r t  o f  c l u s t e r s  i s  b ased  on a b o u t  

2000 l e x i c a l  i t e m s  and t h e  l a r g e  number o f  wrds r e s u l t i n g
I
fX
|j f ro m  th e  c o m b in a t io n  o f  s u f f i x e s  an d  e n c l i t i c s  a c c o r d i n g

t o  t h e  m o r p h o t a c t i c s .

1 3 1 .  None o f  t h e  phonemes w i th  a  l a r y n g e a l  component 

com bine i n  c l u s t e r s .  F o r  t h i s  r e a s o n  t h e  / h /  and / ’/>

and  t h e  a s p i r a t e d  s t o p s  a r e  n o t  e v en  i n c l u d e d  i n  t h e  c h a r t .

I n  a d d i t i o n  n o te  t h a t  / s /  does  n o t  a p p e a r  i n  an y  c l u s t e r  

and t h a t  t h e  phonemes / £  d t s  j  n /  a r e  n e v e r  t h e  f i r s t  

members o f  a  c l u s t e r .

13 2 . G em inate  c o n s o n a n t s .  T h ere  a r e  no  g em ina te  c l u s t e r s  

i n  Q u ic h u a .  The o n ly  a p p a r e n t  e x c e p t io n  t o  t h i s  r u l e ,  / k k / ,  

i s  n o t  i n  f a c t  a n  e x c e p t i o n  s in c e  t h e  se q u en c e  i s  p h o n e t i -
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c a l l y  [ x k ] .  The r e s t r i c t i o n  may be s t a t e d  i n  t e r m s  o f  

co m p o n e n ts :  No two c o n s e c u t iv e  c o n so n a n t  a l lo p h o n e s  may

h a v e  th e  same p h o n e t i c  c o m p o n e n t ia l  d e f i n i t i o n .

1 3 3 .  Vowel a n d  g l i d e  r e s t r i c t i o n s .  Vowels a r e  n o t  

l i s t e d  on th e  c h a r t ,  p r i m a r i l y  b ecau se  t h e r e  a r e  n e v e r  

two vow els  i n  seq u en ce  i n  Q u ichua  (11+1). However, vow els  

do a p p e a r  i n  se q u e n c e  w i th  g l i d e s .  T h is  seq u en ce  i s  

r e s t r i c t e d  i n  t h e  same way as  a r e  g e m in a te  c o n so n a n t  

c l u s t e r s ,  i e .  a  vow el d o e s  n o t  p r e c e d e  o r  f o l lo w  a 

ho m o rg an ic  g l i d e  i n  t h e  same s y l l a b l e .

By d e f i n i n g  / w /  w i t h  t h e  component Back, and / y /  w i t h  

t h e  com ponent F r o n t ,  we have made i t  o o s s i b l e  t o  s t a t e  t h e  

r e s t r i c t i o n  i n  t e r m s  o f  com p o n en ts .  The r e s t r i c t i o n  i s :

BB and F r F r  a r e  n o t  p e r m is s a b l e  s e q u e n c e s  i n  t h e  same 

s y l l a b l e .

1 3 4 . 'N a s a l  a s s i m i l a t i o n  i n  c l u s t e r s .  N o t ic e  on t h e  

c h a r t  t h a t  / m /  a n d  / n /  a r e  n e a r l y  i n  com plem enta ry  

d i s t r i b u t i o n  i n  c l u s t e r s .  The o n ly  p o i n t s  o f  c o n t r a s t  

a r e  b e f o r e  / z /  a n d  / r / .

From a  s e g m e n ta l  phonem ic p o i n t  o f  v iew  t h e r e  i s  a  

p o s s i b l e  a l t e r n a t e  a n a l y s i s .  T ha t i s  t h a t  t h e  [d ]  and [ b ]  

a r e  t h e m s e lv e s  s e g m e n ts .  I n  t h a t  way th e  c o n t r a s t  

b e tw ee n  [m b r]  and [ n r ]  i s  r e p r e s e n t e d  a s  / n b r /  and / n r / .  

L ik e w is e ,  [ n d z ]  amd [mz] a r e  / n d z /  and / n z / .  Such a
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p r o p o s a l  i s  u n s a t i s f a c t o r y  f o r  two r e a s o n s .  I n  t h e  

f i r s t  p l a c e ,  [m] and [ n ]  c o n t r a s t  i n  word and  

s y l l a b l e  i n i t i a l  p o s i t i o n  so  i t  i s  n e c e s s a r y  on 

in d e p e n d e n t  g ro u n d s  t o  g i v e  them  b o th  phonem ic s t a t u s .

S e c o n d ly ,  t o  g iv e  t h e  e p e n t h e t i c  b and d s e g m e n ta l  

s t a t u s  would c o m p l ic a te  t h e  s im p le  C V (C) s y l l a b l e  

s t r u c t u r e  by  i n t r o d u c i n g  t h r e e - c o n s o n a n t  c l u s t e r s .

The f o u r  c l u s t e r s  a r e  r e a l i z e d  p h o n e t i c a l l y  i n  t h i s  

f a s h i o n :

/ n z /  a s  [n d z ]

/ n r /  a s  [ n r ]

/ m z /  a s  [mz]

/ m r /  a s  [ m b r ] .

The p l a c e  o f  a r t i c u l a t i o n  o f  / n /  i s  d e te rm in e d  by t h e  

se co n d  phonem ic member o f  t h e  c l u s t e r :  a l v e o l a r  by /% /

and v e l a r  by  / r / .  /m /  i s  d e f i n e d  a s  l a b i a l  and  i s

u n c o n d i t i o n e d  by / z /  and / r / .

The e p e n t h e t i c  c o n s o n a n ts  a r e  d e te rm in e d  b y  t h e  

p h o n o t a c t i c s . I n  c o m p o n e n t ia l  t e r m s  we say t h a t  Cl 

i s  a  d e te rm in e d  f e a t u r e  o f  th e  c l u s t e r s  / n z /  and / m r / .  

The p l a c e  o f  a r t i c u l a t i o n  o f  t h e  s to p  i s  c o n d i t i o n e d  

by t h e  n a s a l  (124a) .
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1 3 5 . T here  i s  no c o n t r a s t  be tw een  / k /  and / g /  i n  s y l l a b l e  

f i n a l  p o s i t i o n .  The r e a s o n s  f o r  t h i s  a r e  b o th  h i s t o r i c a l  

and m orohophonem ic .

H i s t o r i c a l l y ,  / k /  h a s  b e en  v o ic e d  b e f o r e  v o ic e d  segm en ts  

w i t h i n  m orphem es, e g .  O ld Quechua (OQ) * a k la -  ’ t o  c h o o s e * >  

E cu ad o r  Quechua (EQ) a g z a -  ’ t o  c h o o se* ;  OQ *sakm a- * to  

k ick *  >  EQ sagm a- ’t o  b u t t * .

T h ere  i s ,  h o w e v e r ,  a t  l e a s t  one e x c e p t io n  t o  t h e  

h i s t o r i c a l  r u l e  and  t h a t  i s  fo u n d  i n  t h e  o n o m a to p o e t ic  word

[w axya] /w a k y a /  *to make a r u s h i n g  n o i s e * .

S y n c h r o n i c a l l y , / k /  a l t e r n a t e s  w ith  / g /  b e f o r e  o t h e r  

morphemes b e g in n in g  w i th  v o ic e d  phonem es. T h is  r u l e  

a p p l i e s  a c r o s s  b o t h  morpheme an d  word b o u n d a r i e s ,  e g .

/ m i c i /  + / k /  ’ s h e p h e r d ’ , / m i c i /  + / g /  + /w a n /  ’w i th  a 

s h e p h e r d ’ ; / r a n d i /  + / k /  'b u y e r * ;  / r a n d i /  + / g /

/ r i r k a /  ’he went t o  b u y ’ (160) .

1 4 0 .  P h o n o l o g i c a l  w ord , ^he  members o f  t h e  p h o n o lo g ic a l  

word a r e  t h e  s y l l a b l e ,  c o n t r a s t i v e  s t r e s s ,  and n on -  

c o n t r a s t i v e  s t r e s s .  The Quechua s y l l a b l e  i s  sy m b o liz e d  

|  C V (C) $ r e p r e s e n t s  t h e  s y l l a b l e  b o u n d a ry .  V

r e p r e s e n t s  t h e  t h r e e  vow els / a  i  u /  and  C r e p r e s e n t s  th e

c o n s o n a n t s ,  w h ic h  a re  a l l  s e g m e n ta l  phonemes i n  Q uichua 

t h a t  a r e  n o t  v o w e ls .
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T h ere  a r e  t h r e e  l e v e l s  o f  n o n - c o n t r a s t i v e  s t r e s s .

They a r e  sy m b o liz ed  i n  t h i s  way: " 'p r im ary  s t r e s s ,

' s e c o n d a r y  s t r e s s ,  and ~ weak s t r e s s  ( 1 4 2 ) .

C o n t r a s t i v e  s t r e s s  i s  r e p r e s e n t e d  by t h e  sym bol 

The p h o n o lo g ic a l  word i s  s im p ly  a s t r i n g  o f  s y l l a b l e s :  

J c v  (C) l e v  (C) . . . .

141. D istr ib u tio n  o f phonemes in  th e  p h on ologica l word.

We d i s t i n g u i s h  f o u r  p o s i t i o n s  i n  t h e  Q uichua  p h o n o lo g ic a l  

word f o r  c o n s o n a n t s .

WORD INITIAL: ph t h  ch t h  kh h ’ <3 and th e

members o f  t h e  t h r e e  s e t s  b e lo w . 

SYLLABLE INITIAL: t  t s  d s  j  n  and t h e  members

o f  t h e  two s e t s  b e lo w .

SYLLABLE FINAL: p t c b g z z l m  and t h e

members o f  t h e  r e m a in in g  s e t  be low . 

WORD FINAL: k s s r n w y j H ,  _

WORD

INTERNAL

1 4 2 . N o n - c o n t r a s t i v e  s t r e s s .  The t h r e e  l e v e l s  o f  

s t r e s s  a r e  d i s t r i b u t e d  among t h e  s y l l a b l e s  i n  a  p r e d i c t a b l e  

p a t t e r n  b a se d  on th e  s y l l a b l e ’s  p o s i t i o n  i n  t h e  w ord .

The p e n u l t i m a te  s y l l a b l e  ( i n  a  word w i th  two o r  more 

s y l l a b l e s )  t a k e s  p r im a ry  s t r e s s ;  and t h e  f i r s t  s y l l a b l e  

( i n  a  word w i th  f o u r  o r  m ore s y l l a b l e s )  t a k e s  se c o n d a ry  

s t r e s s .  A l l  o t h e r  s y l l a b l e s  have  weak s t r e s s .
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I n  a  word o f  o n ly  one s y l l a b l e  t h e  s t r e s s  i s  a o o a r e n t l y  

c o n d i t i o n e d  by t h e  l e x i c a l  f u n c t i o n  o f  t h e  w ord . A 

f u n c t o r  su ch  a s  a  n u m e ra l  o r  a p ro nou n  h a s  weak s t r e s s ,  

w h i le  a  word w i th  l e x i c a l  c o n t e n t  l i k e  a noun h a s  p r im a r y  

s t r e s s .

1 4 3 .  C o n t r a s t i v e  s t r e s s .  T h ere  i s  one c o n t r a s t i v e  s t r e s s  

i n  e a c h  p h o n o lo g ic a l  p h r a s e .  I t  f a l l s  on t h e  s y l l a b l e  o f  

a  word t h a t  would t a k e  p r im a ry  s t r e s s  and augments t h a t  

s t r e s s ,  e x c e p t  f o r  w ords  e n d in g  i n  e n c l i t i c s .  I n  t h e  

l a t t e r ,  t h e  p e n u l t i m a te  s y l l a b l e  i s  e i t h e r  t h e  se co n d  

from  t h e  b oun dary  be tw een  th e  s te m  and t h e  e n c l i t i c  o r  

t h e  se co n d  from  t h e  end o f  t h e  e n t i r e  w o rd .  The f o rm e r  

d e f i n i t i o n  i s  u sed  t o  p l a c e  t h e  D rim ary  s t r e s s ;  t h e  

l a t t e r ,  t h e  c o n t r a s t i v e  s t r e s s .  I n  e f f e c t  t h e n ,  w ords 

w i t h  e n c l i t i c s  show more th a n  j u s t  an  a l t e r n a t i o n  b e tw e e n  

two d e g r e e s  o f  s t r e s s ;  t h e y  a l s o  show an a l t e r n a t i o n  i n  

s t r e s s  p la c e m e n t .  I t  i s  t h e r e f o r e  n e c e s s a r y  t o  r e c o g n iz e  

a  s p e c i a l  p h o n o lo g ic a l  b o u n d a ry ,  sy m b o liz e d  / - / *  t h a t  o c c u r s  

b e f o r e  e n c l i t i c s .  F o r  p u rp o s e s  o f  p r im a ry  s t r e s s  p l a c e ­

m e n t ,  / - /  f u n c t i o n s  l i k e  a word b o u n d a ry .  But f o r  

c o n t r a s t i v e  s t r e s s  p la c e m e n t ,  i t  d o e s n * t .

fm ka -m l p r im a r y  s t r e s s

c o n t r a s t i v e  s t r e s s,  /  Vnuka-m i
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1 5 0 .  M orphophonem ic a l t e r n a t i o n .  A u tom atic  m orpho- 

phonem ic a l t e r n a t i o n  in v o lv e s  | n |  and |m| , and  | k |  and J g | .  

( l i  b r a c k e t  m orphons)  The a l t e r n a t i o n s  and c o n d i t i o n s  

a r e  g i v e n  i n  §§126d and e above  b u t  t h e y  may be sum m arized 

a g a i n  h e r e .

fil

£
B

N.Lb

i k i

/k A

V e.C l

( Ve

|g |

/ * /

V e.C l.V d

I
_+m )
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C h a p te r  2 

M orphology

2 0 0 .  The s u b j e c t  o f  t h i s  c h a p t e r  i s  t h e  w o rd .  Words 

a r e  b o th  s im p le  and  co m p lex .  T h a t  i s ,  a  word i s  made 

up  o f  one o r  more m orphem es. The m o r p h o lo g ic a l  word 

i s  n o t  t h e  same t h i n g  a s  t h e  le x e m e . To i l l u s t r a t e  

t h e  d i f f e r e n c e  l e t  u s  a n a ly z e  th e  E n g l i s h  s e n t e n c e  

I  am g o i n g . T h e re  a r e  t h r e e  w o rd s :  I ,  am, g o i n g .

T h e re  a r e  f o u r  m orphem es: | l j ,  | a m | ,  Ig o J ,  | i n g | .

T h e re  a r e  f i v e  le x e m e s :  I ,  p r e s e n t  t e n s e ,  p r o g r e s s i v e  

a s p e c t ,  1 s t  p e r s o n ,  g o .  The lex e m e s  1 s t  p e r s o n ,  p r e s e n t  

t e n s e ,  and  p r o g r e s s i v e  a s p e c t  combine i n t o  t h e  c r y s t a l l i z e d  

l o c u t i o n  am . . .  i n g . w hich  co m bines  w i th  go  t o  y i e l d  

am g o i n g .

T h e re  i s  a  co m p a rab le  d i s t i n c t i o n  i n  Q uichua  b e tw ee n  

w ord  and  lex e m e . T h is  i s  m ost c l e a r l y  s e e n  i n  t h e  v e rb  

p h r a s e  ( 3 3 0 )*

The word h a s  an  i n t e r n a l  s t r u c t u r e ,  p a r t i c u l a r l y  

i n  a  la n g u a g e  t h a t  makes a s  e x t e n s i v e  a  u s e  o f  s u f f i x e s  

a s  d o es  Q u ic h u a .  The c o n s t r a i n t s  on t h e  c o m b in a t io n  o f  

t h e s e  morphemes i n t o  w ords i s  t h e  p r im a r y  t o p i c  o f  t h i s  

c h a p t e r .

I n  a d d i t i o n  t o  t h e  i n t e r n a l  s t r u c t u r e  o f  t h e  w ord , 

we a r e  c o n c e rn e d  w i t h  c l a s s e s  o f  w ord s  ( 2 3 0 ) .  W hile  

t h e s e  word c l a s s e s  a r e  n o t  g e n e r a l l y  m arked  by any 

p a r t i c u l a r  m o r p h o lo g ic a l  c h a r a c t e r i s t i c s ,  t h e y  a r e  u s e f u l

19
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a n a l y t i c  c o n s t r u c t s  b e c a u se  t h e y  r e f l e c t  l e x o t a c t i c  and 

s e m o ta c t i c  c l a s s e s .

2 1 0 .  M o r p h o t a c t i c s . The s u b j e c t  o f  t h e  m o r p h o ta c t i c s  

i s  t h e  c o n s t r u c t i o n  o f  th e  m o r p h o lo g ic a l  w ord . W ith in  

t h e  word we may c l a s s i f y  morphemes a c c o r d i n g  t o  

p r i v i l e g e s  o f  d i s t r i b u t i o n  and c o m b in a t io n  i n t o  t h r e e  

b ro a d  c a t e g o r i e s :  r o o t s  and s tem s ( 2 1 1 ) ,  s u f f i x e s  ( 2 1 2 ) ,  

and e n c l i t i c s  ( 2 1 3 ) .

Each morpheme i s  c i t e d  w i t h  a  n o t a t i o n  c o n s i s t i n g  

o f  t h r e e  p a r t s :  (1 ) i t s  fo rm  in .m o ro h o n ic  n o t a t i o n ;

(2) i t s  m o r p h o ta c t i c  c l a s s  i n d i c a t e d 'b y  an  a b b r e v i a t i o n ;

(3) i t s  m ea n in g ,  o r  i t s  le x e m ic  r e p r e s e n t a t i o n ,  i n d i c a t e d  

by a g l o s s  i n  s i n g l e  q u o t e s ;  e . g .  c i  vV ’C a u s a t i v e ’ . 

D e f i n i t i o n s  g e n e r a l l y  f o l l o w  t h e  t e r m in o lo g y  o f  Yokoyama 

1951 .

A b b r e v ia t io n s  f o r  m o r o h o ta c t i c  c l a s s e s :

A d je c t iv e  

E n c l i t i c  

Noun

Verb r o o t  

V erb stem

V erb s u f f i x e s  (212a)
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nN^

nV

nA

s p a c e

Noun s u f f i x e s  (212b)

Morpheme b o u n d a ry  

E n c l i t i c  bo u n d a ry  

Word boundary

2 1 1 . R o o ts  and  s t e m s .  T here  a r e  t h r e e  t y p e s  o f  r o o t :

Verb ( V r ) ,  Noun (N ), and  A d j e c t iv e  ( A d j ) .

The v e rb  r o o t  i s  a  bound fo rm ;  i t  n e v e r  o c c u r s  w i t h o u t  

s u f f i x e s  (212a) o r  a  p o s t p o s i t i o n  ( 2 3 7 ) .  Noun and a d j e c t i v e  

r o o t s  a r e  f r e e  f o r m s .

The r o o t  i s  t h e  fo rm  t h a t  i s  l i s t e d  i n  t h e  d i c t i o n a r y .  

Some r o o t s  a r e  a m b ig u o u s :  They r e p r e s e n t  two o r  more lexem es, 

T h is  a m b ig u i ty  i s  e i t h e r  be tw een  v e rb  and  noun , o r  among th e  

v a r i o u s  lex e m ic  c a t e g o r i e s  o f  v e rb  su ch  a s  i n t r a n s i t i v e  

&nd t r a n s i t i v e .  W henever any g iv e n  moroheme i s  *" '

w r i t t e n ,  we p ro p o se  t o  r e s o l v e  t h e  a m b ig u i ty  by 

m ark in g  t h e  morpheme a c c o r d in g  t o  w hich  lexeme i t  i s  

i n t e n d e d  t o  r e p r e s e n t .  Thus t h e  am biguous moroheme 

zuza  Vr; N *to l i e ;  a  l i e *  i s  g iv e n  a s  e i t h e r  zuza  Vr 

» to  l i e *  o r  a s  zu za  N Ta l i e * .

The le x e m ic  c a t e g o r i e s  o f  v e r b s  a r e :  i n t r a n s i t i v e ,  

t r a n s i t i v e ,  d i t r a n s i t i v e ,  q u o t a t i v e ,  and p r e d i c a t i v e .
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V r - i

V r - t

V r-d

E x am p le s :  p eg a  V r - i  ’ t o  s t i c k  on s o m e th in g ’ 

p e g a  V r - t  ' t o  h i t  s o m e th in g ’ 

kum bida V r - t  ’ t o  i n v i t e  som eone’ 

kum bida V r-d  ’t o  g iv e  so m e th in g  t o  so m eone’ 

n i  V r-q  ’ to  s a y ’ 

n i  V r - t  ’ t o  w an t s o m e th in g ’ .

2 1 2 .  S u f f i x e s .  S u f f i x e s  a r e  e i t h e r  o p t i o n a l  o r  o b l i g a t o r y ;  

t h e y  a r e  a l s o  e i t h e r  f i n a l  o r  n o n - f i n a l .  O p t io n a l  

s u f f i x e s  a r e  a l s o  n o n - f i n a l ;  o b l i g a t o r y  s u f f i x e s  a r e  f i n a l .  

V e rb s  m ust t a k e  f i n a l  s u f f i x e s  t o  be  c o m p le te  w o rd s .  A 

v e r b  fo rm  w i th  o n ly  n o n - f i n a l  s u f f i x e s  i s  c a l l e d  a v e r b  s te m .

E ach  s u f f i x  i s  g iv e n  a  l a b e l  t h a t  t e l l s  th e  

c l a s s i f i c a t i o n  o f  t h e  form  t o  w hich  i t  i s  a t t a c h e d  

an d  t h e  c l a s s i f i c a t i o n  o f  th e  r e s u l t i n g  fo rm .

T h u s ,  vV r e p r e s e n t s  t h o s e  s u f f i x e s  t h a t  a r e  a t t a c h e d  

t o  v e r b  r o o t s  t o  fo rm  v e r b  s te m s ;  vN, s u f f i x e s  t h a t  

a r e  a t t a c h e d  to  v e r b s  t o  form  n o u n s ;  nA, s u f f i x e s  

a t t a c h e d  t o  nouns t o  form a d v e r b i a l s ;  e t c .
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I
I
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$
I

I

2 1 2 a .  Verb s u f f i x e s .  T here  a r e  f o u r  c l a s s e s  o f  v e rb  

s u f f i x e s :  vV, vD, v l ,  vN. The vV s u f f i x e s  form  v e rb  

s t e in s ;  vD s u f f i x e s  form  v e r b s  t h a t  f u n c t i o n  a s  th e  

h e a d  o f  d e p e n d e n t  c l a u s e s ;  v l  s u f f i x e s  form  v e r b s  

t h a t  f u n c t i o n  a s  t h e  h e ad  o f  in d e p e n d e n t  c l a u s e s ;  and  

vN s u f f i x e s  fo rm  n o m in a l s .

The i n d i v i d u a l  s u f f i x e s  a re  d i s c u s s e d  and e x e m p l i f i e d  

i n  § § 2 2 1 -2 2 4 .

The r e l a t i v e  o r d e r  o f  s u f f i x e s  w i t h i n  w ords i s  

g i v e n  i n  C h a r t  1 .  I n  C h a r t  2 a r e  g iv e n  t h e  v l  s u f f i x e s  

i n  g r e a t e r  d e t a i l .  (The lexo -m o rp hem ic  v a r i a t i o n  

a s s o c i a t e d  w i t h  v l  s u f f i x e s  i s  d i s c u s s e d  i n  §2 2 3 . )
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CHART 2

v l  s u f f i x e s  w i th  ka  V r-p  ’ t o  b e ’ a s  th e  m o d e l .  

P a r e n t h e s e s  a r e  u se d  to  b r a c k e t  o p t i o n a l  m orphem es.

1
&
S*i

Ufe

mtr.. ■
fe

INDICATIVE MOOD

TENSE PERSON NUMBER
Sg

P r e s e n t

P a s t

P e r f e c t

F u tu r e

Sg P I

1 k a + n i  ’ I  amf k a+ n + c ik  ’we a r e ’

2 k a + n g i  ’you a r e 1 k a + n g i+ c ik  ’you  a l l  a r e

3 ka+n ’ ( s ) h e  i s 1 ka+ n+ (kuna) ’ th e y  a r e ’

1 k a + rk a+ n i  11 w a s f k a + rk a+ n + c ik  ’we were*

2 k a+ rka+ ng i e t c . k a + rk a + n g i+ c ik

3 k a + rk a k a + rk a + (k u n a )

1 k a+ sk a+ n i  ’ I  have k a + sk a+ n + c ik  ’we have
been* b e e n ’

2 k a+ sk a+ n g i e t c k a + sk a + n g i+ c ik

3 ka+ska k a + sk a + (k u n a )

1 ka+sa  ’ I  s h a l l  be* k a + s u n + (c ik )

2 k a+ n g i e t c k a + n g i+ c ik

3 ka+nga ka+ nga+ (kun a)

IMPERATIVE MOOD

2 ka+y * b e ! * k a+ y + c ik  ’you a l l  b e ! ’

2 k a+ n g i fb e ! f k a + n g i+ c ik  ’you a l l  be!*
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PROPENSITIVE MOOD

TENSE PERSON NUMBER

P r e s e n t  1 ka+y+man ’ i f  I  were*

2 ka+ngi+m an e t c

3 ka+n+man

ka+n+cik+man ’ i f  we were 

ka+ngi+cik+m an 

ka+ n+ (k u n a )+man

1 ka+rka+y+m an ka+rka+n+cik+m an

a n d  so  f o r t h  f o r  a l l  t h e  t e n s e s .
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2 1 2 b .  Noun s u f f i x e s .  T h e re  a r e  t h r e e  c l a s s e s  o f

s u f f i x e s :  nN, nV, and nA. nN s u f f i x e s  fo rm  nouns

o u t  o f  n o u n s .  (They may t h u s  be  r e g a r d e d  a s  m o m h o t a c t i c a 3 l y

o p t i o n a l . )  nV s u f f i x e s  fo rm  v e rb  s te m s  (w hich  a r e

bound fo rm s)  ( 2 1 1 ) .  nA s u f f i x e s  fo rm  a d v e r b i a l s .

The c l a s s  m ean ings  and  t h e  m ean ings o f  t h e  

i n d i v i d u a l  s u f f i x e s  a r e  d i s c u s s e d  and e x e m o l i f i e d  

b r i e f l y  i n  §§225 - 7 .

The b a s e  t o  w hich t h e s e  s u f f i x e s  may be a p p l i e d  

i n c l u d e s :  N ouns, p r o p e r  n o u n s ,  p ro n o u n s  ( p e r s o n a l ,  

d e m o n s t r a t i v e ,  and  p o s s e s s i v e ) (2 3 1 ) ,  a d j e c t i v e s  

( 2 1 1 ) ,  p o s t p o s i t i o n s  ( 23 d ) ,  n o m in a ls  ( 2 2 4 ) ,  n o m in a l  

p h r a s e s  ( 3 4 0 ) ,  i n d e f i n i t e s  ( 2 ?2 ) ,  q u a n t i f i e r s  (2 3 3 ) ,  

and  n u m e ra ls  (2 3 4 ) .

NOUN SUFFIXES

nV (226) 

y a  ’M u t a t i v e ’ 

c i  ’ F o rm a tiv e*

nA (227)

kama / L i m i t a t i v e *  

man * A l l a t i v e *  

m anta  *A b la t iv e *  

n t a  ’R e p e t i t i v e ’ 

pak ’B e n e f a c t i v e - p u r p o s i v e * 

p i  ’L o c a t iv e *  

t a  ’A c c u s a t iv e *  

wan 'Accompanim ent*
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kuna ’P l u r a l*  

p a k  'P o s s e s s i v e *
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I
1

I
%
I

2 1 3 .  E n c l i t i c s .  E n c l i t i c s  may be a t t a c h e d  t o  any 

w ord  o f  a n y  m o r p h o lo g ic a l  c l a s s .  They a r e  bound fo r m s .

The b o u n d a ry  b e tw ee n  th e  word and th e  e n c l i t i c  i s  n o t  

a  p h o n o l o g ic a l  word b o u n d a ry .  T h is  i s  r e f l e c t e d  i n  

t h e  s t r e s s  p a t t e r n  ( 1 4 3 ) ,  and i n  t h e  c o n d i t i o n i n g  o f  

a l l o p h o n e s  ( 1 2 4 ) .

I n  §227 i s  p r e s e n t e d  a  b r i e f  d i s c u s s i o n  o f  t h e  

f u n c t i o n  o f  e n c l i t i c s  a lo n g  w i th  some e x a m p le s .

ENCLITICS

p i s  ’C o n j u n c t i v e ’ ka ’Theme’ 

t a k  ’D i f f e r e n t i a l ’ mi ’A f f i r m a t i v e ’ 

r a k  ’ I m p e r f e c t i v e ’ cu ’ N o n - f a c t u a l '

s i  ’S p e c u l a t i v e ’

c a r i  ’U nconfirm ed  o p i n i o n ’

m a r i  ’C onfirm ed o o i n i o n ’

a r i  ’E m phatic  o f  
o p i n i o n ’
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2 2 0 .  Bound m orphem es. The s u f f i x e s  and  e n c l i t i c s  

g i v e n  i n  t h e  m o r p h o ta c t i c s  (210) a r e  l i s t e d  h e r e ,  

a lo n g  w i th  e x am p le s  o f  t h e i r  o c c u r r e n c e  i n  words 

a n d  b r i e f  r e f e r e n c e s  t o  t h e i r  f u n c t i o n  and m ea n in g .

The fo r m a t  o f  t h e  ex am p les  i s  t h i s :

Word i n  m orphon ic  n o t a t i o n ;  g l o s s  i n  s i n g l e  q u o t e s .  

M eaning o r  le x e m ic  l a b e l  u n d e r  eac h  morpheme. 

M o rp h o ta c t ic  c a t e g o r y  l a b e l  u n d e r  eac h  moroheme.

T h u s :

mane a + na + ya  + k + t a

f e a r Subs Mut Agt Acc

V r - t vN n V -i vN nA

2 2 1 .  vV s u f f i x e s .

naku  vV ’R e c i p r o c a l 1 . T h is  s u f f i x  i s  u se d  w i th  i n t r a n s i t i v e ,  

t r a n s i t i v e , ,  and  d i t r a n s i t i v e  r o o t s  and  d oes  n o t  a f f e c t  

t h e i r  s t a t u s  w i t h  r e s p e c t  t o  t r a n s i t i v i t y .  R ole  s t r u c t u r e  

a s s o c i a t e d  w i th  t h e  r e c i p r o c a l  i s  d i s c u s s e d  i n  §513 .

a s i  + naku  + sk a + kuna ’ th e y  la u g h e d  t o g e t h e r ’

la u g h R ec ip 3P f P I

V r - i vV v l v l

n i  + naku + s k a ’t h e y  s a i d  t o  e a c h  o t h e r ’

s a y R e c ip 3 P f

V r - t vV v l
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t a n d a  + naku  + y  + t a  ’m e e t in g  t o g e t h e r *

m ee t R e c ip  I n f  Acc

V r - i  vV vN nA

8M
I$
fi

I

1
&3

1I

r i  v V - i  * M e d io -p a s s iv e ’ • T h is  s u f f i x  i s  u se d  w i th  

i n t r a n s i t i v e ,  t r a n s i t i v e ,  and d i t r a n s i t i v e  v e rb  r o o t s  

t o  form  i n t r a n s i t i v e  m e d ia l  and p a s s i v e  v e rb  s t e m s . (5 1 3 )•

c a s p i + r i  + s p a

sh a k e M-p P t c - e

V r - t v V -i vD

r im a + r i  + sk a

t a l k M-p 3 P f

V r-d v V -i v l

s a k i + r i  + r k a  +

’he was t a l k i n g  t o  h im s e l f*

n i  *1 was l e f t *

l e a v e M-p P 1

V r - t < < i v l v l

uy a  + r i  + ska ’he was

h e a r M-p 3 P f

V r - t v V -i v l

c i  vV ’C a u s a t i v e * .  The c a u s a t i v e  s u f f i x  a d d s  t r a n s i t i v i t y  

t o  th e  r o o t .  T ha t i s ,  an  i n t r a n s i t i v e  r o o t  i s  formed 

i n t o  a  t r a n s i t i v e  s te m ,  a  t r a n s i t i v e  r o o t  i s  form ed 

i n to  a  d i t r a n s i t i v e  s te m .  The r o l e s  i n v o lv e d  i n  t h e  

sem ology o f  t h i s  s u f f i x  a s  i t  i s  u se d  i n  t h e  s e n te n c e  

a r e  d i s c u s s e d  i n  §513 .
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y ayku  + c i  + spa  ’h a v in g  them  go i n T

go  i n  Caus P t c - e

V r - i  v V - t  vD

s in g u  + c i  + sp a ’m aking i t  tu m b le  o v e r ’

tu m b le
o v e r

V r - i

Caus P t c - e  

v V - t  vD

k u c u  + ya  + c i  + k p i  -  ka  ’m oving i t  c l o s e ’

c l o s e  Mut Caus P t c - d  Th

Adj n V -i  v V -t  vD En

r a  vV ’ I n t e n s i v e ’ # T h is  s u f f i x  has  t h e  i m p l i c a t i o n  o f  

p e r s e v e r a n c e .

k a t i  + r a  + y ’k eep  on f o l l o w i n g ’

f o l lo w I n t Imp

V r - t vV v l

c a p a  + r a  + ku + s k a  + kuna ’ t h e y  h ad

w a i t I n t Cont 3P f P I b e en  s t e a d f a s t l y

V r - t vV vV v l v l w a i t i n g ’

mu vV ’C i s l o c a t i v e I . T h is  s u f f i x  h a s  a  m ean ing  t h a t  

f o c u s s e s  a t t e n t i o n  on a  p a r t i c u l a r  l o c a t i o n . ( 5 2 2 ) .

z u k s i  + mu + sk a  ’ i t  came o u t ’

go  o u t  C i s l  3P f

V r - i  vV v l
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t i g r a  + mu + ngapak  ’ i n  o r d e r  t o  come b a c k 1

r e t u r n  C i s l  C ns-e

vDV r - i vV

c ay a  + mu + s k a  ’he came up t o  s o m e th in g ’

a p p ro a c h  C i s l  3 P f

V r - i  vV v l

ku  vV ’C o n t i n u a t i v e ’ • The m eaning  o f  t h i s  s u f f i x  i s  

a s p e c t u a l ;  i t  means t h a t  t h e  a c t i o n  o f  t h e  v e rb  i s  g o in g  

on o r  c o n t i n u i n g .  How t h i s  f i t s  i n  w i th  t h e  r e s t  o f  t h e  

t e m p o r a l  i n d i c a t o r s  o f  a s e n te n c e  i s  d i s c u s s e d  i n  § 5 3 2 .

1 p u r i + ku + s k a  ’he was w a l k in g ’

Ir--, w alk Cont 3 P f
I-
i V r - i vV v l
&r,.'I r im a + naku + ku + sp a  ’w h i l e  t h e y  were t a l k i n g

i t a l k R ec ip Cont P t c - e  w i th  e a c h  o t h e r ’
*.•

I
1

V r-d vV vV vD

&& r i  vV ’ I n c e p t i v e ’ . ’̂h i s s u f f i x  f u n c t i o n s  a s  a n  a s p e c t  m a r k e r .
!■

! A d i s c u s s i o n o f i t s  u se i s  fo u n d  i n  §5 3 2 .

£

1 h a p i + r i  + r k a  ’he to u c h e d  i t ’ ( l i t e r a l l y ,
£

£
t a k e Inc P ’he s t a r t e d  t o  t a k e  i t ’ )

£

£ V r - t vV v l
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manca + r i  + s p a  g e t t i n g  f r i g h t e n e d ’ 

f e a r  In c  P t c - e

V r - t  vV vD

k a c a  + r i  + r i  + s a  ’ I ’ l l  jum p’ ( l i t e r a l l y ,

s e n d  M-p In c  IF  ’ I ' l l  s t a r t  t o  send  m y s e l f ’

V r - t  v V - i  vV v l

wa vV ’R e c e p t i v e * .  T h is  s u f f i x  i n d i c a t e s  t h a t  th e  

s p e a k e r  i s  e i t h e r  t h e  p a t i e n t  o r  th e  r e c e i v e r  o f  th e  

a c t i o n  o f  t h e  v e r b .  I f  t h e  v e r b  i s  d i t r a n s i t i v e ,  t h e  

s p e a k e r  i s  r e c e i v e r ,  n o t  p a t i e n t .

’ l e t  me g o ’s a k i  + wa + y
l e a v e Rec Imp

V r - t vV v l

r u r a  + wa + ska

make Rec 3Pf

V r - t vV v l

ku + wa + y  ' g i v e  i t  t o  u s '

g iv e  Rec Imp ( t h e  c o n te x t  o f  t h i s  exam ple  would

V r-d  vV v l  i n d i c a t e  t h e  p l u r a l i t y  o f  t h e

r e f e r e n t s  o f  wa)
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p a  vV 'H o n o r i f i c * .  T h is  s u f f i x  i s  u s e d  by t h e  s p e a k e r  

t o  i n d i c a t e  r e s p e c t  f o r  t h e  l i s t e n e r ,  o r  a t  l e a s t  a  

r e c o g n i t i o n  o f  h i g h e r  s o c i a l  s t a t u s ,  w h ic h  i s  n o t  q u i t e  

t h e  same t h i n g .

a z i z a c u  k a  + pa + n g i  * a re  you  f i n e ,  s i r ? *

be Hon 2

V r-p  vV v l

I:r-

I

2 2 2 .  vD s u f f i x e s .  The c l a s s  m eaning  o f  t h e s e  s u f f i x e s  

i s  *m arker o f  s u b o r d i n a t e  c l a u s e  i n  a  compound s e n t e n c e . ’ ^ 

The i n d i v i d u a l  s u f f i x e s  h a v e  two f u n c t i o n s :  t o  

i n d i c a t e  r e l a t i v e  t im e  w i th  r e s p e c t  t o  t h e  m ain v e r b ,  

a n d  t o  s p e c i f y  w h e th e r  t h e  s u b j e c t  o f  t h e  s u b o r d i n a t e  

c l a u s e  i s  c o - r e f e r e n t  w i t h  t h e  s u b j e c t  o f  t h e  m ain  

c l a u s e .  (See §420 f o r  a  d e f i n i t i o n  o f  *main c l a u s e * . )

S in c e  t h e  s u b j e c t  i s  o p t i o n a l ,  t h e  c o - r e f e r e n t i a l i t y  may 

o b t a i n  b e tw een  u n d e r s to o d  s u b j e c t s  o r  b e tw e e n  an  o v e r t  and  

an  u n d e r s to o d  s u b j e c t .

The d i s t i n c t i o n  o f  r e l a t i v e  t im e  i s  e i t h e r  ’ same 

o r  p r e c e d i n g  th e  t im e  i n d i c a t e d  by t h e  m ain  verb*  o r  

f o l l o w i n g  t h e  t im e  i n d i c a t e d  by t h e  m ain  v e r b * .  T here  i s  

a n o t h e r  component o f  m ean in g  a s s o c i a t e d  w i th  t h o s e  v e r b s  t h a t  

i n d i c a t e  f o l l o w i n g  t i m e ,  n a m e ly ,  c o n s e q u e n c e .
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TIME

same o r  
p r e c e d i n g

S
U same spa
B
J
E d i f f e r e n t  k p i
C
T

f o l l o w i n g ,
con seq u en ce

ngapak

cun

R&
sp a  vD 1P a r t i c i p l e  -  e q u i v a l e n t  s u b j e c t * .  ( P t c - e )  

(F o r  exam ples  i n  a s e n t e n c e  c o n te x t  s e e  § 4 2 0 .)

n i  + sp a  1s a y in g  * 

s a y  P t c - e  

V r-q  vD

I

1&

s a y  a  + c i  + sp a

s t a n d Caus P tc

V r - i vV -t vD

k p i  vD ’P a r t i c i p l e  -  d i f f e r e n t  s u b j e c t * .  ( P t c - d )

r i  + ku + k p i  ’g o i n g ’

go C ont P t c - d

V r - i vV vD

n i  + k p i ka  ’h a v in g

s a y P t c - d Th

V r-q vD En
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I n gapak  vD ’C o n s e q u e n t i a l  -  e q u i v a l e n t  s u b j e c t * .  (C ns-e )

r i k s i + c i  + n g apak ' i n  o r d e r  t o  g e t  a c q u a i n t e d ’

know Caus C ns-e

V r - t v V - t vD

t i g r a + mu + ngapak ’ i n  o r d e r  t o  come b a c k ’

t u r n C i s l C ns-e

V r - i vV vD
ti:P$

|  cun vD ’C o n s e q u e n t i a l  -  d i f f e r e n t  s u b j e c t 1. (C ns-d )

Ijl u y a  + cun ’ f o r  (you) t o  l i s t e n ’ ( ’y o u ’ i s  d e te rm in e d
I
I  l i s t e n  C ns-d  from  th e  s e n t e n c e  c o n te x t  o f  t h i s
I
1 V r - t  vD p a r t i c u l a r  exam ple)
B
£

I s u s t a  + r i  + cun ’ so  th e y  w i l l  w o r r y ’

|  f e a r  In c  C ns-d

I  V r - i  vV vD

1
I  2 2 3 .  v l  s u f f i x e s .  The c l a s s  m ean ing  o f  t h e s e

I s u f f i x e s  i s  s im p ly  ’m ain v e rb  o f  th e  in d e p e n d e n t  o r  main

I  c l a u s e ’ ( 4 2 0 ) .  Tense i s  d i s c u s s e d  i n  § 5 3 0 . P e r s o n ,  a s  i t

1 i s  r e l a t e d  t o  r o l e  s t r u c t u r e ,  i s  p r e s e n t e d  i n  §510 .
I& nI Number i s  m e n t io n e d  i n  §411 a lo n g  w i th  P e r s o n  i n  th e  c o n te x t
& 4
| o f  t h e  l e x o t a c t i c s .  F i n a l l y ,  Mood i s  i n  §470 u n d e r  C o n d i t i o n a l

s e n t e n c e s ,  and  i n  §4&0 i n  c o n n e c t io n  w i t h  I m p e r a t iv e  

s e n t e n c e s .
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&
I

I t  i s  u n n e c e s s a r y  t o  e l a b o r a t e  exam ples h e r e  s i n c e  

t h e  p a ra d ig m  o f  §212a i s  c o m p le te .

The r e a l i z a t i o n  o f  le x e m e s  a s  morphemes i s  s t a t e d  

b e lo w  u n d e r  t h e  r u b r i c s  S im ple  r e a l i z a t i o n ,  A l t e r n a t i o n ,  

and  P o r tm a n te a u  r e a l i z a t i o n .

S im p le  r e a l i z a t i o n : 

T e n s e :

Mood:

A l t e r n a t i o n :

P e r s o n :

Lexemes

P r e s e n t

P a s t

P e r f e c t

F u tu re

I n d i c a t i v e

P r o p e n s i t i v e

I m p e r a t iv e

Morphemes

0

r k a

ska

see  b e lo w  

0

man

P o r tm a n te a u

n b e f o r e  P l u r a l ;  

y  b e f o r e  P r o p e n s i t i v e  

P o r tm a n te a u  w i th  

F u t u r e ; 

n i  e l s e w h e r e ,  

y  b e f o r e  I m p e r a t i v e ;  

n g i  e l s e w h e r e .

0 a f t e r  P a s t ,

P e r f e c t ;

P o r tm a n te a u  w i th  

F u t u r e ; 

n  e l s e w h e r e •
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A l t e r n a t i o n  ( c o n t ) :  Lexemes

Number: P l u r a l

P o r tm a n te a u  r e a l i z a t i o n :

F u tu r e

1

3

Sg
Vs a

nga

Morphemes 

c i k  a f t e r  1 , 2 ; 

kuna e l s e w h e r e .

P I

sun  + ( c i k )  

ng a  + (k u n a )

F u t u r e  i s  r e a l i z e d  a s  0  b e f o r e  t h e  se co n d  

p e r s o n  morpheme n g i .

I m p e r a t i v e  

2 y

2 2 4 .  vN s u f f i x e s .  T hese  s u f f i x e s  form  n o m in a ls  o f  two 

s o r t s :  Lexemes an d  nonce  fo rm s .  Nonce fo rm s a r e  f r e q u e n t l y  

h e a d s  o f  n o m in a l  p h r a s e s  ( 3 4 0 ) w h ich  f u n c t i o n  a s  

c o m plem en ts  (3 3 1 ) o r  a s  embedded c l a u s e s  (4 3 0 ) .

The tw o s u f f i x e s  s k a  vN TR e s u l t a t i v e f and  k vN ’ A g e n t iv e ’ 

h a v e  a  u n iq u e  f u n c t i o n  i n  t h e  p r e d i c a t e  o f  n a r r a t i v e  c l a u s e s  

(3 3 3 ,  4 4 0 ) .

The names g iv e n  t o  t h e s e  morphemes a r e  t h o s e  u s e d  by 

Yokoyama 1951 a n d  s u b s e q u e n t ly  m a in t a in e d  by o t h e r  Q u e c h u a n i s t s .
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£  vN ’ I n f i n i t i v e ’ . The i n f i n i t i v e  s u f f i x  fo rm s  a b s t r a c t  

n o u n s .

yuya + y  ’t h o u g h t ’

t h i n k I n f

V r-q vN

nana + y  ’ p a i n ’

h u r t I n f

V r - i vN

t a n d a + n ak u  + y

m eet R e c ip  I n f

V r - i vV vN

n a  vN ’S u b s t a n t i v a l ’ . T h is  s u f f i x  g e n e r a l l y  fo rm s nouns 

t h a t  d e n o te  o b j e c t s .  The o b j e c t  d e n o te d  may s t a n d  i n  

any  r e l a t i o n  t o  t h e  a c t i o n  o f  t h e  v e r b  r o o t  e x c e p t  t h a t  

o f  a g e n t .  M ost o f t e n  i t  i s  t h e  p a t i e n t .  (See §510 f o r  a 

d i s c u s s i o n  o f  th e  t e r m in o lo g y  o f  r o l e s . )

m iku  + na  ’f o o d ’ 

e a t  Subs

V r - t  vN

manca + na + y a  + k ’f r i g h t f u l ’

f e a r  S ubs  Mut Agt (mancana i s  ’an  o b j e c t

V r - t  vN nV vN o f  f e a r ’ )
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suwa + na  ft o  s t e a l 1 (nonce form ) 

s t e a l  S u b s t

V r - t  vN

sk a  vN ’R e s u l t a t i v e f . The o b j e c t s  t o  w h ich  words w i th  t h i s  

s u f f i x  r e f e r  s t a n d  i n  any r e l a t i o n  e x c e p t  t h a t  o f  a g e n t  

t o  t h e  a c t i o n  d e n o te d  by th e  v e r b  r o o t .  T h is  i s  t h e  same 

r e l a t i o n s h i p  s i g n i f i e d  by  t h e  na vN ’S u b s t a n t i v a l ’ s u f f i x .  

The d i f f e r e n c e  be tw een  t h e  two i s  t h a t  sk a  vN ’R e s u l t a t i v e ’ 

a d d s  an  a s p e c t u a l  com ponent o f  m ean in g , n am e ly , co m p le ted  

a s p e c t ,  na vN ’S u b s t a n t i v a l ’ c o n t r a s t s  w i th  s k a ,  

n o t  b e c a u se  i t  shows in c o m p le te  a s p e c t  b u t  r a t h e r  b e c a u se  

i t  i s  l a c k i n g  i n  any r e f e r e n c e  t o  a s p e c t ,  sk a  c o u ld  

t h e r e f o r e  be d e f in e d  a s  a p a s t  p e r f e c t  p a r t i c i p l e .

t r a n k a  + s k a  ’dammed u p ’ 

dam Res

V r - t  vN

c a k i  + c i  + sk a  ’ d r i e d ’

be d ry  Caus Res

V r - i  v V -t  vN

k vN ’A g e n t iv e ’ . The a g e n t iv e  fo rm s n o m in a ls  t h a t  r e f e r  

t o  t h e  a g e n t  o f  th e  a c t i o n  i n d i c a t e d  by th e  v e rb  r o o t .

m ic i  + k ’ s h e p h e r d ,  h e r d e r ’ 

h e rd  Agt

V r - t  vN
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manda + k ’r u l e r ,  commander1 

command Agt 

V r - t  vN

r u p a  + k  za  Th o t ,  a lm o s t  b u r n i n g ’ 

b u r n  Agt a lm o s t

V r - i  vN En

m.m
I

I

2 2 5 .  nN s u f f i x e s .  The c l a s s  m eaning  o f  t h e s e  s u f f i x e s  

i s  t h e i r  f u n c t i o n  o f  fo rm in g  nouns o u t  o f  n o u n s .  The two 

s u f f i x e s  a r e  n o t  m u tu a l ly  e x c l u s i v e ,  n o r  a r e  t h e y  o r d e r e d  

w i th  r e s p e c t  t o  each  o t h e r ,  i e .  e i t h e r  may p re c e d e  th e  

o t h e r ,  e . g .  r u n a  + kuna + pak  ’th e  m en’ s ’ , ru n a  + p ak  + kuna  

’ th e  man’ s t h i n g s ’ .

ES

kuna nN ’P l u r a l ’ . T h is  form s im p ly  p l u r a l i z e s  w h a te v e r  

i t  i s  a t t a c h e d  t o  w i t h o u t  a f f e c t i n g  t h e  c l a s s i f i c a t i o n  

o f  t h e  b a s e  fo rm .

w a s i  + k u n a  ’houses*

hou se  P I

N nN

p a k  nN ’P o s s e s s i v e ’ . T h is  i s  a t t a c h e d  t o  nouns t o  form  

p o s s e s s i v e  n o u n s .  L ike  nouns i n  g e n e r a l ,  p o s s e s s i v e  nouns 

f u n c t i o n  a s  e i t h e r  nouns  or a d j e c t i v e s  (3 1 0 ) •  

mama + p ak  ’m o th e r ’ s ’

m o th e r  P o s s

N nN
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I
St

I
I

I

d o k t o r  + p a k  + man ft o  t h e  d o c t o r ’ s ( p l a c e ) ’

d o c t o r  P o s s  A l l

N nN nA

2 2 6 . nV s u f f i x e s .  The c l a s s  m eaning  o f  t h e s e  s u f f i x e s  

i s  s im p ly  t h a t  th e y  form v e r b  s tem s  o u t  o f  n o u n s .

y a  nV ’M u t a t i v e ’ . The s u f f i x  i s  ad d ed  t o  noun o r  a d j e c t i v e  

s te m s  t o  form  i n t r a n s i t i v e  v e r b  s t e m s .  The m ean ing  

o f  t h e  v e r b  t h a t  i s  fo rm ed  i s  ’t o  become w h a te v e r  th e  

noun o r  a d j e c t i v e  d e n o t e s ’ .

yaku  + ya  + y » to  become w a t e r ,  t o  become l i q u i d ’ 

w a te r  Mut I n f

N nV -i  vN

caw pi + y a  + mu + sk a  ’ i t  came t o  be t h e  m iddle*

m id d le  Mut C i s l  3 P f

N n V -i  v V - i  v l

c i  nV ’F o r m a t iv e ’ .2  The s u f f i x  i s  added  t o  nouns o r  

a d j e c t i v e s  t o  form t r a n s i t i v e  v e rb s  t h a t  mean ’t o  c a u se  

o r  l e t  so m e th in g  become w hat t h e  noun o r  a d j e c t i v e  d e n o t e s ’

a z i  + c i  + ku + r k a + kuna ’ th e y  were m en d in g ’

good Form Cont P P I ( ’ c a u s i n g  x  t o

Adj nV -t W  v l v l become g o o d ’ )
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d u rm i + na  + c i  + sk a  ’he g o t  s le e p y *

s l e e p  Subs Form 3P f

V r - i  vN n V -t  v l

227* nA s u f f i x e s .  T hese  s u f f i x e s  a r e  c a s e  m a r k e r s .

They f u n c t i o n  t o  fo rm  a d v e r b i a l s  and a d v e r b i a l  p h r a s e s  ( 3 6 0 ) 

w h ich  i n  t u r n  f u n c t i o n  i n  t h e  l e x o t a c t i c s  a s  a d v e rb s  (4 1 4 ) ,  

c o n n e c t i v e s  (4 1 5 ) ,  and  r e a l i z a t i o n s  o f  a l l  t h e  r o l e s  

e x c e p t  a g e n t  ( 5 1 0 ) .  The m ean ing  o f  th e  i n d i v i d u a l  s u f f i x e s  

i s  p r i m a r i l y  f u n c t i o n a l  b u t  i t  i s  p o s s i b l e  t o  draw  a  

s p a t i a l  m e ta p h o r  o f  t h e  r e l a t i o n s  th e y  have  w i th  e ac h  

o t h e r .  T h i s  i s  done i n  §531*

kama nA ’L i m i t a t i v e * .  The E n g l i s h  t r a n s l a t i o n  o f  t h i s  

s u f f i x  i s  u s u a l l y  ’up t o ,  a s  f a r  a s ’ , o r  ’u n t i l * .  I t  i s  

u s e d  a s  a  l o c a t i v e  and  a s  a  t e m p o r a l  (414a , b ) ,  and a l s o  

fo rm s  c o n n e c t i v e s  (4 1 5 )•
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t u l k a n  + kama ’ a s  f a r  a s  Tulcan*

T u lc a n  Lim

N nA

c a y  + kama ’by t h e n ’

t h a t  Lim
( t i m e )

P r o  nA



man nA ' A l l a t i v e - d a t i v e - i l l a t i v e f • A l l a t i v e  i s  u s e d  as th e  

c o v e r  t e r m .  T h is  s u f f i x  fo rm s  a d v e r b i a l s  t h a t  f u n c t i o n  

a s  l o c a t i v e  a d v e r b s  ( 4 1 4 a ) ,  m o t i v a t i o n a l  a d v e rb s  (4 1 4 d ) ,  

and  a s  i n d i r e c t  o b j e c t s  ( 4 1 3 ) •

I

c a y  + man f t o  t h a t  p l a c e *

t h a t  A l l  
( p l a c e )

P ro nA

c a g r a  + man ' t o  t h e  f i e l d *  

f i e l d  A l l

N nA

wawki + kuna  + man ' t o  ( h i s )  b r o t h e r s '  

b r o t h e r  P I  A l l

N nN nA

ft.
I k a ca + r i  + na  + man

send In c Subs A l l

V r - t vV vN nA

A l l  w a t e r ) '

m an ta  nA 'A b l a t i v e * .  The a b l a t i v e  fo rm s a d v e r b i a l s  t h a t  

f u n c t i o n  a s  l o c a t i v e s  ( 4 1 4 b ) ,  t e m p o r a l s  ( 4 1 4 a ) ,  m o t i v a t i o n a l  

a d v e r b s  (4 1 4 d ) ,  and  a s  c o n n e c t i v e s  ( 4 1 5 ) .

z a k ta  + kuna  + m an ta  'f ro m  c o u n t r i e s '  

c o u n t r y  P I  Abl

N nN nA
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u t k a  + m anta  ’ from  e a r l y  ( i n  t h e  m o r n in g ) T 

e a r l y  Abl

N nA

t u t  a + m anta ’m o rn in g 1 ( l i t e r a l l y  ’ from  n i g h t ’ )

n i g h t Abl

N nA

suwa + na  + m anta ’b e c a u se  o f  s t e a l i n g ’

s t e a l Subs Abl

V r - t vN nA

caya + mu + sk a  + m anta  ’b e c a u se  t h e y  had

a p p ro a c h C i s l Res Abl a r r i v e d ’

V r - i vV vN nA

a tu k + m anta ’c o n c e rn in g  a  w o l f ’

w o lf Abl

N nA

pak  nA ’B e n e f a c t i v e - p u r p o s i v e f . A d v e r b ia l s  form ed by 

t h i s  s u f f i x  f u n c t i o n  a s  t e m p o r a l s  (4 1 4 a ) ,  a s  m o t i v a t i o n a l s  

( 4 1 4 d ) ,  a s  b e n e f a c t i v e s  ( 4 1 4 f ) ,  and a s  c o n n e c t iv e s  ( 4 1 5 ) .

onse  + pak ’ f o r  ( an)  11 o ’ c lo c k  ( a p p o in tm e n t ) ’ 

11 B-p

Num nA
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ima + pak  -  s i  ’why? I  wonder* 

w hat B-p Spec 

In d  nA En

p ay  + pak ’f o r  him* 

he B-p

P ro  nA

cay  + pak  -  mi ’ f o r  t h a t  ( r e a s o n ) ’ 

t h a t  B-p A ff

P ro  nA En

p i  nA ’L o c a t i v e ’ . The l o c a t i v e  a d v e r b i a l  f u n c t i o n s  a s  a  

l o c a t i v e  (4 1 4 b ) ,  a  t e m p o ra l  ( 4 1 4 a ) ,  and a s  a  c o n n e c t iv e  

(415) .

pungu  + p i  ’ i n  th e  d o o rw ay ’ 

d o o r  Loc

N nA

p u n z a  +

day

N

cay  +

t h a t
( r e a s o n )

p i  ’ on t h a t  d a y ’

Loc

nA

P ro

P i

Loc

nA

’t h e r e f o r e  ’
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I
I
I
I
I
i'

t a  nA 'A c c u s a t i v e ’ . The a c c u s a t i v e  fo rm s l o c a t i v e  

and te m p o r a l  a d v e rb s  ( 4 1 4 a , b ) .  I t  a l s o  fo rm s a d v e r b i a l s  

from  a d j e c t i v e s  w hich  f u n c t i o n  a s  m anner a d v e rb s  ( 4 1 4 c ) ,  

and  a d v e r b i a l s  from nouns an d  n o m in a l  fo rm s t h a t  f u n c t i o n  

a s  o b j e c t s  (4 1 3 ) •

w i c i  + t a  ’a lo n g  t h e  s l o p e ’

s lo p e Acc

N nA

s a c a  + t a  ’t h r o u g h  t h e  w oods’

woods Acc

N nA

domingo + t a ’on S u n d a y ’

Sunday Acc

N nA

p a p e l  + kuna + t a  ’ t h e  p a p e r s

p a p e r P I Acc

N nN nA

r u p a  + ku + k + t a  ’b u rn in g

b u rn Cont Agt Acc

V r - i vV vN nA

a l a j a  + t a  ’ c a r e f u l l y ’

n i c e Acc

Adj nA
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s i n z i  + t a  ' f i r m l y 1 

h a r d  Acc

Adj nA

wan nA 'A c c o m p a n im e n t - in s t r u m e n ta l* • The a d v e r b i a l s  form ed 

w i th  t h i s  s u f f i x  f u n c t i o n  a s  m anner a d v e r b s  (4 1 4 c ) ,  

s e c o n d a r y  a g e n t s  o r  a d v e rb s  o f  accom panim ent (4 1 4 e ) ,  

a n d  a s  c o n n e c t i v e s  ( 4 1 5 )°

m aki + wan 'w i t h  t h e  h a n d '

h a n d Accp

N nA

ima + wan t a k  'w i t h  w h a t? '

w hat Accp D i f f

I n d nA En

nuka + n c ik + wan 'a l o n g  w i th

1 P I Accp

P ro nN nA

a t u k + wan 'w i t h  t h e  w o l f '

w o l f Accp

N nA

2 2 $ . E n c l i t i c s .  E n c l i t i c s  a r e  a t t a c h e d  t o  s e n te n c e  

c o n s t i t u e n t s  w i t h o u t  r e g a r d  f o r  t h e i r  m o r p h o lo g ic a l  c l a s s .  

N e v e r t h e l e s s ,  t h e y  a r e  a p p r o p r i a t e l y  c o n s i d e r e d  u n d e r  

t h e  r u b r i c  o f  m orphology  b e c a u s e  th e y  a r e  bound m orphemes.
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The b o u n d a ry  b e tw e e n  t h e  e n c i l i t i c  and t h e  b a s e  i s  

i n d i c a t e d  by -  ( 1 4 3 ) .

The f u n c t i o n  o f  t h e  e n c l i t i c  i s  on t h e  l e v e l  o f  t h e  

d i s c o u r s e .  A c o m p le te  d i s c u s s i o n  o f  t h e s e  f u n c t i o n s  

i s  g iv e n  f o r  e a c h  e n c l i t i c  i n  § § 5 5 1 -5 .

p i s  En C o n j u n c t i v e  *. G e n e r a l l y  t h i s  e n c l i t i c  i s  t o  

be  t r a n s l a t e d  as  ’ t o o ’ o r  ’a l s o ’ ( 5 5 1 ) .

nuka -  p i s  ’ I  t o o ’

I Conj

P ro En

m aki + wan -  p i s

hand Accp Conj

N nA En

c a y -  p i s  ’t h a t  to o

t h a t Conj

P ro En

r a k  En ’ I m p e r f e c t i v e * ( I m p f ) .  The i n d i c a t i o n  o f  t h i s  e n c l i t i c  

i s  c o n t i n u i n g  a c t i o n  o r  s t a t e  o f  a f f a i r s  ( 5 3 4 ) .

i r k i  -  r a k  ’s t i l l  t h i n ’ 

t h i n  Im pf

Adj En
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pay -  r a k  1s t i l l  he* 

he Im pf

P ro  En

mana -  r a k  Tn o t  y e t f ( s t i l l  n o t )  

n o t  Im pf

Neg En

&

t a k  En 'D i f f e r e n t i a l  ( D i f f ) ’ . T h is  e n c l i t i c  h a s  two 

p r im a ry  f u n c t i o n s .  I n  t h e  d e c l a r a t i v e  s e n te n c e  i t  c o n t r a s t s  

d i r e c t l y  w i t h  p i s  En 'C o n j u n c t i v e '  w i th  t h e  meaning 

d i f f e r e n t  s t a t e  t h a n  f o r m e r ly  o r  e x p e c t e d ' .  I n  th e  

i n t e r r o g a t i v e  s e n te n c e  i t  i s  found i n  c o n j u n c t i o n  w i th  

t h e  i n d e f i n i t e s  a s k i n g  f o r  i n f o r m a t i o n .  The m eaning o f  

’d i f f e r e n t i a l '  s t i l l  a p p l i e s  i n  t h a t  t h e  i n d e f i n i t e  

s p e c i f i e s  t h e  domain and  t h e  i n t e r l o c u t o r  i s  a sk ed  

t o  d i f f e r e n t i a t e  among th e  p o s s i b i l i t i e s  ( 5 5 1 ) .

t a k  -  ka  'now I  s h a l l  hati 

D i f f  Th (some m eat)  f o r

c a r i + g r i + n i  -

have In c 1

V r - t vV v l

mana -  t a k 'b u t  n o t ’

n o t D i f f

Neg En

ima -  t a k 'w h a t ? ’

what D i f f

Ind En

En En a  c h a n g e ’
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may + p i  -  t a k  'w h e r e ? 1

some Loc D i f f  
p l a c e

I I n d  nA En5
?t»

I s i  En 'S p e c u l a t i v e '  ( S p e c ) .  The e n c l i t i c  i n d i c a t e s  t h a t

f  t h e  s p e a k e r  d o e s  n o t  know so m e th in g  t h a t  h e  i s  w o n d e r in g

a b o u t  (5 5 4 )•

| ima s i  ' I  wonder w h a t '

S w hat Spec

In d  En
b

p i  -  s i  ' I  w onder who' 

who Spec

I n d  En

k a  En 'T hem e' ( T h ) .  T h is  e n c l i t i c  i s  so  common, and 

h a s  s u c h  a  v a r i e t y  o f  f u n c t i o n s  t h a t  i t  p ro v e d  n e c e s s a r y  

t o  u s e  a  f a i r l y  n e u t r a l  g l o s s  f o r  i t .  Exam ples may be  

foun d  i n  § § 4 2 0 , 5 3 3 .

mi En 'A f f i r m a t i v e *  ( A f f ) .  T h is  e n c l i t i c  i s  m ost commonly 

fo u n d  w i t h  p r e d i c a t i o n s  ( 3 3 2 ) an d  w i th  p r e - p o s e d  a d v e rb s  

o f  m anner ( 4 1 6 ) .  I t s  m eaning i s  d i s c u s s e d  i n  § 5 5 3 .

c a s n a  za -  mi ' ( i t  i s )  j u s t  l i k e  t h a t '

l i k e  j u s t  A ff
t h a t

Adv En En
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kunu -  mi ' ( i t  w as) a r a b b i t 1 

r a b b i t  A ff  

N En

na  -  mi ' r i g h t  now' 

now A ff  

Adv En

I

cu  En » N o n - f a c tu a l» ( N - f ) .  The two f u n c t i o n s  o f  t h i s  

e n c l i t i c  a r e  t o  m ark q u e s t i o n s  and n e g a t i v e s .  The 

q u e s t i o n s  s o  m arked a r e  y e s - n o  q u e s t io n s  ( 4 4 3 ) .  The 

n e g a t i v e s  a r e  i n  c o n j u n c t i o n  w i th  t h e  N e g a t iv e  lexeme 

mana 'n o ,  n o t '  o r  th e  p r o h i b i t i v e  ama ' d o n ' t '  and 

a v e rb  o r  p r e d i c a t e  n o m in a l  ( 4 4 2 ) .

na  -  cu  'n o w ? ' 

now N -f  

Adv En

mana -  cu  'n o ? '  

no N -f

Neg En

a z i  za  -  cu  ' j u s t  f i n e ? '  

f i n e  j u s t  N -f  

Adj En En
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I
!
(8
l i ­
fe

mana urma + sk a

n o t f a l l 3Pf

Neg V r - i v l

mana • V-  p i s o b e ja

n o t Conj lamb

Neg En N

N -f

En

N -f

En

a r i  En 'E m p h a t ic  o f  o p i n i o n '  (Emph). The m eaning o f  t h i s  

e n c l i t i c  i s  t h a t  t h e  s p e a k e r  i s  m aking  a s t r o n g  

a f f i r m a t i o n  a b o u t  so m e th in g  he i s  c o n v in c e d  o f  (5 5 4 ) .

y a y k u  + c i  + y -  a r i  'y o u  m ust l e t  him i n '

e n t e r  Caus Imp Emph

V r - i  v V -t  v l  En

im a o r a t a k  samu + nga  -  a r i  'when i s  he coming? 

when come 3Fut Emph (he o u g h t  t o  have

V r - i  v l  En come by  now)

c a r i  En 'U n c o n f irm e d  o p i n i o n '  (U n c ) .  T h is  i s  a  f u s e d  fo rm , 

a  c o m b in a t io n  o f  cu  and a r i .  The i n d i c a t i o n  i s  t h a t  

t h e  s p e a k e r ' s  o p i n io n  h a s  no  f a c t u a l  c o n f i r m a t i o n  (55 51 .

b a c u k  -  c a r i  ' i t  m ust be  th e  lam b ' 

lam b Unc

N En

c a y  +

t h a t
r e a s o n

P ro

m an ta  -  

Abl

nA

c a r i  ' i t  m ust be f o r  t h a t  r e a s o n '  

Unc

En
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y a c a  + n g i -  c a r i

know 2 Unc

V r - t v l En

m a r i  En C o n f i r m e d  o p i n i o n 1 ( C o n f ) .  T h is  e n c l i t i c  i s  a l s o  

a  f u s e d  fo rm ; i n  t h i s  c a s e  b e tw e e n  mi and a r i .  The 

i n d i c a t i o n  i s  t h a t  t h e  o p i n io n  o f  t h e  s p e a k e r  h a s  

b e e n  c o n f i rm e d  o r  c a n n o t  be g a i n s a i d  b e c a u s e  o f  

i t s  b a s i s  i n  f a c t  (555 ) •

1
I&in

k ay  - m a r i ’ so  ( i t ’ s )  t h i s ’

t h i s Conf •

P ro En

miku + g r i + n i -  m a r i  ’ I*am m ost c e r t a i n l y

e a t In c 1 Conf g o in g  t o  e a t  ( y o u ) ’

V r - t vV v l En

^ •a z i  + t a  - m ari ’ c e r t a i n l y  w e l l ’

good Acc Conf

Adj nA En

2 3 0 .  Word c l a s s e s .  T h is  s e c t i o n  i s  d e v o te d  t o  w ord s  t h a t  

a r e  monomorphemic. T hese  w ords a re  d i v i s i b l e  i n t o  v a r i o u s  

w ord c l a s s e s  on t h e  b a s i s  o f  t h e i r  r e l a t i o n s  t o  t h e  s e m a n t ic s  

and  l e x o t a c t i c s .  M em bership  i n  a  p a r t i c u l a r  w ord  c l a s s  

d o e s  n o t  n e c e s s a r i l y  c o r r e s p o n d  t o  a n y  p a r t i c u l a r  

m o r p h o lo g ic a l  c h a r a c t e r i s t i c .

Nouns, a d j e c t i v e s ,  and  v e r b s  a re  d i s c u s s e d  above i n  

§211.
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231. Pronouns (Pro):

2 3 1 a .  P e r s o n a l  p ro n o u n s  ( P e r ) :  

nuka ’ I ’ 

k an  'y o u '  

p ay  * ( s ) h e ’

I n a n im a te  o b j e c t s  and  a n im a ls  a r e  n o t  r e f e r r e d  t o  

w i th  p e r s o n a l  p ro n o u n s  b u t  r a t h e r  w i th  t h e  d e m o n s t r a t iv e ,

The p l u r a l  o f  t h e  p e r s o n a l  p ronoun  i s  n o t  c o m p le te ly  

r e g u l a r :

n u k a n c ik  ’w e’ 

kankuna ’you a l l *  

pay  kuna ’t h e y 1

T h e re  a r e  two t h i n g s  t o  n o te  a b o u t  th e  p l u r a l :  The 

s e c o n d  and t h i r d  p e r s o n s  have  / k u n a / ,  w h i le  th e  f i r s t  

p e r s o n  h a s  / n c i k / .  The l a t t e r  a l s o  o c c u rs  a s  r e a l i z a t i o n  

o f  f i r s t  p e r s o n  p l u r a l  i n  v e rb  f o rm s ,  i n  w hich / n /  means 

f i r s t  p e r s o n  w h i le  / c i k /  means p l u r a l  ( 2 1 2 a ) .

2 3 1 b .  P o s s e s s iv e  p ro n o u n s  ( P o s s P ) :

nuk a  ’my’ n u k a n c ik  ’ o u r ’

kambak ’y o u r ’ kankunapak  ’y o u r ’

paypak  ’h i s ,  h e r ’ paykunapak  ’t h e i r ’
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P o s s e s s i v e  p ro n o u n s  a r e  d i s t i n c t  f ro m  nouns form ed w i th  

p a k  nN P o s s e s s i v e 1 (225)*  I n  t h e  f i r s t  p l a c e ,  t h e r e  i s  

no  s u f f i x  a t t a c h e d  t o  th e  f i r s t  p e r s o n  p ro n o u n .  I n  t h e  

s e c o n d ,  t h e  form  /k a m b a k /  h a s  l o s t  t h e  + b e tw een  |k a n |  

and  | p a k | . W ith  + ,  t h e  word w ould  be  /k a m p a k / .  ( | p |  i s  

n o t  v o i c e d  a c r o s s  morpheme b o u n d a r i e s . )

2 3 1 c .  D e m o n s t r a t iv e  p ron oun s (Dem):

k a y  ‘t h i s *  k a y su k  ' a n o t h e r ,  t h i s  o t h e r '

cay  ' t h a t '  c a y su k  ' a n o t h e r ,  t h a t  o t h e r '

2 3 2 .  I n d e f i n i t e s  ( I n d ) .  These fo rm s f u n c t i o n  b o th  a s  

p ro n o u n s  (310) and  a s  i n t e r r o g a t i v e s  (46 Q ).

ima 's o m e t h in g ,  w h a t '  

m asna  'how much, how m any' 

may 's o m e p la c e ,  w h e re '  

m ay jan  'so m e o n e , w ho ' 

p i  's o m e o n e ,  w h o ' .

233» Q u a n t i f i e r s  (Q ) .

a c k a  ' muc h , many' 

a s a  ' l i t t l e ,  fe w ' 

taw ka  'm an y , en o u g h ' 

t u k u y  ' a l l '

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



234« Numerals (Num).

su k  'one*  

i s k i  ’tw o ’ 

k im sa  ’t h r e e ’ 

6 u sk u  ’f o u r ’ 

p i c k a  ’f i v e ’ 

s u k t a  ’ s i x ’ 

k a n £ is  ’ s e v e n ’ 

p u sa k  ’e i g h t ’

I  i s k u n  ’n i n e ’
&

cung a  ’t e n ’ 

p a t s a k  ’h u n d r e d ’ 

w aranga  ’t h o u s a n d ’ .

N um erals  a r e  com bined i n  t h e  same way a s  i n  E n g l i s h ,  

b u t  w i t h o u t  m o rp h o lo g ic a l  m a rk in g .  The u n i t s ,  num bers 

one th r o u g h  n i n e ,  m u l t i p l y  t h e  numbers 1 0 , 100 , and 1000 

when t h e  fo rm e r  p r e c e d e  th e  l a t t e r .  U n i t s  a r e  added  to  t h e  

l a r g e r  num bers when t h e  u n i t s  f o l l o w  th e  l a t t e r .

i s k i  cunga  ’2 0 ’

p a t s a k  i s k i  cunga  ’1 2 0 ’

k im sa  w aranga  pu sak  cunga p i c k a  *30^5 *

cunga  suk  ’11*

i s k a  cunga  k im sa  ’2 3 ’

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



53

2 3 5 .  N e g a t i v e . (N e g )•

mana * n o , n o t ’

2 3 6 . P r o h i b i t i v e  ( P r o h ) .

ama ’d o n ’ t ’

2 3 7 .  A d v e rb s  (A d v ) .

k u n a n  'n o w 1 

k u t i n  1a g a i n ’ 

k h i p a  ’ a f t e r *  

n a  ’a t  t h i s  t i m e ’ 

nawpa ’ e a r l i e r ’ 

u t k a  ’ e a r l y ’ 

u n i p i  ’ a lo n g  t im e * .

2 3 3 .  P o s t p o s i t i o n s  (P P ) .  P o s t p o s i t i o n s  a r e  words t h a t  

f u n c t i o n  t o  fo rm  p o s t p o s i t i o n a l  p h r a s e s  ( 3 5 0 ) .  They do n o t  

t a k e  s t r e s s  a n d  so m etim es  th e y  e l i d e  w i th  t h e  h e ad  word 

o f  t h e  p h r a s e .  Many words from  o t h e r  word c l a s s e s  may f u n c t i o n  

a s  p o s t p o s i t i o n s  ( 3 5 0 ) .

One m ig h t  s a y  t h a t  p o s t p o s i t i o n s  a r e  i n  f a c t  c a s e  

m a r k e r s .  T h e re  a r e  two r e a s o n s  f o r  n o t  d o in g  s o .  One:

M ost p o s t p o s i t i o n s  c o - o c c u r  w i th  c a se  e n d in g s ,  i e .  p o s t ­

p o s i t i o n a l  p h r a s e s  t a k e  c a s e  e n d in g s .  Two: A s u b s t a n t i a l  

number o f  n o u n s ,  a d j e c t i v e s ,  and a d v e rb s  f u n c t i o n  l i k e  

p o s t p o s i t i o n s .  I t  i s  c l e a r l y  u n d e s i r a b l e  t o  l a b e l  t h e s e  

w ords ’c a s e  m a r k e r s ' .
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l a y a  ' l i k e '

n d ik  t o g e t h e r  w ith*

n i k  b e y o n d ’

pak  'a r o u n d ,  n e a r 1

s a p a  'h a v i n g  a  l a r g e  . . . '

wa(wa) 'b a b y ,  l i t t l e '

yuk 'o w n e r  o f  . . .  »

2 3 9 .  C o m p ara tiv e  (Com p). The o n ly  f u n c t i o n  o f  t h i s  fo rm  

i s  t h e  c o n s t r u c t i o n  o f  t h e  c o m p a ra t iv e  a d j e c t i v e  p h r a s e  

( 320 ) .

y a z i  'm o r e ' .

0
2 4 0 .  C o n ju n c t io n  ( C o n j ) .  T h is  c l a s s  o f  words i s  t a k e n  

o v e r  f ro m  th e  S p a n i s h .  They f u n c t i o n  a s  c o n n e c t i v e s  ( 4 1 5 ) .

a v e r  ' l e t ' s  see*  

i  ' a n d '  

p e r u  ' b u t '  

t a l v e s  'm ay b e '

2 5 0 . z a .  The fo rm  za  ' j u s t '  h a s  th e  f reedom  o f  p la c e m e n t  

o f  a n  e n c l i t i c  b u t  d i f f e r s  f ro m  t h e  e n c l i t i c s  i n  t h a t  i t  

i s  s e p a r a t e d  from  t h e  fo rm s t o  w h ich  i t  i s  a t t a c h e d  by 

a word b o u n d a ry  r a t h e r  t h a n  a n  e n c l i t i c  b o u n d a ry .

To add  t o  t h e  d i f f i c u l t i e s  o f  c l a s s i f i y i n g  t h i s  fo rm ,  t h e r e  

seems t o  b e  no s a t i s f a c t o r y  way o f  d e f i n i n g  i t  o t h e r  t h a n  

w i th  t h e  E n g l i s h  g l o s s  ' j u s t ' .
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I n  t h i s  grammar za  ’ j u s t ’ i s  p r o v i s i o n a l l y  t a k e n  t o  

be an e n c l i t i c  w i th  t h e  u n u s u a l  c h a r a c t e r i s t i c  o f  n o t  

o c c u r r i n g  i n  c o n j u n c t i o n  w ith  a n  e n c l i t i c  b o u n d a ry .

pay za f j u s t  h e ,  he a lo n e*

he j u s t

P ro En

suk za * j u s t  o n e ’

one j u s t

Num En

cay za *- t a k  ’r i g h t  t h e r e ,

t h a t j u s t D i f f  m ore ’

Dem En En

kan za -- t a k  ’you  y o u r s e l f

you j u s t D i f f

P ro En En
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F o o t n o t e s

1 .  The d e f i n i t i o n  o f  compound s e n te n c e  i n  Q uichua  i s  

n o t  t h e  same a s  t h a t  i n  E n g l i s h .  I n  E n g l i s h  a  compound 

s e n t e n c e  h a s  two o r  more c o n jo in e d  in d e p e n d e n t  c l a u s e s .

I n  Q u ic h u a ,  s u c h  a c o n s t r u c t i o n  d o e s  n o t  e x i s t .  I t s  

f u n c t i o n a l  e q u i v a l e n t  i s  a  s e r i e s  o f  c l a u s e s ,  one o f  

w hich  i s  m arked  w ith  f i n i t e  v e rb  e n d in g s ,  and t h e  o t h e r s  

o f  w h ich  have  v e r b  e n d in g s  t h a t  a g r e e  w i th  t h e  f i n i t e  e n d in g s .  

The d e f i n i n g  c h a r a c t e r i s t i c  o f  b o t h  t y p e s  o f  compound 

s e n t e n c e  i s  t h a t  t h e r e  i s  no i n t e r m i x i n g  o f  th e  

c o n s t i t u e n t s  o f  th e  v a r i o u s  c l a u s e s .  See § 4 2 0 .

2 .  One c o u ld  w e l l  a rg u e  t h a t  t h i s  s u f f i x  i s  t h e  c a u s a t i v e  

fo u n d  i n  t h e  v e r b  s u f f i x  s y s te m . The o n ly  r e a s o n  f o r  

d i s t i n g u i s h i n g  th e  tw o i s  t h a t  t h e y  a re  n o t  t a c t i c a l l y  

i d e n t i c a l ,  e v e n  th o u g h  th e y  s h a r e  a  b a s i c  m ea n in g .

Not o n ly  i s  t h e  one fo u n d  w i th  v e r b s  and  t h e  o t h e r  w i th  

n o u n s ,  b u t  a l s o  t h e  two may be fo u n d  t o g e t h e r  i n  th e  

same w ord : a z i  + c i  + c i  + y  *have so m e th in g  be m ended*.
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C h a p te r  3 

P h r a s e s

3 0 0 .  In  Q uichua t h e r e  a r e  s e v e r a l  c o n s t r u c t i o n s  l a r g e r  

t h a n  t h e  word t h a t  h a v e  f i x e d  o r d e r  o f  c o n s t i t u e n t s .

T h ese  I  c a l l  p h r a s e s .

Each p h r a s e  h a s  a  h e ad  w o rd ,  a f t e r  which i t  i s  nam ed. 

Thus we h a v e :  Noun p h r a s e s  ( 3 1 0 ) ,  a d j e c t i v e  p h r a s e s  ( 3 2 0 ) ,  

a n d  v e r b  p h r a s e s  ( 3 3 0 ) .

I n  a d d i t i o n  t h e r e  a re  t h r e e  t y p e s  o f  e x o c e n t r i c  

p h r a s e s ,  fo rm ed  from  t h e  above by means o f  s u f f i x e s  o r  

p o s t p o s i t i o n s .  These a r e  t h e  n o m in a l p h r a s e s  ( 3 4 0 ) ,  

t h e  p o s t p o s i t i o n a l  p h r a s e  ( 3 5 0 ) ,  and  th e  a d v e r b i a l  

p h r a s e  (3 6 0 ) .

3 1 0 . Noun p h r a s e .  The noun  p h r a s e  (NP) i s  r e p r e s e n t e d  by 

t h i s  f o r m u la :

( d e t )  (q) (mod) h e a d .

The b r a c k e t s  show o p t i o n a l  c o n s t i t u e n t s .

D e te r m in e r s  a r e :  suk  Num ’a ,  some^* (234)

kay  Dem ’t h i s '  

c a y  Dem ’t h a t ’

p i  In d  'som e ( o n e ) 1

may In d  'som e ( p l a c e ) '  (232)

ima In d  ’some ( t h i n g )

k a y su k  ’t h i s  o th e r*  

c a y s u k  ’t h a t  o t h e r ’
' a n o t h e r’a n o t h e r ’ (234)

62
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Q u a n t i f i e r s .  T h is  f u n c t i o n  i s  p e rfo rm ed  by  Q u a n t i f i e r s  

(2 3 3 )»  a n d  N um erals  (234) •

M o d i f i e r s .  A m o d i f i e r  may be  a n  A d j e c t iv e  ( 2 1 1 ) ,  an 

a d j e c t i v e  p h r a s e  ( 3 2 0 ) ,  a  noun ( 3 1 0 ) ,  noun p h r a s e  ( 3 1 0 ) ,  

a  n o m in a l  ( 2 2 4 ) ,  o r a  n o m in a l  p h r a s e  ( 3 4 0 ) .

H ead . The h e a d  o f  the  noun p h ra s e  i s  a  noun  o r  a  lex e m ic  

n o m in a l  (2 1 1 ,  2 2 4 ) •

Some e x a m p le s  o f  t h e  noun p h r a s e  a re  p r e s e n t e d  

h e r e ,  w i th  c o n s t i t u e n t  a n a l y s e s .  The f u n c t i o n a l  NP 

c o n s t i t u e n t  l a b e l  i s  in  lo w e r  c a s e  below  t h e  m o r p h o ta c t i c  

o r  w o rd  c l a s s  l a b e l .  (See §416 f o r  a d i s c u s s i o n  o f  

c o n s t i t u e n t  a n a l y s i s  i n  g e n e r a l . )

su k

a

taw k a

many

Q
q

a l a j a

p r e t t y

lum Adj
e t mod

NP

bacu k

lamb

N
h e a d

w arm i +

woman

N
h e a d

kuna

P I

’a  p r e t t y  lamb*

Tmany women1
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c a y khiw a
„  o
suwa ’ t h e  g r a s s  t h i

t h e g r a s s t h i e f

Dem N N
d e t

1
mod

1
h e a d
11

1 1 1
— NP

nuka kay w a s i  ’my h o u se  h e r e ’

my t h i s h o u se

Pro Dem N
mod mod h e a d

■NP

su k  p a y  c a r i s k a  k u r i  b o l i t a  ’a  g o ld e n  b a l l

g o ld  b a l l t h a t  s h e  had*s h e  had

Num P r o  V 
d e t  s u b j  p r e d mod h e ad

NmP
mod

NP

may k a r u  z a k t a some d i s t a n t  c o u n t r y

f a r c o u n t r ysome

In d
d e t

Adj-
mod iead

NP
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3 2 0 . A d je c t iv e  p h r a s e .  The a d j e c t i v e  p h r a s e  c o n s i s t s  o f
I
f an o p t i o n a l  p r e - a d j e c t i v e  and  one o r  more a d j e c t i v e s .

The p r e - a d j e c t i v e s  a r e :

> a s ta w a n  Tm o re f

l i b r e  1 c o m p le te 1

A d j e c t iv e s  a r e  members o f  t h e  w ord  c l a s s  a d j e c t i v e ,  

m arked a s  su c h  in  t h e  d i c t i o n a r y  and  p r e s e n t e d  i n  

§2 1 1 .
E x a m p le s :

a l a j a  ’p r e t t y ,  n i c e ’ 

b i r d i k  ’g r e e n ’ 

h a tu n  ’b i g ’ 

sumak ’b e a u t i f u l ’ 

a z i  ’goo d , f i n e ’ 

e t c .

The c o m p a ra t iv e  a d j e c t i v e  p h ra s e  h a s  t h i s  - 

c o n s t r u c t i o n :

Noun+Acc y a z i  A d j e c t i v e .

|  E x am ple :  cay + t a  y a z i  h a tu n  ’b i g g e r  t h a n  t h a t ’
f

t h a t  Acc Comp b i g
£
1 Pro nA Comp Adj

I
|  The a d j e c t i v e  may a l s o  be q u a l i f i e d  by t h e  p r e - a d j e c t i v e

a s t a w a n .  c a y t a  y a z i  a s ta w a n  h a tu n  ’much b i g g e r  t h a n  t h a t ’ .
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i
| 3 3 0 .  V erb  p h r a s e .  In  t h e  E n g l i s h  s e n t e n c e  I  have t o  go
‘it
j t o  th e  d o c t o r ^ . t h e r e  a r e  tw o a v a i l a b l e  a n a l y s e s
■i

o f  t h e  v e r b  p h r a s e .  I n  t h e  one  a n a l y s i s ,  t h e  v e r b  p h ra s e  

J c o n s i s t s  o f  t h e  a u x i l i a r y  v e r b  h a v e  and t h e  complement

| t o  g o . I n  t h e  o t h e r  a n a l y s i s ,  t h e  a u x i l i a r y  i s  have t o

and th e  com plem ent i s  g o .  The f o rm e r  a n a l y s i s  m ig h t be c a l l e d  

a  word s t r u c t u r e  a n a l y s i s  o r  a  m o r o h o lo g ic a l  a n a l y s i s  

s i n c e  i t  makes t h e  c o n s t i t u e n t  c u t  b e tw e e n  t h e  

i n f l e c t e d  v e r b  have  and th e  i n f i n i t i v e  t o  g o . The l a t t e r  

a n a l y s i s  i s  l e x e m ic  i n  t h a t  i t  r e s p e c t s  t h e  i d io m a t i c  

s e n s e  and a o p a r e n t  c r y s t a l l i z a t i o n  o f  t h e  l o c u t i o n  

hav e  t o . The l a t t e r  a n a l y s i s  i s  s u p p o r t e d  by t h e  p a r a l l e l  

c o n s t r u c t i o n  I  m ust  go i n  w h ic h  must c o r r e s p o n d s  t o  have t o .

|  ( C o n s id e r  a l s o  Must y o u ? / Do you have t o ? and You m u s t . /

I You have  t o . ) The m o r p h o lo g ic a l  a n a l y s i s ,  on t h e  o t h e r

h a n d ,  i s  s u p p o r t e d  by  t h e  e x i s t e n c e  o f  t h e  i n f i n i t i v e  

|  i n  o t h e r  c o n s t r u c t i o n s :  I t  i s  n e c e s s a r y  t o  g o .

|  R a th e r  t h a n  make a  c h o ic e  b e tw ee n  th e  two a n a ly s e s

I  t h a t  w ould  deny  one o r  th e  o t h e r  s i g n i f i c a n t  s t r u c t u r e

|  i t  i s  i n  k e e p in g  w i th  s t r a t i f i c a t i o n a l  p h i lo s o p h y  t o  sa y

I  t h a t  b o th  a n a l y s e s  r e p r e s e n t  g e n e r a l i z a t i o n s  a t  d i f f e r e n t

|  l e v e l s  o f  r e p r e s e n t a t i o n .  The word s t r u c t u r e  a n a l y s i s

I  i s  a p p r o p r i a t e  t o  t h e  m orph o log y  an d  th e  le x e m ic  a n a l y s i s

|  i s  a p p r o p r i a t e  t o  t h e  l e x o t a c t i c s .  I n  th e  d i s c u s s i o n  t h a t

|  f o l l o w s ,  th e  Q u ichua  v e r b  p h r a s e  i s  a n a ly z e d  l e x e m i c a l l y

t o  show how i t  f i t s  i n t o  t h e  s t r u c t u r e  o f  th e  c l a u s e ,  

a n d  m o r p h o lo g ic a l ly  t o  show  i t s  i n t e r n a l  word s t r u c t u r e . ^
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There  a r e  t h r e e  t y p e s  o f  v e r b  p h r a s e :  com plem en tive  

( 3 3 1 ) ,  p r e d i c a t i v e  ( 3 3 2 ) ,  an d  q u o t a t i v e  (3 3 3 ) •  Th e y  a l l  

s h a r e  a  t e n d e n c y  t o  d rop  t h e  i n f l e c t e d  v e r b  o f  th e  p h r a s e  

o r  t o  i n c o r p o r a t e  i t  i n t o  th e  com plem ent. T h is  i n d i c a t e s  

t h a t  t h e  i n f l e c t e d  v e r b  i s  n o t  t h e  head  o f  th e  

c o n s t r u c t i o n .  I n s t e a d ,  t h e  h e a d  seem s t o  be th e  

com plem en t,  p r e d i c a t i o n ,  o r  q u o t a t i o n ,  r e s p e c t i v e l y .  T h is  

n o t i o n  i s  e l a b o r a t e d  a s  eac h  v e rb  p h r a s e  ty p e  i s  

d i s c u s s e d .

3 3 1 .  C om plem entive v e r b  p h r a s e .  The e a s i e s t  way t o  

p r e s e n t  t h i s  v e r b  p h r a s e  i s  t o  g iv e  an exam ple  and  

d i s c u s s  i t .

kunan tu ta m a n ta  dok to rp akm an  r i  + na

now m orn ing  t o - t h e -  go  Subs
d o c t o r ’ s

vNV r - i
comp

ka  + rk a  

be P 

V r-p
aux- J-

Vi

VP---------------
p r e d

' t h i s  m orn ing  I  h a d  t o  go  t o  t h e  d o c t o r ’ s*

+ n i  | 

1

v l l  
 1

The d e t a i l s  o f  t h e  r e s t  o f  t h e  s e n te n c e  a r e  l e f t  

o u t  so t h a t  th e  p h r a s e  a n a l y s i s  can  be c l e a r l y  s e e n .

The p h r a s e  c o n s i s t s  o f  an a u x i l i a r y  and  a  p r e c e d i n g  com plem ent. | 

The complement i s  a  v e rb  ( e i t h e r  r o o t  o r  s tem ) and th e  

a u x i l i a r y  i s  a c o m b in a t io n  o f  vN s u f f i x  and  a n o th e r  v e r b ,  

i n  t h i s  case  ’ t o  b e ’ . The m ean ing  o f  t h e  a u x i l i a r y  i s  

i d i o m a t i c ,  j u s t  a s  have to  i s  in  E n g l i s h .
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C o n t r a s t  t h e  p h r a s e  a n a l y s i s  w i t h  t h e  w ord  a n a l y s i s :

r i  + n a  k a  + rk a  

go Subs be P

V r - i  vN
I

Nm--------

V r-p  v l  
I

V--------

+ n i  

1

v l

Some a u x i l i a r i e s  and t h e i r  m e a n in g s :

Com plem ent A u x i l i a r y  M eaning

Vr vN Vr ( v l )

a n y  v e r b  

r o o t  may be 

t h e  c o m p le ­

ment

n a  (k a )  s u b j e c t  h a s  t o  do complement

y  tu k u  s u b j e c t  i s  a b l e  t o  do complem ent

k r i  s u b j e c t  i s  g o in g  t o  do complement

y  V s u b j e c t  d o e s  com plem ent and V

t  o g e th e r

y  k a z a r i  s u b j e c t  b e g i n s  t o  d o  complement

s k a  k a  r k a  s u b j e c t  had  done complement

ska k a  . F u t  s u b j e c t  w i l l  have done complement

k k a  r k a  s u b j e c t  u s e d  t o  d o  complement

N ote t h a t  ka  ft o  b e ? i s  o p t i o n a l  i n  t h e  f i r s t  

c o n s t r u c t i o n  l i s t e d .  T h is  i s  t h e  c a se  o n ly  when i t  

w ou ld  be i n  t h e  t h i r d  p e r s o n  s i n g u l a r ,  p r e s e n t  t e n s e ,  

a s  d e te r m in e d  by t h e  s u b j e c t  a n d  t h e  b r o a d e r  c o n t e x t .

The a u x i l i a r y  k r i  h a s  become c r y s t a l l i z e d  i n  

r a p i d  sp p e c h  i n t o  th e  form  / g r i / .  S in c e  one m ean ing  

o f  / g r i /  i s  t h e  same a s  t h e  i n c e p t i v e  s u f f i x  r i  vV '
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i n c e p t i v e * ,  t h e  tw o a re  c o n s i d e r e d  t o  be p a r t i a l  

a l t e r n a n t s  o f  e a c h  o t h e r .  T h is  means t h a t  t h e  p a r t i c u l a r  

v e r b  p h r a s e  a l t e r n a t e s  w i t h  a  v e r b  s te m :

/ r i k u g r i r k a /  o r  / r i k u g  r i r k a /  

r i k u  + k r i  + r k a  

s e e  Agt go P

V r - t
comp

vN V r - i  v l
^ a u x —L

VP-----------------

'h e  w e n t  t o  s e e '

'h e  was g o in g  to  s e e '

/ r i k u r i r k a /

r i k u  + r i  + r k a  

s e e  I n c  P

V r - t
f

V s - t -

vV v l

'h e  began  t o  s e e ’

'h e  was a b o u t  t o  see*

3 3 2 .  P r e d i c a t i v e  v e r b  p h r a s e .  T h is  v e rb  p h r a s e  c o n s i s t s  

o f  a  p r e d i c a t i o n  and  a p r e d i c a t o r .  The p r e d i c a t i o n  

may be a  noun ( 2 1 1 ) ,  a noun p h r a s e  ( 3 1 0 ) ,  a  n o m in a l  ( 2 2 4 ) ,  

a  p ro n o u n  (2 3 1 ) ,  an a d j e c t i v e  ( 2 1 1 ) ,  o r  an a d v e rb  ( 2 3 6 ) .

The p r e d i c a t o r  i s  one o f  t h e s e  f o u r  v e r b s :

k a  V r-p  ' t o  b e '  

t u k u  V r -p  ' t o  becom e' 

s a k i r i  V s-p  ' t o  be l e f t '  

b a l i  V r-p  ' t o  be w o r t h ' .

The v e rb  k a  V r-p  ' t o  b e '  i s  o p t i o n a l  in  t h e  t h i r d  

p e r s o n  s i n g u l a r  p r e s e n t ,  j u s t  a s  i t  i s  i n  t h e  com p lem en tive  

v e r b  p h r a s e  when i t  f u n c t i o n s  as  an a u x i l i a r y .
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cay  r e y  -  ka  byudo s a k i  + r i  + s k a  

t h e  k in g  Th widower l e a v e  M-p 3Pf

v V - i  v lDem N 
d e t  head

I
NP 
sub j

En N
p re d n

V r - t
(

V s - i -
p r e d r

p re d

■Cl

» the  k in g  was l e f t  a  widower*

kay  -  m ar i  nuka 

t h i s  Conf my 

En

khiw a + t a  suwa ,+ k ka  + sk a  

g r a s s  Acc s t e a l  Agt be  3P f

Dem
s u b j

PossP  N 
mod head
| I
1---------NP

I
A-

nA V r - t  vN V r-p  v l  
p r e d  p r e d r

o b j

•Cl
I

NmP—  
p re d n

I
p re d

I
■Cl

f t h i s  was t h e  s t e a l e r  o f  my g ra s s *

L
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333 • Q u o t a t i v e  v e rb  p h r a s e .  The p h r a s e  c o n s i s t s  o f  a 

d i r e c t  q u o t a t i o n  f o l lo w e d  by one o f  t h e  q u o t a t i v e  

v e r b s  w h ic h  a r e :

n i  V r-q  ’t o  s a y ’ 

yu y a  V r-q  ’t o  t h i n k ’ .

T h ere  a r e  f o u r  c r y s t a l l i z e d  fo rm s w i th  s p e c i a l  

f u n c t i o n s •

Vr + s a  n i  + v l

Vr + s k a  n i n  

Vr + k n in  

Vr + k n i  + v l

}
’t o  w ant t o  do . . . ’ ( l i t e r a l l y ,  

’ t o  s a y  ” 1 w i l l  do

n a r r a t i v e  p r e d i c a t e s

o n o m a to p o e t ic  e x p r e s s i o n

T hese  fo rm s  and  t h e i r  f u n c t i o n s  a r e  d i s c u s s e d  i n  §441 .

pay n s a n i  +

he I -
w i l l -
g °

sa y

P ro
s u b j

C l
a q

VP-----
p r e d

V r-q
q u o t

C l
i n d

r k a

P

v l

’he  w an ted  t o  g o '

( ’he  s a i d  ” 1 w i l l  go” ’ )
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3 4 0 . Nom inal p h r a s e s .  The n o m in a l  p h r a s e  i s  fo rm ed  

from  v e r b a l  c o n s t r u c t i o n s  ( e i t h e r  t h e  v e r b  p h r a s e  

( 3 3 0 ) o r  t h e  c l a u s e  (4 1 0 ) )  by means o f  one o f  t h e  f o u r  

vN s u f f i x e s  a t t a c h e d  t o  t h e  v e rb  t h a t  i s  t h e  h ead  

o f  t h e  v e r b a l  c o n s t r u c t i o n .  The vN s u f f i x e s ,  o r  

n o m i n a l i z e r s  ( 2 2 4 ) ,  a r e :  

k vN ’ A g e n t iv e ’ 

na  vN S u b s t a n t i v e *  

s k a  vN ' R e s u l t a t i v e ’ 

y  vN ’ I n f i n i t i v e * .

S in c e  c l a u s e s  f r e q u e n t l y  c o n s i s t  o f  o n ly  a  v e r b ,  

a  fo rm  c an  be b o th  a n o m in a l  and a n o m in a l p h r a s e .

I f  t h e  n o m in a l  fo rm  i s  a  c r y s t a l l i z e d  fo rm , t h a t  i s ,  

a  le x e m e , th e n  i t  i s  s im p ly  a n o m in a l ,  n o t  a n o m in a l  

p h r a s e .  I f  t h e  c o n s t r u c t i o n  i s  a  nonce fo rm , i t  i s  

c o n s i d e r e d  t o  be a n o m in a l  p h r a s e .  T hus , f o r  ex am o le ,  

m ikuna  ’ f o o d ’ i s  a  n o m in a l ,  w h i le  r a n d i n a  ’ t o  b u y ’ 

i s  a  n o m in a l  o h r a s e ,  even  th o u g h  b o th  may be 

m o r p h o lo g i c a l l y  a n a ly z e d  i n t o  V r - t  + vN.

W ith o u t  g o in g  i n t o  d e t a i l s  o f  t h e  s t r u c t u r e  

o f  t h e  c l a u s e ,  i t  i s  p o s s i b l e  t o  g iv e  a  b a s i c  

c o n s t i t u e n t  a n a l y s i s  o f  a n o m in a l  p h r a s e .
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s u k  p a y  c a r i  + s k a

a  she h a s  Res

Num P ro  V r - t  vN
d e t  s u b j  p r e d

L C l
I

NmP-
mod

b o l i t a  Ta  b a l l  t h a t  she  h a d '

b a l l

N
h ead

■ NP

T h ere  a r e  many more exam ples  o f  n om ina l p h r a s e s  i n  

t h e  c o n t e x t  o f  t h e  com plex s e n t e n c e  (4 3 0 )•

3 5 0 .  P o s t p o s i t i o n a l  p h r a s e s .  The c o n s t r u c t i o n  i n v o lv e s  

a  p o s t p o s i t i o n  (23&) p re c e d e d  by a  s u b s t a n t i v e  (n)

( 2 1 2 b ) .  I n  o t h e r  w o rd s ,  p o s t p o s i t i o n s  a r e  a t t a c h e d  t o  

t h e  same c o n s t i t u e n t s  t o  w h ich  a r e  a t t a c h e d  noun s u f f i x e s .

P o s t p o s i t i o n a l  p h r a s e s  f u n c t i o n  a s  a d v e rb s  ( 4 1 4 ) ,  

c o n n e c t i v e s  ( 4 1 5 ) ,  and  a s  b a s e s  f o r  a d v e r b i a l  p h r a s e s  

(360) .

uma s a p a  'h a v in g  a b ig  h e a d '  

h e a d  h a v i n g - a - b i g

N PP
I

•PPP
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nuka l a y a  ’ l i k e  me*

I  l i k e

P r o  PP
| IJ--------- ppp

Many p o s t p o s i t i o n a l  p h r a s e s  a r e  form ed by  means 

o f  p o s t p o s i t i o n s  t h a t  a r e  n o t  members o f  t h e  word c l a s s  

’p o s t p o s i t i o n ’ , b u t  r a t h e r  a r e  n o u n s ,  a d j e c t i v e s ,  o r  

a d v e r b s .  The m ost common o f  t h e s e  a r e :

caw pi N ’m i d d l e ’

cim ba N ’a c r o s s ’

h a n ak  N ’N o r th ;  u p ’

hawa N ’u p ’

l a d o  N ’ s i d e ’

s i k i  N ’b u t t o c k s ;  u n d e r ’

k h ip a  Adj ’ a f t e r ,  f o l l o w i n g ’

uku  Adj ’ i n s i d e ’

w asa Adj ’ a f t e r ’

s i n a  Adv ’ t h u s ,  l i k e ’

!?■
|  3 6 0 .  A d v e r b ia l  p h r a s e s .  The a d v e r b i a l  p h r a s e  i s

I  fo rm ed  by t h e  a d d i t i o n  o f  a nA s u f f i x  (226) t o  a

1 NP ( 3 1 0 ) ,  NmP ( 3 4 0 ) ,  o r  a PPP ( 3 5 0 ) .  The m ean ing

1 and  f u n c t i o n  o f  t h e  nA s u f f i x e s  i s  d i s c u s s e d  i n

1 §§2 2 6 , 4 1 4 ,  5 3 1 .
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nuka

my

w a s i

house

P ossP  N 
mod h e ad

-NP

I p .

m anta

Abl

nA

’ from  my h o u s e ’

n i n a  ru p a  + ku + k + t a  ’ f i r e  b u r n i n g ’ ( d i r e c t

f i r e  b u rn  Cont Agt Acc o b j e c t )

vV vNV r - i
s u b j

V s - i
p r e d

Cl

NmP
I

AP-

w a s i uku + P i ’ i n s i d e  t h e  h o u s e ’

h o use i n s i d e Loc

Nl PP
1

-PPP
1

AP--------

nA

1

(
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7 0

F o o tn o te s

1 .  When suk  i s  u se d  a s  a  d e t e r m i n e r  a lo n g  w i th  a p l u r a l  

noun o r  a mass noun i t  i s  t o  be  t r a n s l a t e d  ’ som e1.

2 .  kh iw a  suwa ’g r a s s  t h i e f 1 i s  t o  be d i s t i n g u i s h e d

from  k h iw a ta  suwak ’ g r a s s  t h i e f ’ w h ich  i s  t o  be  a n a ly z e d :

khiw a + t a suwa + k

g r a s s Acc s t e a l Agt

N nA V r - t V U
1 1 p r e d
A--------- 1 I
o b j 1■ C l

I
NmP------------

’ s t e a l e r  o f  g r a s s ,  one who s t e a l s  g r a s s ’

3* I n  p r e p a r i n g  t h i s  a n a l y s i s  I  have  p r o f i t e d  much 

from  d i s c u s s i o n s  w i th  P r o f e s s o r  Sydney Lamb and P r o f e s s o r  

F lo y d  L o u n sb u ry .  Of c o u r s e ,  any f a i l i n g s  i n  t h e  a p p l i c a t i o n  

o f  t h e  a n a l y s i s  a r e  my own r e s p o n s i b i l i t y .
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C h a p te r  4 
L e x o t a c t i c s

4 0 0 ,  S y n t a x .  The m a jo r  c o n s t r u c t i o n  o f  s y n ta x  i s  t h e  

s e n t e n c e .  A s e n t e n c e  c o n s i s t s  o f  one o r  more c l a u s e s  

and  an o p t i o n a l  c o n n e c t i v e  C415)• The s im p le  s e n t e n c e  

h a s  o n ly  one c l a u s e  ( 4 1 0 ) .  The compound s e n t e n c e  (420) 

h a s  two o r  more c l a u s e s  t h a t  a r e  c o n jo i n e d ,  and th e  

com plex  s e n t e n c e  (4 3 0 ) h a s  embedded c l a u s e s .

The q u o t a t i v e  c l a u s e  h a s  a  p e c u l i a r  s t r u c t u r e  t h a t  

i s  w o r th y  o f  s p e c i a l  m e n t io n  ( 4 4 0 ) .  I n  a d d i t i o n  t h e r e  

a r e  v a r i o u s  n o n - d e c l a r a t i v e  s e n t e n c e s :  N e g a t iv e s  ( 4 5 0 ) ,

I n t e r r o g a t i v e s  ( 4 6 0 ) ,  and I m p e r a t i v e s  ( 4 7 0 ) .  C o n d i t i o n a l  

s e n t e n c e s  h a v e  more t h a n  one  c l a u s e  (4 &0 ) .

4 1 0 .  S im p le  s e n t e n c e s .  The s im p le  s e n t e n c e  h a s  o n ly  one 

o b l i g a t o r y  c o n s t i t u e n t  and t h a t  i s  t h e  c l a u s e .  In  a d d i t i o n  

t h e r e  i s  an  o p t i o n a l  c o n n e c t i v e  (4 1 5 ) .  The c l a u s e  i t s e l f  

h a s  o n ly  one o b l i g a t o r y  c o n s t i t u e n t  and t h a t  i s  th e  

|  p r e d i c a t e .  The p r e d i c a t e  i s  c o n s id e r e d  to  b e  t h e  h ead

o f  t h e  c l a u s e .  T here  a r e  t h r e e  o t h e r ,  o p t i o n a l  c o n s t i -

[ t u e n t s  o f  t h e  c l a u s e :  S u b j e c t s ,  o b j e c t s ,  a n d  a d v e r b s .

I S u b j e c t s  and o b j e c t s  a r e  d i r e c t l y  r e l a t e d  to  t h e

p r e d i c a t e  by c o - o c c u r r e n c e  r e s t r i c t i o n s .  A dverbs a r e  

I c o n s t r a i n e d  o n ly  i n  a  p r o b a b i l i s t i c  s e n s e ,  i e .  some

|  a d v e r b s  a re  more a p p r o p r i a t e  t o  c e r t a i n  c o n t e x t s  t h a n
h
|  a r e  o t h e r s .

| • 77
i
i
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The m a jo r  c o n s t i t u e n t s  o f  t h e  s im p le  s e n te n c e  and 

t h e i r  f o r m a l  r e a l i z a t i o n s  a re  d i s c u s s e d  i n  t u r n .  (The 

m ethod  o f  c o n s t i t u e n t  a n a l y s i s  i s  e l a b o r a t e d  i n  §4 1 6 ) .

4 1 1 .  P r e d i c a t e .  ( P r e d ) .  The p r e d i c a t e  may be  e i t h e r  

i n t r a n s i t i v e ,  t r a n s i t i v e ,  o r  d i t r a n s i t i v e .  T h is  

c l a s s i f i c a t i o n  s t a t e s  t h e  c o - o c c u r r e n c e  r e s t r i c t i o n s  

b e tw e e n  t h e  p r e d i c a t e  a n d  th e  o b j e c t s .

• I n t r a n s i t i v e  No o b j e c t

T r a n s i t i v e  O p t io n a l  d i r e c t  o b j e c t

D i t r a n s i t i v e  O p t io n a l  d i r e c t  and i n d i r e c t

o b j e c t s .

The i n t r a n s i t i v e  p r e d i c a t e  i s  e i t h e r  a  Verb p h r a s e  

( 33O ), an  i n t r a n s i t i v e  v e r b  r o o t  (2 1 1 ) ,  o r  an i n t r a n s i t i v e  

v e r b  s te m  (2 2 1 ) .

E x a m p le s : 

VP: m i c i  +

p a s t o r

V r - t
comp

na ka J

Subs be

vN V ^ - i  
1—  aux-

n ’he  h as  t o  be  p a s t o r 1 

3 P r e s  

v l

V r - I :

VP-------------------
p re d

r i  ’t o  g o ’ ; muyu ’t o  move1

r i  + r k a  ’he w e n t '

go 3 P

V r - i — v l  
p r e d
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V s - i : u ya  + r i  + rk a

h e a r M-p 3 P

V r - tI v V - it v l

V s - i -----
p r e d

1

’ he was h e a r d ’

The t r a n s i t i v e  p r e d i c a t e  i s  e i t h e r  a  t r a n s i t i v e  

v e r b  r o o t  ( 2 1 1 ) ,  o r  a t r a n s i t i v e  v e r b  s tem  ( 2 2 1 ) .  

E x am o le s :

V r - d : ku + y ’g iv e  i t  ( t o  so m e o n e )’

g iv e Imp

V r-d v l
i p re d

V s -d : r i k s i + c i  + s k a  ’he g o t  someone

I know Caus 3 P f  t o  know someone

V r - t vV -t v l  e l s e ’

V s - d ----------------
p r e d

I f  t h e  o r e d i c a t e  i s  t h e  head o f  an  in d e p e n d e n t  c l a u s e ,  

i t  t h e n  t a k e s  a v l  s u f f i x  w hich  a g r e e s  w ith  t h e  s u b j e c t  

(w h e th e r  o v e r t  o r  c o v e r t )  i n  p e rs o n  and num ber, u n l e s s  

t h e  s u b j e c t  c a l l s  f o r  a  t h i r d  p e r s o n  p l u r a l .  I n  t h a t  c a s e  

t h e  p l u r a l  may be o m i t t e d  fro m  th e  v e r b  ( 2 2 3 ) .  The d ia g ra m  

i s  i n t e n d e d  t o  i l l u s t r a t e  t h e  d u a l  f u n c t i o n  o f  t h e  v l  

s u f f i x e s  as T e n s e ,  P e r s o n ,  Number m a rk e rs  and  a s  m a rk e rs  

o f  th e  in d e p e n d e n t  c l a u s e .
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r a n d i  + r k a  + n + c i k

buy P a s t  1 P I

V r - t --------- v l ----------- v l ----- v l
p r e d
I

C l ----------------
in d

'we bo u g h t ( i t ) ’

¥

I f  t h e  D r e d i c a t e  i s  t h e  h e a d  o f  a  d e p en d e n t  c l a u s e  (4 2 0 ) ,

t h e n  i t  h a s  a  vD s u f f i x  ( 2 2 2 ) ,  w h ich  i n d i c a t e s  w h e th e r  th e

s u b j e c t  o f  t h e  s u b o r d i n a t e  c l a u s e  i s  t h e  same o r  d i f f e r e n t

from  t h a t  o f  t h e  m ain c l a u s e  (w h e th e r  o v e r t  o r  c o v e r t  a g a i n ) .

A ga in  th e  d ia g ra m  m ust i n d i c a t e  t h e  r e l a t i o n  b e tw ee n  t h e

v e r b  and i t s  p e r s o n  m a rk e r ,  and t h e  r e l a t i o n  b e tw ee n  t h e

c l a u s e  an d  i t s  m a rk e r  o f  d e p e n d e n t  s t a t u s .

r a n d i  + s p a  ' b u y in g '

buy P t c - e

V r - t - .......... v.D
p re d

t
Cl-
dep

I f  t h e  p r e d i c a t e  i s  t h e  h ead  o f  an  embedded c l a u s e  

(4 3 0 ) ,  t h e r e  i s  n e i t h e r  a g re em e n t w i th  an  o v e r t  s u b j e c t ,  

n o r  i n d i c a t i o n  o f  a c o v e r t  s u b j e c t .  Hence t h e r e  i s  no 

c o n n e c t io n  b e tw ee n  t h e  vN s u j j i x  (224) and  th e  p r e d i c a t e .

r a n d i

buy

V r - t
p re dr
Cl

na ' t o  b u y '

Subs

vN

4mP'
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4 1 2 .  S u b j e c t ,  ( s u b j ) .  The s u b j e c t  i s  an  o p t i o n a l  

c o n s t i t u e n t .  A greem ent w i th  t h e  p r e d i c a t e  i s  d i s c u s s e d  

a b ove  in  §4 1 1 .

The f o r m a l  u n i t s  t h a t  may be s u b j e c t s  a r e :

P e r s o n a l  p ro n o u n s  (231)

D e m o n s t r a t iv e  p ro n o u n s  (231)

P r o p e r  nouns (310)

I n d e f i n i t e s  (232) e x c e p t  m asna fhow much* 

and  may *som ew here*

Nouns (211)

Noun o h r a s e s  (310)

N om ina ls  (224)

N om inal p h r a s e s  ( 3 4 0 ) .

4 1 3 .  Obj e c t s .  ( o j b ) .  T h ere  a r e  tw o  o b j e c t s ,  a d i r e c t

( o b j )  and  an  i n d i r e c t  ( in d  o b j ) .  B o th  a r e  o p t i o n a l ,

ev en  when th e  p r e d i c a t e  i s  t r a n s i t i v e  o r  d i t r a n s i t i v e  ( 4 1 1 ) .

F o rm a l ly  b o th  o b j e c t s  a r e  e i t h e r  A d v e r b ia l s  (2 2 6 ) 

o r  A d v e r b ia l  p h r a s e s  (36O ). The d i r e c t  o b j e c t  u s u a l l y  

h a s  t h e  a c c u s a t i v e  s u f f i x  an d  t h e  i n d i r e c t  t h e  d a t i v e .

When t h i s  i s  n o t  th e  c a s e ,  t h e  e x c e p t i o n  i s  c o n d i t i o n e d  

by  t h e  v e r b  t h a t  i s  f u n c t i o n i n g  as  p r e d i c a t e .  V erbs  t h a t  

a r e  found  w i th  s u c h  p a t t e r n s  a r e  m arked  i n  t h e  d i c t i o n a r y .  

One exam ple i s  t h e  v e rb  r u r a  V r-d  ?t o  p l a y  a t r i c k  o n * .

B o th  o b j e c t s  a r e  marked w i t h  t h e  a c c u s a t i v e .  (R ura  a l s o  

h a s  th e  m eaning  * to  make; t o  c r e a t e *  a s  a  t r a n s i t i v e  v e r b . )
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E x a n m le s :

+ man cay  + t a  ku + y ’g i v e  me t h a t 1 

D at t h a t  Acc g iv e  Imp

nuka

nA V r-d  v l  
p re d

in d  o b j

in d  

man ana 

Dat c a r r y

papa  + t a  mula + 

p o t a t o e s  Acc mule 3 P f  madeCaus

nA N .nA V r - t

I Vs-d 
in d  o b j  p re d

v V -t

mule

p o t a t o

414» A d v e rb s ,  ( a ) .  A dverbs a r e  o p t i o n a l  and u n r e l a t e d  t o  

t h e  p r e d i c a t e  e x c e p t  i n  a  p r o b a b i l i s t i c  w ay. T h a t  i s ,  a 

p r e d i c a t e  r e f e r r i n g  t o  m o tio n  i s  more l i k e l y  t o  t a k e  a  l o c a t i v e  

i n  t h e  same c l a u s e  t h a n  i s  some o t h e r  t y p e  o f  p r e d i c a t e .

T h ere  a r e  s i x  c l a s s e s  o f  a d v e r b s .  W hile  t h e  c l a s s e s  

a r e  b ased  on se m an tic  c r i t e r i a ,  t h e r e  a re  b o th  fo rm a l  

and d i s t r i b u t i o n a l  r e a s o n s  f o r  i n c l u d i n g  t h e  c l a s s i f i c a t i o n  

i n  t h e  s y n t a x .  The fo rm a l  makeup o f  t h e  c l a s s e s  i s  d i s c u s s e d  

i n  t h i s  s e c t i o n .  The d i s t r i b u t i o n  o f  t h e  v a r i o u s  a d v e rb s  i s  

g iv e n  i n  § 4 1 6 .

The a d v e r b s  a r e :

t e m p o r a l  (tem p) 

l o c a t i v e  ( lo c )
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m an n er  (man) 

m o t i v a t i o n a l  (m ot) 

accom panim ent ( a c c p )  

bene  f a c t  iv e  (b e n ) .

The f i r s t  f o u r  c l a s s e s  g i v e  i n f o r m a t i o n  a b o u t  t h e  

s e t t i n g  o f  t h e  a c t i o n  i n d i c a t e d  by  t h e  v e r b ;  t h e  se co n d  

g ro u p  o f  two g i v e s  i n f o r m a t i o n  a b o u t  some o f  t h e  p a r t i ­

c i p a n t s  i n v o l v e d .  T h is  ty p e  o f  i n f o r m a t i o n  i s  d i s c u s s e d  

i n  more d e t a i l  i n  c h a p t e r  5 •

4 1 4 a .  T em pora l a d v e r b s ,  ( t e m p ) .  T em poral a d v e r b s  a re  

e i t h e r  members o f  t h e  word c l a s s  a d v e rb s  (237) o r  e l s e  a r e  

a d v e r b i a l s  fo rm ed  from  th e  f o l l o w i n g  nouns and  s u f f i x e s  ( 2 2 7 ) .

N ouns: c i s i  ’ a f t e r n o o n ’

g i n i  ft w i l i g h t  ’ 

k a y a  C o r n in g *

k a y a n d ik  *to m o rro w ’ (w i th  m orn ing )

k ay na  ’y e s t e r d a y ’

p a k a r i  ’d a y b r e a k ’

k i z a  ’m o n th ’

punza  ’day  *

t u t a  ’n ig h t*

w a ta  ’y e a r*

zuyu * dawn *
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S u ffixes: nA: kama l im i t a t iv e f

m an ta  ’ A b l a t i v e 1

n t a  ’R e p e t i t i v e ’

pak  ’P u r p o s i v e ’ 

p i  ’ L o c a t i v e ’

t a  ’ A c c u s a t i v e ’ .

The m ean ing  o f  t h e s e  s u f f i x e s ,  e s p e c i a l l y  w i t h  r e f ­

e r e n c e  t o  t h e  t e m p o r a l  s y s te m  i s  e l a b o r a t e d  i n  §530*

4 1 4 b .  L o c a t i v e  a d v e r b s ,  ( l o c ) .  L o c a t iv e  a d v e r b s  a r e  

p o s t p o s i t i o n s  ( 23&) and a d v e r b i a l s  ( 2 2 6 ) o r  a d v e r b i a l  

p h r a s e s  ( 3 6 0 ) .

I t  i s  n o t  p o s s i b l e  t o  g iv e  an  e x h a u s t i v e  l i s t  o f  

b a s e s  f o r  l o c a t i v e  a d v e r b i a l s .  Any n ou n , a d j e c t i v e ,  o r  

p o s t p o s i t i o n  w i t h  a  l o c a t i o n a l  m eaning  may be  u s e d  w i th  

an  nA s u f f i x  t o  form  su c h  a n  a d v e r b i a l .  F u r th e r m o r e ,  i n  

t h e  a p p r o p r i a t e  c o n t e x t ,  p ro n o u n s  and  i n d e f i n i t e s  may 

a l s o  be  u s e d .

The s u f f i x e s  u s e d  a r e :

kama ’ L i m i t a t i v e ’

man ’D a t i v e ’

m an ta  ’A b l a t i v e ’

p i  ’ L o c a t i v e ’

t a  ’ A c c u s a t i v e ’

wan ’ A ccom panim ent’

i
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See §520 f o r  a  d i s c u s s i o n  o f  t h e  m ean ings  o f  t h e s e  

s u f f i x e s  i n  a  l o c a t i o n a l  u s e .

4 1 4 c .  Manner a d v e r b s ,  (m an ) .  T h ere  a r e  t h r e e  fo rm a l  

c a t e g o r i e s  o f  manner a d v e r b s :  A d v e r b ia l s  fo rm ed  from

A d j e c t i v e s  w i th  t a  nA ’A c c u s a t i v e ’ ; A d v e r b ia l s  fo rm ed 

from  nouns w i t h  wan nA ’A ccom panim ent’ ; and P o s t ­

p o s i t i o n s  o r  P o s t p o s i t i o n a l  p h r a s e s .

A d v e r b ia l s  form ed w i t h  t a  nA ’A c c u s a t i v e ’ (2 2 6 ) :  

a l a j a t a  ’ n i c e l y ’ ( n i c e )  

a c k a t a  ’e x t r e m e l y ’ (much) 

a z i t a  ’w e l l ’ (goo d , f i n e )  

z a k in a y a k ta  ’ s a d l y ’ ( t h a t  w hich  becom es 

an  o b j e c t  f o r  s a d n e s s )  

e t c .

A d v e r b ia l s  fo rm ed w i t h  wan nA ’A ccom panim ent’ (2 2 6 ) :  

makiwan ’w i th  t h e  h a n d ’ 

yakunaywan ’w i th  h u n g e r ’ 

azadonwan ’w i th  a  h o e ’ 

e t c .

PP: s i n a  ’ th u s*  (23&)

PPP: c a sn a  ’ l i k e  t h a t *  (350)

k a s n a  ’ l i k e  t h i s ’ 

nuka s i n a  ’ l i k e  me’

i
[
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4 1 4 d .  M o t i v a t i o n a l  a d v e r b s ,  ( m o t ) .  The t e r m  m o t i v a t i o n  

i s  i n t e n t i o n a l l y  am biguous i n  o r d e r  t h a t  t h e  p r im a ry  

s e n s e  o f  b o th  c a u s e  an d  p u rp o se  may be i n d i c a t e d .  T hese  

a d v e r b s  a r e  a d v e r b i a l s  fo rm ed  w i t h  t h r e e  o f  t h e  nA s u f f i x e s :  

man nA N a t i v e 1 

m a n ta  nA ’A b l a t i v e 1

p a k  nA 'B e n e f a c t i v e - p u r p o s i v e ’ ( 2 2 6 ) .

E x a m p le s :

nuka  + n c i k  + m anta  ’b e c a u s e  o f  us*

1 PL Abl

P r o ------------nN nA
I
A

pay + pak  ’ f o r  h im ’ 

he B-p

P ro  nA
I
A-

r i k u  + na  + man ’ i n  o r d e r  t o  s e e ’

se e  Subs A l l

V r - t  Vn nA
I |

NmP------------ 1

AP------------------------ See a l s o  § 5 4 0 .
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4 1 4 e .  A ccom panim ent. ( a c c p ) .  A dverbs o f  accom panim ent 

a r e  A d v e r b ia l s  (2 2 6 ) o r  A d v e r b ia l  p h r a s e s  (3 6 0 ) fo rm ed  

w i t h  wan nA ’A ccom panim ent’ .

See §510 f o r  a d i s c u s s i o n  o f  t h e  r o l e s  i n d i c a t e d  

by  t h i s  a d v e r b .

paato + kuna + wan ’w i th  t h e  d u c k s ’ 

duck  P I  Accp

t a  c a r i  

Acc h a s

b u r r o

b u r r o

nA V r - t  
p r e d

+ wan ’w i th  t h e  p o s s e s s i o n  

Accp o f  a  b u r r o ’ 

nA

4 1 4 f .  B e n e f a c t iv e  a d v e r b s ,  ( b e n ) .  T hese  a re  fo rm ed  w i th  

t h e  pak nA ’B e n e f a c t i v e - p u r p o s i v e ’ s u f f i x  ( 2 2 6 ) .  The base  

f o r  t h e  s u f f i x  m ust b e  a n y th i n g  c a p a b le  o f  r e a l i z i n g  th e  

b e n e f i c i a r y  r o l e  i n  th e  sem o lo g y , u s u a l l y  a  noun d e n o t in g  

a n  a n im a te  b e i n g  (5 1 0 ) .
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p a y  + pak  su k  warmi + t a  maska + sp a

h e  B-p a  w i f e  Acc s e e k  P t c - e

P ro nA Num N
d e t  h ead

nA V r - t
p re d

vD

ben NP

C l
dep

*l o o k i n g  f o r  a  w ife  f o r  him*

415* C o n n e c t iv e s ,  ( c o n ) .  We may say  t h a t  c o n n e c t i v e s  

s t a n d  o u t s i d e  th e  c l a u s e ,  s i n c e  t h e  f u n c t i o n  o f  t h e  

c o n n e c t i v e  i s  t o  r e l a t e  t h e  e n t i r e  s e n t e n c e  to  t h e  

s u r r o u n d i n g  d i s c o u r s e .

T h ere  a r e  two c l a s s e s  o f  c o n n e c t i v e :  S p a n ish

c o n j u n c t i o n s  (239) and  Q uichua a d v e r b s  (2 3 6 ) .  Some 

o f  t h e  Q uichua  c o n n e c t iv e s  a r e  a l s o  a d v e r b i a l s  o r  

a d v e r b i a l  p h r a s e s ,  u s u a l l y  o f  t h e  ty p e  t h a t  f u n c t i o n  

a s  m an ner  o r  m o t i v a t i o n a l  a d v e r b s .

The m ost common Q uichua fo rm s  a r e :  

k u t i n  Adv * th e n ,  n e x t*  (2^7) 

n a  Adv »now, a t  t h i s  t im e*  (533) 

s i n a z a t a k  »in j u s t  t h e  same way* (2 3 7 ) 

c a s n a  * l ik e  t h a t *  ( 3 5 0 )

k a s n a  » l ik e  t h i s *  (3 5 0 )

c ay m an ta  A » fo r  t h a t  r e a s o n '  (226) 

c a y o i  A * in  t h a t  s i t u a t i o n *  (226)
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S p a n is h  c o n n e c t i v e s  a r e  f o u n d  o n ly  i n  s e n t e n c e  

i n i t i a l  p o s i t i o n .  A Q u ich ua  c o n n e c t i v e ,  on t h e  o t h e r  

hand  n eed  n o t  b e .  T here  may be o t h e r ,  p r e - p o s e d  

c o n s t i t u e n t s  p r e c e d i n g  i t  ( 4 1 6 ) .

E x c e p t  f o r  t h e  c o n n e c t iv e  s i n a z a t a k  ’ l i k e w i s e 1, 

c o n n e c t i v e s  do n o t  t a k e  e n c l i t i c s .  T h is  r e s t r i c t i o n  

i s  u s e f u l  i n  d i s a m b ig u a t in g  p r e - o o s e d  a d v e rb s  f ro m  

t r u e  c o n n e c t i v e s .

F o r  ex am p le :  c a sn a m i k a z a r i r k a n i  ’t h a t ’ s  how i t  was t h a t

Adv-En I  s t a r t e d  o u t ’

c a s n a  suk wasiman kucuyamuk n i n  i s o  t h e y  d rew  

c on  n e a r  a  h o u s e ’

(The form  s i n a z a t a k  ’ l i k e w i s e ’ shows t h i s  f o r m a l  a n a l y s i s :  

s i n a  za ^  t a k  ’ j u s t  e x a c t l y  s o ’ 

so  j u s t  D i f f  

Adv En E n )

The a d v e rb  k u t i n  ’t h e n ;  a g a i n ’ has  v e r y  d i f f e r e n t  

m ean in g s  d e p e n d in g  on w h e th e r  i t  f u n c t i o n s  a s  c o n n e c t iv e  

o r  a d v e r b .  As c o n n e c t i v e  i t  means ’ t h e n ,  n e x t ’ ; a s  a d v e rb  

i t  means ’ a g a i n ,  t i m e s ’ .

k u t i n  k im sa  n i s p a  ’ th e n  s a y in g  ’’t h r e e ” ’ 

t h e n  t h r e e  s a y in g

k im sa  k u t i n  n i s p a  ’ s a y in g  ( i t )  t h r e e  t i m e s ’ 

t h r e e  t im e s  s a y in g
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4 1 6 .  O rd e r  and  v a r i a t i o n  o f  t h e  c o n s t i t u e n t s  o f  th e  s im p le  

s e n t e n c e .  F i r s t  a  fo rm a l  summary i s  g iv e n  o f  t h e  c o n s t i ­

t u e n t s  and t h e n  t h e  v a r i a t i o n s  i n  o r d e r  a r e  p r e s e n t e d  w i th  

e x a m p le s •

The f o r m a l  i n f o r m a t i o n  o f  t h e  p r e v i o u s  f i v e  s e c t i o n s  

may be sum m arized  w i t h  a  d ia g ra m  (page 93)*

I n  th e  p r e s e n t a t i o n  o f  e x a m p le s ,  i t  i s  n e c e s s a r y  t o  

g iv e  some s o r t  o f  c o n s t i t u e n t  a n a l y s i s . The fo rm a t  u se d  

h e re  i s  a  summary o f  th e  a n a l y s e s  p r e s e n t e d  i n  c h a p t e r s  

2 ,  3 ,  a n d  4 .  The c o n v e n t io n s  a r e  sum m arized h e re  w i th  a  

s h o r t  e x a m p le .

k u t i n  m iku + na + t a  -  mi mana h a p i  + r k a

t h e n

Adv
con

food

V r - t vN

Acc

nA

Nm-

I

A ff  Neg g e t  3 P

En V r - t --------- v l
p r e d

o b j
■Cl—
in d
I

S

1) The exam ple i s  g iv e n  i n  m orphonic  n o t a t i o n  w i th  morpheme 

b o u n d a r i e s  i n d i c a t e d  by + , e n c l i t i c  b o u n d a r ie s  i n d i c a t e d  by 

and w ord b o u n d a r i e s  i n d i c a t e d  by s p a c e ,  e . g .  miku + na

2) G lo s s e s  a r e  g iv e n  f o r  e a c h  word and morpheme. The g l o s s e s  

a r e  e i t h e r  m ean ings  o r  lexeme l a b e l s ,  e . g .  food
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3 )  E ach morpheme i s  l a b e l l e d  a c c o rd in g  t o  e i t h e r  i t s  

m o r p h o ta c t i c  c a t e g o r y  o r  i t s  word c l a s s ,  e . g .  V r - t

4 )  C o n s t r u c t i o n s  a r e  i n d i c a t e d  by means o f  a b b r e v i a t i o n s  

t h a t  a r e  c a p i t a l i z e d ,  e . g .  C l ,  S

5)  C o n s t i t u e n t s  a r e  i n d i c a t e d  by means o f  a b b r e v i a t i o n s  

i n  s m a l l  l e t t e r s ,  e . g .  o b j

6 )  C o n s t r u c t i o n  l a b e l s  a r e  p u t  u n d e r  t h e  h ead  o f  th e  

c o n s t r u c t i o n ,  e . g .  Cl i s  u n d e r  t h e  p r e d i c a t e .

7 )  E n c l i t i c s  do n o t  e n t e r  i n t o  th e  s y n ta x  o f  t h e  s e n t e n c e ,  

hen ce  t h e y  a r e  l a b e l l e d  b u t  no l i n e s  a re  drawn t o  c o n n e c t  

them  w i t h  t h e  r e s t  o f  t h e  c o n s t i t u e n t s .

The r e a d e r  w i l l  n o t i c e  t h a t  t h e  fo rm a t  i s  t h a t  o f  a 

s t r i n g  c o n s t i t u e n t  a n a l y s i s  r a t h e r  t h a n  an im m edia te  

c o n s t i t u e n t  a n a l y s i s .  S t r i n g  c o n s t i t u e n t  (SC) a n a l y s i s  

y i e l d s  f e w e r  l e v e l s  o f  c o n s t r u c t i o n  t h a n  im m ed ia te  

c o n s t i t u e n t  (IC ) a n a l y s i s .  T h is  i s  p r i m a r i l y  becau se  

t h e  IC a n a l y s i s  makes u s e  o f  d ic h o to m o u s  c u t s ,  SC 

a n a l y s i s  d o e s  n o t .  How ever, t h e  l e v e l s  o f  a n a l y s i s  

a r e  a l s o  d i f f e r e n t  i n  k i n d :  e a c h  node o f  a n  SC a n a l y s i s

r e p r e s e n t s  a f o r m a l  c o n s t r u c t i o n  w h ic h  i s  l a b e l l e d .  Most 

n o d e s  o f  a n  IC a n a l y s i s  a r e  n o t  l a b e l l e d ,  o r  a t  l e a s t  n eed  

n o t  b e .  (As a d o o te d  i n t o  th e  p h r a s e  s t r u c t u r e  component 

o f  a  t r a n s f o r m a t i o n a l  g ram m ar, IC a n a l y s e s  have  more 

e x t e n s i v e  l a b e l l i n g . )  N o t  o n ly  a r e  SC c o n s t r u c t i o n s  

l a b e l l e d ,  t h e y  a l s o  hav.e m ean in g s  a n d / o r  f u n c t i o n s  o f  t h e i r  

own. F o r  ex am ple , an  a d v e r b i a l  p h r a s e  may f u n c t i o n  a s  a  

t e m p o r a l  a u v e r b  o r  a s  a  c o n n e c t i v e  d e p e n d in g  on i t s  p o s i t i o n  

i n  t h e  s e n t e n c e  (415.) •
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The p r im a r y  r e a s o n  f o r  a d o p t i n g  a  b a s i c a l l y  SC 

a n a l y s i s  i n  t h i s  gram m ar i s  t a c t i c  s i m p l i c i t y .  T h is  

s im p ly  means t h a t  o n ly  f o rm a l  c o n s t r u c t i o n s  t h a t  have  

i d e n t i f i a b l e  m ean ings  o r  f u n c t i o n s  i n  o t h e r  c o n s t r u c t i o n s  

a r e  a ck n o w led g ed . Thus t h e  p r i n c i o l e  o f  d ich o to m o u s  

c u t t i n g  u se d  i n  IC a n a l y s i s  i s  n o t  c a r r i e d  o u t ,  b u t  t h e  

p r i n c i p l e  o f  e x p a n s io n s  most d e f i n i t e l y  i s .

T h ere  a r e  a  number o f  v a r i a t i o n s  in  c o n s t i t u e n t  o r d e r .  

A c l o s e  lo o k  shows t h a t  in  m ost o f  t h e  v a r i a t i o n s  o n ly  

one c o n s t i t u e n t  i s  o u t  o f  i t s  u s u a l  p l a c e  and  i n  f a c t  i s  

fo u n d  i n  e i t h e r  c l a u s e  i n i t i a l  o r  c l a u s e  f i n a l  p o s i t i o n .  

(E x c e p t  t h a t  i f  t h e  c l a u s e  i s  t h e  f i r s t  c l a u s e  o f  t h e  

s e n t e n c e ,  an  i te m  may p r e c e d e  t h e  c o n n e c t i v e ,  w hich  i s  

i t s e l f  o u t s i d e  t h e  c l a u s e . )  I f  we c a l l  t h e  fo rm e r  p r e ­

p o s in g  an d  th e  l a t t e r  p o s t - p o s i n g ,  and add th e  name o f  

t h e  c o n s t i t u e n t  i n v o lv e d ,  t h e n  we can  r e a d i l y  r e f e r  t o  t h e  

v a r i a n t  o r d e r s .  I n  t h i s  way^ th e  o r d e r  o b j e c t - s u b j e c t -  

p r e d i c a t e  would be c a l l e d  o b j e c t  p r e - p o s i n g .

P r e - p o s i n g  seem s t o  have  t h e  d i s c o u r s e  f u n c t i o n  o f  

e m p h a s iz in g  o r  h i g h l i g h t i n g  t h e  c o n s t i t u e n t  i n v o l v e d .  

P o s t - p o s i n g  i s  o f t e n  c o n n e c te d  w i th  compound s e n t e n c e  

f o r m a t io n  (420) o r  a p p o s i t i o n  ( 4 1 7 ) .

Below a r e  g iv e n  i n  some d e t a i l  exanroles o f  e a c h  o f  

t h e  common o r d e r s  f o r  s im p le  s e n t e n c e s  and  c l a u s e s .
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S P: unm arked c l a u s e :

k a y a n d ik  pu nza  p a k a r i  + sk a  ' t h e  f o l l o w in g  day  daw ned '

tom orrow  day  dawn 3 Pf*

N N V r - i  v l
mod h e ad  p r e d
I I
I-------------------NP

s u b j

1— ---- C 1 ----------------
i n d

cay  mama '+ pak  m i s i  a t i z p a  p h in a  + r k a  

t h e  woman P o ss  c a t  c h ic k e n  he a n g ry  3 P

P ro  K 
a e t  | 

N-

nN

mod

N N 
h e a d  h e a d

l I

V r - i
p r e d

v l

-NP
s u b j

------------ C l --------
i n d

' t h e  wom an's c a t  an d  c h ic k e n  g o t  a n g r y '

P S :  s u b j e c t  p o s t - p o s i n g :

p u r i  + ku  + s k a  cay  wamra 

w a lk  Corif 3 Pf* t h e  boy

vV v lV r - i
I

V s - i-
p r e d

P ro  N 
d e t  h e ad

ka  ' t h e  boy was 

Th w a lk in g '

En

•NP
s u b j

Cl—
i n d
I

S
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s a k i  + r i  + r k a  cay  k a n £ i s  wawki n d ik  w a m ri tu  + kuna 

l e a v e  M-p P th e  s e v e n  b r o t h e r  t o -  boy F I

V r - t

V s - i -
p r e d

b r o t h e r  t o -  boy 
g e t h e r

v V - i  v l D§m Num 
d e t  q

N PP

-PPP N 
mod

Cl— ---------------------------------------------------------------
i n d
I

S

ft h e  se v e n  b r o t h e r s  t o g e t h e r  were l e f t *

head

NP
s u b j

nN

ka

Th

En

S O P :  unm arked c l a u s e :

cay ru n a  -  ka  c a g r a  + t a  c a r i  + sk a

t h e  man

Dem N 
d e t  h ead

NP
s u b j
T

Th f i e l d  

En N
I
A-------
o b j

Acc have

nA
1

V r- t -
p re d

■ C l”  
i n d
I

S

3 P f

v l

* the  man h ad  a  f i e l d T
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O P S :  s u b j e c t  p o s t - p o s i n g :

k a n £ i s  u s u s i  + t a  -  mi c a r i  + n o g ro  

s e v e n  d a u g h te r  Acc A f f  have  3 P r e s  Ogre

nA En V r - t ----------v lNum
q
L

N
h e a d
I
NP

A.

En V r - t -  
p r e d

o b j

- C l -
in d

N
s u b j

ka

Th

En

J
f t h e  Ogre h a s  se v e n  d a u g h t e r s ’

S P 0 :  o b j e c t  p o s t - p o s i n g :

cay  yuyak  w a rm ita  -  ka k a p a r i  +

th e  o l d

P ro  Adj 
d e t  mod

woman

N
h e a d

■ip
s u b j

Th c a l l

sk a  oaypak mucaca wamra + t a  

3 P f  h e r  g i r l  c h i l d  Ac

En V r - t -  
p r e d

v l  Pro 
p o ss

■Cl—
i n d
I
S

’ th e  o l d  woman c a l l e d  h e r  g i r l  c h i l d ’

N
mod

N
head

nA

NP
AP-
o b j
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0 S P: o b j e c t  p r e - p o s i n g :

a l a j a  s a p a t o s  + kuna + t a  -

p r e t t y  shoe  P I  Acc

Adj N--------------------- 1 nA
mod

m ari  kan  -  k a  c a r i  + s k a  + n g i  

C onf you Th have P f  2 

En P ro  En V r - t  v l  v l
p r e ds u b jh ead

-NP

AP-
o b j

C l -
in d

Ty o u  c e r t a i n l y  have p r e t t y  s h o e s ’

0 P :  unm arked c l a u s e :

u c i l a  k a m i ta  + kuna +

l i t t l e  b e d s  P I

Adj N------
mod

t a r i k u + c i  + spa

Acc se e Caus P t c - e

nA V r - t vV -t vD
head

Vs-d-
p r e dNP

o b j

Cl-
dep

’ show ing them  t h e  l i t t l e  b e d s ’ 

P 0 :  o b j e c t  p o s t - p o s i n g :

k a c a  + r i  + n g i  nuka + 

sen d  In c  2 1

v.V v lV r - t

V s - t-
p r e d

Pro
I
A —  
o b j

t a

Acc

nA

Cl—
in d ’you l e t  me g o ’
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I n t r a n s i t i v e  c l a u s e s  w i t h  a d v e r b s .  By f a r  t h e  m a j o r i t y  o f  

i n t r a n s i t i v e  c l a u s e s  t h a t  have  a d v e rb s  o n ly  have  o n e .  Of th o s e  

t h a t  h a v e  tw o ,  t h e  f o l l o w i n g  p a t t e r n s  o b t a i n .

1) I n t r a n s i t i v e  c l a u s e s  w i t h  two a d v e rb s  and a s u b j e c t .

A S A P  

A A S P 

S A A P 

S P A A  

S A P A 

A S P A

2 ) I n t r a n s i t i v e  c l a u s e s  w i th  two a d v e rb s  and no s u b j e c t :

A A P 

A P A 

P A A

3) I n t r a n s i t i v e  c l a u s e s  w i th  t h r e e  a d v e rb s  and no s u b j e c t :

A A P A (T h is  p a t t e r n  i s  e x t r e m e ly  u n u s u a l ;  t h i s

may a c c o u n t  f o r  t h e  f a c t  t h a t  t h e r e  a re  

n o t  more c o n f i g u r a t i o n s  f o r  t h r e e  a d v e r b s . )  

The r e l a t i v e  o r d e r  o f  a d v e r b s  in  1 ,  2 ,  and 3 i s  t h a t  

g iv e n  i n  5414 : t e m p o r a l ,  l o c a t i v e ,  m anner ,  and  m o t i v a t i o n a l  

a d v e r b s .

T h e re  a r e  some i n s t a n c e s  o f  t e m p o r a l  and l o c a t i v e  p o s t -  

p o s in g  i n  t h e  S A P A c o n f i g u r a t i o n ,  and o f  l o c a t i v e  

p o s t - p o s i n g  i n  t h e  A P A.
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T r a n s i t i v e  c l a u s e s  w i th  a d v e r b s .  The p a t t e r n s  t h a t  a r e  foun d  

a r e  t h e s e .  (A g a in  t h e r e  may be s t a t i s t i c a l  l i m i t a t i o n s  o f  th e  

c o rp u s  s i n c e  i t  . i s  r a t h e r  u n u s u a l  t o  f i n d  t r a n s i t i v e  c l a u s e s  

w i th  a d v e r b s . )

S A 0 P 

S O A P  

A S 0 P 

A 0 P 

0 A P 

A P 0 

0 P A 

E x am p le s :

S A 0 P: unm arked o r d e r :

cay  s o l t e r a  -  ka r a t i t o  c ay  m ask ara  + t a  c u r a  + r i  + s k a  

t h e  g i r l Th su d d en  t h e  mask
i y

P ro  N 
d e t  h ead

En Adv 
man

P ro  N 
d e t  head

Acc p u t  

nA V r - t

M-p 3 P f  

v V -t  v l

L 'V?
s u b j

L NP

AP—
o b j

V s - t
p r e d

Cl—
in d

' t h e  g i r l  su d d e n ly  p u t  t h e  mask o n '
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1 0 0

S O A P :  unm arked o r d e r :

pay  maki + t a  n i n a  + p i  kucu  + ya  +

he hand Acc f i r e Loc n e a r

Cl H

T ra n s  Caus

nV vV -t vDnAP ro  N 
s u b j  |

Vs-i-
ob j ,oc

V s - t
p re d

Cl

k p i  -  ka 

P t c - d  Th 

En

dep

’he was n u t t i n g  h i s  hand  n e a r  t h e  f i r e 1

A S 0 P :  a d v e rb  p r e - p o s i n g :

kay  + p i  -  ka  og ro  -  k a  kay  tu k u y  + t a  c a r i  + ska

Th t h i s  a l l  Acc hav e  3 P ft h i s  Loc Th Ogre 
p l a c e

P ro  nA En N En P ro  Q
| I s u b j  mod head
A-----------1 I
lo c l------ Np

!
AP-----------
o b j

nA V r - t  — v l  
p r e d

Cl—
i n d

J
’h e r e  t h e  Ogre h a s  a l l  t h i s '
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1 0 1

A 0 P :  unm arked c l a u s e :

may k a r u  z a k t a  + kuna  + p i  t r a b a j o  + t a  maska + sun  + c ik  

some f a r  c o u n t r y  P i  Loc work Acc se e k  I P  P i

In d  Adj 
d e t  mod

N------
head
I.wp
‘l
AP —  
lo c
I

nA F n.k V r - t -  
p re d

ob j

----------------------C l—
in d
I
S

’we w i l l  lo o k  f o r  work i n  some d i s t a n t  c o u n t r i e s ’

v l- -v l

0 A P: o b j e c t  p r e - p o s i n g :

c a y  + t a  -  p i s  k o toko zaw  + p i  s a k i  + ska  ka  + r k a  + n i  

t h a t  Acc Conj C o to c o l l a o  Loc l e a v e  Res be P 1

P ro
I
A—

nA En

obj

N
I
A —  
lo c

nA V r - t  
comp

-a u x

V r - i  v l

J
v l

VP —
p r e d

J i -
in d

’I  had  l e f t  t h a t  i n  C o t o c o l l a o  t o o ’
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A P 0 :  o b j e c t  p o s t - p o s i n g :

pungu + p i  r i k u  + sk a  c a y  expelma r u p a  + k u  + k + t a
t

d o o r  Loc s e e  3 P f  t h e  c a n d l e  b u r n  Cont Agt Acc

nAV r - i  vVnA V r - t —  v l  P r o  N
I p r e d  d e t  head

p r e dNP
s u b j

l o c

Cl

NmP

AP

C l -
i n d

’ i n  t h e  doorway he saw t h e  c a n d l e  b u r n i n g ’

0 P A: a d v e r b  p o s t - p o s i n g :

dyos + pak  s i m i  + t a  c a r i  + cun nuka + n c i k  r im a+  y  + p i

Acc have C ns-d  1God

ProM-
p o s s

[ _

p o s s  word P I

N
head
I
NP

nA V r - t -  
p r e d

-vD

L
o b j

P r o —
p o s s

sp e ak  I n f  Loc 

V r - i  vN nA
I I
Nm--------L
head
I

■NP

l o c

Cl—
dep

’ so t h a t  we nay  have  God’ s viord i n  o u r  l a n g u a g e ’
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C o n n e c t i v e s  i n  s e c o n d  p o s i t i o n  due t o  p r e - p o s i n g  o f  o t h e r  

c o n s t i t u e n t s :

cay  u r i  + t a  k u t i n  suk  r u n a  p a s a  + ku + ska

t h e  h i l l  Acc t h e n  

P r o  N nA Adv

a man 

Num F

pass .  Cont 3 P f

V r - i  vV v l
d e t  h e a dd e t  h e a d con

p r e d•FP
s u b j

l o c
C l -
i n d

’ t h e n  a l o n g  t h e  h i l l  a  man was p a s s i n g ’

p ay  - ka k u t i n

he Th t h e n

P ro
s u b j

Sn Adv
con

r o a d  Acc t a k e  3 P f

N nA V r - t  —  v l  
p r e d

o b j

C l —
i n d
I

S

’ t h e n  he  t o o k  t h e  r o a d ’
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417* M u l t i p l e  c o n s t i t u e n t s .  I t  som etim es  h a p p e n s  t h a t  

two o r  more i t e m s  f u l f i l l  t h e  same f u n c t i o n  i n  t h e  

s e n t e n c e .  T here  may be  two s u b j e c t s ,  two d i r e c t  o b j e c t s ,  

two l o c a t i v e  a d v e r b s ,  two p r e d i c a t i o n s ,  e t c .

I n  s u c h  a  c a s e ,  t h e r e  a r e  two p o s s i b i l i t i e s  o f  o r d e r .  

One i s  t h a t  t h e  s e v e r a l  c o n s t i t u e n t s  a r e  i n  s e q u e n c e ;  t h e  

o t h e r  i s  t h a t  one o f  them i s  p o s t - p o s e d .  Where one 

c o n s t i t u e n t  i s  D o s t - p o s e d ,  t h e  c o n s t r u c t i o n  seems 

t o  be a p p o s i t i o n .

Examples a r e  g i v e n  b e low .

Sequenced  m u l t i p l e  c o n s t i t u e n t s :

a c k a  z a k i  s u s t u  s a k i  + r i  + n cay  k a t a l i n a

v e r  s a d  u p s e t  l e a v e  M-p 3 ( t h e )  Kathy

P r e -  Adj 
Adj I

L Ad jP  
p r e d n

I
VP-

Adj V r - t  
p r e d n

Vs-p— 
p r e d r

v V - i  v l  Dem ProN 
d e t  head

I NP
s u b j

ka

Th

En

p r e d

c 'l------------------------------ ----
i n d
i

s

1Kathy was l e f t  v e r y  s a d  and  u p s e t ’

m ayjan  pweblo  + k u n a  + m anta  s i y u d a d  + kuna + m anta  samu + n+kun

some town P I  Abl  c i t y  P I  Abl V r - i  3 P I
p r e d

In d
s u b j

N

ii—
l o c

nN nA N nN nA Vl v l

l o c  
_l____ Cl-

’ some come f rom  tow ns  and c i t i e s ’

*
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M u l t i p l e  c o n s t i t u e n t s  w i t h  one p o s t - o o s e d :

p a y -  ka na -  mi yuyak  ka  + s k a  wavna kapak 

he Th now A ff  o l d  be 3 P f  VJayna Capac

ProN
su b j

P r o  En Adv En Adj V r -p  v l  
s u b j  temp p r e d n  p r e d r

VP

'now he was o l d ,  T,Tayna  Capac w a s 1

c u g z i t a  + kuna + t a  -  mi r u r a  + k + kuna ka + sk a  i s k i  cugza  + t a  

h u t  P I  Acc A ff  make Agt P I  be 3Pf  two h u t s  Acc

V r-p  v l  Mum FEn V r - t
comp

' t h e y  u s e d  t o  make l i t t l e  h u t s ,  two o f  them '
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4 2 0 .  Compound s e n t e n c e s .  r/'!hen a s e n t e n c e  i s  made up o f  two

o r  more c l a u s e s ,  one c l a u s e  i s  t h e  main c l a u s e ,  t h e  r e s t  a r e  

s u b o r d i n a t e .  The v e r b  o f  t h e  main  c l a u s e  c a r r i e s  one o f  t h e  

v l  s u f f i x e s  t o  m ark  i t  f o r  T e n s e ,  P e r s o n ,  and Number. (223)

The v e r b s  o f  t h e  s u b o r d i n a t e  c l a u s e s  a r e  marked w i t h  t h e  vD 

s u f f i x e s .  (222)

The c l a u s e s  o f  a  s e n t e n c e  o c c u r  i n  v a r i o u s  o r d e r s  w i t h  

r e s p e c t  t o  e a c h  o t h e r .  The most  common o r d e r  i s  

s e q u e n t i a l .  The o t h e r  o r d e r  i s  i n c l u d e d , . i n  w hich  c a s e  

one c l a u s e  o r  more i s  i n c l u d e d  among t h e  c o n s t i t u e n t s  

o f  a n o t h e r  c l a u s e .

I f  t h e r e  a r e  b o t h  spa  vD ’P a r t i c i p l e  e q u i v a l e n t  s u b j e c t ’ 

a n d  k p i  vD ’P a r t i c i p l e  d i f f e r e n t  s u b j e c t ’ c l a u s e s  i n  se q u e n c e  

w i t h  t h e  main  c l a u s e , t h e r e  a r e  two l e v e l s  o f  s u b o r d i n a t i o n  

r a t h e r  t h a n  j u s t  o n e .  I n  such  a c a s e ,  t h e  c l a u s e  w i t h  k p i  

vD ’P t , c - d ’ a s  i t s  h e a d ,  a c t s  a s  t h e  main c l a u s e  t o  a l l  

t h e  s p a  vD ’P t c - e ’ c l a u s e s  p r e c e d i n g  i t  ( i f  a n y ) .  T h i s  i s  c r u c i a l  

t o  t h e  i n t e r p r e t a t i o n  o f  t h e  s u b j e c t s  o f  t h e  s u b o r d i n a t e  

c l a u s e s ,  a s  d i s c u s s e d  i n  *222.

I n  t h e  e x am p les  b e lo w ,  t h e  s t r u c t u r e  o f  t h e  i n d i v i d u a l  

c l a u s e s  i s  n o t  e l a b o r a t e d  due t o  l a c k  o f  s p a c e .

S im p le  seq u en c e  o f  c l a u s e s ;

c a y  e s p e l m a t a  r a n d i s o a ,  cagraman yaykuna  pungupi  s a y a c i s a  

t h e  c a n d l e  b u y i n g  f i e l d  e n t r a n c e  door  I - w i l l - p u t

’ a f t e r  b u y i n g  t h e  c a n d l e ,  I  w i l l  o u t  i t  i n  t h e  e n t r a n c e  t o  t h e
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• a f t e r  he  s a i d  t h a t ,  t h e  c a n d le  s t i l l  d i d n ’ t  l e t  him g o ’

s i n a  n i k p i k a .  mana k a c a r i s k a  e soe lm ak a  

so  s a y i n g  n o t  l e t  go  t h e  c a n d le

C l - m d  
main

C l - d e p  
s u b o r d i n a t e

r a n d i s o a k a ,  n i n a t a  h a p i c i s o a . s a k i s o a . r i s k a  wasiman 

b u y i n g  f i r e  l i g h t i n g  l e a v i n g  h e - w e n t  home

C l - d e p  C l - d e p  C l - d e p  C l - i n d

•he  b o u g h t  i t ,  l i t  a f i r e ,  l e f t  i t ,  and w e n t  home*

c a y p i  t aw k ak u na  t i y a r i c u n ,  b a n k a k u n a ta  c u r a r k a k una

t h e r e  many s i t  b e n c h e s  p u t

C l - d e p  C l - i n d

• t h e y  p u t  u p  b e n c h e s ,  so  many p e o p l e  c o u l d  s i t  t h e r e ’

pay  n u k a t a  p u s a r k a ,  m isyonerokunam an r i k s i c i npiapak 

he  me l e d  m i s s i o n a r i e s  t o  g e t  a c q u a i n t e d

C l - i n d  C l - d e p

’he  l e d  me t h e r e ,  t o  g e t  me a c q u a i n t e d  w i t h  t h e  m i s s i o n a r i e s ’

Sequence  w i t h  two l e v e l s  o f  s u b o r d i n a t i o n :

p e r o  cay  r a t o ,  p ayka  umata  a l s a s n a ,  wasaman t i g r a r i k u k o i k a ,  

b u t  t h a t  moment he  h e a d  l i f t i n g  back  t u r n i n g  

c a y p i  s a y a k u ska  s u k  h a t u n  a n im a l  r u k h ,  uma sapa

t h e r e  s t o o d  a  b i g  a n im a l  o l d  h e a d  l a r g e - h a v i n g

C l - d e p ,  C l - d e p ;  C l - i n d

sub m a in n m am .
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Tb u t  t h a t  moment, when he l i f t e d  h i s  h e ad  and t u r n e d  b a c k ,  

t h e r e  was s t a n d i n g  a l a r g e  o l d  a n im a l  w i t h  a  l a r g e  h e a d ’

k u t i n  p o z a d a t a  maskas p a , sam uska ,  du rm ingapak

t h e n  l o d g i n g  s e e k i n g  came in  o r d e r  t o  s l e e p

C l - d e p  C l - i n d  C l - d e p

‘ t h e n  t h e y  came, l o o k i n g  f o r  l o d g i n g  i n  o r d e r  t o  s l e e p ’

I n c l u d e d  o r d e r :

t a l v e s  cay  y u y a k  m am itaka ,  ama p i  mozokuna k a z a r a c u n ,  cay s i n a

maybe th e  o l d  woman n o t  any l a d  s h o u l d  t h a t  l i k e
m ar ry

c a r i r k a
C l - d e p  i n c l u d e d  i n  C l - i n d

h a d - i t

‘p e r h a p s  t h e  o l d  woman, so  t h a t  no young man would  m arry

h e r ,  had  i t  l i k e  t h a t *

n a  cay l u l u n k u n a k a ,  punza  o a k t a k o i ,  t u g y a s k a  

now t h e  e g g s  d a y s  c o m p le t e d  h a t c h e d

C l - d e o  i n c l u d e d  i n  C l - i n d

‘ t h e  t h e  e g g s ,  t h e  days b e i n g  c o m p le te d ,  h a t c h e d ’
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4 3 0 .  Complex s e n t e n c e s .  Any s e n t e n c e  t h a t  c o n t a i n s  a 

Nominal  p h r a s e  (340)  fo rm ed  f rom a  c l a u s e  i s  s a i d  t o  be 

a  complex  s e n t e n c e .  These  c l a u s e s  may be spoken  o f  a s  

embedded c l a u s e s .  Such embedded c l a u s e s  f u n c t i o n  much as  

do o t h e r  c o n s t i t u e n t s .  Examples a r e  g i v e n  h e r e  t o  show them 

a s  s u b j e c t s ,  o b j e c t s ,  m o d i f i e r s ,  co m o lem en ts ,  and a d v e r b s .

The o r d e r  o f  c o n s t i t u e n t s  i n  a n o m in a l  o h r a s e  i s  

c o n s t r a i n e d  so t h a t  t h e  v e r b  i s  i n  l a s t  p o s i t i o n .  I t  i s  

n o t  c l e a r  w h e t h e r  t h e r e  a r e  r i g i d  r e s t r i c t i o n s  on t h e  

o t h e r  c o n s t i t u e n t s  o r  n o t .  ( 3 4 0 )
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Embedded s u b j e c t s .

a c k a  r i k u  + n a  t i y a  + r k a  

much se e  Subs e x i s t  3 P

— v lQ V r - t
9 I

head

- N P
s u b j

vN V r - i -  
p r e d

•Cl-
i n d

’t h e r e  was much t o  s e e ’

su k  medyo r a k u  kunga  r u k u  r i m a  + r i  + sk a  uya  + r i  + r k a  n i n  

a  h a l f  t h i c k  v o i c e  o l d  t a l k  M-p Res h e a r  M-p 3 P P a r r

V r - t  v V - i  vN V r - t  v V - i  v l  v lNum Adj 
d e t  mod mod h e ad  head

Vs-i-
p r e dNP

mod

■NP
su b j

Cl

NmP—
subj

C l -
i n d

’t h e r e  was h e a r d  an o l d  man w i t h  a  deep  v o i c e  t a l k i n g ’
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Embedded o b j e c t s

n i n a  r u p a  

f i r e  b u r n

k u  + 

Con

k + 

Agt

t a  r i k u  

Acc s e e

spa

P t c - e

vDnA V r - t  
p r e d

vNV r - i vV
s u b j

Vs-i-
p r e d

c 'l

NmP

AP-
o b j

C l -
dep

’ s e e i n g  a f i r e  b u r n i n g ’

h a p i  + s k a  n i n  khiwa + t a  ima -  t a k  -  s i  miku + sk a  + t a  

f i n d  Res N a r r  s r a s s  Acc some D i f f  Spec Res AccRes N a r r  g r a s s  Acc some D i f f  Spec
t h i n g  e a t

V r - t  vN V N
comp I I

I—aux-* A •

nA I n d  En 
s u b j

VP —  
p r e d

°fcL

En V r - t -  
p r e d

-vN nA

Cl
I

NmP-

Cl-------------------------------------------------------------------------
i n d

’he  f o u n d  t h a t  s o m e th in g  had  e a t e n  t h e  g r a s s ’ (he wondered 

who t h e  so m e th in g  was;  i n d i c a t e d  by t h e  e n c l i t i c s  t a k  and  s i )
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Embedded a d v e r b s *

k u t i n  t i g r a  + r k a  + n i  ko tokozaw  + man cay p a p e l  + t a  apa  + na  + ma 

t h e n  r e t u r n  P 1 C o t o c o l l a o  Dat t h e  p a p e r  Acc b r i n g  Subs

Adv
con

V r - i
p r e d

v l  v l  N

lo c

nA Num N 
d e t  headJ  L 1I WT-NP

AP'
o

c i —
i n d

♦ th e n  I  r e t u r n e d  t o  C o t o c o l l a o  t o  b r i n g  t h e  paper*

nA V r - t  vN 
p r e d

Da

nA

Cl

NmP-

A P -
mot
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4 4 0 .  Q u o t a t i v e  s e n t e n c e s .  A s e n t e n c e  t h a t  i n c l u d e s  a 

q u o t a t i v e  v e r b  p h r a s e  i s  c a l l e d  a o u o t a t i v e  s e n t e n c e .

T here  a r e  f o u r  f u n c t i o n a l  t y p e s  o f  q u o t a t i v e  s e n t e n c e .

They a r e :  q u o t a t i o n s ,  e x p r e s s i o n s  o f  v o l i t i o n ,  n a r r a t i v e  

s e n t e n c e s ,  and  o n o m a to p o e t i c  e x p r e s s i o n s .

The s t r u c t u r e  o f  t h e  v e r b  p h r a s e  i n v o l v e d  i n  e a c h  o f  t h e s e  

i s  p r e s e n t e d  i n  § 3 3 3 .  Examples o f  e a c h  t y p e  a r e  g i v e n  h e r e .

Q u o t a t i o n s :
CO
CD
CDH*
3oq
c t
3 *
03
c t

3 *
CD

3
CD
c t
33
3
CD
cl

CO

«<:H*
3oq

3-03
c t

oo3

O'
CD

CD
03
Ct
H*
33q
H*
c t•o

-O 
O'

C - J .
3o

. 3?»

T S <  
' 3  3  

CD I CL c+

CL O  
CD t->

F *  O ___ TO <
3  H  3  3
CL CD I

CL H*

CO

CO 73 
3  3  -cr o

C _ i .

 CL O  7 3  <=J
U  H  3  3  

CD I 
CL c+

M

P  <J 
3  3  O I 
c t .Q

c+
O'0>
c t

oo
CO
CD
CD

73
Ct01
CD

-33*

3
CD
c t
3
3
3

7)Hj

s -
03
c t

Ji XS 
CD 

CD O 
03 
c t

CO
03
<<

73
c t

O
• U .

o
03

Ct
03

3F*
X T
3

C0<
3
03

I
sr
03

F*
cq
3
03

co<
?r
03

F*
3
03

co<
F «

3
F -?r
3

3

03

3
F*

c o <
73
03I
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The h e a d  o f  a q u o t a t i v e  v e r b  o h r a s e  u s e d  f o r  a d i r e c t  q u o t a ­

t i o n  i s  t h e  q u o t a t i v e  v e r b .  The q u o t a t i o n  h a s  no s t r u c t u r a l  

l i m i t a t i o n s  on i t ;  i t  c a n  be a n y t h i n g  someone h a s  s a i d .

The q u o t a t i v e  v e r b  i s  i n f l e c t e d  t o  a g r e e  w i t h  t h e  s u b j e c t  

o f  t h e  s e n t e n c e .

The o t h e r  t h r e e  t y p e s  o f  q u o t a t i v e  Verb p h r a s e  a r e  i n  

d i r e c t  c o n t r a s t  w i t h  t h e  a b o v e .  They a r e  c r y s t a l l i z e d  fo rm s 

a s  i n d i c a t e d  i n  5333*

V o l i t i o n :

p a y  - k a r i  + s a n i  + n

he Th go i ? s a y 3

P r o En V r - i v l Vr-q v l
s u b j comp 1

1 a u x - 1

VP— 1
p r e d
i1

Cl

’he w a n t s  t o  g o ’

(he s a y s  ” 1 w i l l  go” )

in d

N a r r a t i v e :

kunu -  ka  p ega  + r i  + s k a  n i n  e sp e lm a  + o i  

r a b b i t  Th s t i c k  M-p 3 ? f  s a y  c a n d le  Loc

N
s u b j

En V r - t

V s - i -
comp

v V - i  v l  V

I L 1—I L_ aux

VP----
p r e d

C l - --------------■—
n a r r a t i v e - i n d

N nA

A—  
l o c
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O n o m ato po e ia :

cay  wamra k h o lo n  k h o lo n  n i  + 

t h e  boy  clump clump say

s e a  b o l a  + 

P t c - e  f l y

vD Vr-i-  
p r e d

Vr-q
aux

Onoma
comp

■vlP r o  N 
d e t  h e a d

VP —  
p r e d

NP
subj

C l -
dep

i n d

— S

’t h e  boy i s  r u n n i n g ,  c lum p in g  a l o n g ’
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4 5 0 .  N e g a t io n .  N e g a t io n  i s  e x p r e s s e d  by mana ’n o 1 and

t h e  o p t i o n a l  e n c l i t i c  cu En ’N o n - f a c t u a l  *. The scope

o f  t h e  n e g a t i o n  i s  w h a te v e r  i s  i n c l u d e d  be tw een  t h e  two

w hen eve r  cu En ’ N o n - f a c t u a l ’ i s  u s e d .  e . g .  mana

b u z a s u n c u  ’we won’t  make n o i s e '  (b u za su n  ’w e - w i l l - m a k e - n o i s e ' )

I t  i s  n o t  c l e a r  what  c o n s t i t u e n t s  may be n e g a t e d .  Ross

(1962)  s u g g e s t s  t h a t  any  c o n s t i t u e n t  may, b u t  my d a t a  s u g g e s t

t h a t  t h e r e  a r e  s e v e r e  r e s t r i c t i o n s  on any n e g a t i o n  o u t s i d e

t h e  p r e d i c a t e .  The e x a c t  n a t u r e  o f  t h e  r e s t r i c t i o n s  i s

s t i l l  u n c l e a r ,  how ever .

The n o rm a l  n e g a t i o n  i s  a o p l i e d  t o  t h e  p r e d i c a t e .

mana kan + kuna + t a  p e rd o  + nga -  cu

n o t  you P I  Acc f o r g i v e  3 F N - f

Neg------- P r o -  nA V r - t ---------- v l  En
p r e d

o b j

-C 1-
i n d

S .

’he  w on’t  f o r g i v e  y o u ’

The p r e d i c a t i v e  v e rb  ka V r-p  ' t o  b e ’ i s  e x c e p t i o n a l ;  

i t  n e v e r  t a k e s  t h e  e n c l i t i c ,  b u t  r a t h e r  r e m a in s  o u t s i d e  t h e  

scope  o f  t h e  n e g a t i o n .  T h is  i s  i n  k e e p in g  w i t h  t h e  n o t i o n  

t h a t  t h e  comolement  and no t  t h e  a u x i l i a r y  i s  t h e  head  o f  t h e  

VP:
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mana -  p i s  o b e j a  cu  ka + ska
r\
^ n o t  Conj s h e e p  K - f  be 3 P f

Keg En N En V r -p  v l
p r e d n  p r e d r

VP-------------------------*-----------
p r e d

I
-----------------------C l ------------------------------------- L

i n d
I
S

. ’b u t  i t  w a s n ’t  a s h e e p ’

T h is  r e s t r i c t i o n  on t h e  v e r b  ka  ’t o  b e ’ h o l d s  even  i n  

t h e  c o n s t r u c t i o n  o f  compound t e n s e s  w i t h  k a ,  where  i t  

f u n c t i o n s  a s  an a u x i l i a r y  and n o t  a s  a p r e d i c a t o r .

p e r u  mana a z i  i n t i n d i  + s k a  cu ka + r k a  + n i

b u t  n o t  good u n d e r s t a n d  Res N - f  be P 1

En V r-p  v l  
aux

v lAdj V r - i  
mod I

Km—  
head

vNConj Keg 
con

KP
comp

VP —  
p r e d

i n d
I
S

’b u t  I  h a d  n o t  u n d e r s t o o d  w e l l ’

t.

I
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F r e q u e n t l y  t h e  v e r b  ka  ’ t o  b e ’ i s  o m m i t te d  from a  

p r e d i c a t i o n .  T h is  h a s  no e f f e c t  on t h e  s t r u c t u r e  o f  t h e  

n e g a t i o n .

o g ro  -  ka  mana k a y  + p i  -

Ogre Th n o t  t h i s  Loc

P ro  nAN
s u b j

En Neg

cu

N -f

En

p r e d n

VP
p r e d
I

Cl

’t h e  Ogre i s  n o t  h e r e ’

I n  t h e  i m p e r a t i v e  s e n t e n c e ,  t h e  p r o h i b i t i v e  ama ’d o n ' t ’ 

i n s t e a d  o f  t h e  n e g a t i v e  mana ’n o t ’ i s  u s e d .

ama c a r i  + y -  cu  ’d o n ' t  t a k e  i t ’

d o n ’t  t a k e  Imp N - f

P ro h  V r - t   v l  ^n
p r e d
I

 Cl---------------
i n d
I
S
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4 6 0 .  I n t e r r o g a t i v e s .  T here  a r e  two b a s i c  t y p e s  o f  q u e s t i o n ,

The one demands a  ' y e s ’ o r  ’ n o '  i n  r e o l y ,  t h e  o t h e r  a s k s

f o r  i n f o r m a t i o n .

4 6 1 .  Y e s /n o  q u e s t i o n s .  These  a r e  a s k e d  w i t h  t h e  a i d  o f  t h e  

e n c l i t i c  c u  En * N o n - f a c t u a l ' . (227;  552) T h i s  i s  t h e  same 

e n c l i t i c  t h a t  a p p e a r s  w i t h  t h e  n e g a t i v e .

Cu En TN o n - f a c t u a l f i s  m os t  commonly a t t a c h e d  t o  t h e  

p r e d i c a t e  ( w i t h  t h e  n o w - f a m i l i a r  p r o v i s o  t h a t  ka V r-p  

' t o  be* i s  o u t s i d e  t h e  p r e d i c a t e ) .

a z i  za  -  cu ka + n g i  ' a r e  you j u s t  f i n e ? ’

good j u s t  N - f  be 2

Adj
p r e d n
1
VP------
p r e d
I

Cl------

En V r -p  v l  
p r e d

i n d
I

S

The p r e d i c a t e  may b e  p r e - p o s e d  f o r  e m p h a s i s

k a y  -

t h i s

P r o
p r e d n
I

VP
p r e d

cu kan  + kuna kawsa 

N - f  2 P I  l i v e

En P r o  -  
s u b j

V r - i
p r e d

na  mundu

Subs w o r ld

vN N 
h e a d

ka

Th

En

■Cl
I

NmP-
mod

•  L_ •KP
s u b j

Cl*

' i s  t h i s  t h e  w o r ld  t h a t  yo u  l i v e  i n ? '
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O c c a s s i o n a l l y  t h e  c o m b i n a t i o n  manacu ’ i s n ’ t  i t  so t h a t . . . ’ 

i s  u s e d .  The c o m b in a t io n  i s  Neg -  En.

mana -  cu  p r i n s e s a  p ak ca

n o t

Neg

N -f  P r i n c e s s  Pakca

En N 
mod

L

N
head
I

■NP

AP—
obj

+ t a  -  mi k a z a r a  + r k a

Acc A ff  m a r ry  3 P

nA En V r - t ------------ v l
p r e d

-c i—
i n d
I

S

’ i s n ’ t  i t  so t h a t  h e  m a r r i e d  p r i n c e s s  P a k c a ? ’

i h e r e  i s  a  t h i r d  way i n  which  y e s / n o  q u e s t i o n s  a r e  a s k e d .  

T h i s  l a s t  u s e s  t h e  fo rm  n a c u  ’ r i g h t ? ’ as a t a g  q u e s t i o n  

f o l l o w i n g  a s t a t e m e n t .  The e ty m o lo g y  o^ nacu  i s  unknown.

pay  + kuna  + pak l e t r a  -  ka k h i p u  n i  + sk a  -  mi k a  + sk a  nacu

r i g h t ?P o s s  l e t t e r  Th q u i p u  c a l l  ResP I

Vr-p
p r e d

Vr-q
q u o t

P r o  -
p o s s h e a d

NP
s u b j p r e d

c'l

NmP—  
p r e d n

VP — 
p r e d

i n d

’t h e i r  l e t t e r s  were c a l l e d  q u i p u ’ s ,  r i g h t ? ’.
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4 6 2 .  Demands f o r  i n f o r m a t i o n  a r e  a c c o m p l i sh e d  by means o f  

t h e  i n d e f i n i t e  (232)  and  th e  e n c l i t i c  t a k  En ' D i f f e r e n t i a l ' .  

(227)

p i  -  t a k  'w h o’

ima -  t a k  ’w h a t '

may + p i  -  t a k  ’w h e re '

I n d  nA 

A

ima s i n a  -  t a k

In d  PP

PPP

There  i s  no d i f f e r e n c e  i n  word o r d e r  be tw een  an i n t e r r o g a t i v e  

o f  t h i s  t y p e  and a d e c l a r a t i v e  s e n t e n c e .

p i  -

who

In d
s u b j

t a k  r im a  + r i  + ku  + n 'who i s  t a l k i n g ? '  

D i f f  t a l k  M-p Corif 3

En V r - t

V s - i -
p r e d

v V - i  vV v l

Cl—
i n d

Sometimes t h e  e n c l i t i c  i s  l e f t  o f f ,  s i n c e  i t  i s  commonly 

r e d u n d a n t .
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4 7 0 ,  C o n d i t i o n a l  s e n t e n c e s .  The 'w a r n i n g ’ c o n s t r u c t i o n  

i n v o l v e s  e i t h e r  p a k t a  o r  n a t a k  w i t h  a v e r b  i n  t h e  p r o p e n s i t i v e  

fo rm  a n d  i s  t o  be t r a n s l a t e d  'b e  c a r e f u l  l e s t . . . ' .

+ man 'b e  c a r e f u l  l e s t  you makfe 

P rop  n o i s e '

The t r u e  c o n d i t i o n a l  u s a g e  i n v o l v e s  a* s e n t e n c e  w i t h  

two c l a u s e s .  The p r e d i c a t e  o f  t h e  f i r s t  c l a u s e  ha s  a

p a k t a  b u z a

w a rn -  make 
i n g  n o i s e

V r - i

on t h e  v e r b .  (2231

nuka k i t o  + 

1 Q u i t o

man

P t c - e  good

Vr-x
p r e d

l o c

Adj
p r e d n

-  mi ka  +

A ff  be

En V r -p  
p r e d r

v l

y + man

i P rop

v l v l

' I f  I  w en t  t o  Q u i t o ,  t h e n  I ' d  be a l r i g h t '

( T h is  a n a l y s i s  i s  t a k e n  f rom  P.oss 1962 s i n c e  I  have o n l y  

t h e  'w a r n i n g '  c o n s t r u c t i o n  i n  my c o r p u s . )
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4#0. Imperative sentence. T,7hile there is only one imperative 
suffix, there arc3 three imperative constructions.
1) main verb takes the imperative y vl imperative’.
2)  main  v e r b  t a k e s  n g i  v l  ’ s e c o n d  o e r s o n ’ .

3) main  v e r b  t a k e s  cun vD ’ C o n s e q u e n t i a l  -  d i f f e r e n t  s u b j e c t ’ .

The m ean ing  o f  t h e  f i r s t  c o n s t r u c t i o n  i s  im m e d ia te  

i m p e r a t i v e  i n  c o n t r a s t  w i t h  t h e  s e c o n d  w h ich  i s  ’ f u t u r e  

i m p e r a t i v e ’ .

k a c a  + y ’ send  i t ’ 

s e n d  Imp

k a c a  + n g i  ’you w i l l  s e n d  i t ’ 

s e n d  2

The t h i r d  c o n s t r u c t i o n  means ’have  a  t h i r d  o e r s o n  do i t ’ .

domingo + t a  t r a b a j a  + cun ’h a v e  him work on S u n d a y ’ 

Sunday Acc work C n s -d  (Ross  1962)

rr
I

nA V r - t ■ 
T p r e d

vD

temp

C l -
i n d
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C h a p t e r  5 
Semology

5 0 0 ,  Meaning o f  morphemes and c o n s t r u c t i o n s .  T h i s  c h a p t e r  

i s  t h e  m os t  s k e t c h y  o f  t h i s  d e s c r i p t i o n .  The theme t h a t  

h o l d s  i t  t o g e t h e r  i s  i m p l i c i t  i n  t h e  t i t l e :  T h e re  a r e  

morphemes and  c o n s t r u c t i o n s  t h a t  have  m ean ings  which  a r e  

n o t  o b v io u s  f rom  a l l  t h a t  h a s  be en  s a i d  a b o u t  them i n  

t h e  o t h e r  c h a p t e r s .

The a p p r o a c h  i n  t h i s  c h a p t e r  i s  n o t  s y s t e m a t i c .  Much 

o f  w ha t  i s  s a i d  i s  i n  o r d i n a r y  l a n g u a g e  and s u g g e s t s  

t h e  s o r t s  o f  i n t u i t i v e  i n s i g h t s  t h a t  a r e  fo u nd  i n  

t r a d i t i o n a l  g ram m ars .  O c c a s s i o n a l l y ,  ho w e v e r ,  t h e r e  has  

b e e n  o p p o r t u n i t y  t o  d e a l  w i t h  domains o f  m eaning  t h a t  

seem t o  fo rm  a s y s t e m .  Some o f  t h e  e n c l i t i c s  a r e  d e f i n e d  

i n  t h i s  way; i . e . ,  t h e y  a r e  a s s i g n e d  v a l u e s  a s  t h e y  

c o n t r a s t  w i t h  e a c h  o t h e r  i n  a  c l o s e d  s y s te m .

A b a s i c  a s s u m p t i o n  i n  t h e  w r i t i n g  o f  t h i s  c h a p t e r  

i s  t h a t  m e a n in g s  a r e  vague  i n s o f a r  a s  t h e y  a r e  t i e d  

t o  a  p a r t i c u l a r  fo rm ,  b u t  t h e y  a r e  s p e c i f i c  i n s o f a r  

a s  t h e y  a r e  fou n d  i n  a p a r t i c u l a r  c o n t e x t .  Thus t h e  

m ean ing  o f  t h e  e n c l i t i c  cu  i s  s im p ly  ’N o n - f a c t u a l ’ .

But  t h a t  e n c l i t i c  i s  found  i n  h i g h l y  s o e c i f i c  c o n t e x t s ,  

n a m e ly ,  i n  a u e s t i o n s  and i n  n e g a t i o n s .  I n  each  o f  t h o s e  

c o n t e x t s  t h e  e n c l i t i c  t a k e s  on a  s o e c i f i c  m e a n in g .  I n  t h e  

one  c a s e  t h a t  m ean ing  i s  ’ ? ’ o r  ’ i s n ' t  i t  so  t h a t . . . ? * ,  

i n  t h e  o t h e r  c a se  t h e  m ean in g  i s  ’n o ’ .

123
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5 1 0 .  R o le  s t r u c t u r e .  A s e n t e n c e  r e f e r s  t o  p a r t i c i p a n t s  

i n  a n  a c t i o n  o r  s t a t e  o f  b e i n g .  These  p a r t i c i p a n t s  

may be c l a s s i f i e d  a c c o r d i n g  t o  s e m a n t i c  c r i t e r i a  i n t o  

r o l e s .  F o r  e x a m p le ,  i n  any  g i v e n  i n s t a n c e  o f  t h e  a c t  o f  

g i v i n g  t h e r e  a r e  t h r e e  e n t i t i e s  i n v o l v e d :  someone who 

g i v e s ,  someone who r e c e i v e s ,  and  t h e  t h i n g  t h a t  i s  g i v e n .  

The f i r s t  i s  a c t i n g  i n  t h e  r o l e  o f  a g e n t ,  t h e  seco n d

a s  r e c i p i e n t ,  and t h e  t h i r d  a s  p a t i e n t .  S i m i l a r l y ,  i n  t h e  

a c t  o f  t a l k i n g ,  t h e r e  i s  a n  a g e n t  (someone who t a l k s ) ,  

a  r e c e i v e r  (someone whom t h e  s o e a k e r  a d d r e s s e s ) ,  

and  a  p a t i e n t  ( t h e  t h i n g  t h a t  i s  s a i d ) .

R o le  s t r u c t u r e  i s  m ark ed  by i t s  r e a l i z a t i o n s  i n  t h e  

l e x o t a c t i c s .  I n  Q uichua  i t  i s  n e c e s s a r y  t o  p o s i t  f i v e  

r o l e s  t o  a c c o u n t  f o r  v a r i o u s  l e x o t a c t i c  phenomena ( 5 1 1 ) .

The l e x o t a c t i c  phenomena a r e  c o n s i d e r e d  u n d e r  two h e a d i n g s :  

A d v e r b i a l s  i n  t h e  s e n t e n c e  ( 5 1 2 ) ,  v e r b  s u f f i x e s  i n  t h e  

p r e d i c a t e  ( 5 1 3 ) .

5 1 1 .  Q u ic h u a  r o l e  s t r u c t u r e .  F iv e  r o l e s  a r e  p o s i t e d  f o r  

Q u ic h u a  sem o lo gy :  A g e n t ,  p a t i e n t ,  r e c i p i e n t ,  b e n e f i c i a r y ,  

an d  s e c o n d a r y  a g e n t .

T h r e e  o f  t h e s e  r o l e s  a r e  a s s o c i a t e d  w i t h  t h e  d e f i n i t i o n  

o f  v e r b s  i n  t h e  d i c t i o n a r y .  I n t r a n s i t i v e  v e r b s  have e i t h e r  

a g e n t s  o r  p a t i e n t s  i n  t h e i r  d e f i n i t i o n .  T r a n s i t i v e  v e r b s  

h a v e  b o t h  a g e n t s  and p a t i e n t s .  D i t r a n s i t i v e  v e r b s  have  

a g e n t s ,  p a t i e n t s ,  and r e c i p i e n t s .
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The t h r e e - w a y  c l a s s i f i c a t i o n  o f  v e r b s  begun i n  

C h a p te r  2 i s  b a s e d  on s e m o l o g i c a l  c r i t e r i a .  The s e m o l o g i c a l  

c l a s s i f i c a t i o n  i s  r e a l i z e d  by t h e  v e r b ’ s b e h a v i o r  i n  

t h e  s e n t e n c e ,  nam ely ,  w h e th e r  i t  f u n c t i o n s  t o  form 

i n t r a n s i t i v e ,  t r a n s i t i v e ,  o r  d i t r a n s i t i v e  p r e d i c a t e s  

which i n  t u r n  have  v a r i o u s  c o - o c c u r r e n c e  r e s t r i c t i o n s  

w i t h  t h e  o t h e r  c o n s t i t u e n t s  o f  t h e  s e n t e n c e  ( 4 1 1 ) .

The f a c t  t h a t  Q uichua  v e r b s  a r e  c l a s s e d  s e m o l o g i c a l l y  

f i r s t ,  and s y n t a c t i c a l l y  s e c o n d  i s  a p p a r e n t  when 

we c o n s i d e r  t h a t  o b j e c t s  a r e  o p t i o n a l  i n  t r a n s i t i v e  

and d i t r a n s i t i v e  s e n t e n c e s .

Two o f  t h e  r o l e s  a r e  n o t  a s s o c i a t e d  w i t h  any  

p a r t i c u l a r  v e r b ,  an d  t h e r e f o r e  do n o t  a p p e a r  i n  t h e  d i c t i o n a r y  

These  a r e  s e c o n d a r y  a g e n t  and  b e n e f i c i a r y .  The s e c o n d a r y  

a g e n t  i s  a lw a y s  r e a l i z e d  w i t h  an a d v e r b i a l  fo rm ed  by t h e  

wan nA ’ Accompaniment’ s u f f i x  (22 7 ,  5 1 2 ) .  The b e n e f i c i a r y  

i s  a s s o c i a t e d  w i t h  a n  a d v e r b i a l  fo rm ed by t h e  oak  nA 

’B e n e f a c t i v e - p u r p o s i v e ’ s u f f i x  ( 2 2 7 , 5 1 2 ) .

5 12 .  R o le  s t r u c t u r e  and t h e  a d v e r b i a l s  o f  a s e n t e n c e .

I n  t h e  unmarked s e n t e n c e  ( a c t i v e  v o i c e ) ,  i n  w h ich  t h e  

v e r b  d o e s  n o t  have  one o f  th e  t h r e e  s u f f i x e s  t h a t  

a f f e c t  r o l e  r e a l i z a t i o n  ( 5 1 3 ) ,  t h e  r o l e s  a r e  r e a l i z e d  

by c o n s t i t u e n t s  a s  f o l l o w s :
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ROLES

a g e n t

p a t i e n t

r e c i p i e n t

b e n e f i c i a r y -

se c o n d a r y  a g e n t

SENTENCE CONSTITUENTS 

s u b j e c t  (412)

d i r e c t  o b j e c t  o f  a t r a n s i t i v e  v e r b  

( 4 1 3 ) ;  s u b j e c t  o f  a  s t a t i v e  

i n t r a n s i t i v e  v e rb  

i n d i r e c t  o b j e c t  (413) 

a d v e r b i a l  w i t h  pak nA f B e n e f a c t i v e -  

p u r p o s i v e  ’ (41 4 f )

a d v e r b i a l  w i t h  wan nA TAccompaniment’ 

( 4 1 4 e ) .

E x am p le s :

The c o n s t i t u e n t  a n a l y s i s  i s  t h a t  o f  t h e  s y n t a x  

p r e s e n t e d  i n  C h a p te r  4 .  The p a r t i c u l a r  c o n s t i t u e n t  t h a t  

r e a l i z e s  t h e  r o l e  i n  q u e s t i o n  i s  u n d e r l i n e d  i n  t h e  

t r a n s c r i p t i o n  o f  t h e  e x a m p le .

These  a b b r e v i a t i o n s  a r e  u s e d  f o r  t h e  r o l e s :  

a g t  a g e n t

p a t  p a t i e n t

r e c  r e c i p i e n t

ben  b e n e f i c i a r y

a g t 2  s e c o n d a r y  a g e n t .
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A g t2 /w an  nA ’Accom panim ent1

n uka  uma + wan sagma + s p a ka

my head Accp b u t t P t c - e Th

P o s sP  N nA V r - t —------vD En
mod
L _

head
I

-NP
I
AP —
man

p r e d

i--------------------  Ci --------------
dep

’when I ’ve b u t t e d  y o u  w i t h  my h e a d ’

I

su k  a t u k  + wan t u p a  +

a  w o l f

Num N 
d e t  head

Accp meet

nA

1_____1NP

I p -
accp

V r - i -
p r e d

ska

3Pf

v l

l------------------------ Cl—
in d

'h e  met  up w i th  a w o l f ’
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pay + pak  amigo + wan mana z u k s i  + y  t u k u  + s k a  

sh e  p o s s  f r i e n d  Accp n o t  go ou t  I n f  a b l e  3Pf“

nA NegP o ssP
mod

N
h e a d

•NP
I

AP —  
a c c p

V r - i
comp

vN V r-p  v l  
t-aux-1

VP—  
p r e d

- C l ----------------------------------
i n d

’ she  w a s n ’t  a b l e  t o  go o u t  w i t h  h e r  f r i e n d ’

R e c / i n d i r e c t  o b j e c t .

dus  -  p i s  kan + kuna + man a z i  + t a  ku  + nga

God Conj you  P I  A l l  good Acc g i v e  3Fut

Adj nA V r -d  v lProN En 
s u b j

P r o —  nN
f
A-

nA

J
i n d  ob j man

Cl—
i n d

’ an d  God w i l l  g iv e  w e l l  t o  y o u ’
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k a y s u k  wawki + k un a  + man n i  + ska

o t h e r  b r o t h e r  P I

Dem
d e t

N------
h e a d
I
NP

nN

L
i n d  o b j

A l l  s a y  3 ? f

n A. V r - d - v l  
p r e d

Cl—
i n d

fhe  t o l d  h i s  o t h e r  b r o t h e r s ’

B e n /p a k  nA ’B e n e f a c t i v e - p u r p o s i v e ’ .

p av  + t>ak suk  warmi + t a  m aska  + spa  

he  B-p a  w i f e  Acc s e e k  P t c - e

-vDP r o  nA

b e n

Num N 
d e t  h e a d

I  \
1 NP

4 -

nA V r - t -  
p r e d

o b j

C l -
dep

’ l o o k i n g  f o r  a  w i f e  f o r  h i m ’
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t a w a n t i n s u y u  + t a  -  ka pay  + pak  c u r i  + kuna + pak s a k i  + ska 

T a w a n t in s u y u  Acc Th he P o s s  son  PI  B-p l e a v e  3Pi

nA En PossP  N - — nN nA V r - t —  v lProN 
[
A

En PossP  
mod

o b j

N - -  nN 
head
I

NP

nA V r - t -  
p r e d

l i
ben

- C l -
i n d

*he l e f t  T aw a n t in su y u  t o  h i s  s o n s ’

N o t i c e  t h a t  t h e  v e r b s  w i t h  t h e  b e n e f a c t i v e  a r e  n o t  

d i t r a n s i t i v e  b u t  t r a n s i t i v e .

P a t / d i r e c t  o b j e c t .

cay  r a s o  + t a  -  ka  a z a  + s k a

t h e  i c e  Acc Th b r e a k  3Pf

nA En V r - t ------ v l
p r e d

C l -
in d

*he b r o k e  t h e  i c e '

Dem N 
d e t  head

I P

I p -
ob j
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513* V erb  s u f f i x e s  i n  t h e  p r e d i c a t e  i n  r e l a t i o n  t o  r o l e  s t r u c t u r e  

T h e r e  a r e  t h r e e  v e r b  s u f f i x e s  t h a t  s e r v e  t o  i n d i c a t e  t h a t  

r o l e s  a r e  b e i n g  r e a l i z e d  by  d i f f e r e n t  s e n t e n c e  c o n s t i t u e n t s  

t h a n  u s u a l .  These  s u f f i x e s  a r e :

5 1 3 a .  naku vV ’R e c i p r o c a l * .  T h i s  s u f f i x  i s  found  w i th  

a l l  t h r e e  v e r b  c l a s s e s  u n d e r  d i s c u s s i o n .

W i t h  i n t r a n s i t i v e  v e r b s  naku  vV ’R e c i p r o c a l *  d e n o t e s  

c o l l e c t i v e  a c t i o n  i n  w h ic h  a  number o f  a g e n t s  a r e  i n v o l v e d .

W i t h  t r a n s i t i v e  v e r b s ,  t h e  m eaning  o f  naku i s  t h a t  t h e  

p a r t i c i p a n t s  a r e  b o t h  a g e n t s  and  o a t i e n t s ,  i e .  p a r t i c i o a n t s  

f u n c t i o n  i n  b o t h  r o l e s .

N o t i c e  t h a t  i n  t h i s  c a s e ,  t h e  r e s u l t i n g  v e r b  s tem  i s  i n t r a n s i t i v e  

t h e r e  i s  no o b j e c t  i n  t h e  c l a u s e  o f  su c h  a  v e r b .

W i th  d i t r a r . s i t i v e  v e r b s ,  naku d e n o t e s  t h a t  

p a r t i c i p a n t s  a r e  b o th  a g e n t  and  r e c e i v e r  a t  t h e  same 

t i m e ;  t h e  o a t i e n t  i s  th e  d i r e c t  o b j e c t  a s  u s u a l .

naku  vV ’R e c i p r o c a l ’

c i  vV ’ C a u s a t i v e ’

r i  vV ’M e d i o - p a s s i v e ’ . (221)

t a n d a  + naku  + y  ’ t o  g a t h e r  t o g e t h e r ,

meet  R e c ip  I n f  t o  meet t o g e t h e r ’

V r - i  vV vN

maka + naku + y

h i t  R e c ip  I n f

V r - t  vV vN

’t o  f i g h t ,  t o  h i t  one 

a n o t h e r '
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p a r  l a  + n a k u  + y  ’t o  t a l k  w i t h  one  a n o t h e r ’

t a l k  R e c ip  I n f

V r - d  vV vN

I n  t h i s  c a s e ,  t h e  d i t r a n s i t i v e  v e r b  r o o t  i s  fo rm ed  

i n t o  a  t r a n s i t i v e  v e r b  s t e m .

Examples  o f  s e n t e n c e s  w i t h  t h e  r e c i p r o c a l  s u f f i x :

c a y  warmi + k una  -  ka a s i  + naku  + s k a  + kuna 

t h e  woman P I  Th l a u g h  R e c i p  y?£  P I

v lDem N-----
d e t  h e a d
I II--------NP

sub j

nN En V r - i  vV
I

V s - r
p r e d

i n d

’ t h e  women l a u g h e d  t o g e t h e r ’

Sometimes a  d i s t i n c t i o n  i s  made be tw een  t h e  p r i m a r y  

a g e n t  and t h e  s e c o n d a r y  a g e n t .

pay  -  ka c ay  s a c a  p a t o  + kuna  + wan r im a  + naku  + ku  + sp a  

he Th t h e  w i l d  duck P I  Accp t a l k  R e c ip  Cont P t c - e

vV— vDnA V r - d  vVDem N N-----
d e t  mod he ad

nNP r o
s u b j

- NP
V s - t

AP—  
a c c p

C l  - 
d ep

’w h i l e  he  was t a l k i n g  w i th  t h e  w i l d  d u c k s ’
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5 1 3 b .  c i  vV ' C a u s a t i v e * .  The m ean in g  o f  t h i s  s u f f i x  

i s  * to  c a u s e  someone t o  do  s o m e th i n g * .  We d i s t i n g u i s h  

t h e  a g e n t  o f  c a u s a t i o n  from t h e  a g e n t  o f  t h e  a c t i o n  

t h a t  i s  c a u s e d  b y  means o f  t h i s  n o t a t i o n :  a g t - c a u s e  

a n d  a g t - V r - t  o r  p a t - V r - i .

S y n t a c t i c a l l y  t h e  s u f f i x  h a s  t h e  f u n c t i o n  o f  a d d in g  

a  l e v e l  o f  t r a n s i t i v i t y  t o  t h e  v e r b  r o o t .  Thus an 

i n t r a n s i t i v e  v e r b  r o o t  i s  formed i n t o  a t r a n s i t i v e  v e r b  

s t e m ,  and a  t r a n s i t i v e  v e r b  r o o t  i s  formed i n t o  a 

d i t r a n s i t i v e  v e r b  s t e m .

I n  t h e  c o n t e x t  o f  t h e  s e n t e n c e , t h e  a g t - c a u s e  i s  

r e a l i z e d  a s  t h e  s u b j e c t ,  t h e  a g t - V r - t  o r  p a t - V r - i  

i s  r e a l i z e d  a s  t h e  d i r e c t  o b j e c t .  The p a t - V r - t  

i s  a l s o  r e a l i z e d  a s  a d i r e c t  o b j e c t ,  s o  t h a t  a  t r a n s i t i v e  

v e r b  s te m  form ed w i t h  a c a u s a t i v e  t a k e s  two d i r e c t  

o b j e c t s .  F i n a l l y ,  t h e  r e c - V r - d  i s  r e a l i z e d  a s  

t h e  i n d i r e c t  o b j e c t .
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c a y  k a s p i  + t a  -  ka  s a y a  ■+ c i  +

t h e  s t i c k  Acc Th s t a n d  Caus

nAP r o  N 
d e t  head

I____JNP.

AP-

En V r - i
f

V s - t “
p r e d

vV -t

J —

s e a

P t c - e

vD

o b j

Tm aking  t h e  s t i c k  s t a n d ’

C l -
dep

a g t - c a u s  = 0 

a g t - s t a n d  = s t i c k

pay  + kuna -  ka  p a y  s o l o  + t a  t u k u y  + t a  r u r a  + c i  + ska  

3 P I  Th 3 a l o n e  Acc e v e r y  Acc do Caus 3 P f

P ro
s u b j

a l o n e  Acc e v e r y  Acc do 
t h  i n g

En P ro  PP
I

nA Ouan nA V r - t  v V - t  v l

PPP— AP----------
1 o b j

AP
o b j

V s - t  • 
p r e d

■Cl—
ind-

’t h e y  made h e r  do e v e r y t h i n g  a l o n e ’ 

a g t - c a u s e  = t h e y  

a g t - d o  = h e r  a l o n e  

p a t - d o  = e v e r y t h i n g
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5 1 3 c .  r i  vV ’M e d i o - p a s s i v e 1. The d e f i n i t i o n  o f  t h i s  

s u f f i x  i n v o l v e s  s e v e r a l  r o l e s .  VJhen t h e  v e r b  h a s  t h e  

r i  s u f f i x ,  t h e  r e c i p i e n t  o f  a d i t r a n s i t i v e  v e r b  i s  t h e  

s u b j e c t ,  t h e  p a t i e n t  o f  a  t r a n s i t i v e  v e r b  i s  t h e  s u b j e c t ,  

o r  t h e  p a t i e n t  o f  a n  i n t r a n s i t i v e  v e r b  i s  t h e  s u b j e c t .

r im a  + r i  + y ft o  t a l k  t o  o n e s e l f ’

t a l k  M-p I n f

V r -d  v V - i  vN

c a s p i  + r i  + y ’t o  shake  o n e s e l f ’

sh a k e  M-p I n f

V r - t  v V - i  vN

S y n t a c t i c a l l y  t h e  s u f f i x  f u n c t i o n s  t o  make i n t r a n s i t i v e s  

o u t  o f  a l l  v e r b  r o o t s .  T h i s  i s  i n d i c a t e d  by t h e  n o t a t i o n  

v V - i .

I t  i s  e s s e n t i a l  t o  d i s t i n g u i s h  b e tw een  m e d ia l  and 

p a s s i v e .  The p a s s i v e  i s  a lw a y s  found  w i t h  a  s u b j e c t  

which  i s  t h e  p a t i e n t ;  t h e  m e d i a l  need  n o t  b e .  I n  t h e  

p a s s i v e ,  t h e  s u b j e c t  i s  n e v e r  t h e  a g e n t ;  i n  t h e  m e d i a l ,  

t h e  s u b j e c t  i s  a lw a y s  t h e  a g e n t ,  a s  w e l l  a s  t h e  r e a l i z a t i o n  

o f  one o t h e r  r o l e  a c c o r d i n g  t o  t h e  d e f i n i t i o n  qbove .
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F u r t h e r m o r e ,  t h e  m e d i a l  h a s  a  b r o a d  s e m a n t ic  

r a n g e  t h a t  i s  n o t  a d e q u a t e l y  c o v e r e d  by a  d i s c u s s i o n  

o f  t h e  r o l e  s t r u c t u r e .  T h is  s e m a n t i c  r a n g e  i s  i d i o m a t i c ,  

d e t e r m i n a b l e  o n l y  f rom  a c q u a i n t a n c e  w i t h  t h e  p a r t i c u l a r  

v e r b  r o o t .

kunga  + r i  + y  ’t o  f o r g e t ’ ; kunga  ’ l o s e ’ 

yuya  + r i  + y ’ t o  r e f l e c t  o n ’ ; yuya  ’t h i n k ’ 

c u r a  + r i  + y ’ t o  d r e s s ’ ; c u r a  ’p u t ,  p lac e*  

a p a  + r i  + y ’t o  c a r r y  on t h e  b a c k ,  on t o p ’ ;

a p a  ' c a r r y *

T h i s  f u n c t i o n  o f  t h e  s u f f i x  i s  a n a lo g o u s  t o  t h e  d a t i v e  

o f  r e s p e c t  found  i n  S p a n i s h .  The a g e n t  i s  do ing  

s o m e th i n g  t h a t  i n v o l v e s  h i m s e l f  i n  some c a p a c i t y  

d i s t i n g u i s h a b l e  from a g e n t ,  b u t  n o t  e a s i l y  a s s i g n e d  

t o  any  o t h e r  p a r t i c u l a r  r o l e .  We c a l l  t h i s  u sage  

t h e  m e d i a l  o f  r e s p e c t  by a n a l o g y  t o  S p a n i s h .

I n  t h e  exam o les  b e lo w ,  p a s s i v e ,  m e d i a l ,  and m e d ia l  

o f  r e s p e c t  a r e  d i s t i n g u i s h e d .
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P a s s i v e .

ca y  p a j a r i t o  -  ka  r i k u  + r i  + sk a

t h e  b i r d

Pro  N 
d e t  head

NP
s u b j

Th s e e  

En V r - t
I

V s - i -
p r e d

M-p

v V - i

I

3 P f  

v l

a g t

p a t

C l—
i n d

’t h e  b i r d  a p p e a r e d ’ ( t h e  b i r d  was s e e n )

M e d i a l .

su k  r u n a  r im a  + 

a man t a l k

Num N 
d e t  head
| I
I------- NP

s u b j

Vr-d

V s - i r
p r e d

r i

M-P

v V - i

s k a  

3 P f  

v l

 Cl-------------------------
i n d

’ a man -/as t a l k i n g  t o  h i m s e l f ’

a g t

r e c

M e d ia l  o f  r e s p e c t .

cay  moso -  k a  y a n t a  + t a  apa  + r i  + soa  

t h e  boy Th wood Acc c a r r y  M-p P t c - e  

En NP r o  F 
d e t  head

•NP
s u b j

o b j

nA V r - t  vV-t  vD
I I

V s - t  *------
p r e d

-------------------  C l -----------
dep

’t h e  boy  c a r r y i n g  wood on h i s  b a c k ’

a g t

p a t

xxx

0

b i r d

= man 

= man

boy

wood

boy
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5 2 0 ,  L o c a t i o n .  There  a r e  t h r e e  means o f  i n d i c a t i n g  

l o c a t i o n :  one makes u s e  o f  t h e  nA s u f f i x e s  ( 2 2 6 ) ,  

a n o t h e r  makes u s e  o f  one o f  t h e  vV s u f f i x e s  ( 2 2 1 ) ,  

and  t h e  t h i r d  i n v o l v e s  p o s t p o s i t i o n s  (23 6 ) .

5 2 1 .  L o c a t i o n  a s  e x p r e s s e d  bv t h e  nA s u f f i x e s .  I n  t h i s  

s e c t i o n  we p o s t u l a t e  a  f a i r l y  s t r a i g h t f o r w a r d  s e t  

o f  s e m a n t i c  d i s t i n c t i o n s  which  a r e  r e a l i z e d  by  a s e t  

o f  c o n t r a s t i n g  f o r m s ,  t h e  nA s u f f i x e s .  We do n o t  

a t t e m p t  t o  e x h a u s t i v e l y  d e f i n e  t h e  forms i n  a l l  t h e i r  

u s e s .

Two p h y s i c a l  o b j e c t s  c a n  s t a n d  o r  move i n  a  v a r i e t y  

o f  r e l a t i o n s  t o  each  o t h e r .  The g e n e r a l  r e l a t i o n s h i p s  

c a n  be c h a r a c t e r i z e d  i n  an a b s t r a c t  way t h a t  i s  

i n d e p e n d e n t  o f  c o n t e x t .  The o a r t i c u l a r  n a t u r e  o f  a g i v e n ,  

g e n e r a l  r e l a t i o n s h i p  i s  deduced  by t h e  s o e a k e r  f rom  h i s  

knowledge  o f  t h e  o b j e c t s  i n v o l v e d ,  v i z .  t h e  c o n t r a s t  

b e tw e e n  i n  t h e  h ouse  and  i n  t h e  w oods .

I n  Q u ichua  two s t a t i c  r e l a t i o n s h i p s  and f o u r  

r e l a t i o n s h i p s  o f  r e l a t i v e  m o t io n  a r e  d i s t i n g u i s h e d .

These  m atch  up w i t h  t h e  ca se  s u f f i x e s  (nA) a s  t h e y  a r e  

u s e d  t o  form l o c a t i v e  a d v e r b s  ( 4 1 4 b ) .

p i  nA ’L o c a t i v e ’ : ’ i n ,  o n ’ p r i m a r y  s t a t i c  r e l a t i o n s h i p

wan nA ’Accomoaniment’ : ’w i t h ,  b e s i d e ’ s t a t i c

kama nA ’L i m i t a t i v e ’ : ’up t o ,  a s  f a r  a s ’ r e l a t i v e  m o t io n
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man n^  ’A l l a t i v e ’ : ’ t o ,  i n t o ’ r e l a t i v e  m o t io n  

m an ta  nA ’A b l a t i v e ’ : ’f r o m ,  o u t  o f ’ r e l a t i v e  m o t io n  

t a  nA ’A c c u s a t i v e ’ : ’t h r o u g h ,  by  way of*  r e l a t i v e  m otion

The f i r s t  t h i n g  t o  n o t e  i s  th a t ,  ’ r e l a t i v e  m o t i o n ’ as  

a  c l a s s  l a b e l  i s  b o t h  i n a d e q u a t e  a n d  i n a c c u r a t e .  A p a t h  

t h a t  ’g o e s  t h r o u g h  t h e  woods’ i s  n o t  moving,  and y e t  

t h e  l i n g u i s t i c  form c a t e g o r i z e s  i t  a s  m o t io n  i n  b o t h  

E n g l i s h  and Q u ic h u a .  T;/e may c o n s i d e r  t h e  u s e  o f  p r i m a r i l y  

m o t i o n - i n d i c a t i n g  t e r m s  i n  c o n j u n c t i o n  w i t h  d e s c r i p t i o n  

o f  p o s i t i o n  o r  e x t e n t  a s  a m e t a p h o r i c  e x t e n s i o n .

nA s u f f i x e s  by t h e m s e l v e s  a r e  n o t  a d e q u a te  t o  s p e c i f y  

a l l  l o c a t i v e  a r r a n g e m e n t s ,  ev en  g i v e n  t h e  d e f i n i t i o n s  

o f  t h e  n ouns  t o  which  t h e y  a r e  a t t a c h e d .  The nouns qnd 

c a s e  m a r k e r s  a r e  t h e r e f o r e  su p p le m e n te d  by p o s t p o s i t i o n s  

(2 3 # ,  3 5 0 ) .  e . g .  w a s i  + p i  ’ i n  t h e  h o u s e ’ (N + nA); 

w a s i  hawa + p i  ’ on t o p  o f  t h e  h o u s e ’ (N PP + nA).

I n  t h e  e x am p les  b e lo w ,  s t r u c t u r a l  a n a l y s i s  i s  

p r o v i d e d  o n l y  f o r  t h e  a d v e r b s  i n  q u e s t i o n .

k i t o  + m an ta  kusko  + kama k a c a k p i  ’ s e n d i n g  f rom  Q u i to

Q u i to  Abl Cuzco Lim s e n d i n g  a s  f a r  a s  C uzco’

N nA N nA
I | 1 |
A------------1 A---------------1
l o c  l o c
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wasa + man t i g r a r i k u k p i k a  ’when he had t u r n e d  b a c k ’ 

back  Dat w h e n - h e - h a d - t u r n e d

PP
l

A—

nA

l o c

k a r u  + manta  k a p a r i s p a  ’c a l l i n g  from a f a r ’ 

f a r  Abl c a l l i n g

Adj nA 

1^-1
l o c

s i n a  p a k a  + na  + manta  caoanaman ’ in  o r d e r  t o  w a tch  from

t h u s  h i d e

PP V r - i
I

Nm—
J

Subs Abl 

vN nA

i n - o r d e r -  h i d i n g ’ 
t o - w a t c h

l o c

kay za + p i  s u y a s a  ’ I ’ l l  w a i t  r i g h t  h e r e ’

t h i s  j u s t  Loc I - w i l l - w a i t  
p l a c e

P r o  En nA

AP—
l o c
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o b e j a  k a r a  + p i  p i z u k  n i n  ’he wrapped i t  i n  a  s h e e p s k i n ’

s h e e p  s k i n  Loc h e - w r a p p e d - i t

N N nA
mod h e ad

i— jp

Ip----------1
l o c

pungu  + p i  w a k t a r k a k u n a  ’t h e y  knocked  on th e  d o o r ’

d o o r  Loc t h e y - k n o c k e d

N nA

A—  
l o c

s a r u n  y a c a  + na  + p i

l a s t  l e s s o n

Adj Nm nA
mod h e a d
I iJ-----------------yp

I
AP--------------
l o c

t u t u r a  caw pi  + p i  m i t i k u s p a  ’h i d i n g  i n  t h e  m idd le  o f  

r e e d s  m id d le  Loc h i d i n g  t h e  r e e d s ’

N PP nA

App— [

Ap ----------------
l o c

n i r k a n c i k  ’ i n  t h e  l a s t  l e s s o n  we 

w e - s a i d  s a i d  . . . ’

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



nan  + t a  r i k u k p i  ’g o i n g  a l o n g  t h e  r o a d '

r o a d  Acc g o i n g

N nA

l o c

may + t a  -  t a k  r i s a  ’where  s h a l l  I  g o ? ’

some Acc D i f f  I - s h a l l - g o  
p l a c e

I n d  nA En

A—  
l o c

k a y  pungu + t a  y a y k u y c ik  ’go i n  t h r o u g h  t h i s  d o o r ’

d e t  h e a d

NP

l o c

cay  loma + kuna wasa  + t a  r i s o a p i s  ’ and g o i n g  b e h in d

t h o s e  h i l l  P I  b e h i n d  Acc g o i n g - a n d  t h o s e  h i l l s ’

P ro  N PP nA
lead

t h i s  d o o r  Acc g o - i n

P r o  N

NP

PPP

AP—
l o c
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pay  l a d o  + wan c u r i n m i  ’ s h e  n u t s  i t  b e s i d e  h e r s e l f ’

3 s i d e  Accp s h e - p u t s

P r o  PP nA
i T

p p p — 1

J p ---------------------
l o c

522. The mu vV ’Cislocative’ suffix as an expression of
location. The meaning of this suffix is ’motion toward
a particular olace’, where the ’particular olace’ is
established in a variety of ways. Three of these ways
are given here.

In conversation, the ’particular d a c e ’ to which mu
vV ’Cislocative’ refers is the sneaker’s present position.

»

This is the same component of meaning that differentiates 
come from go and bring from take in most dialects of English.

t i g r a + mu + sun ’we w i l l

r e t u r n C i s l 1 F P I

V r - i vV v l

a p a  + mu + n g i ’b r i n g  i t ’

c a r r y C i s l 2

V r - t vV v l

In narration, a place in focus is the ’particular place’ 
to which mu vV ’Cislocative’ refers. For example, in a story
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about a rabbit stealing grass, the field from which the 
grass is stolen is in focus. This is established by opening 
the story with a discussion of the field, who it belongs 
to, and how green its grass is. Thenever the narrator talks 
about the owner or the thief coming to the field, the suffix 
mu vV ’Cislocative’ is used, just as in this sentence I 
used the verb come rather than go.

A less obvious function of mu vV 'Cislocative’ is that 
of shifting focus. Just as in English we may introduce a 
new scene into narration with either come or go, so also a 
Quichua speaker may or may not use the cislocative.
For examole, in one story it is said of the hero that 
he came to a lake. The implication seems to be that the 
lake is to be the scene of activity for the next event. Thus 
it is out in focus without any contextual buildup.

Finally, some places are the ’particular olace’ of the 
cislocative by virtue of the human condition. Thus, the 
sun ’comes out’ in Ouichua just as it does in English, 
inti zuksimuska ’the sun came out’.

zuksi + mu + ska ’it came out’
go out Cisl 3 Pf
Vr-i vV vl
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5 3 0 .  T im e.  The t e m p o r a l  s e t t i n g  o f  a c t i o n s  i s  i n d i c a t e d  

by a t  l e a s t  tw o  sy s te m s  i n  t h e  s e n t e n c e .

The one i s  t h e  a d v e r b i a l  sy s te m  ( 4 1 4 a ) ,  t h e  o t h e r  i s  

t e n s e  and  a s p e c t  m ark in g  o f  t h e  v e r b  ( 2 2 2 , 2 2 3 ) .

5 3 1 .  A d v e r b i a l  m ark in g  o f  t i m e .  There  a r e  a  number o f  t im e  

w o r d s .  These  a r e  g i v e n  i n  §236  and §414a a lo n g  w i t h  t h e i r  

d e f i n i t i o n s .  Any g i v e n  t im e  word i s  r e l a t e d  t o  t h e  a c t i o n  

o f  t h e  v e r b  by  means o f  t h e  nA s u f f i x e s .

The s u f f i x  p i  nA ’ L o c a t i v e ’ i n d i c a t e s  ’p o i n t  i n  t i m e ’ .

I t  i s  n o t  n e c e s s a r y  t h a t  t h e  p o i n t  i n  t i m e  be b r i e f  b u t  o n ly  

t h a t  i t  be t h o u g h t  o f  as  a u n i t  w i t h o u t  r e l e v a n t  d u r a t i o n .

kasnam i  c a y  t u k u y  t i y a r k a  s a r u n  domingo punza  + p i  

t h u s  t h a t  a l l  .was l a s t  Sunday day Loc

nAAdj
mod

N
mod

_ L

N
head
I

NP

AP----------
temp

’t h a t ’ s how e v e r y t h i n g  was on l a s t  S un d a y ’

I n  d i r e c t  c o n t r a s t  w i t h  ’p o i n t  i n  t i m e ’ i s  t h e  n o t i o n  

o f  d u r a t i o n  e x p r e s s e d  by t a  nA ’A c c u s a t i v e ’ .

sa b ad o  + t a  -  ka  c a y p i  k a y n a r k a n i  

S a t u r d a y  Acc Th t h e r e  I - s p e n t - t h e - n i g h t

N
I
A-

nA

temp

’ I  s o e n t  S a t u r d a y  n i g h t  t h e r e ’
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I f  a  p a r t i c u l a r  c l o c k  t im e  i s  r e f e r r e d  t o  w i th  t h e  

t a  nA ’ A c c u s a t i v e ’ , t h e  i m p l i c a t i o n  i s  t h a t  t h e  t im e  

r e f e r e n c e  i s  a p p r o x i m a t e .  T h i s  i s  e x p e c t e d  from t h e  c o n t r a s t  w i th  

t h e  o u n c t i l i a r  n a t u r e  o f  t h e  p i  nA ’L o c a t i v e ’ s u f f i x .

The a p p r o x i m a t e  n a t u r e  may be  em ph as ized  by  t h e  p o s t - p o s i t i o n  

c a s n a  ’ l i k e  t h a t ’ .

l a s  d o se  c a s n a  + t a  na  t u k u r i r k a  ’by a ro u n d  t w e l v e  i t  was

.12 o ’­
c l o c k

N
f
PPP------

l i k e
t h a t

PP

Acc by  f i n i s h e d  f i n i s h e d ’ 
t h e n

nA

AP--------------------------
temp

(The t i m e  e x p r e s s i o n s  i n  O uichua  u se  S p a n i sh  numbers and 

d e t e r m i n e r s . )

The s u f f i x  n t a  nA ’R e p e t i t i v e ’ i n d i c a t e s  r e g u l a r  

r e c u r r e n c e  a t  a s p e c i f i e d  t i m e .

punza

day

N
I
A--------

n t a

Rep

nA

' e v e r y  d a y '

temp

Manta nA ’ A b l a t i v e '  r e f e r s  t o  t h e  b e g i n n i n g  o f  a t im e  

p e r i o d .  The noun t o  w h ich  t h e  s u f f i x  i s  a t t a c h e d ,  how ev er ,  

i n d i c a t e s  t h e  o o i n t  a t  w h ich  t h e  a c t i o n  o f  t h e  v e r b  b e g i n s .  

T h u s ,  t u t a m a n t a  ’m o r n i n g ’ i s  l i t e r a l l y  ’ s t a r t i n g  from n i g h t  

t i m e ’ ; i t  i s  not  ’t h e  b e g i n n i n g  o f  n i g h t ’ .
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c a s n a m i  t u t a m a n t a  u t k a  + manta  h e n t i k u n a  cayay  k a z a r i r k a  

t h u s  m orn ing  e a r l y  Abl p e o p l e  a r r i v e  began

N
I
PPP- J nA

AP-----------------------------
l o c

’ s o  i t  was t h a t  p e o p le  b egan  t o  a r r i v e  e a r l y  i n  t h e  m o r n in g ’

(The fo rm  t u t a m a n t a  i s  a  c r y s t a l l i z e d  fo rm  t h a t  f u n c t i o n s  

j u s t  l i k e  a n y  o t h e r  n o u n ,  i e . a l e x e m e . )

F i n i s h i n g  t i m e  i s  g i v e n  w i t h  t h e  s u f f i x  kama nA ’L i m i t a t i v e ’

c a y  + kama -  ka  nami l a s  d y e s  t u k u r k a

t h i s  Lim Th now t e n  i t - w a s
t im e

P r o  nA

A
temp

’by  t h i s  t i m e  i t  was now t e n  o ’ c l o c k ’

O c c a s s i o n a l l y  t h e  s u f f i x  pak nA ’ B e n e f a c t i v e - p u r o o s i v e ’ 

i s  u s e d  t o  i n d i c a t e  a  t im e  t h a t  a  o e r s o n  o u g h t  t o  o l a n  on ,  

s u c h  a s  a n  a p o o in t m e n t  o r  o t h e r  o r g a n i z e d  f u n c t i o n .  T h i s  

i s  no d i f f e r e n t  from t h e  E n g l i s h  e x p r e s s i o n  be r e a d y  f o r  t h e  

me e t i n g  a t  £ .

l a s  onse  + pak samungi ’be  h e r e  f o r  1 1 ’

11 B-p come

N nA

I-
temp
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 S i m i l a r i t i e s  be tw een  l o c a t i v e  and t e m p o r a l  m ean ings

o f  t h e  c a s e  s u f f i x e s  can  be c o n v e n i e n t l y  shown i n  a  

d i a g r a m .  W hile  one m ig h t  o b j e c t  t h a t  a  s p a t i a l  d iag ram  

i s  i r r e l e v a n t  t o  t i m e  e x p r e s s i o n s ,  i t  i s  e x a c t l y  t h i s  

a s s o c i a t i o n  t h a t  i s  t h e  p o i n t  o f  t h e  d i a g r a m .  Quichua  

t r e a t s  t i m e  l a r g e l y  b y  means o f  m e ta p h o r s  t a k e n  f rom  

s p a c e .  T h a t  f a c t  t h a t  Q u ichua  ca se  e n d i n g s  p a r a l l e l  t h e  

E n g l i s h  m e t a p h o r i c  e x t e n s i o n s  i s  w o r th y  o f  n o t e .

'manta nA ’ A b l a t i v e ’

man nA ’A l l a t i v e ’

t a  nA ’A c c u s a t i v e

nA ’L o c a t i v e ’

ama nA ’ L i m i t a t i v e ’

The exam p les  and d i s c u s s i o n  o f  §§521 and 531 m ig h t

seem more s y s t e m a t i c  i n  l i g h t  o f  t h e  d i a g r a m .
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5 3 2 .  Meaning :xf t i m e  e x p r e s s i o n s  i n  t h e  v e r b a l  s y s t e m .  

T h e r e  a r e  two s y s t e m s  o f  t im e  e x p r e s s i o n  i n  t h e  v e r b :  

t h e  t e n s e  s y s te m  and t h e  s u f f i x e s  o f  d u r a t i o n  ( 2 2 3 , 2 2 1 ) .

5 3 2 a .  T e n s e .  The Q u ic h u as  d i s t i n g u i s h  f o u r  p r i m a r y  

t e n s e s  and t h r e e  s e c o n d a r y  o r  compound t e n s e s . ( 2 2 3 , 3 3 0 )•  

The p r i m a r y  t e n s e s  a r e :  p r e s e n t ,  p e r f e c t ,  p a s t ,  f u t u r e .  

The s e c o n d a r y  a r e :  p a s t  p e r f e c t ,  f u t u r e  p e r f e c t ,  and 

p a s t  h a b i t u a l .

S e m o l o g i c a l l y  t h e r e  a r e  t h r e e  p r i m a r y  t i m e s  and  

f o u r  s e c o n d a r y  t i m e s .  T h i s  i s  i n d i c a t e d  by t h e  t im e  l i n e  

on  t h e  n e x t  p a g e .

R e a l  t i m e  i s  d i s t i n g u i s h e d  f rom  n a r r a t i v e  t i m e .  The 

l a t t e r  i s  d i s c u s s e d  i n  § 4 4 0 .

5 3 2 b .  A s p e c t .  W hile  t h e r e  i s  a n  a s p e c t u a l  d i s t i n c t i o n  

i n  t h e  t e n s e  s y s te m  ( t h e  c o n t r a s t  b e tw ee n  ska  v l  P e r f e c t ’ 

a n d  k  vN *A g e n t i v e f f u n c t i o n i n g  a s  t h e  I m p e r f e c t i v e  

(4 4 0 ) ) ,  t h e  p r i m a r y  i n d i c a t i o n  o f  a s p e c t  i s  made by 

means o f  vV s u f f i x e s .  The tw o  s u f f i x e s  i n v o l v e d  a r e :  

r i  vV ‘ I n c e p t i v e 1 and ku W  ' C o n t i n u a t i v e f .
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1 5 6

The b e g i n n i n g  o r  i n c e p t i o n  p f  an a c t i o n  i s  e x p r e s s e d  

w i t h  t h e  s u f f i x  r i  vV i n c e p t i v e 1 ( 2 2 1 ) .  O f t e n  t h e r e  i s  

a n  a d d i t i o n a l  i m p l i c a t i o n  o f  s u d d e n n e s s .

c a y p i  kunuka manca + r i  + spa ’ so  t h e  r a b b i t  g o t  s c a re d *

so  r a b b i t  f e a r  I n c  P t c - e

V r - i  vV vD

An a l t e r n a t e  form o f  t h e  same lexeme i s  g r i  ( 3 3 1 ) .

nuka  s u k t a  s i n g u c i s p a  kaca  + g r i  + n i  ’ I ’l l  se n d

I  one tu m b le  send  I n c  1 one t u m b l i n g

V r - t  vV v l  down’

I n  d i r e c t  c o n t r a s t  w i t h  t h e  i n c e p t i v e  i s  t h e  

c o n t i n u a t i v e  k u .  T h i s  s u f f i x  d e n o t e s  t h a t  t h e  a c t i o n  

i s  i n  p r o g r e s s ,  o r  c o n t i n u i n g  on .

suk  punzami suk kunu  p u r i  + ku + s k a  n i n

one day  a  r a b b i t  w a lk  Cont JVf

V r - i  vV v l

’one  day a  r a b b i t  was w a lk in g  a l o n g ’

5 3 3 .  na Adv ’a l r e a d y ;  by  now’ . Temporal  a d v e r b s  u s u a l l y  

d e n o te  t im e  w i t h  r e f e r e n c e  t o  some s c a l e  s u c h  as  days
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o r  t h e  t im e  o f  d a y .  Of c o u r s e ,  t h e s e  a r e  n o t  t h e  o n l y  ways 

t h a t  t i m e  may be r e c k o n e d ;  t h e  se q u e n c e  o f  a c t i o n s  i n  a  

n a r r a t i v e  may f u n c t i o n  a s  a t e m p o r a l  s c a l e  i n  i t s  own r i g h t .  

Two a c t i o n s  i n  t h e  s e q u e n c e  may be e i t h e r  c o n t i g u o u s  o r  

o v e r l a p p i n g .  These  r e l a t i o n s  a r e  i n d i c a t e d  i n  Q u ichua  by  t h e  

f o l l o w i n g  c o n s t r u c t i o n s :

O v e r l a p p i n g  a c t i o n s :

n a  Vj+ vD ( s p a / k p i ) ,  ..........................v l

’w h i l e  V-j_ was h a p p e n i n g ,  e i t h e r  s t a r t e d  o r  t o o k  p l a c e ’

C o n t ig u o u s  a c t i o n s :

n a ....................... + vD ( s p a / k p i )  -  k a ,   V2 + v l

’a f t e r  h a p p e n e d ,  t h e n  V2 t o o k  p l a c e ’

N o t i c e  t h a t  i t  i s  t h e  e n c l i t i c  ka  Sn ’^hem e’ t h a t  f u n c t i o n s  

t o  d i s t i n g u i s h  t h e  two f rom  e a c h  o t h e r .  The m eaning  o f  na  

i s  ’a t  t h e  t i m e  when, by t h e  t i m e  w hen’ .

E x a m p le s :

O v e r l a p p i n g  a c t i o n s :

n a  h a tu n y a k u s p a ,  r i r k a n i  eskwelam an o r y e n t e  zak tam an

w h i l e  I - w a s -  I - w e n t  t o - s c h o o l  O r i e n t e  p r o v i n c e - i n
g ro w in g -u p

’a t  t h e  t im e  when I  was g ro w ing  u p ,  T w e n t  t o  s c h o o l  i n  t h e  

O r i e n t e  p r o v i n c e '
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n a  l a s  dose  tu k u k u k p im i ,  n u k a t a  r i k u s p a  k a c a r k a  d o k t o r k a

w h i l e  12 becom ing  me s e e i n g  s e n t  d o c t o r

f i t  was g e t t i n g  to  be  tw e lv e  o ’ c l o c k  when t h e  d o c t o r  saw me 

and  l e t  me g o ’

p e r o  c a y  r a t o  n a  p ay pak  cay  t a z i n m a n t a  r i g r i s p a ,

b u t  t h a t  moment h e r  n e s t - f r o m  s t a r t i n g - t o - g o
w h i l e

r i k u s k a  n i n  suk  l u l u n  c a y p i  s i r i k u k t a

s h e - s a w  an egg  t h e r e  l y i n g

’b u t  t h a t  moment, w h i l e  she was s t a r t i n g  t o  l e a v e  t h e  n e s t ,  

she  saw a n  egg l y i n g  t h e r e ’

C o n t ig u o u s  a c t i o n s :

n a  y u y a y t a  h a p i s p a k a ,  k u n u t a  y a y a r i s k a  n i n

when w i t s  c o l l e c t e d  r a b b i t  remembered

’ a f t e r  he c o l l e c t e d  h i s  w i t s ,  he remembered t h e  r a b b i t ’

n a  kunan  d u r m is p a k a ,  mana b u z a s u n c u
0

when now s l e e p i n g  n o t  w e - w i l l - m a k e - n o i s e

’ a s  soon  as  w e’r e  a s l e e o  now, we won’t  make n o i s e ’

c a y  u c i l a  wawa p a t i t o k u n a k a  na  l u l u n  k a ra m a n ta  

t h e  l i t t l e  baby  d u c k l i n g s  when egg s h e l l - f r o m

z u k s i s p a k a ,  a c k a t a  k u s i k u s k a  n i n  

c o m in g - o u t  v e r y  h a p o y - t h e y - w e r e

’when t h e  l i t t l e  baby  d u c k l i n g s  had  g o t t e n  o u t  o f  t h e  egg s h e l l s ,  

t h e y  were  v e r y  h a o p y ’
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I n  t h e  exam ples  a b o v e ,  na  was t r a n s l a t e d  ’w h i l e ,  w hen’ , 

b u t  i t  c o u l d  j u s t  a s  e a s i l y  be  t r a n s l a t e d  ’a t  t h e  t i m e  w hen’ .

I n  t h e  i n d e p e n d e n t  c l a u s e ,  a b e t t e r  t r a n s l a t i o n  f o r  na  

i s  ’a t  t h a t  t i m e ,  by t h a t  t i m e ’ . F r e q u e n t l y  t h e  e q u i v a l e n t  

’now, by now’ i s  a p p r o p r i a t e .

E x a m p le s :

Verb i s  i n  p a s t  t e n s e :

na  h a t u n y a r k a  ’ by now s h e  was a  b i g  g i r l ’

now s h e - h a d - g r o w n

Verb i s  i n  t h e  p e r f e c t :

na  c i s i  cawpiyamuska ’by now i t  had become t h e  m id d le

now PM m idd le -b ecam e  o f  t h e  a f t e r n o o n ’

l i b r e  k o s e c a  na  p a s a s k a  ’by  now t h e  e n t i r e  h a r v e s t  was 

e n t i r e  h a r v e s t  now p a s s e d  o v e r ’

kunanka  nami u y a s k a n g i c i k  ’b y  now you have  h e a r d ’

now by now y o u - h a v e - h e a r d

Verb i s  i n  t h e  n r e s e n t :

na suk sacam an  abansamunkuna ’now t h e y  a r e  g o i n g  i n t o  some

now some w o o d s - i n t o  t h e y - a r e -  w o o ds’
g o i n g

na a y c a t a  c a r i g r i n i t a k k a  ’ now I  am g o i n g  t o  ha ve  some meat

now meat  I - w i  1 1 - h a v e - f o r -  f o r  a c h a n g e ’
a -c h a n g e

nami s e r t i f i k a d o  n i s k a  o a p e l t a  c a r i n i  ’now I  have t h e  n a n e r  

now c e r t i f i c a t e  c a l l e d  p a p e r  I  have  t h a t  i s  c a l l e d  a

c e r t i f i c a t e ’
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534* Rak En ’ I m p e r f e c t i v e ’ . 'Hie e n c l i t i c  s im p ly  means t h a t  

t h e  a c t i o n  o f  t h e  v e r b  h as  n o t  f i n i s h e d .  I n  a n e g a t i v e  c l a u s e  

i t  means t h a t  t h e  a c t i o n  h a s  r o t  s t a r t e d j f ^ a n d  might  no t  

s t a r t  a t  a l l .

A d iag ra m  i n d i c a t e s  t h e s e  r e l a t i v e  t i m e s :

RAK_______________ _  _  _  _

MANARAK _  _ _ _ _ _

The t r a n s l a t i o n  i s ’s t i l l ’ f o r  t h e  p o s i t i v e ,  and  ’n o t  y e t ’ 

f o r  t h e  n e g a t i v e .

The e n c l i t i c  i s  a t t a c h e d  t o  t h e  f i r s t  word o f  t h e  c l a u s e  

i n  which  i t  a p p e a r s .

E x a m p le s :

s y e r t o m a r i ,  p a y r a k  montado r i k u n ,  nukaka  c a k i l a w a n  sa y k u k u n i

c e r t a i n l y  h e - s t i l l  mounted g o e s  I  f e e t - w i t h  s h a l l - g e t
t i r e d

’ c e r t a i n l y  a s  l o n g  a s  he k e e p s  on g o in g  mounted T s h a l l  g e t  

t i r e d  f e e t ’

manarak y a y k u sp a  ' t h e y  had r o t  gone i n  y e t ’ 

n o t - y e t  g o i n g - i n
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5 4 0 .  E x p l a n a t i o n .  T h e re  a r e  two s i d e s  t o  e x p l a i n i n g  an 

a c t i o n :  so m e th in g  c a u s e d  i t ,  o r  i t  was done f o r  a  r e a s o n .  

We c a l l  t h e  f o r m e r  f c o n d i t i o n 1 and  t h e  l a t t e r  ' p u r p o s e ’ 

( 4 1 4 d ) .

541* C o n d i t i o n .  C o n d i t i o n  i s  i n d i c a t e d  e i t h e r  by means 

o f  a m o t i v a t i o n a l  a d v e r b  (414d) o r  a  d e p e n d e n t  c l a u s e  

(42 0 ) .

M o t i v a t i o n a l  a d v e r b s  a r e  d i s c u s s e d . i n  §414d and  t h e r e  

i s  no need  t o  r e p e a t  t h e  i n f o r m a t i o n  h e r e .  What s h o u ld  

be p o i n t e d  ou t  ho w ev er ,  i s  t h a t  n o t  a l l  a d v e r b i a l s  

w i t h  t h e  m an ta  nA ’A b l a t i v e ’ s u f f i x  r e p r e s e n t  e i t h e r  

m o t i v a t i o n a l  a d v e r b s  o r  s e m o l o g i c a l  ’ c o n d i t i o n ’ .

The m os t  common c a s e  i s  t h a t  o f  a m anta  a d v e r b i a l  u s e d  

t o  i n d i c a t e  t h e  s u b j e c t  m a t t e r  o f  a d i s c o u r s e .

suk  u c i l a  w a m r i to  + manta  p a r l a  + s a

l i t t l e  boy

Num Adj 
d e t  mod

N
head
I

NP
I

AP—

Abl

nA

t a l k

Vr-d -
p r e d

l F u t

v l

m | t

-------------------------Cl--------------
i n d

f I  w i l l  t a l k  a b o u t  a  l i t t l e  b o y ’

A n o th e r  u s e  o f  t h e  m anta  a d v e r b i a l  i n  a  way t h a t  i s  

p r o b a b l y  n o t  r e p r e s e n t a t i v e  o f  ’ c o n d i t i o n ’ i s  i l l u s t r a t e d  

by  t h i s  e x a m p le :
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cay  wamra + kuna cay  + p i  k a  + sk a  + m anta  m u tk i  + sk a  

?1 t h a t  Loc be Res Abl s m e l l  3 P f

cay wamra

t h e boy

P ro N-------
d e t head
J _ 1

NP
s u b j

t h a t  Loc be 
p l a c e

P ro nA V r-p  vN 
p r e d

nA

l o c
p r e d n

VP-
p^red

Cl
i

NmP —

AP—
mot

V r - i -
p r e d

• v l

'Cl—
i n d

'h e  c o u l d  s m e l l  t h e  f a c t  t h a t  t h e  boys  were  t h e r e '

C o n d i t i o n  may a l s o  be  i n d i c a t e d  b y  d e p e n d e n t  c l a u s e s .

sm a

so

V r - i -
p r e d
f

Cl----
dep

s p a  -  ka

P t c - e

-vD

Th

En

samu + y + c i k  

come Imp P i  

— v l ------V r - i -
p r e d

Cl—
i n d

' s i n c e  t h a t  i s  t h e  c a s e ,  com e-on '

T here  a r e ,  ho w ev er ,  many c a s e s  o f  d e p e n d e n t  c l a u s e s  h a v in g  

no c o n d i t i o n a l  c o n n e c t i o n  w i t h  t h e  main  c l a u s e ;  t h e y  a re  

s i m p l y  i n  s e q u e n c e .  I t  i s  n o t  c l e a r  t h a t  t h e r e  i s  any f o rm a l  

d i s t i n c t i o n  b e tw een  th e  two c a s e s .
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5 4 2 .  P u r p o s e .  P u r p o s e  i s  i n d i c a t e d  by t h e  m o t i v a t i o n a l  a d v e r b i a l  

( 4 1 4 d ) ,  and  by d e p e n d e n t  c l a u s e s  ( 4 2 0 ) .

The m o t i v a t i o n a l  a d v e r b i a l  i s  formed w i t h  e i t h e r  t h e  

pak  n.A ’B e n e f a c t i v e - p u r p o s i v e  * o r  t h e  man nA ’D a t i v e ' .

The l a t t e r  i s  u s e d  a l m o s t  e x c l u s i v e l y  w i t h  Nominal p h r a s e s  

fo rm ed  b y  means o f  t h e  na vN ’S u b s t a n t i v e ’ s u f f i x .

See 5414d and 430 f o r  e x a m p le s .

D ep en den t  c l a u s e s  w i t h  t h e  vD c o n s e q u e n t i a l  s u f f i x e s  

a r e  a lw ay s  o u r p o s i v e .  (222)

mana k u n g a r i  + ngapak

n o t  f o r g e t  C ns-e

Meg V r - t   vD
p r e d

Cl— 
dep

ka k im sa  k u t i n  n i  + spa  -  mi

Th t h r e e  t i m e s  s a y  P t c - e  A ff

En Mum Adv V r - t - v D  En
p r e d

• AP 
man

Cl
dep

’ s a y i n g  i t  t h r e e  t i m e s  i n  o r d e r  n o t  t o  f o r g e t  i t ’
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1 6 4

5 5 0 .  T e x t u a l  f u n c t i o n s  o f  t h e  e n c l i t i c s .  I t  i s  n o t  p o s s i b l e
/

f o r  me t o  g i v e  h i g h l y  p r e c i s e  and e x h a u s t i v e  d e f i n i t i o n s  

t o  t h e  e n c l i t i c s .  N e v e r t h e l e s s ,  s e v e r a l  o f  t h e  e n c l i t i c s  

do c o n t r a s t  w i t h  each  o t h e r  i n  s y s t e m a t i c  ways t h a t  a r e  

am en ab le  t o  d i s c u s s i o n  i n  a  g r a m m a t i c a l  s k e t c h  su c h  as  t h i s .  

F i v e  c o n t r a s t i n g  p a i r s  o f  e n c l i t i c s  a r e  d i s c u s s e d  u n d e r  

t h e  h e a d i n g s  C o n j u n c t i o n  ( 5 5 1 ) ,  I n t e r r o g a t i o n  ( 5 5 2 ) ,  

E p i s t e m o l o g y  ( 5 5 3 ) ,  O p in io n  ( 5 5 4 ) ,  and  C o n f i r m a t i o n  ( 5 5 5 ) .

5 5 1 .  C o n j u n c t i o n .  T,.7hen a s p e a k e r  i s  co m p a r in g  two o b j e c t s

o r  s i t u a t i o n s  w i t h  one a n o t h e r ,  he may s a y  e i t h e r  t h a t

t h e y  a re  s i m i l a r  o r  t h a t  t h e y  a r e  d i f f e r e n t .  T here  a r e  a 

number o f  s h o r t - h a n d  ways o f  d o in g  t h i s  i n  Q uichua  t h a t  

i n v o l v e  t h e  u se  o f  v a r i o u s  c o n n e c t i v e s  and a d v e r b s ,  b u t  t h e  

way t h a t  c o n c e r n s  u s  h e r e  i s  t h a t  w h ich  u s e s  t h e  e n c l i t i c s  

p i s  C o n j u n c t i v e ’ and  t a k  ’D i f f e r e n t i a l ’ .

P i s  En ’C o n j u n c t i v e ’ i s  g e n e r a l l y  t r a n s l a t a b l e  a s  ’ t o o ’ , 

s i n c e  i t  i s  t h e  e n c l i t i c  t h a t  c l a im s  s i m i l a r i t y  be tw een  

t h e  f o r e g o i n g  and t h e  f o l l o w i n g .

n u k a p i s  cayman r i r k a n i  ’ I  t o o  went  t h e r e ’

I - t o o  t h e r e  went

Tak En ’D i f f e r e n t i a l ’ on t h e  o t h e r  h a n d ,  m ig h t  o f t e n  be 

t r a n s l a t e d  w i t h  ’b u t ’ .

k u n a n k a  i s k i t a k  b u r r o p i  montado r i n k u n a  

now t w o - b u t  b u r r o - o n  mounted g o i n g  

’b u t  now t h e r e  a r e  two r i d i n g  t h e  b u r r o ’
(
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But the meaning of tak is more than just that conveyed 
by the translation ’but’, In all of its uses it imparts 
the idea of newness, or variation from the expected or 
previous state of affairs. In the above example, tak 
highlights the contrast between the former situation in 
which there was only one rider and the nresent situation 
in which there are two. In the examples below, the meaning 
of tak Sn ’Differential’ is elaborated.

kunanka suktakta kankunaman parlagrini 
now another to you I-will-tell
’now I will tell another one to you’

The lexeme suktak ’another one’ has been considered 
idiomatic in Cuichua studies. But if suk means ’one’ and 
tak means ’different’ the combination is not' idiomatic.
This is not to say that the combination is not crystallized, 
however. The two together function as a unit, as can be
seen by the fact that the case ending follows the enclitic
and not vice versa.

suktak + ta 
another Acc

In this example the force of tak is greater than ’but’.

obeja samunka. na aycata carigrinitakka 
sheep comes now meat I-am-going-to-have-for-a-change 
’the sheep is coming. Now I ’m going to have some meat for 
a change’
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Both  t a k  En ’ D i f f e r e n t i a l ’ and p i s  En ’C o n j u n c t i v e '  show 

a  r e v e r s a l  o f  m eaning  i n  c o m b in a t io n  w i th  t h e  n e g a t i v e ,  

m an a ta k  means ’ s t i l l ’ ( i e .  n o t  d i f f e r e n t ) ,  and  m anap is  

means ’ b u t ’ ( i e .  n o t  t h e  s a m e ) .

e s p e lm a k a  m an a ta k  k a c a r i s k a  ' t h e  c a n d le  s t i l l  d i d n ’ t  l e t  him

c a n d l e  s t i l l -  l e t - h i m - g o  g o ’
d i d - n o t

m an ap is  o b e j a c u  k a s k a  ’b u t  i t  w a s n ' t  t h e  s h e e p  ( a f t e r  a l l ) ’

b u t - n o t  sh e e p  i t - w a s

5 5 2 .  I n t e r r o g a t i o n .  I n  §460 t h e r e  i s  a d i s c u s s i o n  o f  t h e  

i n t e r r o g a t i v e  s e n t e n c e  and t h e  p a r t  t h e  e n c l i t i c s  p l a y  i n  

i t s  f o r m a t i o n .  I t  i s  n o t  n e c e s s a r y  t o - r e p e a t  t h a t  i n f o r m a t i o n  

h e r e ,  o t h e r  t h a n  t o  m e n t io n  t h e  d i r e c t  c o n t r a s t  o f  

t a k  En ’ D i f f e r e n t i a l ’ and  cu En ' N o n - f a c t u a l ’ .

Tak i s  u se d  w i t h  t h e  i n d e f i n i t e s  (232) t o  s p e c i f y  a 

domain  w i t h i n  w hich  t h e  i n t e r l o c u t o r  i s  a s k e d  t o  s u p p l y  

i n f o r m a t i o n ,  e . g .  ima 'so m e th in g *  w i t h  t a k  ' D i f f e r e n t i a l '  

i s  ’w h a t ? '  o r  more l i t e r a l l y  ’which t h i n g ? ’ .

Cu i s  a t t a c h e d  t o  a n y t h i n g  t h a t  would o t h e r w i s e  be a 

d e c l a r a t i v e ,  a n d  by i t s  p r e s e n c e  s u g g e s t s  t h a t  t h e  s t a t e m e n t  

s t a n d s  i n  need  o f  c o n f i r m a t i o n .  The i n t e r l o c u t o r  i s  

e x p e c t e d  t o  e i t h e r  c o n f i r m  o r  deny t h e  s t a t e m e n t .

N a t u r a l l y  i t  i s  most  commonly used  w i t h  p r e d i c a t i o n s ,  

k a y p i - c u  ' i s  i t  h e r e ? * .

(

5
i
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553* E p i s t e m o l o g y .  I f  t h e  e n c l i t i c  cu  ’N o n - f a c t u a l ' 

i m p l i e s  t h a t  s o m e th in g  i s  e i t h e r  u n c o n f i r m e d  (460)  o r  

d i s c o n f i r m e d  ( 4 5 0 ) ,  t h e  e n c l i t i c  mi ’ A f f i r m a t i v e ’ 

i n d i c a t e s  t h a t  a s t a t e m e n t  i s  c o n f i r m e d .  N a t u r a l l y ,  t h e n ,  

one o f  t h e  f u n c t i o n s  o f  mi i s  t o  mark a n sw e rs  t o  o u e s t i o n s .  

A n o th e r  i s  t o  mark p r e d i c a t i o n s .  And a t h i r d  i s  t o  

e m p h a s iz e  a p r e - p o s e d  c o n s t i t u e n t  i n  a  way t h a t  i s  

a n a l o g o u s  t o  o u r  E n g l i s h  ’ i t  was j u s t  l i k e  t h a t  t h a t  . . . ’ . 

Some e x a m p le s :

A n s w e rs :

im anaza?  ’how a r e  y o u ’ 

a z i m i  ’ f i n e ’

P r e d i c a t i o n s :

k ay  p a r l o k a  c a sn a za m i  ' t h i s  s t o r y  g o e s  l i k e  t h a t ’ 

t h i s  s t o r y  l i k e  t h a t

P r e - p o s e d  e m o h a s i s :

nami samun ’ i t ’ s now t h a t  h e ’ s co m in g ’ 

now comes

5 54 .  O p i n i o n .  There  a r e  t i m e s  i n  d i s c o u r s e  when the  

s p e a k e r  does  n o t  e x p e c t  a  r e s p o n s e .  Such s i t u a t i o n s  

i n c l u d e  r h e t o r i c a l  q u e s t i o n s ,  s t a t e m e n t s  o f  w o n de r ,  

s t r o n g  i m p e r a t i v e s ,  and s t r o n g  o p i n i o n s  t h a t  a r e  c o n s i d e r e d  

t o  be a b s o l u t e l y  c o n v i n c i n g  b y  t h e i r  h o l d e r .  These  s i t u a t i o n s
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a r e  c l e a r l y  i n d i c a t e d  i n  Q u ic h u a .  F u r t h e r m o r e  t h e  d i s t i n c t i o n  

i s  c l e a r l y  made b e tw een  t h o s e  s i t u a t i o n s  where  t h e r e  i s  

no a n sw e r  b e c a u s e  t h e  i n t e r l o c u t o r  i s  n o t  e x p e c t e d  t o  have  

o n e ,  a n d  t h o s e  where t h e r e  i s  no p r o p e r  an sw e r  a t  a l l .

The f o r m e r  s i t u a t i o n  i s  marked by t h e  e n c l i t i c  s i  

' S p e c u l a t i v e ' ,  a n d  t h e  l a t t e r  by a r i  'E m p h a t ic  of  o p i n i o n ' .

s i  En ' S p e c u l a t i v e ' .

i m a s i  m ik u rk a  ' I  wonder  who i s  e a t i n g '

w hat  e a t s  ( s i n c e  t h e  o b j e c t  o f  s p e c u l a t i o n  i s  an

a n i m a l ,  ima 'w h a t '  i s  u s e d )

p i s i  kawsan c a y p i  ' I  wonder  who l i v e s  h e r e '  

who l i v e s  h e r e

d e r e p e n t e  k a n z a  pungumanta  p i t a k s i  w a k t a s k a  u y a r i s k a z a m i  

s u d d e n l y  o u t  d o o r - f r o m  someone b a n g in g  was h e a r d  

' s u d d e n l y  f rom  o u t s i d e  t h e r e  was h e a r d  someone b a n g in g  

on t h e  d o o r ,  (an d  nobody knew -who i t  w a s ) '

a r i  En 'E m p h a t ic  o f  o p i n i o n ' .

i m a t a k a r i  'w h a t  c o u ld  i t  p o s s i b l y  b e '  

w ha t

kan  s i n a s a  n i s k a  k a s p a k a ,  y a y k u c i y a r i

you  I - w i l l  s a i d  h a v in g  y o u - m u s t - c e r t a i n l y - l e t - h i m - i n  

' i f  you  h a v e  s a i d  t h a t  you would do t h a t ,  t h e n  you must  

c e r t a i n l y  l e t  him i n '
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p e r u  nukaka  ima k u l p a t a t a k  c a r i n i a r i  

b u t  I  w ha t  f a u l t  have

’ b u t  s u r e l y  i t ’ s n o t  my f a u l t ? ’ (what f a u l t  c o u ld  I  u o s s i b l y

5 5 5 -  C o n f i r m a t i o n .  I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t h e  o p i n io n  

e x p r e s s e d  by a r i  En ’E m phat ic  o f  o p i n i o n ’ may be e v a l u a t e d  

a s  e i t h e r  c o n f i rm e d  o r  u n - c o n f i r m e d .  Of c o u r s e  t h i s  i s  done 

w i t h  t h e  two e n c l i t i c s  a l r e a d y  d i s c u s s e d :  cu En ’ F o n - f a c t u a l ’ 

an d  mi En ’A f f i r m a t i v e ’ . The r e s u l t i n g  s l u r r e d  f o r m s  a r e  

c a r i  En ’U nconf i rm ed  o p i n i o n '  and m a r i  En ’C onf i rm ed  

o p i n i o n ’ .

c a r i  En ’U nconf irm ed  o p i n i o n ' .

c a y m a n t a c a r i  m anarak  t u g y a s k a

f o r - t h a t -  n o t - y e t  h a t c h e d  
r e a s o n

’t h a t  must  be why i t  h a s n ' t  h a t c h e d  y e t ’

cay  b a c u k c a r i  samun ' i t  must  be t h e  lamb who i s  com in g ’ 

t h e  lamb comes

m a r i  En ’C onf i rm ed  o o i n i o n ' .

k a y m a r i  nuka k h i w a t a  suvak  k a s k a

t h i s  my g r a s s  t h i e f  was

' s o  t h i s  i s  t h e  on e  who s t o l e  my g r a s s ’

a z i t a m a r i  y u y a r i s k a n g i  ’you have  c e r t a i n l y  t h o u g h t  w e l l ’ 

w e l l  y o u - h a v e - t h o u g h t

h a v e ? )
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CHAPTER 6 

SAMPLE TEXT

T h ere  a r e  g i v e n  h e r e  a  t e x t ,  a  f r e e  t r a n s l a t i o n ,  

and a  s e n t e n c e - b y - s e n t e n c e  a n a l y s i s  o f  t h e  t e x t .

I n  a l l  t h r e e ,  e a c h  s e n t e n c e  i s  numbered f o r  r e a d y  

c r o s s - r e f e r e n c e .  The t r a n s c r i p t i o n  o f  t h e  t e x t  i s  

p honem ic ;  t h e  t r a n s c r i p t i o n  o f  t h e  a n a l y s i s  i s  

m o r p h o n ic .  I n  t h e  t e x t ,  commas f o l l o w  c l a u s e s ,  

p e r i o d s  f o l l o w  s e n t e n c e s ,  and q u o t a t i o n s  a r e  w i t h i n  

d o u b le  q u o t e s .

(1 )  kunanka  su k  kunu su g  ’a tu g m a n ta  p a r l a g r i n i .  (2)  suk 

punzam i  su k  kunuka p u r i k u s k a  n i n ,  o a y z a .  (3) o u r i k u s p a k a ,  

s u k  f a tugw an t u p a s k a  n i n  n a m p ik a .  (4)  cay  ’a tu k k a  

l i b r e  f i r k i  tum bikuk  c a s n a  k a s k a  n i n .  (5)  kunuka (a )  

" t i y u ,  ’ im a ta k  t u k u n g i ? "  n i s p a ,  t a p u s k a  ’a t u k t a k a .

(6 )  s i n a  t a n u k p i k a ,  Ta tu k k a  n i g  n i n  (a )  "wawa, 

yakunaywanm ari  w a nukun i .  (b)  yakumi mana maypi t i y a n . ” 

n i s p a ,  n i g  n i n .  (7)  kunuka k u t i n  n i g  n i n ,  (a)  " fuku 

w ayk u p im ar i  su g  l a r k a  t i y a n .  (b )  cayman r i .  ( c )  c a y p i  

'azagm an  s i r i r i s n a ,  s i m i t a  p a s k a s p a ,  hawa s i l u t a  

r i k u y .  (d)  c a y p im i  yakuka  s i m i p i  s u t u n g a z a  n n i s p a ,  

n i g  n i n  k u n u k a .  (&) s i n a  n i k p i k a ,  ’a tu k k a  r i g z a  n i n ,

( a )  " p a g i ,  wawa. (b) s i n a s p a k a ,  r i n i m i  cay l a rk a m a n ” 

n i s D a k a .  (9)  k u t i n  c a s n a  n i k p i ,  k a c a s o a k a ,  kunuka

170
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h a n a g  waykumanta y a k u t a  k a c a r in a m a n  r i g  n i n .  (10)  payka  

y a k u ta m i  t r a n k a s p a ,  c a r i k  k a sk a  cay  kunuka c a y s u k  l a r k a p i .

(11)  c a y  t r a n k a s k a  y a k u t a  k a c a r i s D a ,  kacag  n i n .

(12)  yakuka  l a r k a  w ayku ta  r i g z a  n i n .  ( 1 3 ) ' u r a  waykumanka 

f a tu k k a  s i r i k u g  n i n ,  y a k u t a  c a p a s p a ,  'a za g m a n ,

r i g r a t a  p a s k a s p a ,  s i m i t a  p a s k a s p a ,  h a w a ta  r i k u s p a .

(14)  s i n a  s i r i k u k p i k a ,  yakuka  n a p i s  h a n a k t a k a  m an can ay ak ta  

w a k y a s p a ,  samugza n i n .  (15)  c a y p i k a  k u t i n  ’a t u k k a  

f ukuman k i c k i  l a r k a p i  s i r i k u s o a k a ,  mana f ima s i n a  

* u tk a  h a t a r i  t u k u s k a  n i n .  (16) y akuka  n a p i s  p ay  s i r i k u n -  

p i k a  r a t i t o  h u n dag  n i n .  (17)  cay n im i  k u t i n  c a y  yakuka  

♦ a t u k t a k a  ’u r a  w aykupi  s i t a g r i g  n i n .  (16) c ay p im i  

k u t i n  k a z i  mana Tima s i n a  z u k s i  t u k u k u s p a  ' a t u k k a ,

Ta n t i s  z u k s i s k a  'a z p a m a n .  (19) na z u k s i s D a k a ,  c a s p i r i s p a ,  

na  y u y a y t a  h a p i s p a k a ,  k u n u t a  y a y a r i s k a  n i n .  (20)  k u n u ta  

y a y a r i s p a k a ,  ( a )  " b w in u ,  kunu .  (b)  n u k a t a c u  c a s n a  

umangi?  ( c )  h a p i s a m i  f ima ' o r a p i s ,  b i r i n g u ” n i s p a ,  

r i m a r i s p a ,  s a k i r i g  n i n .  (21)  kasnazam i  kay p a r l o k a .

; .
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(1 )  Now I ’m g o in g  t o  t e l l  a b o u t  a  r a b b i t  and  a  w o l f .

(2 )  One d a y ,  a  r a b b i t  was w a l k i n g  a l o n g  by h i m s e l f .  (3 )

And a s  he  was w a l k i n g ,  he m et  a  w o l f  on t h e  r o a d .

(4 )  The w o l f  was v e r y  s k i n n y ,  and s t u m b l i n g .  (5) The. r a b b i t  

a s k e d  t h e  w o l f ,  ( a ) ’’U n c le ,  w ha t  h a s  become o f  y o u ? ” , 

he s a i d .  (6)  And t h e  w o l f  s a i d ,  ( a )  ’’ C h i l d ,  I  am d y i n g  

o f  t h i r s t ,  (b)  W ater  d o e s n ’ t  e x i s t  a n y w h e r e ” , he  s a i d .

(7 )  So t h e  r a b b i t  s a i d  (a )  ” Down i n  t h e  v a l l e y  t h e r e ' s

an  a r r o y o .  (b)  Go t h e r e ,  ( c )  L ie  down t h e r e ,  o p e n in g

y o u r  mouth and  l o o k i n g  up a t  t h e  s k y ,  (d)  T h a t ' s

w here  w a t e r  w i l l  d r i p  i n t o  y o u r  m o u th ” , s a i d  t h e  r a b b i t .

{&) When t h e  r a b b i t  had  s a i d  t h i s ,  t h e  w o l f  s a i d

( a )  ’’Thank y o u ,  c h i l d ,  (b) I f  t h a t ’ s  s o ,  I  w i l l  go t o

t h a t  a r r o y o ” ,an d  h e  w e n t .

(9 )  W e l l ,  a f t e r  t h e  w o l f  s a i d  t h a t ,  t h e  r a b b i t ,  

h a v i n g  s e n t  him o f f ,  went  up  t h e  v a l l e y  t o  s e n d  some 

w a t e r  down. (10)  He k e p t  w a t e r  dammed u o ,  t h a t  r a b b i t  

d i d ,  i n  a n o t h e r  a r r o y o .  (11)  R e l e a s i n g  t h e  w a t e r ,  h e  

l e t  i t  g o . (12)  The w a t e r  r a n  a l o n g  t h e  b o t to m  o f  t h e  

a r r o y o .  (13)  Down t h e  v a l l e y  t h e  w o l f  was l y i n g  down, 

w a i t i n g  f o r  t h e  w a t e r ,  h o l d i n g  h i s  arms and  mouth open  

and l o o k i n g  u p .  (14) While  he  was l y i n g  l i k e  t h i s ,  r i g h t  

t h e n  t h e  w a t e r  came,  r u s h i n g  f e a r f u l l y .  (15 )  So t h e r e ,  

s i n c e  t h e  w o l f  was l y i n g  down i n  a  n a r r o w  a r r o y o ,  t h e r e  

was n o  way he  c o u l d  g e t  up q u i c k l y .  (16)  And b y  now,
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t h e  w a t e r  w a s  q u i c k l y  f i l l i n g  up t h e  p l a c e  where  he l a y .

(17)  So t h e r e ,  t h e  w a t e r  s u d d e n l y  t h r e w  t h e  w o l f  o u t ,  down 

t h e  v a l l e y .  ( IS )  And t h e r e ,  t h e r e  was a lm o s t  no way t h e  w o l f  

c o u ld  g e t  o u t ;  ( i n  f a c t )  he  s c a r c e l y  g o t  o u t  t o  l a n d .

(19)  When he h a d  g o t t e n  o u t ,  and sh a k en  h i m s e l f ,  

a n d  g o t t e n  h o l d  o f  h i s  w i t s ,  h e  remembered t h e  r a b b i t .

(20 )  And rem e m b e r in g  t h e  r a b b i t ,  he s a i d  (a )  " A l l  r i g h t ,  

r a b b i t ,  (b )  So y o u  t r i c k e d  me l i k e  t h a t ,  huh? (c )

1*11 g e t  you t o o  sometime clown" and  t a l k i n g  t o  h i m s e l f  

he  l e f t .

(21)  T h a t ’ s how t h i s  s t o r y  i s .
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(1 )  k unan  -  ka  s u k  kunu su k  a t u k  + m anta  p a r l a  + g r i  + n i

now Th a  r a b b i t  w o l f  Abl t e l l  I n c  1
a

Adv
con

En Num N Num N
d e t  head  d e t  head

V r-d vVnA v l

v s - d
p r e d NP

t o p i c

c i  ■
i n d

S

'now I ' m  g o i n g  t o  t e l l  a b o u t  a r a b b i t  and  a  w o l f . '

(2 )  s u k  p u n z a  -  mi suk  kunu -  ka  p u r i  + ku + s k a  n i n  pay  za 

one day  A f f  a  r a b b i t  Th w a lk  Cont  Res s a y  he  j u s t

En V r - i  vVNum N 
d e t  h e a d

t _ 'NP
temp

En Num N 
d e t  h e ad

I I1— NP 
sub j

V s - i -
comp

I
VP —  
p r e d

vN Vg P ro  En 
sub  jLaux**

Cl-
i n d  ( n a r r a t i v e )

S

'o n e  day  a r a b b i t  was w a l k in g  a lo n g  by h i m s e l f '  ( j u s t  he )
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(3 )  p u r i  + ku + s p a  -  ka 

w alk  Cont P t c - e  Th 

vD EnV r - i

V s - i -
p r e d

c l

vV
J

dep

*w hi le  he was w a l k in g ,

su k a t u k

a w o l f

Num N
d e t he ad

| 11-------- N P
1

AP —
a g t  2

nA V r - i
comp

vN VqL l"Uauxj
N

VP—  
p r e d

T
En

l o c

C 1 -----------------------------
i n d

*he met up w i t h  a  w o l f  on t h e  r o a d ’

( 4 ) cay a t u k  -  k a  l i b r e  i r k i  tu m b i  + ku + k c a s n a  ka  + s k a  n i n

t h e  w o l f  Th a l l  t h i n  f a l l  Cont Agt be Res s a y
t h u s

Dem N 
d e t  he ad
[ I
1 NP

s u b j

En P r e -  Adj V r - i  
Adj I I

1 AdjP V s - i -
p re d n  I

NmP-----
p r e d n

vV
J

vN Adv V r-p  vN Vq 
p r e d n  comp L aujeJ

VP------
^red

Cl
i n d  ( n a r r a t i v e

f t h e  w o l f  was v e ry  s k in n y  and s tu m b l in g *

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



/ % ( a )  „
(5) kunu -  ka  . . . .  n i  + spa  t a p u  + ska  a t u k  + t a  -  ka

r a b b i t  Th s a y  P t c - e  a s k  3Pf  w o l f  Acc Th

En Vr-q  vD V r - t — v l  N nA EnN
s u b j

Vr-q vD 
p r e d
I

Cl 
ep

V r - t — v l  
p r e d

Cl—
i n d
I

S

o b j

' t h e  r a b b i t ,  s a y i n g  a s k e d  t h e  w o l f '

( a )  t i y u  ima + t a k  t u k u  + n g i  

u n c l e  w ha t  D i f f  become 2

N P ro  En 
v o c a t  p r e d n

I_________

V r-p  v l  
p r e d r
I

-VP 
p r e d

Cl--------
i n d
I

S

' u n c i e , what h a s  become o f  y o u ? '  ( l i t e r a l l y ,  what have you 

becom e?)
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(6 )  s i n a  t a p u  + k p i  -  ka  

t h u s  a s k  P t c - d  Th

— vD EnAdv
man

V r - t -  
p r e d

I
C l -----
dep

*so sa y in g*

a t u k

w o l f

N
s u b j

ka n i

Th s a y

En V r-q  
comp
I

VP'

+ k n i n  (a )  (b)

Agt s a y

nA Vq 
aux

p r e d
I

•Cl
i n d  ( n a r r a t i v e )

n i  + sp a  n i  + k n i n  

s a y  P t c - e  s a y  Agt s a y

V r-q  yD 
p r e d

J i
d

V r -q  nA Vq 
comp aux
i IVP--------- '

ep  ( n a r r a t i v e )
Cl
m d  ( n a r r a t i v e )

’ s a y i n g  (a )  i(b) t h e  w o l f  s a i d *

wawa y a k u nay + wan - m a r i wanu + ku + n i

c h i l d t h i r s t Accp Conf d i e Cont 1

N N nA En V r - i vV-------- v l

man
_ L _

V s- i -
p r e d

Cl—  
i n d
I

S

’ c h i l d ,  I*m d y in g  w i t h  t h i r s t *
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(6 )  (b )  y a k u  -  mi mana may + p i  t i y a  +

w a t e r A f f  n o t some­
p l a c e

Loc e x i s t

N
s u b j

En ri e g  ' I n d nA
1.

.oc

p r e d

3

v l

Cl—
i n d
I
S

♦ w a te r  d o e s n Tt  e x i s t  anywhere*

(7) kunu ■

r a b b i t

N
s u b j

k a  k u t i n  n i  + 

Th t h e n  s a y

En Adv 
con

Vr-q
comp

VP —  
p r e d

k n i n  ( a )

Agt s a y

vN Vq 
aux

-  (d)

C l -
i n d

♦ th e n  t h e  r a b b i t  s a i d  ,f (a )  -  ( d ) Tf. . . »

( a ) uku  wayku

down v a l l e y

Adj N 
mod h e a d

| I
1 NP

f
AP--------
l o c

p i  -  m a r i  su k  l a r k a  t i y a  + n 

Loc Conf a a r r o y o  e x i s t  3

nA Num N 
d e t  head

r  i
1 NP

s u b j

V r - i -
p r e d

C l -
i n d
I
S

v l

♦down i n  t h e  v a l l e y  t h e r e  i s  an  a r r o y o ♦
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(7)  (b )  c ay  + man r i  + y

t h a t  A l l  go Imp 
( p l a c e )

Dem
I

A-

nA V r - i  v l  
I p r e d

l o c

Cl­
i n  d

I
•go  t h e r e *

( c )  c a y  + p i  azagman s i r i  + r i

M-pt h a t  Loc f a c e  up  l i e  
( p l a c e )

Dem

I
nA Adv 

man

l o c

V r - i
I

V s - i -
p r e d

C l -
dep

v V - i

• l y i n g  down t h e r e  f a c e  u p ’

s i m i  + t a  p a sk a  + s p a  

mouth  Acc open P t c - e

vDN
I
A*
o b j

nA V r - t  
p r e d

Cl-
dep

• o p e n in g  ( y o u r )  m o u th ’

s p a

P t c - e

vD
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(7 )  ( c )  ( c o n t )  

hawa s i l u  + 

up  sky

Adj
mod

N
ljead

•NP

aU

t a  r i k u  + y

Acc lo o k  Imp

nA V r - t  v l  
p r e d

-------------------Cl—
i n d

’ l o o k  up a t -  t h e  s k y ’

( d )  cay  + p i  -  mi yaku -  ka  s im i  + p i  s u t u  + nga za

t h a t  Loc A ff  w a t e r  Th mouth  Loc d r i p  3Fut  j u s t  
( p l a c e )

Dem nA En N En N
I I s u b j

l o c l o c

nA V r - i  v l  En 
p r e d

Cl—
i n d

J
’ i n  t h a t  p l a c e  w a t e r  w i l l  j u s t  d r i p  i n  y o u r  m o u th ’

n i  + sp a  n i  + k n i n  kunu -  ka 

s a y  P t c - e  s a y  Agt s a y  r a b b i t  Th

vD V r-q  vN Vq N EnV r -q
]Dred

Cl—  
dep

V r-q  vN Vq N 
comp aux  s u b j

VP--------
p r e d  
!

C l -------
in d
I

S

’ s a y i n g  t h e  r a b b i t  s a i d  ( i t ) ’
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DICTIONARY

E ach  word i s  g iv e n  in  m orphon ic  n o t a t i o n .  I t  i s  t h e n  

f o l lo w e d  by a  word c l a s s  o r  m o r p h o ta c t i c  l a b e l  and a 

d e f i n i t i o n .

The. a l p h a b e t i c  o r d e r  i s :  a ,  b ,  c ,  c h ,  d ,  <3, e ,  g ,  h ,  

i ,  j ,  k ,  k h ,  1 ,  m, n ,  n ,  o ,  p ,  p h ,  r ,  s ,  s ,  t ,  t h ,  t s ,

£ ,  u ,  w , y ,  z ,  z .  The vo w els  e and  o a r e  found  o n ly  i n  

S p a n is h  w o rd s .

The d i c t i o n a r y  i n c l u d e s  a l l  w ords i n  t h e  c o rp u s ,  some o f  

w hich  do  n o t  a p p e a r  i n  t h i s  grammar and  t e x t .

A

abono N f e r t i l i z e r  (Sp) 

a c i  V r - i  s h in e  

a c k a  Q much 

a c k a t a  Adv v e r y  

a k c a  N h a i r

a l a j a  Adj p r e t t y ,  n i c e  (Sp) 

a l a j a t a  Adv c a r e f u l l y  

a l i r i  Adj v i s i b l e

a lw a ja n u  N m a s t e r  o f  c e re m o n ie s  a t  a  f e a s t  

ama P ro h  d o n ’t  

amsa Adj d a rk

am uzi am uzi Adv t o  e a t  o r  d r i n k  i n  l a r g e  g u lp s  

a n c u  V r - t  s e p a r a t e  

a n c u r i  V s - i  t o  d e p a r t  

a n c u c i  V s-d  t o  t a k e  away
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a n g a  N s p a r r o w  hawk 

a n g u  N t e n d o n ;  v in e  

a p a  V r - t  t o  c a r r y

a p a r i  V s - t  t o  c a r r y  on to p  o f  o n e s e l f  

a p u r a  V r - i  t o  h u r r y  (Sp)

a r i  y e s

a r i k  u s e d  b e f o r e  a  p e r s o n ’ s name when a s k i n g  a f a v o r

arm a V r - t  t o  w a s h , b a th e  (? )

a s a d o n  N l a r g e  hoe  w i th  a x e - l i k e  h a n d le  (Sp)

a s i  V r - i  t o  la u g h

a s p i  V r - t  t o  s c r a t c h

asw a N c h i c h a ,  home-made b e e r

a s a  Q few

a s n a  V r - i  t o  s t i n k

a s t a  Adj w e l l  done

a s t a w a n /a s ta w a n  P re -A d j  more

a t i z p a  N c h ic k e n

awa V r - t  t o  weave

a y c a  N m e a t ,  f l e s h

a z a  V r - t  t o  d ig

azagman Adv l y i n g  down f a c e  up

a z i  Adj g o o d , f i n e

a z i c i  V s - t  t o  mend

a z i y a c i  V s - t  t o  h e a l

a z k u  N dog

a z p a  M l a n d
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B

b a r b i c a  V r - t  t o  plow (Sp)

ba£uk  N lamb

b i r d i k l a / b i r d i k z a  Adj g r e e n

b i r i n g u  N c h i l d i s h  o e r s o n ,  p r a c t i c a l  j o k e r

b i 7i  N c a l f

b o to n a s k a  Nm k n o t  (Sp)

b r u j o  M w i t c h  (Sp)

b w e l ta  V r - i  t o  t u r n  (a ro u n d )

c a g r a  N f i e l d

c a g ru  V r - t  t o  mix d i f f e r e n t  t h i n g s

cak a  N b r i d g e

c a k i  N f o o t

c a k i  V r - i  t o  be d ry

c a k i c i s k a  Mm d r i e d  o u t  t h i n g s  (u se d  a s  an

c a lw a  N f i s h

canga  N l e g

mama c a n g a  N t h i g h

cap a  V r - i  t o  w a i t

cap ak  Nm spy

capu  V r - t  t o  mix a  s o l i d  w i t h  a  l i q u i d  

t o  have  

t o  sh ake  

l i k e  t h a t ,  i n  t h a t  way 

t o  do so m e th in g  in  t h a t  way 

m id d le

c a r i  V r - t  

c a sD i V r - t

c a s n a  V r - i  

caw pi n

a d j e c t i v e )
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cay  Dem t h e r e

c a y a  V r - i  t o  a r r i v e , a p p ro a c h

c ib o  N g o a t  (Sp)

c i c u  V r - i  t o  be p r e g n a n t

c im ba PP on t h e  o t h e r  s i d e

c in g a  V r - i  t o  be l o s t

c i r i  N c o ld

c i r i  V r - i  t o  be c o ld

c i s i  N a f t e r n o o n

c u g r i  V r - i  t o  be w oun d ed

cu g za  N h u t

cu g za  V r - i  t o  b u i l d  a  h u t

cukcu  V r - i  t o  t r e m b le

cumbi N b e l t

c u m b iz i  V r - t  t o  t i e  w i t h  a  b e l t

cunga  Num t e n

c u n z u z i  N i n t e B t i n e s

cupa  N t a i l

cupu N l a r d

c u ra  V r - t  t o  p u t

c u ra n a  Nm c l o t h i n g

c u r i  N so n

c u s a  V r - i  t o  be empty

c u t a  V r - t  t o  p u l l

cuzu  Adj t h i n

Ch

c h ik a n  Adj s e p a r a t e

chim ba N b r a i d ____________________
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



chuka  N s a l i v a  

chuka  V r - i  t o  s p i t

D

dedo N f i n g e r  (Sp)

13

c io so lo p a g i  th a n k s  (S p . God. will... pay  you) 

clos N God

E
*

e sp e lm a  N c a n d le  (Sp)

G

g a cu  N h o r n

garw a N r a i n

g i n i  N t w i l i g h t  (w h e th e r  m orn ing  o r  n i g h t )

g i n i y a  V r - i  t o  become dusk  

g ra n o  N g r a i h  (Sp) 

guzu N swamp, bog

H

h a c a  N h a t c h e t  (sp )

haku  l e t ’ s go! 

h a l a  h a i l ,  hey
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h a l a z o n  N jaw

ham bi N m e d ic in e

h a n  h a n  bow-wow

h a n a k  N n o r t h

h a n t s i  a f r e c h o

h a p i  V r - t  t o  g e t ,  t a k e

h a p i r i  V s - t  t o  t o u c h  ( s t a r t  t o  t a k e )

h a r k a  N c l u b ,  s t i c k

h a r k a  V r - t  t o  c r i t i c i z e ;  d e t a i n ;  u se d  a l s o  o f  weeds ch o k in g  

o u t  t h e  good p l a n t s  . 

h a t a r i  V r - i  t o  g e t  up

h a tu n  Adj l a r g e ,  g r e a t

hawa N up

hawan Adj above

hawa V r - i  t o  go up

h a y t a  V r - t  t o  k ic k

hazma V r - i  t o  weed ( t h e r e  a r e  t h r e e  w eed ing s  f o r  most

c r o p s :  wawa hazmay 'b a b y  w e e d in g ’ , m a l ta  hazmay 

■•^adolescent w e e d in g ' ,  u l t i m o  hazmay ' l a s t  -weeding’ ) 

t o  s p i l l ,  p o u r ;  t o  sow b r o a d c a s t

t o  make a  l i n e  (Sp f i l a )

h i n t i  N p e r s o n  (Sp g e n te )

h u c a  N s i n

humbi N sw e a t  

h u k u y a sk a  Nm wet 

hu nda  V r - i  t o  be f u l l

h i c a  V r - t  

h i l a  V r-
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h u n d a c i  V s - t  t o  f i l l

h u tk u  N cave

h u tk u  V r - t  t o  p e r f o r a t e ,  make a h o l e  

h w e rsa  N f o r c e  (So)

h w e rsa  V r - i  t o  be f o r c e f u l

I

i c u  Adj r i g h t - h a n d ,  r i g h t  s i d e  

ima In d  s o m e th in g ,  what

i n t i  N sun

i n t i r r a  V r - t  t o  b u ry  (Sp)

i n t u n  N c h in

i r k i  Adj s k in n y

i s k u n  Num n in e

ism u V r - i  t o  decay

i s k i  Num two

i z a  V r - i  t o  be l a c k i n g

K

k a c a  V r - t  t o  s e n d

k a c a r i r i  V s - i  t o  jump 

k a c i  N s a l t  

k am iza  N s h i r t  (Sp) 

k a n  P ro  you 

ka V r - i  t o  be 

k a n a s t a  N b a s k e t  (Sp)

k a n t a  V r - t  t o  s i n g  (Sp)
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k a n £ i s  Num se v e n

k a n z a  Adj o u t - o f - d o o r s

k a p a r i  V r - i  t o  y e l l ,  c r y  o u t

k a p u l i s  N t r e e  w i th  r e d  g r a p e - l i k e  f r u i t  (So)

k a r a  N s k i n

k a r r o  N b u s  o r  c a r  (Sp)

k a r u  Adj d i s t a n t

k a s p i  N p o le

k a s n a  Adv l i k e  t h i s ,  i n  t h i s  way 

k a s n a  V r - i  t o  do l i k e  t h i s

k a t i  V r - t  t o  f o l lo w

kaw sa V r - i  t o  l i v e

k a y  Dem t h i s

k ay a  N m o rn in g

k a y a  V r - t  t o  c a l l ,  summon

kayna  N y e s t e r d a y

k a z u  V r - t  t o  r e s p e c t ,  obey

k a z a r i  V r - i  t o  b e g in  (u se d  a s  an  a u x i l i a r y )  

k a z p a  V r - i  t o  ru n

n a rro w  

t o  t a k e  away 

ch eek  (Sp) 

own ( o n e ’ s own) 

t h r e e

k in g u  N t w i s t e d n e s s

k i n r i  N h i l l ,  s l o p e  o f  a h i l l

k i c k i  Adj 

k i c u  V r - t  

k i j a d o s  N 

k i k i n  Adj 

k im sa  Num
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k i r u  N t o o t h

k i s a  N sh e e o

k i s p i  V r - i  t o  be s a f e

k i z a  N moon

k i z k a  N t o  w r i t e

k i z u  Adj y e l l o w

k r e s p o  N dawn (Sd )

k r i  V r - t  t o  b e l i e v e  (Sp)

k r u z a  V r - t  t o  p low  l i g h t l y  j u s t  f o r  p u t t i n g  i n  th e  s e e d ,  

i e .  t o  open  up  fu r ro w s  (Sp) 

ku V r-d  t o  g iv e

k u c a  N l a k e

k u c i  N p i g

k u cu  Adj c lo s e

k u cuya  V s - i  t o  a p p ro a c h ,  g e t  c l o s e  t o

k u cu  V r - t  t o  c u t ,  r e a p

k u kayu  N t r a v e l l i n g  food

kum bida V r - t  t o  i n v i t e  (Sp)

kum bida V r-d  t o  g i v e  a s  a g i f t  (Sp)

kum uri V r - i  t o  bow down

k u nan  Adv now

kunga  N n e c k ;  v o ic e

kunga  V r - t  t o  f o r g e t

k u n g a r i  V s - t  t o  f o r g e t

k u n g u r i  V r - i  t o  k n e e l

k u n g u r i  N knee

kunu N warm t im e  in  th e  a f t e r n o o n  w ith  no w in d  ■

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



209

k u r a  N p r i e s t  (Sp)

k u r i  N g o ld

k u s a  N h u sb an d

k u s a  V r - t  t o  f r y

k u s ik u  V s - i  t o  be hapny

k u s n i  N smoke

k u s n ik u n a  n i  VP t o  make smoke

k u s t a l  N l a r g e  bag o r  s a c k  (Sp)

k u ta  V r - t  t o  g r i n d  ( g r a i n )  c o a r s e l y

k u t i n  Adv t im e s

k u t i n  con t h e n ,  n e x t

k u t i n  k u t i n  Adv a g a in  and a g a in

k u t i c i  V r - t  t o  r e t u r n

kuyu V r - i  t o  move

k u z k i  N money, s i l v e r

k w id a ra  V r - t  t o  g u a rd  (Sp)

Kh

khami V r - i  t o  t a l k  s l a n d e r o u s l y

khankan  Adj w indy , d u s ty

k h a r i  N man

k h a r i  k h a r i  N s t r o n g  man, he-m an

k h a ta  V r - t  t o  c o v e r

k h a ta  N b e d - c l o t h e s

k h a tu  V r - t  t o  s e l l

khazu  N to n g u e

k h ip a  N a f t e r

k h ip u  ri fo rem an , mayordomo
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khiw a N g r a s s  

khiw a V r - i  t o  c u t  g r a s s  

k h i z a  N p i t c h e r  

k h i z a  Adj l a z y  

k h i z i n  N s a n d s to n e  

k h o r a l  N c o r r a l  (Sp) 

khucu  Adj n e a r ,  c lo s e  

k h u ru  V r - i  t o  become wormy 

k h u ru  N worm 

khuya V r - t  t o  lo v e

l a d r a  V r - i  t o  b a r k  (Sp)

l a r k a  N r i v e r . b e d ,  q u e b ra d a

l a y a  PP l i k e

l i b r e  P r e - a d j  c o m p le te ly

l im s u  Adj c l e a n

l i n o  N l i n e n  (Sd )

l i n s o  N h a n d k e r c h i e f  (So)

l u t u  N s h ro u d  (Sp)

l u z e r o  N s t a r  (Sp)

M

maca V r - i  t o  be d runk

macka N f l o u r

m a ja d a ta  m anure f e r t i l i z e r  (Sp) 

maki N hand

maki sungu  N palm o f  t h e  hand ( l i t .  h e a r t  o f  th e  hand)
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mama N mother
mana Neg n o ,  n o t

manca V r - i  t o  be  a f r a i d

m ancanayak  Nm f e a r f u l ,  c a u s e r  o f  f e a r

manda V r - t  t o  se n d  (Sp)

mandak Nm o f f i c i a l

manga N p o t

m an iza  N b r a c e l e t  (Sp)

mana V r - t  t o  o r a y  t o

mana V r -d  t o  a s k  f o r

mapa Adj d i r t y

m aska V r - t  t o  s e e k

m asya V r - t  t o  h e a t  w i th  a f lam e

m ate  IT ro u n d  c a l a b a s h  p l a t e

ma£u ProN M atthew

may In d  som ew here , where

m ay jan  In d  som eone, who

m ay tu  V r - t  t o  sw add le

mayza V r - t  t o  wash

medyo Q h a l f  (Sd )

m ic i  V r - t  t o  p a s t o r

miku V r - t  t o  e a t

m ikuna Nm food

m inga  V r-  t o  e n t r u s t  someone w i th  so m e th in g

m i n i s t i r i  V r -  t o  n e ed

m ira  V r - i  t o  i n c r e a s e  in  s i z e

m irg a  N p i e c e

m isa  V r - t  t o  p a s s ,  b e a t  i n  a r a c e
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m is k i  Adj sw ee t

m i t i k u  V r - i  t o  be h i d i n g  

m i t s a  V r - i  t o  be s e l f i s h ,  s t i n g y

m iza  V r - t  t o  h a te

m izga  V r - t  t o  c a r r y  so m e th in g  in  o n e ' s  s k i r t

m izay  Adj bad

mizma N wool

mono N monkey (Sp)

m onton N mound (So)

muca V r - t  t o  k i s s

m u c i la  N s a c k  ( m a n u f a c tu r e d ) (Sp)

m ujun N la n d m a rk ,  b o u n d a ry  

muna V r - t  t o  want

new 

t o  s u f f e r  

t o  s m e l l  

t o  go a roun d

musuk Adj 

m u tsu  V r - i  

m u tk i  V r - t  

muyu V r - i

muyu N s e e d ;  s p e r e  

N

n a cu  I n t  r i g h t ?  

nanay  Km p a in  

n i  V r-q  t o  sa y

n i  V r - t  t o  want
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nina N f ir e

ff

na Adv at this time, now, by now, already 
naja Adv a while ago
naka Vr-t to torment (?)
nakca N comb
nanu Adj thin (not used for people)
nan N road, path
nawi N face; eye
nawpa Adv before, earlier
nawpa Vr-t to nrecede, go before
nitka Vr-i to trip, stumble
nuka Pro I
nuku N garbage
nutku/nuktu N brain
nutu Vr-t to nulverize

P

paca N place, time, domain, area
pakari Vr-i to dawn
pakari N dawn
pakaza Adj secret, hidden
pakta Vr-t to measure up to, reach (time or place), suffice
pamba N floor, plain; grave
pamba Vr-t to bury
papa P potato
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parba Vr-t to stack hay
pargati N sandle
parla Vr-d to tell or talk (Sp)
parlo N story (Sp)
paska Vr-t to open, untie
pata N boundary, wall, lake shore
patari Vr-t to fold, double over 
patsak Num one hundred
pay Pro he, she
pega Vr-t to hit (Sp)
pegari Vr-i to get stuck on (Sp) 
pela Vr-t to skin (Sp)
pi Ind someone, who
picka Num five 
piki N louse
pilci N plate 
pilis N boil 
pisku N bird; testicles
pi£a£aw N grasshopper
pi£iza N a little bit, small amount
piyula N string (Sp)
pizu Vr-t to envelope
pozada N room for the night
pucka Vr-i to freeze 
pugiw N well (of water)

I pugza Vr-i to play
i
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puka Adj red
pungi Vr-i to swell
pungu N door
punta Adj first
punta Vr-i to go in front
puntasapa PPP sharp, pointed
punza N day
punu Vr-i to sleep
pura PP among
puri Vr-i to walk
pusa:k Num eight
pusa Vr-t to guide, direct, take to 
puzun N stomach

Ph

phanga N leaf (either of a tree or of paper) 
phatsak ni Vr-i to make the sound of splashing 
phaza N anything rough 
phica Vr- to sweep 
phicu afrecho
phina Vr-t to be angry with someone, to dilike
phiti Vr-t to cut
phuku Vr-i to blow
phuku Vr-i to mature
phundu N clay jar
phuyu N cloud
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raki Vr-t to divide, distribute
raku Adj thick
randi Vr-t to buy
rasu N snow
rawa N furrow
relampa N lightning (Sp)
ri Vr-i to go
rigra N arm
rikcari Vr-i to wake up
riksi Vr-t to know
riku Vr-t to see
rikuk Km ruler, overseer
rikuri Vs-i to appear, to be seen
rima Vr-t to speak
rinrin N ear
rugari Vr-i to beg, plead
ruku , Adj old

i
rumi N stone
runa N man
rupa Vr-i to burn
ruDagza Adj hot 
rura Vr-t to do, make
rura Vr-d to play a trick on someone (both objects take 

ta nA ’Accusative’) 
rutu Vr-t to shear
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saca N wild woods
sagma Vr-t to butt with the head
saki Vr-t to leave
sakiri Vr-p to be left
saksa Vr-i to eat to satisfaction
samari Vr-i to rest
samay Nm breathing; spirit
sampi N shin
sanja N fence of any material but not a wall
sapi N root
sapo N frog (Sp)
sara N c or n
sarsizo N earring (Sp)
saru Vr-t to step on
sarun Adv earlier
sebada N barley (Sp)
siki N buttocks
siksik N hand spinner for making thread
sindi Vr-t to light a fire (Sp)
singa N nose
singu Vr-i to tumbk
sinzi Adj hard
siri Vr-i to lie down
sisa N flower
sortijas N ring (Sp)
sucu N paralitic
sukta Num six

'i

I
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sukus N cheek; small cart
sumak Adj beautiful
sumiru N hat (Sp)
suni Adj large
supay N devil
surku Vr-t to take out
sustu N fright, worry (Sp)
swedro N father-in-law {Sp)

2

samu Vr-i to come
saya Vr-i to stand
sayku Vr-i to become tired
sigra N woven purse
siksi Vr-i to itch
simi N word; mouth
simi kara N lips
simi sapa N big mouth, talker
sina Adv thus
sinazatak Adv in just the same way, likewise
sita Vr-t to throw out
sizu N fingernail
suk Num one; a, some
suktak Adj another, a different one
sungu N h eafct
suti N name
sutu Vr-i to drip
suwa N thief
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taksa Vr- to wash 
tamya N rain 
tamy Vr-i to rain
tanda N bread
tandanaku Vs-i to gather together
tapa Vr-t to tamp down soil (So)
tapu Vr-t to question
tari Vr-t to find
tarpu Vr-t to sow
tawka Q enough, a lot
tawkukuna Q quite a few
tawna N wooden pole
tayta N father
tazin N nest
tigra Vr-i to turn
tini Vr- to dye
tiya Vr-i to exist
tozba Vr-t to tamp down the soil (Sp)
trago N whiskey (Sp)
tranka Vr-t to dam up (Sp)
trigo N wheat (Sp)
tuku Vr-i to take place
tuku Vr-p to become
tukuy Q all
tumbiku Vr-i to nod, stumble with sleep or exhaustion
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tunguri N stomach 
tupa Vr-t to find 
tuta N night 
tutura N reeds (Sp) 
tuzu N bone

Th

thanga Vr-t to push 
thiw N sand

tsagma Vr-t cultivate with a hoe
tsagna Vr-t to tie the hands
tsambuk ni Vr-i to make splashing noises
tsanga/tsanka Vr-t to grind coarsely
tsawar N cabuya plant
tsigni Vr-t to dislike, hate
tsirapa Vr-i to bristle
tsiya N louse
tsupa Vr-t to absorb, suck

f

£aski Vr-t to receive, accept
£imu ProM Timothy
£ubi ProM Torribio
£ugza Vr-t to make a lasso
£uma ProM Thomas
£usku Mum four
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£uspi N fly 

U

ubya Vr-t to drink 
uciza Adj small, little
ucpa N ashes
ugzari Vr-t to hug, hatch, brood over
uka N Oca plant
uksa N straw
uku Adv inside, under
uku Vr-i to go down
ukukta Adv deep
uma N head
uma Vr-t to outsmart, trick, deceive
ungu Vr-i to be ill
unipi Adv for a long time
upa Adj silent
uri N border of a field
uri N downgrade
uri Vr-i to go down
urku N hill
urma Vr-i to fall
urpi N dove
usuta M sandal
utka Adv early, soon
utku Vr-t to dig
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uya Vr-t to listen
uyun N elbow

waca Vr-t to give birth
wacu N furrows
wagra N bull, ox 
wagzi Vr-t to damage
wakca Adj poor
waki Vr-i to be safe
wakin N someone
wakta Vr-t to hit
wakya Vr-i to make a rushing sound
wambu Vr-i to float, swim
wamra N child, youth
wangu N apparatus for spinning thread
wanu Vr-i to die; of a flame - to go out
wanuci Vs-t to kill
wanuri Vs-i to be killed
waranga Num 1000
warmi N woman; wife
wasi N house
waska N cord, rope
wasa M shoulder
wasa Adv after, behind
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wawa N
wawki N
wayku N
wavna N
wayra N

wata N year

wata Vr-t to tie (probably related to ’year’ by the 
quipu tradition) 

baby, child 
man’s brother 
lower area, valley 
adulteress 
wind

. wiciya Vr-i to climb 
wicka Vr-t to close (the door) 
wiksa N womb, intestines
wingu N calabash plate
wina Vr-i to grow 
winay kTm forever, a long time 
wira N fat
wisi Vr-t to draw liquid with a vessel
wiza Vr-d to tell, preach; time the watch says

yaca Vr-t to know 
yaku N water 
yana Adj black 
yanga
yanu Vr-t to cook
yapu Vr-t to plow
yarika Vr-i to feel hunger 
yawar N blood 
yaya N .father
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yayari Vr-t to remember 
yayku Vr-i to enter 
yazi Comp more; enough
yunta N ox yoke 
yupa Vr-t to count
yura N tree, bush
yurak Adj white
yuya Vr-q to think

Z

zuyu F dawn (earlier than pakari) 

2

zaki Vr-i to feel sad, to suffer
zakta N country, region
zambu Vr-i to quake (earthquake)
zanu Vr-i to be smooth
ziki Vr-t to break
zucka F mud
zucu Vr-t to peel
zuki N left (hand)
zusti Vr-t to peel potatoes
zuksi Vr-i to go out
zuza K lie
zuza Vr-i to tell a lie
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SYMBOLS AND ABBREVIATIONS

[ ] Phonetic notation

/ / Phonemic notation

1 1 Morphonic notation

4 Phonological word
+ Morpheme boundary
- Enclitic boundary

* Syllable boundary
* Contrastive stress
A Primary stress
% Secondary stress
V T'7eak stress
Phonology:

A1 Alveolar
Cl Closed
D Dental
F r Front
G Glottal
G1 Glide
L Lateral
Lb Labial
N Nasal
R Retroflex
Sp Spirant
Vd Voiced
Ve Velar
Vo Vowel
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Morphology:

vN (212a)
(212b)
Ditransitive
Intransitive
Transitive
Predicative
Quotative
Ablative
Accusative
Accompaniment
Adjective
Adjective phrase
Adverb
Affirmative
Agentive
Adverb phrase
Benefactive-ourposive
Causative
Cislocative
Consequential - different subject
Consequential - same subject
Comparative
Confirmed opinion
Conjunction
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Continuative
Dative
Differential
Emphatic of opinion
Enclitic
Future
Formative
Honorific
Imperative
Imperfective
Inceptive
Indefinite
Infinitive
Intensive
Limitative
Locative
Medio-passive
Noun
Negative
Non-factual
Nominal phrase
Noun phrase
Numeral
Past
Perfect
Plural
Possessive
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PP Postposition
PPP Postpositional phrase
Pro Pronoun
Prop Propensitive
Ptc-d Participle - different subject
Ptc-e Participle - eauivalent subject
Q Q u a n t i f i e r

Rec Receptive
Recip Reciprocal
Rep R e p e t i t i v e

Res Resultative
Sg Singular
Spec Speculative
Subs Substantive
Th Theme
Transf Transformative
Unc Unconfirmed opinion
VP Verb phrase
Vr Verb root
Vs Verb stem
Syntax:
a Adverb
accp Accompaniment
aux Auxiliary
ben Benefactive
comp Comparative
con Connective
dep Dependent
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d e t

dq

in d

i n d  o b j

l o c

man

mod

mot

o b j

p o s s

p r e - a d j

p r e d

p re d n

p r e d r

q

q u o t

s u b j

D e te rm in e r

D i r e c t  q u o t a t i o n

I n d e p e n d e n t

I n d i r e c t  o b j e c t

L o c a t iv e

M anner

M o d i f ie r

M o t i v a t i o n a l

O b je c t

P o s s e s s iv e

P r e - a d j e c t i v e

P r e d i c a t e

P r e d i c a t i o n

P r e d i c a t o r

Q u a n t i f i e r

Q u o ta t iv e  v e rb

S u b je c t

T em poral
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B ib l i o g r a p h y

O nly  two o f  t h e  e n t r i e s  be low  a r e  c i t e d  i n  t h e  t e x t .  

T hese  a r e  l i s t e d ,  how ever ,  b e c a u se  t h e y  have  b een  o f  

g r e a t  v a lu e  i n  my g e n e r a l  s tu d y  o f  t h e  la n g u a g e  and  

s h o u ld  be  g iv e n  due r e c o g n i t i o n .  F u r th e r m o r e ,  t h e  s t u d e n t  

o f  Q uechua w i l l  f i n d  h e r e  a  good i n t r o d u c t i o n  t o  t h e  

s t u d y  o f  Q uechu a .

A g u i l a r  P a e z ,  R a f a e l .  1970 . G ra m a t ic a  Quechua y 

v o c a b u l a r i o s .  L ima: U n iv e r s id a d  N a c io n a l  

Mayor de San  M arco s .

A lb o ,  X a v i e r .  1 9 7 0 .  S o c i a l  c o n s t r a i n t s  on Cochabamba 

Q uechua . C o r n e l l  d i s s e r t a t i o n .

A r c e ,  A n i c e t o .  1&99. E lem en to s  de g r a m a t i c a  Q u ic h u a .

S u c r e :  La G l o r i e t a .

B i l l s ,  G a r la n d ;  B e rn a rd o  V a l l e j o  C. an d  R udolph  C.

T r o i k e .  1 9 6 9 .  An i n t r o d u c t i o n  t o  sp o k en  

B o l i v i a n  Q uechua .

B ra v o ,  Domingo A. 1 9 6 5 . E s ta d o  a c t u a l  d e l  Q uichua  

S a n t i a g u e n o .  Tucuman: U n iv e r s id a d  N a c io n a l  

de Tucuman.

C o rd e ro  P a l a c i o s ,  O c t a v i o .  1924 . E l  Quechua y  e l  C a n a r i .  

C u e n c a .
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E s c o b a r ,  A l b e r t o .  1 9 7 0 .  N otas s o b r e  l a  f o n o l o g i a  d e l  

Quechua de Lamas, R e v i s t a  d e l  Museo N a c i o n a l .

3 6 . 1& 9-92 . L im a: C asa  de l a  c u l t u r a  d e l  P e r u .

F a r f a n ,  J o s e  M. B. 1 9 6 1 . D i c c i o n a r i o  c o n c i s o :

C a s t e l l a n o  H a q ea ru -Q u e ch u a .  R e v i s t a  d e l  Museo 

N a c i o n a l .  3 0 .1 9 - 4 0 .  Lima: Casa de l a  c u l t u r a  

d e l  P e r u .

F l o r e s ,  L i l y .  1 9 7 1 .  T ro j  de p o em as . L im a: C e s a r  L a n e g ra .

F r a n c i s c a n  f a t h e r s .  1 9 0 5 . V o c a b u la r io  p o l i g l o t a

I n c a i c o .  L im a: C o le g io  de p ro p a g a n d a  f i d e  

d e l  P e r u .

G a r r o ,  J .  E u g en e .  1 9 3 9 . Kechuan d i a l e c t  o f  C a l l e j o n

de H u a y la s .  IJAL 1 0 .  1 3 9 -4 3 .  New Y ork : C olum bia  

U n i v e r s i t y  P r e s s .

G o n z a le s  H o lg u in ,  D ie g o . 1&42. G ra m a tic a  y  a r t e  n ueva  

de  l a  l e n g u a  g e n e r a l  d e l  t o d o  e l  P e r u ,  ( r e ­

e d i t i o n ,  p u b l i s h e r  unknow n).

1 9 5 2 .  V o c a b u la r io  de l a  le n g u a  g e n e r a l  de to d o  

e l  P e r u  l la m a d a  le n g u a  OQuichua o d e l  I n c a .

Lim a: S a n ta  M a r ia .

Grimm, Ju a n  M. IB 9 6 .  La l e n g u a  Q u ichu a  ( d i a l e c t o  

de l a  R e p u b l i c a  d e l  E c u a d o r ) .  F r i b u r g o :

H e r d e r .

L a r a ,  J e s u s .  1 9 7 1 .  D i c c i o n a r i o  Q h e s h w a - C a s te l l a n o ,

C a s te l l a n o - Q h e s h w a .  La P a z :  Los am igos d e l  l i b r o .
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L a s t r a ,  Y o la n d a .  196S . Cochabamba Quechua s y n t a x .

The H ague: M outon.

Lockwood, David G. 1 9 7 2 . I n t r o d u c t i o n  t o  S t r a t i f i c a t i o n a l  

l i n g u i s t i c s .  New Y ork : H a r c o u r t  B race  J o v a n o v ic h .

L o u k o tk a ,  C e s t m i r .  196S . C l a s s i f i c a t i o n  o f  S ou th  

A m erican  I n d i a n  l a n g u a g e s .  Los A n g e le s :

U n i v e r s i t y  o f  C a l i f o r n i a .

M arkham, C lem en ts  R . 1S 71 . O l l a n t a .  London: T r u b n e r .

M id d e n d o r f ,  E r n s t  ¥ .  1 9 7 0 .  G ra m a t ic a  K echua .

t r a n s l a t e d  by E r n e s t o  M ore. M a d rid :  A g u i l a r .

M o s s i ,  H o n o r io .  1SS9. D i c c i o n a r i o  Q u ic h u a - C a s t e l l a n o  

y  C a s t e l l a n o - Q u i c h u a .  S u c r e :  L opez .

1SS9. G ra m a tic a  de l a  le n g u a  g e n e r a l

d e l  P e ru  l la m a d a  comunmente Q u ic h u a .  S u c r e :

Lope z •

M u r g u e y t io ,  R e in a ld o .  19 66 . Y achay h u a s i .  Q u i to :  Casa 

de  l a  c u l t u r a  E c u a t o r i a n a .

O r r ,  C a r o ly n .  1 9 6 2 . E cu a d o r  Q uichua p h o n o lo g y ,  i n

C a th e r in e  P e e k e ,  e d .  E c u a d o r ia n  I n d i a n  l a n g u a g e s :

I .  6 0 - 7 7 .  Norman: Summer I n s t i t u t e  o f  L i n g u i s t i c s .  

1 9 6 2 . E cu ad o r  Quichua c l a u s e  s t r u c t u r e ,  i n  

C a th e r in e  P e e k e ,  e d .  E c u a d o r ia n  I n d i a n  l a n g u a g e s :

I .  1 1 4 -2 4 .  Norman: Summer I n s t i t u t e  o f  L i n g u i s t i c s .

P a r i s ,  J u l i o .  1 9 2 4 . G ra m a t ic a  de l a  le n g u a  Q u ich u a .

C uenca : E l  P r o g r e s o .
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P a r k e r ,  Gary J .  1 9 6 3 . La c l a s i f i c a c i o n  g e n e t i c a  de 

l o s  d i a l e c t o s  Q u ech u as .  R e v i s t a  d e l  Museo 

N a c i o n a l .  3 2 .  2 4 1 -5 2 .  L im a.

1 9 6 9 a .  Ayacucho Quechua grammar and d i c t i o n a r y .

The H ague: M outon.

1 9 6 9 b . C o m p ara tiv e  Quechua p h o n o lo g y  and  grammar 

I I :  P ro to -Q u e c h u a  phono logy  and  m o rp h o lo g y .

W ork ing  P a p e r s  i n  L i n g u i s t i c s .  I .  U n i v e r s i t y  

o f  H a w a i i .

P a z  y M ino, G e n e ra l  L u is  T . 1 9 4 1 . Lenguas i n d ig e n a s  

d e l  E c u a d o r :  La K i to  o P a n z a l e o .  B o l e t i n  de 

l a  Academia N a c io n a l  de H i s t o r i a .  2 1 . 1 4 5 -7 0 .

Q u i t o :  Rom ero.

R i v e t ,  P a u l  and  G eo rges  C r e q u i - M o n t f o r t . 1956 . B i b l i o g r a p h ie  

d e s  l a n g u e s  Aymara e t  K ic u a .  P a r i s :  I n s t i t u t  

d 'E t h n o l o g i e .

R o s s ,  E l l e n .  1 9 6 2 . I n t r o d u c t i o n  t o  E cu ad o r  h ig h la n d  

Q u ic h u a .  New Y o rk .

Rowe, Jo h n  H o w la rd . 1 9 5 0 . Sound p a t t e r n s  i n  t h r e e  

I n c a  d i a l e c t s .  IJAL 1 6 . 1 3 7 -4 6 .  B a l t im o re :

W av e rly  P r e s s .

S o l a ,  D onald  F .  1967 . G ra m a tic a  d e l  Quechua de Huanuco.

L im a: U n iv e r s id a d  N a c io n a l  Mayor de San M arcos .
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W a sh in g to n :  U .S .  Government P r i n t i n g  O f f i c e .  

T o r r e s  R u b io ,  D iego  d e .  1 9 6 3 . A r te  de l a  le n g u a  Q u ic h u a .

C uzco: R o z a s ,  ( r e - e d i t e d  by  Ju an  de F ig u e r e d o )  

T s c h u d i ,  J . J .  v o n .  1&53* Die K e c h u a -S p ra c h e . W ien . 

U r i o s t e ,  J o r g e  and  J o a q u in  H e r r e r o .  1 955 . B ra m a t ic a  
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Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.




