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The author's first attempt at sewing with leather and

suede resulted in a prize-winning jacket—and this book

Introduction

A NUMBER OF YEARS AGO | SN d up on a whim
|I'l|.I|-.L'.'Ii|.':"~‘-ll|'.I'.I.Il-.lll:.:.l leather jacket. The garment
I made was black leather with contrasting smooth and
sueded leather in shades of rose, lavender, and teal
F'he zipper was hand picked; the jacket was lined
with silk. With a great deal of he Ip from my teacher
[ turned out a terrific jacker. In fact, it won a first place
at the California State Fair.,

One day, lomg afterward, | looked at the jacket and
reilized | had used the wrong side of the leather on
one overlay piece. | also noticed that a few design
LJ‘IilI'I:-_'LL“'- wottld have \||1||'||I|H| the assembly process,
It was pretty clear that | needed to expand mv edu
cation and 1 started looking tor current publications
about sewing suede and leather on a home sewing
machine. I found piecemeal information, some of it
contlicting or outdated, but | did not find a good basic
book for my reference lilbirary, Filling that need
inspired me o write this boolk,

As home sewers, vou and 1 have the ability 1o
produce high quality garments and accessories at
reasonable cost, with a wide range of leather and
suede Trom ""tllixli to chouose, This book addresses
the questions of how to select projects Approprial
materials, cquipment and supplies, and the procedures
far sewing your projects, Sample projects are sug
}.',k"-|=‘k|. \ section on care, ..!Lklll!.‘!:.',. and storage ol
skins, hides, and garments has been included, The

glossary of terminology will make vou more knowl

I'l.l:|!.|.'n.ll"|i'-\..||]l.i |||l.'_l:.|| Ments are meant to --|-.|~i|; VKLl
The more you learn about leather and suede, the
More you can appreciate its unigque qualities

About three months before this manuse FIpYl wils

due had a dream. In it | tred to deliver, in lectur




formy, all 1 know about working

with leather and suede. As |
spuke, one thing after another
interrupted or blocked the presen
tation, and soon the time was gone.
| woke with a start and realized the conne

tion with my davtime self, Try as | might, it is

mpossible to ind

de every iota of information in this
book. Do know that it has been well researched to give
v, thi reader, the best chance al alh'{x"—n[[l”l. O -
pleting garments of leather and suede with your
home sewing machine. Several options are given for
each construction and hmshing technigue and plenty
01l lll"‘II'_I'- Il.ll.' 15 e '\l]l P T,

sSeveral people deserve credit for teaching and
encouraging me. lo Lois Ericson, my adopted
Mom, 1 give respect, gratitude, and admiration. To
Phane Ericson, my adopted sister, | give the same.
'heir generosity has no limit, Many of the
technigues | learned trom them have been adapted
for leather. Marey Tilton has hikéewise shared with
astonishing openness. Marie Maschmeyer has
trained me well, Finally, thanks to Linda Wakeheld,
my first leather instructor, | sincerely appreciate the
introduction. These folks have given me a
framework for my creative self,

Additional thanks to Libra Leather, New York, for

lending us skins and hides tor photography, Kathleen

la discussed washability and interfacing issues
with me. Julia Duran also contributed comments
about washability Charles Mvers, of the Leather
Industries of America, gave generously of his
trme and granted permission to use material

trom their publication m order to establish stan

dard definitions. The Sewing Empo
imm in Chula Vista, California, pro
vided supphes,

Ihanks to my dear friends Lois
Ericson, Diane Ericson, Marcy Tilton,
and Nancy Cornelius for sharing then
superb designs,

Gale Grigg Hazen and Marcy Tilton generously
educated me about the process of writing a book
These are incredible women!

Hobert Borg, the chemist who des r|--_ill.'t! |’--|r:.',L'
Cement 24 vears ago, patiently explained the product
Diamend Educational Productions sent a video for me
toview that discussed the leather industry in America

Special thanks to my editor, Carol Parks, at Lark
Books for taking a chance with me on this project. It
must be a scary |'E1i||}'_ ta work with a new author, |
appreciate her courage. Thanks, also, to the other
members of the Lark stalf who contributed valuable
talent and insight, Wow!

Finally, thanks to mv family. Each member is truly

remarkable!




yoft pigsuede is a good «
his skirt and matching tie balt. An
WITTMIEIrIC |||;-l"i|I||'- cregtas inter
gst and the elasticized waist s
artable to wear, See

pattern informati

CHAPTER 1

How Leather is Made

Animal skins are the original garment
fabrics. Primitive man used skins and
fur in a variety of ways to protect
against the elements. Egvptian stone
carvings ve thousand vears old show
tanners at work. Greeks traded in
leather 500 B.C. When the Pilgrims
arrived in America, they found
[ndians making and using leather fos
clothing and shelter, Today leather 15
used to make garments of extraordi
nary design and great durability,
Luxurious beauty 1s not the only
attribute of leather. Along with paper,

textiles, sheet rubber and some plas

tics, 1t 15 classed as a flexible sheet
material, A cross section reveals the
structure that gives leather its unique
qualities. The top, or grain, layer and
the flesh side, surround an inner
corium. Together these layers form a
flexible sheet whose basic constituent
i% L'.lll.l;.'!. n. These collagen hbers are
intertwined to lorm long helices, pro

ducing a material that is strong and
Hlexible, resistant to abrasion and
puncture, and which has the capac

ity tor hoth absorb and transmit maois

ture. It insulates and breathes. These

are wonderful qualities for garments!




Simply speaking, leather is pre
served animal skin with or without its
hair or fur, The process of preserva
fron, or tanning, was ariginally
accomplished by soaking the skins
or hudes ina solution containing the
bark and leaves of certain trees and
plants. This process is referred 1o as
vegetable rnning, still a viable pro
cedure, A variation of this ancient
method is in use today.

Vegetable-tanned leather tends to
be stiff and rigid. It is suitable for
bags, shoes, western-style items, and
industry. The hand and weight of
vegelable-tanned leather is usually
too heavy and stift for garments,

American Indians develaped
another tanning procedure, utilizing
the brain of the animal and greasy
smoke to produce the soft buckskins
used tor clothing, Bram-tanning is
used only for deerskin. While this

process creates soft, pliable garment

leather, it s limited 1o the one kind of

amimal hide.

This Italian cowhide is finished for use
in upholstery, Upholstery leather is
processed as whole hides that yield a
large usable area. They are often three
ar more aunces in weight, too heawvy

tor use with a home sewing machine

The cognac-colored
pigskin has been
vegetable tanned
Vegetable tanning
yields leather with a
stiffer hand thar
does mineral ar
chrome tanning, and
such leather is often
unsuitable far gar
ment construction
The blue split cow
has been sueded
on both sides. Split
cow is often used

far chaps

HOWY LEATHER 15 MALE
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Both sides of this talian calf have been suede finished, This treatment is
caommen far thick hides that are split into several usable layers. Either

side of the skin may be used as the "right” side

Italian lambskin
[green) and calf
[bone) are
||I|:'-.h-'--_| with a
similar weight and
hand. In its
natural state, calf
is heavier than
amb. This piece

has been split

10 HOW LEATHER 15 MADT

The Tanning Process

Tanning is a multi-step process that
begins with crrieng. A skin or hide is
'[:II'.'r'i treated o prey ent |u|rr'|_-i.n t1on
It is then soaked to restore moisture
and to add wetting agents and disin
fectants, Next, nnluat g w ith chem
ical depilatories destrovs the hair or
hair root to free it from the hide
Unhairing loosens the epidermis con
ering the grain without destroving
the collagen, Bating removes the
unhairing chemicals and non-leather
making substances. The final pre
tanning step is prekling which creates
an acid environment for the tanning
procedures that follow. At this stage
skins and hides are preserved and
can be kept in storage for tanning
Tanning 15 the process |~j. which
skins and hides are converted into
stable, non-putrescibile material, The
most common tanning prog edure
used to produce garment leathers is
clhirome tanning. Chromium salts ar
combined with other chemicals to
produce chromium sulfate. Skins or
hides are soaked tn a solution of brine
and chromium sulfate. Chrome
changes the color of the hide to a
blue-green, and a hide at this stage is
referred to as Mue, ar in the Mue,
Chrome tanning makes leather more
resistant to water by pulling the fibers
closer together (remember those

itertwined helices).




I'he next set of procedures prepares
the leather for further processing.
Wringing removes excess moisture,
ifter which the leather is sorted
wcording to thickness belore split
ting. Trimming and siding prepare
the hides for splitting and shaving,
Ovddly shaped areas are trimmed off,
Large hides, such as cow, are split
trom head 1o tail along the backbone.
'he resulting pieces are now referred
tor as side leather or sides. Splitting
adjusts the thickness of the hide by
machine, A hide is fed through the
michine, grain side up, vielding a
erain layver relatively even in thickness.
Fhe remaining laver is called a split.
Lacking grain, it is valuable for mak
ing sueded types of leather; however,
not all suede is produced from split
hides. This will be discussed later,
Shaving is done on the grain portion
O mare |‘Il.'l.i'il.'|1.' level the hide and
open the fiber structure to better ac
cept subsequent chemical processing,

Hetarming is a second tannage that
imparts specific characteristics to the
leather depending on the agent or
agents used. Vegetable extracts stiffen
the hand of chrome-tanned leather as
well as reduce variation in character
throughout a hide, Syntans (synthetic
tanning agents) are used to produce
softer leathers. They reduce the inten
sity of the Blue-green color resulting
from the chrome tanning and have an

evening effect on aniline dves,

"MNubuck” refers to the finishing process wherein the top grain is lightly
buffed to produce a finely napped surface that is smoother than suede

& nubuck finish can be applied to various animal skins or hides; this

example is cowhide.

distressed to give a weather

painting or stenciling

c‘?nr..ll.'l ialty dyes and finishes change the character of a skin or hide
nese samples of lamb and pig have been embossed with pattern ar

ed look. Home sewers can add pattern by

HOW LEATHER IS MADE 11




Lambsuade is the Mineral retanning agents are used to

premier garment produce leather with a solt hand o

suede. Its lightweight

white color, It 15 commonplace to

charactar and supe-

nor drape make it
produce specihc qualities

vl for dressmaker
IS like

x5, shirts, ana

pplic Leather 1s colored with pigment or

anmiline dves, In pigment dyeing, the
softly flawing skirts surface is coated with pigments o
other opague materials. The surface
of the leather 1s masked -I'lI'.Il.".‘.ll-.I'n (A1)
l.'||.|.i|'|'|'|. |."|i*-\. '||-.".|'In.'- 15 \1:|'||_'I,i|'.||.'-
used to cover imperfections in a hide,

Aniline dyes are transparent dyes tha

allow the natural characieristics ol
the leather to show throueh, an effect
similar o that of LISTNE ST On Wodd,
Aniline-dved leather is usually given
a protective coating, [ s common

| fimishes

to combine dve types and
Fathguoring 1s the addition of ol
.'|||n:| fatty substances to the leather

This step increases pliability and ten

sile strength, and influences the hinal
| hand of the leather. Setfing out
smooths and stretches the hide, and

reMOYes excess molsture. Lhrying

removes all but residual moistur

Loarnd

arring, sometimes called

¢ back, introduces controlled

wet

amounts of moisture as the first st

in final tempering, Conditioning pro
vides lubrication during staking,

Staking and dry mrilling mechanic ally

soften the leather. In staking, rapidly
ascillating pins pound the hide on
both sides as a conveyor belt moves

it along. In dry milling, the leather is

tumbled in drums to accomplish the

same thing. This latter metl

These lambskins have a mirrerlike patent leather finish, Although it is still

I in other ways, usually used on garment-we

flexible, patent leather has drape than leather finish

tar-renellent character makes it a goad choice for rainwear [eathers.

ifi 12 HOW LEATHER 15 MADI




is 1 mechanical sanding of

the grain surface o eliminate some

of the surface blemishes, Leathers
that are not buffed are referred to as
full grain

I finishi

¢, a film is applied to
the surface of the leather to Preserve
its appearance and protect its colo
I'he type of finishing material used is
determined by the kind of hide and
its eventual use. Top-quality full grain
leathers are lightly coated with trans
parent finishes. “Naked" leathers have
no applied tinish, For a more opaque
hinish, pigments are added o the fin
ishing material, Finishes can he very
sophisticated and produce a variety of

[ which even renders

cHecls, one o
the leather washable
Pressure and heat are used in the

g step Carried out 111 COM L

tion with finishing, plating smooths
the surface and increases adhesion

of the finishing coat just applied.

Rather like ironing, this is the fis
step to affect the hand and appear
e of ':|I|_' finished il'l.ll.llll\[. |.|'Il."-|.'
twao processes may be repeated until
'|II.'I|I"|III.I.||||L'I.|\.:.'I.' .Ix;'IIL"-I.'i.l..

At this point leather might be
embaossed with specially engraved
plates that Impress a partic ular [rat
tern or grain, An example of this s an
alligator pattern embossed onto

cowhide.

The tinish on these lambskins is slightly stiff, with an attractive sheen

They are very suitable for jackets, caats, and the |ike

his selection of printed and embossed -.':|_r;|-_'.L ns llustrates the divers

choices available to the home sewer. J

hink of the -']I':.-'j_l' potentiall




Distressed lambskin works
well tor a softly taloreq
suit. The contrast piping

also is lambskin, and

ostrich is used ccent
A leather-covered D-ring
provides the closure on
the overlapping layers ot
th |'|r|---' |:-r-'['-|.1"l Caa
pattern information

page 124

petail: The natural edge of
the ostrich skin was used

on the peplum
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The hinal two steps in the tanning
Process are IL:I||':IlI|'|!_: and measu .
Leather is graded by quality, deter
mined by its hand, thickness, and
surface appearance

Leather is sold according to its
surface area. Unlike textiles, which
are measured in hinear increments
leather 15 measured in square feel
Measurement is done by photoelec
tric cells attached to computers. The
area 1s tallied as the skin or hide
passes by, with the measured size
stamped on the back of the hide. Like
leathers are bundled weether and
shipped for end use.

I'hese steps constitute the tanning
I

Process, NOT every '-|l|" 15 Us¢d on

115 "\li.l"ll.'\. LN |

every hide, but each h
to some combination of these steps.
[he art of tanning lies in combining
the hides and skins with a precise
process to produce beautiful leather

and suede,




CHAPTER 2
Learning
About
Leather

Leather is the general term for hide o

skin with its original fbrous structure

more or less intact, tanned or treated
to prevent decomposition. The hair
or wool may remain on the leather, or
it may have been removed. Leather
also 15 made from a hide or skin that
has been split into layvers before o
after tanmng.

['he term hude refers to a whaole

pelt from a larger amimal such as a

This coarsely grained Australlan lamb is fairly heawy, but still soft and pli
int. 1t is the sort of leather often used for bomber style jackets and evokes cow. A skin is the pelt from a young
in image of pilots flying off into the sunset animal, or a small animal such as a
sheep, calf, goat, or pig. A kip is the
skin of an animal of the bovine
species that is between the sizes of a
calf and a mature animal, On pages
124 to 125 yvou will find pattern infor

mation for the finished garments

featured in this chapter,

Specialty finishes take many farms. The branze pigskin has bean pearlized;
the gray and blue lamb were similarly finished. Specialty finishes are more

gasily -I..||..|.__|.L-.: by heat and moisture,




Suede is leather that has been fin
ished by buthng the flesh side (oppo-
site the graim side ) to ;.'l"lll.jlll.l.' i nape,
I'his term refers to the napping
process and s unrelated to the tvpe
of skin used, Suede is sometimes pro
duced from ihe H|‘i|i lavers Ei'l.!ui
remain after the top grain has been
removed, Occasionally, both sides of
:|I-: s st |.I'l.l.':"\ ATt "~II|.'1|1'|5._'~I,II.|I HES
in cowhide splits and chamois [see
figures 1 and 2)

In the processing of most hides
from large animals, it 15 customary to
cut them into two or more -||].|]||.‘|
sections for easier handling, The

nomenclature of the various partsis

shown in hgure 3.
The green and red skins

ara ltalian lambsuede

The ||_--|'||.- tahan lamb

/_"—:--— - -..l"‘m_ has a nubuck finish Fro
|'I|:.--|.' '.\\F’-f % duced I.lr ghtly buffing

- T T i 3

23
[fe]
=
B
b
L

the top grain u til it takes

J | + SHOULDER HOULDER / on a fine nap that looks

HATR SO ||l|-|.-| 8] : . .« i 3 .

r!‘_l.‘. HIME BUF ; : -II | : | III.-

r--|-. .. HLIEF -"I |
E : — -—1| II ] I|
k | y BEMI BEMD : I

c | = (hest leather) - (best ieather |

(PR LAH 3
L] — :
I ' : ' |

Figure 1 S

1 | AT i =
- || | BELLY . : + BELLY ||

Figure 2 5 | : : : \
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Garment Leathers

Many animals produce suede and
cather suitable for garment can
struction. When the skin of an animal

is naturally thick, it often is split o

lighter weight leather that

produce
can be sewn successiully on a home

Tl P
hine. The result is an

SeWIng mag
expanded range of leather from
which to choose,

[he following describes leather
.Iill.l"'-||l.'1|'.'|'|||I.:|.'I|‘\.'.Ll.|.||l.||||!'_||.||.||'i'
mimal groups from which they are
derived. The glossary, page 120, con
tains additional information about
specihic kinds of leather and about

other animals that leather

produce

With wust a moderate amount of

in create an elegant 0aq

it companion for

ears to come. This one s made o

cowhicde and lined pgsuede. A

zippered [ lali ket at 2 lining bottom

provides secure starage lor a passport

Softly
a desirable leather

falded italian, Spanish, and New Zealan nbskins show why lamb is su

for garments. It is pliant and | ne grained, It is available in a
f weights and finishes that

variely are suitable for garments

AMIBG ABOUT LEATHER 17



PRIMARY CATEGORIES
OF LEATHER

CATTLE
steer, cow, calf

LEATHER

garment cow, ploned, callskin, suede, har-omn calf

CHARACTERISTIUS

LA0W T ..'.IIl (] .'|"I|.'.'II ey ||.'|"-||"r".'_-|".':' el 1o sel -"||I.II REsH

g and durable, Tt 15 re "I'-""'-"‘I:-'I'

o dany nun r ol sy v that create interesting
| T | 4

[HI[ The lan Per s1ze of e Nde medans ess Mectng of a

parrern .|'.'.'I 'I|'-- waiste, In 2- 1o F-ounce w _'|._1_'|'.'|- i s ajies

y gt i i '
sl TOr ICRel coidds, paanls, g I.'.|'|'i||||'.|' ] |||II|.'.'|'-"|I \|||'-'-

a top grain cow with wonderful drape. In is

1 -.'|II||||!|I. m wergnis of 1249 ounces or les

PIG and HOG

pig, peccary, carpincho

LEATHERS

CHARACTERISTICS

1 tha
Fresncde 15 T

avatlable in many grades, colors, and weights, Garment
cele, wp to 122 punces in werght, s surtable for shorts,
vests, and handbag linings, These

. bedd L
IS, SKIFES; JACKTES

15 are soft with relatively good |"'.||l'.'

DEER FAMILY

deer, elk, antelope, caribou, fallow deer, reindeer

LEATHERS

i i 1 i \
leather and suede; BUCKSKTH

CHARACTERSTICS

It the United States, deerskin and deer suede are more

vadithy available than s leather from other menthers of

thirs fanily Buickskin" is a Fen ral term -IIIIII_I.'IIlll'rll. to leatiter
front deer, Only the outer cut from which th FLr e aran
has been removed can acourately be calfed I:,':'l."n'.'.':'l' bk

Buckskin is often wused for traditional native

b r= | | L. o N
1 WeIeEs 0] 'DOUNCES OF eSS, (RO Qv I"l.'|-:r|I SitEi iy

least expensive of the garment leathers, It is

N EArments. | by '-'.ll.. n |J'.'|-|I -:.'Il':'l' '-':'l'n:Jll' are -.|'"||'.'|'-:|'II'II-:'

SHEEP and LAMB

sheep, lamb, hair skin sheep

LEATHERS

.':'nll"-'n' |I|'|.|.'.'I.'|'|. L '.III'. |'I.'|.'.'|'|-:.'-. |.|II'.': Tt .ll.'n irimye, mmouion
CHARACTERISTICS

Lambskin, or napa lamb, is espectally soft, with a rich look
|.|.'.'¢.'I i'|'|'.'l |'.'...|.' BTHE it il .I'!' tinct clugracter. 11 s .'|..'||.'."I| fir

jackets, coots, pants, skirts, and dresses. Lambsuede has a
I'.:'I.'||I."|,".'|I ||I|".'_.".".'_'.I .'ll.'|.|'|I||" |||'||I leeis 'I'.||' Cry ol '|'I' It

Hhi prefe? steede. It works CEPECIALY W Al for garment

that call for a soft hand, such as Dlows VLT [t |
Howing skirts Lamb is more expensive than cow, and 13
avatlable in werghts of 2 ounces or less

{ _|'._-.'.' [erls 18 SOMRErimies pised 107 £ar i | ol

tanned and guite stretchy. Cabretta is a soft, fini
amaathly finiched leather often used for eloves as
garmenis artd handbags

and mouton are tanned with the wool Dittact

Shearling

and ey be top heavy

GOAT and KID

LEATHERS

Primarily soft leathers

CHARACTERISTICS
soft, but very strone, It 15 moi

Croitskin is

j . | y i i i
ARA-AVanaiye 1N a Z-0unce welent. Jrs peauirful

saft feel merke 1t an excellent ch

terils 1o streti III'_ i II.I-“ firfemge .".' Frioeent IHn
.‘I-l'l'||" ther "'lllll_l"l

EXOTIC AND FANCY LEATHERS

Aguatic group

fish, frog, seal, shark, walrus, turtle

Land group:

camel, elephant, ostrich, kangaroo, pangolin

|-!l.'|'I:|| group

alligator, crocodile, lizard, snake
CHARACTERIATICS

Many of the leathers in these groups may be too h v i
Lise with a homie s Wi, mrachine. The unusual tiir
arnd finishes, |'-'i-.'i'_'."l.'. Are very i (F The w T

hand are |I|'|,:II|II gl soft enoueh, they can be successfull

HHCOT parai d fito specia wlar




Selecting Leather
Leather and suede are categorized by
sevieral factors. Quality 1s determined
by the number and severity of defects
1 the surtace of the hide or skin,
I'he fewer holes, abrasions, and stains,
the higher the grade, Grade 1sn't an
indication of how wearable thi
leather s, but 15 based upon the skin's
visual appeal and the percentage of
e sKl or hide th; 1 Ciln |'ll.' =I"-|.l|.
1

Higher grades have more usable area.

Bear in mand that leather 1s a nat

ural product and some imperfection

will always be present I 'hin spots ar

imevitable.

Dion't expect the skin or hide to lie

entirely Mat, Remember that it has been

transtormed from a three-dimensional

Loy i Pwia L|I'm'||n|un::| state

One of the most important Fa

tors 1n selecting leather or suede for

garments 15 1ts thickness, expressed

in the United States as weight in

GuUnoes por square foot

I'his is

exotic leather

calors and s most olten

embelhshmeant

an indication of its

ness, For example

LO93 m) ol l

| ounce (28 ¢

S LA lool

leather weighs

a4 10Ch (.4 mm) thick:

of 3-ounce leather weighs

(W

i i 1 |
[1.2 mm) thack, Leathe

LA IR

-'-*'.".Il:lll-._I,'I:-u'lllll_l'. &4 1TICH

'u'L||_'|'|.| 1

exceed 10 ounces (28.3 ¢

Towat, Dl s

neavy 1or a i

0 penetrale

AWy




The thickness and
yoft texture of this
Australian nubuck
make it a great

choice for a jacket

In Europe, the actual thickness of
leather is indicated in millimeters,
lhe chart on page 123 lists leather
'\'I-I.'|:|.'Ih[‘\ with the LHI'='L'-|‘HrHliI1'¢:
thicknesses,

Home sewing machines can suc-
cessfully handle leather and suede
weighing 2 ounces or less. Some
machines will handle Teather up to
Vounces in weight, Leather with a
softer, spongier texture—such as

lamb 15 Casiern r.l.ll the I'lL'L'le.' Ly

penctrate than a stitfer cowhide of

the same weight. If vou are unsure
of vour selection, try sewing a seam
through three thicknesses of the
hide vou propose to use. I this seam
1% satistactory, voul |‘|‘U|g'-.| will

probably be successtul. I the stitches

EARMING ABOUT LEATHER

are uneven or skipped, choose a
lighter weight hide or skin, or one
with a softer hand. Leather heavier
than 1'% ounces is more suitable
for outerwear,

Check the leather for defects in
the surface, thin areas, or holes, Feel
it with yvour hands. Hold it up to the
light to reveal small holes vou may
not have noticed. Mark these areas
with chalk and avoid them or place
them in inconspicuous areas of the
garment. If you wish to use these
areas for other projects, avoid mark
ing on the right side of the leather.

Crockingis the term used to indi-

cate the tendency of color to rub off

onto ather surfaces, Check for crock-

ing by rubbing a white cloth over

sueded surfaces (back and front) of

leather. Small particles may rub off
the surface of a new skin, but large
amounts of color on the cloth indi
cate a skin to be avoided. Spewing, a
related problem, occurs when white
crystallized or dark gummy deposits
from the oily constituents of leather
rise to the grain surface. This condi
tion will be visible. Do not use skins
or hides that exhibit either condition.

Avold stiff hades. They mav have
been tanned or retanned to cover
inferior characteristics and will never
.'||._'l.[||||| e softness .1III\.| il .IPI.'.

I multiple hides are required ton
a project, purchase them at the same
time. Match the dve lot, hand, texture,

and appearance,



FABRIC YARDAGE EQUIVALENTS
FOR LEATHER

lextiles are sold
and patterns indicate vardage require

ments according to the width of the

lw the linear vard,

-||-|.|!'|
foot, To accommuodate this differ
Ci ¢ the lollowing conversion
Purchase an addi
tional 15 percent to allow for flaws
mnd irregularly

For ex :'|||-||.' if a jacket calls for

ards of 45 inch (114 ¢cm) fabric,
(10717 to eqgual

Add 15

SIZES OF SKINS AND HIDES

he chart indicates the size range lor

e v Tt wll
irious hides and skins. It will help
vou determine the number of skins

eeded to vield the required y ircag

O vour project

OMNE YARD
OF FABRIC

34 inches (91.5 em) wide
45 inches (114 em) wide

54 inches {137 cm) wide

'_

&0 inches (152.5 cm) wide

Garment cow, plongé
full hide
sides

Calf, sheep, cabretta
Pig

Goat

Kid

Lamb

Chamois

Deer

Elk (full hide)

Exotics

APPROXIMATE
LEATHER EQUIVALENT

2 square feet (836 sgq m)
11.25 square feet (1.01 sgq m)
13.5 square feet

1.2 50 m)

15 square teet (1.35 sq m)

15-55 square feet (3.25-5.11sqm)

18-25 square feet (1.67-2.32 sq m)

&-10 sauare feet (.56-.93 s m)
8-12 square feet ((74-1.12sg m)
&—8 square feet (.56-.74 sq m)
-6 square feet 28-56sgm)
6-8 square feet (.56-74 sq m)
4-7 square feet (.37-1.09 sq m)

7=12 square feet (1.09-1.12

55-60 square feet (5.11-5.57 sqn

Sire varies according to the animal

Exotics are sold differently than other

skins. Some are sold by the linear

meter, others by different systems of

measurement. Not all are suitable for

|’_|‘._-Irr|"|;-'.'I[ Lusg .":;l.'-"l'.-.' exotics cannol

legally be sold in some countries



A shaped hem
ind self fabric

ties add interest

to the vest back

Leather mixes well with a wide variety of fabrics. The colar

and testure of the pale pigsueds of the vest front combine
smoathly with the woaols used for the vest back and the
skirt. Carefully planned details -matching wool piping and

unusual closures—result in a distinctive autfit,

22 LEARMIMNG ABOUT LEATHER

One Hide's Worth,
One Skin's Worth

I'he whole hide from a large anima
such as a cow ., can exceed 50 square
feet (4.65 50 m) CIn one occasion
we cut an entire suit from a single
hide that measured approximately
5175 square feet (4.8] sq m), The
skirt is short, without a waistband,
and the long-sleeved jacket ends
shightly below the waist The pattern
called for 4 yards (3.7 m) of 45 inch
(115 ¢m) fabric,

Since leather has no waste, all the
leftover |1i-.'|.l'-. al the hide can b
used for other projects. If pants wer
cut from a hide approximately the
same size, enough leather would
remain to cut a vest, backpack, or
possibly a jacket

The outer belly and leg areas of
the hide are more elastic and less
uniform in character, These should
not be used for main garment preces
They will, however, work well as
trim and accent pieces such as bind
iI'II‘..". e kets, collars, cuffs, buttons,
and patches,

A pigskin 1s much smaller than a
cowhide, but still delivers a big design
punch. Simple unlined vests, such as
those illustrated on pages 49 and 52,
can be cut from a skin with enough
suede left over to make Jrog LL ts and
a collar for a jacket, for example; A
purse lining of garment suede is lux
urious, and it is inexpensive when
made of scraps. Pieced garments can

be spectacular,




Smiall pieces of leather can be used

to create a distinctive garment. Hers
pigsuede scraps provided the pockets

and undercallar on & cotton jacket

gather scraps can make wanderful little
accents such the tabs on the back of thi:

cotton | A et




ts on : add colar impact
pigsuede insets ‘




Sewing Machine
and Accessories

A state-of-the-art machine 15 not
required. Any good quality machine
can sew garment-weight leather,
Consult the manual for recom
||!-."||I;_|,|Hl_'lllll:-!.'- .|||'.|-IJII..,I""‘-|||'|'-"'\-.ih.|‘
try a few sample seams betore cutting
out an entire project.

Several different presser feet are
compatible with leather construc-
tion. A Teflon or Teflon-coated foot
15 the '~IH||‘|-.'\I. least costly choice.
for almaost all

ey are available

machines, A self-adhesive Teflon
sheet, available by mail order, can be
cut to size and applied to any foot.

vn even-feed or walking foot is
available for many machines. This
foot is handy, but more Expensive
than a Teflon foot. A specialty leather
firot is available for some machines.
v roller oot 1s another (_t|||_|1|'__|1[;| 1

may leave impressions in the leather.

CHAPTER 3

Equipment and Supplies

Maost of the equipment and supplies used tor general sewing can b

used to sew suede and |l.j.||||l."- Some extra tools are ni eded, but nom

are expensive and the use of them will ensure the suceess of your pro

ject and simplify each step of the process.

At | T, ||'_'H ton T -_|||‘:: a '-'_:|||_-| Toot,

walking foot, or Teflon fool all can be
used ta sew leather and suede. At
center is an adhesive-backed Teflan
heet that can be applied to any foot
Teflon has been cut to fit the ZIpper

toot shown in frant

b
an




SEWING MACHIME NEEDLES
[he correct needles are extremely
important in sewing leather. An
incorrect or damaged needle will
cause skipped stitches and much frus

the needl

Iration, ¢ SUre o usc 1IN o [ype

and/or brand that is compatible with

vour machine—consult the manual
if vou are unsure, Experiment to hind
which needle works best for your
skins, and |'--_':_'_ 1 each |'II'|I-:'I.| with a
New ||:'lt||l'.

For very soft ||§_'.='||'-.xl.'.-;_'_|l| *-l-:ll'-.
universal needles 1 size 70/10 or
B0/12 are satsfactory, For medium
weight or heavier leathers, a special
leather needle is required. This ne
dle has a

will more easily penetrate the hide,

wed g '~||.|]H'|i point that
Leather needles are available in sey
al sizes, Seee 9y 14 I'--|:'_I'H?'-.l-l'.l'llxl.'
for medium-weight leathers; heav
ier leather may require size 100/ 16
or 11{K18
Y needle with a |~"I'::_'.'." deeper
scarf {that dent in the back of the
wedle evel can prevent skipped
Spitches. "\llllll'|"|.|'.|||||'\.':'Il.llli'.lr-'.l.:”l
ers recommend that leather be sewn
with a 9 14 stretch needle or jeans
needles 1n s1zes 8012, 90714, o1
1060/ 16, 1f -.|.spp|_'-| stitches reman a
problem, try using a strip of tear-

Wy '-.I.=|l|||.-'l.'! L 'Il.ll.'l ||'Il.' SO,

s will eliminate

I\.!'::III!] the correct na

skipped stitches and aggravation

BaCK ROW, left to right, universal point,

sires 7010 and 80/

SECOND ROW: leather needles, sizes
20/14 and 100/14

[+Ta T

THIRD ROW: stretch needle, sire 90/14

zes 90/14

FRONT ROW: [eans needles, s
10014, and 110418




Thread

['he best thread to use s good qual
iy, long hl.||~|r polvester. There are
several brands .|L.:|.'|"'|'.'. and it comes
i a large array of colors and is widely
available, Cotton-wrapped polvester

‘.|' |'_||,| 15 .||':ll'.|'|l o ol l.lll‘lll_l.'. [ 3y

not use 100 percent cotton thread,
one of the '..|.|IIIII'|'.I.|I'.'I5'I|I -||‘1'|:‘~'-"-| £
Process the leather wall cause it to rol

Remember that winding poly
ester thread too quickly onto a bob
bin can stretch it, The result 1s
puckered seams as the thread relaxes
x|||||||_:', '~I|I.."lillg.'.

Bonded nylon is often used com
mercially for heavier leather, but it is
Lit -If'_'ll.-l lor use 1n :II-.|'.."-|II.I|
¢ the ||'-':k.'.|k|

machines, It will dam

puides of a home machine and is too

in diameter to How smoothly
|I||-|-|_~.;|| ¢ven a large needle, Nylon
.II'-lll-ll"\.l.'l-.i|"-\- static electricity

For ill;"~'|||-.lll"||',, use ;1H|'-.'L‘-I|.".'

:~'"|"-'I|-.|I.'l;.' thread or two strands

of regular polyester sewing thread. To
woid tangles l.\||l'|"Hi'*i'ltillll:-',\\“h
twir strand of thread, wind both onto
bobbing, This way all thread feeds
through the machine in the same

direction

Palyester and cotton-wrapped polyester

threads are best for machine stitching on

leather, Glovers
hand stitching. The triangular wedge
shaped tip more |".'!"_.||'-|.' |:|F_"I'|I—"|I ates leathe
Faor beading, number 12 sharps are a

good choice,

neadles (abova) simplify




Cutting Tools

I e T rred method for CUELINg
leather is @ sharp rotary cutter and
CUtiimng mat keep the rotarv b 1des 1n

top condition with a sharpener made

[y "
[or this purpose AP SC1S50r5 can
Lser b wised fos UL,

Wwoid using pins in leather, Skins are
chificult o penetrate and pins will leave
permanent holes, Instead, use weights
Loy secure the pattern for cutting, If the
wengzhits have spikes on them, flip them
over to avold punctures

Small trimming scissors such as
appliqué scissors or tailors potnts
scissors are used for trimming and
snipping during garment construc
tion. Like other cutti g toals, these

must be kept sharp,

A rotary cutter and mat are the
most efficient means of cutting

leather and suede, Film canistars

lled with sand make good

pattern weights



Pressing Equipment

A iroen 15 used less 1in the constrig
tion of leather garments than for those
made of fabric, Use a press cloth of
plain brown kraft paper. In most cases

adry irom works best, set at a medium

ularly lambsuede and pigsuede, may
tolerate steam. Always do test samples,
[he finishes on embossed and spe
cialty finished leathers are preduced
with heat and pressure and can be
damaged by ironing.

Much of the “|'|l."\"'1i||'_'_“|:.|:'||L' du
g construction is accomplished with
1 rubber, rawhide, or wooden mallet,
An alternative is to wrap a hammel
with a piece of the garment leather,
Exercise caution with this method as
Fiddy MM | [arce can ||,'.';'.|,' I."II'|":L"\'\-I'-|:'I‘\
on the garment

\ seam stick—a hall-round length
ol smoothly -._|I'||;_|,'.| |'I.II".|"\."\.I.I'= l'l.l s
vides a firm base upon which to press
seams open with a mallet, Just as in
tailoring fabric, this methad elimi
nates impressions of the seam

allowance on the right side of the

garment, A small wooden |1'.'r”lrh:ifu'.l'

seam roller is handy for llattening

glued areas

A seam stick makes it (mlaiAA ] w]l:
press seams perfectly A mallet.
rather than ar Iram, 15 most orte
used tor pressing

A marble slab, shown on page
provides a smooth, stak le, and

solid base tor pounding with a

mallet, Any surtace with

qualities can be wse

ntend o da a lal (

f laathar work,

the marbie is a Qoo investmeant

An optimum size i

square and 1 inch (.

12 inche

5 |30 cm

29



Tools and '||-Z.|||' that ar par
ticularly useful for working with
leathear include (clockwise from

manent marking pens, Hera

marker, awl, button shank
spacer, appliqué scissors, punch
dental floss (for sewing buttons

alk wheels, | BW-1n
gam t

H|- Ii gt AP IES

Hand Sewing Tools

The triangular-tipped glover's needle is
best for hand sewing. The size range
for garment use 1s approximately 5
through 7. As for sewing with fabric,
choose the smallest size that will accom

plish the task. Wax and press the thread
for smooth stitching.

For beading, use a nickel-plated steel
needle, size 12 shai p. Because leather is
tougher to penetrate than fabric, a long,
thin beading needle won't do the job.

3

[he size 12 needle can accommodate

nylon thread in size 00 or AL The pri

mary consideration beading is thi
size of the hole in the bead, so it may be
necessary to make an adjustment in the
needle size,

Apply beeswirx to hand sewing thread
lor smoother stitching, then iron it
between paper towels or an old cloth ta
embed the wax in the thread fibers
lhere will be fewer tangles and knots

when vou sew.
An awlis usetul for piercing holes to
facilitate hand sewing. Use one with a

very sharp poini




Useful Notions and Supplies

Pins are not used with leather as they
don’t casily penetrate the skin and
heyv do leave permanent holes.
[nstead, vse small binder elips to hold
dgarment pieces togs e l.illlfil:..'_l.l'l:l

Jdruction. The ONes are Inex

won tshift,

ind can be placed within the seam

npressions are left on the garment

rieht sicde, An alternative 1s to ..-_,||~||_-

g inch (.5 cm) from

thi 1 :,i:_..: | |..'||I -__l-.”-__ (1 l:_:l.l|

1 b w -l.-|.

A HYRH LRI ”u'n.l. I MMk | ng tool

iy !'_IIi.I”- m |.|. of bone and now

usually plastic, is ised o make
impressions on leather, [ts advantage
is that it leaves no residue that gt
.| |.-|'|'::||'--||-'.!_'

Ihe chalk wheel—a chalk dis

PeTser with o rodating '\.\.||I'k'| III.||x:.‘-
Ing, precisc lines. Alwavs test to be

using it on the ri ht side of the leather

sure the will brush ott betore
or s

A\ standard ballpoint pen can [
used o marl pattern construction
letails, such as darts, on the w rong
sidle of the lea her

Permanent markers with fine tips
also can be II---'.| L |I'.II|- COnsird
tails. A broader-tipped marker
i 15 handy tor

in a matching colo

touching up Haws in the leather and

colorine edpes

Celie stick s used instead of st hed
wsting to form temporary bonds du
Tl '.|'|'l_| where

reTmant i [303 1S Al l||"-||l.'l|.
Double-sided tape sometimes 15

garment pleces du ing

constructhion. Select a variety that can
|w LWL "n”'.l.“'.l'-.-."\- on some of these
tapes can cause stitching difhculty;
these should be used only in the seam
allovwances

Hems and other finishing steps
are done with permatient contact
cement. This is a neoprene-based glue
such as rubber cement. For muost sat

islactory results, use a nonstr

ging
formula. Thin the cement with a sol
vent that contains toluene, Follow
package directions for use of both
the cement and thinner, e
that chemicals used in dry cleaning

can weaken the bond.
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PRESSER FEET

AMND FEED MECHANISMS

v Teflon-coated presser toot 1s the

best choice for sewing leather and
auede, It s a must lor |'.l}"'\-|l'|l.5||II:.[_.-;I'.I.|
m also handle regular construction

stitching and decorative stitching, It is

less expensive

ind less cumbersome
than other feet that |'.Il:t;i'|i be used,
Mot ||.|'\.'|'_:'_-.l| .|:\I.'|f_'n.' the foot |1'!_"-.'.I|

and Age avation.
Several other presser foot options are
discussed on page 25

Leather and suede are spongy
Because of this characteristic, leathet
will pass across the feed dogs more
evenly if there is less pressure on the
presser fool (In some machines
manual adjustment 1s ["-:!-\‘.i:"h'_'l ither
machines automatically make this
adiustment internally, A few older
machines have preset pressure set

tings and cannot be adjusted.

BEFORE YOU SEW

Basting is best done with a glue stick.

It 18 [EMPOrary, sy and fast. Llse a

CHAPTER 4

Special Techniques
for Leather and Suede

Sewing with leather and suede is not the least bit dithicult, but

does requiIre some .|u_|.||:-lu.l;in|‘.-. of te ||!||».|||v. fake time to sew

a few samples before you begin a project,

brand that you like for sewing fabrics,
Apply the glue only in the seam
allowances; it does not dry clear and
will remain visible,

Binder clips also are used for some
basting as well as for general con
struction. Pins do not easily pene
trate most leather or suede and will

leave permanent holes.

MNEEDLE CHOICE

MNeedles are very important in suc

cessful construction. It is usually best
lo use a needle designed especially
for sewing leather; it will penetrate
skins and hides more easily, Skipped
stitches are often the result of incor

rect needle selection, and changing to
a larger needle size may solve the
problem. If there are still skipped
stitches, try using a strip of tear-away
stabilizer under the leather or
hetween the presser [ool and the
leather, For a seam that has just a few

skipped stitches, fll in the missing

ones by hand, using the existing holes
as-a guide. For more information

.':l'llll.li negoies, S0 |l.|:'_" 26

STITCH LENGTH

Needle holes in leather and suede
are permanent. Do test samples ol
stitch '.|_'||'\.',I|| before beginning the
project, st tches pla ed too close
|I|:,:l.":||l.'! can work like pertorations
in a tablet of paper; the seam
allowance will tear off and the gar

ment will disassemble. The custom

ary range of stitch lengths tor sewing

Ftol2

per inch, Softer, lighter weight

leather on a home machine is
leathers and suedes are stitched at 10

to 12 stitches per L h Mid '.-.':'I_.'.lli

leathers, those in the 1% to 2 ounce
range, are stitched at 8 to 10 stitches
per inch. Heavier leathers ar

stitched with 8 or fewer stitches pe
inch ".:_'.=.||', alwavs stitch '~.|||.i'|-."~
to determine what length is best for

each project




Stitching Tips
Lse directional stitching tor less distortion, Stitch from !
he widest to the narrowest point, and from the bot '
torm 1o the top (hgure 4.1 _.'I.-I
Whizzing along may be normal for most sewing i I.'I
{
it if speed 1s reduced while sewing on leather there {4
i5 less chance for error. The needle has more time 1o | II
properly form a stitch, Slowen stitching gives more con [
trod of the material going I||||-||g'_|' the stitchi I}.'_Illuh .
wristrt so that it is less likely to stray from the intended T.I I
hing ling |}
[ secure the beginning and end of a stitching line, '
ie the thread ends in a squar kot or dressmabker's knot
fieure 4.20. A very small dot of seam sealant on the
knot will assure its longevity, Leave a tail on the tied
thread ends and ment or stitch them into the seam
finish. Backstitching is not advisable unless stitches
w made using exactly the same holes as the orward
stitches, I extra holes are created, weak or Pel forated
cams will result
Feed dogs can mar leather surtaces. 'lo prevent
narks, use paper or tear-away stabilizer between the
ced dogs ar | the leather. Marks sometimes can be dis
puised—see Finishing Tips, page 35.
loles in leath re permanent, Seams cannot be let
ot They can be talken |.|II,_I '-.I:|"'\|'l.|.ll.'l'.| '-|I|l.||i||'.!_
lires are too close 1o the original stitching, the seam may
Lesar eatel prévent torn seams i underarm and crotch
LIV itretch the seams '-||_-'||| v as you sew o build in
1 bt of wear g ease
When finishing curved seams like pockets, collars
crotch or armseve, make small clips or clip away small
notches in the scam allowance before turning and
cementing. Exercise restraint. Additional notches can
e cut il necessary, but they can't be replaced {hgures

Figure 4.1

Figure 4.3

Figure 4.2



¥4

(In curves or other |‘u||||'\:1| xll'mkilh:' leather %, 1l
vours!) apply preshrunk linen or ravon tape along the
eamline. Baste it over the seamline with glue stick, one
edge Ve inch (3 mm) over the stitching line and the
remainder extending into the seam allowance. Stitch,
clipping as necessary to release tension, Fusible seam
tape in narrow widths is handy to use, Secure it with the
tip of the iron, then stitch

Sharp corners, such as collar points, do not turn
neatly. Round them if possible tor better results. An alter
native method for stitching points on collars is described
|||||'.I|__ }

When joining leather to fabric, sew with the leather on
the bottom. The feed |i|"_5'.'~ tend to |"II|| it .Ilt!lllf.:_ for a

moother application,

DEALING WITH LEATHER'S THICKNESS

When crossing thick seams, fold a piece of fabric or use
special tool behind and under the presser foot to keep

it level as you stitch. This will help prevent skipped

stitches (heure 4.5

Reducing bulk is the name of the game, Each seam
dlowance is skived (pronounced SKY 'd), III"_E'.I'.‘:I.jl.".l. tor
create a beveled edge, Hold the scissors at about a
{5-degree angle and trim {hgure 4.6).

Oiccasionally it will be difficult to reach a spol with
vour machine, or the lavers may be too thick for the nee
dle 10 penetrate. When this happens, use a glover’s nee
dle and waxed thread @
L7 Waxaing th

Press the waxed thread between [l ces of fabric to embed

o do a hand backstitch (hyure

¢ thread will prevent tangles and snarls

wax into the thread fibers
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Figure 4.5

Figure 4.6

Figure 4.7
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Pressing To Sum Up

{ { [ ! " i "
cather and suede do not tolerate heat and moisture in For successful sewing on leather and suede, remember a

the same way that textiles do, The combination of h few basic rules. These are the guidelines that will alway

pressure, and moisture must be modified when pressing be tollowed in some torm or another

cather. Working with tusible intertacing is discussed on

Llse a dry mron set at a moderate |:'I'I'I|"1I.|| ire, [ ho not l'
ise i Tetlon ironing board cover; it reflects heat back into =
_ . ; : Use an appropriate

he leather. Plain brown kraft paper makes a good press
presser 1oot

clivt Grocery bags can be used for this purposse, bul
void printed areas: the ink can transfer to the leathe
AV Primied arcas, 1€ INE CAn LEATESIET R e lealtner., ?

Leather c ||"'!'I"-....:l.-I!l.'I||Il.'E"-Il.|l.'. ;

| AR : If possible, reduce the
Leather that has been stored folded rather than rolled
i F.Jr':.:'l':.l:[!" [(_](JI pressure

may have marks or creases that cannot be removed, Most

wrinkles will hang out 3

o press constructions details such as seams and darts, T ;
; Use a needle that is appropriate
hinger press and tap with a mallet over a tlat or curved s

face, whichever is appropriate. This pressing is made for the weight of the

permanent by either stitching or permanently cementing -4
the seam allowance or detail into position, With bulk, -
Lengthen the stitch
leather, hrst deaden the --;.||||.=|-ru-|i'||1x|'-'-. |~|-|,|||k|||‘.'.=, with =
a mallet =
v N
Further information about pressing specific kinds of
B Reduce sewing
seams and construction details can be found at those i
- - speec
eadings. Pressing equipment is described on page 29 F

Finishing Tips

(In suede, marks such as those made by the feed dog teeth
i be made less noticeable by rubbing with a scrap of the
uede, sueded sides |II:.'.I.'||I'I his techn que can also
onceal needle holes. On s nooth leather, cover marks I

rubbing with a bit of shoe polish in the same color

[ make cut edees less not -.'.I|'|l_'. color l.'l.l||| perma

nent marking pen that matches the leather color. This trick

waorks well for buttonhole slits and lapped seams where

Fraw edee 15 exposed




1

Seams for Leather and Suede

he following section describes specific seams, and the
methods used to !,'l'llllill.,\.' them. OF course, not every
seam is used in every garment, Use the one(s) best suited
to vour particular project, and be consistent, Interesting

seam finishes can be part of the overall design or a spe

element

Comsider the function of the garment and select seams
drong enough to withstand the wear 1t will receive.
Laontrasting thread |'-|Ilif-:.\ the seam forward visually

| 3oes the garment have a Sporty eel? Garments of this fvpe

often incorporate topstitching into the design. Do the

seams require extra strength? Consider using mock welt
seams, which have two to three stitching lines and can
withstand a great deal ol stress, Make several nillﬂ|‘-|t'
seams with the leather, then decide which is the most
desirable. Use the tools and equipment as described in

i :.I|"I: 3

PLAIN SEAM
I'his is the most basic seam for construction, It is the seam
of choice tor dressmaker applications when lightweight
sucde or leather 15 used, When a soft look is I.|k'\i|'\.'l1., as
a lambsuede blouse fTor ;_"-_.'."I'I|"|l.'. do not cement the
SCam a |--'.'1.-'. 1CE85
I necessary, apply seam tape as described under
Stitching Tips, page 33 Vith 1 i:.;||| sides together, st itch

along the seamline leaving thread tails at the beginning

and end of the seam. Tie ends in a square o dressmalker's
knot (hgure 4.2, page 33}, For medium to heavy leather,
pound the seam allowances 1o reduce bulk. Clip or notch
seam allowances as necessary, Place the seam over a seam
stick and hnger press it open (photo 1)

Pound along the seamline with a mallet, lightly tor
lightweight leather and suede, more Airmly for medium

and heavier leather I|‘||-u|||'- 2

ges Lo reduce bulk

Skive the seam allowance e

:il||-.|||| b

AL TECHNIGUES FOR LEATHER AND SUED

Photo 3




With a brush, syringe, or applicator such as a cotton
swab, -I|‘-P|'.- permanent contact cement to the underside
of each seam allowance. Apply a thin, even coat and do
not extend the cement to the edge of the seam allowance
['his way, the glue will not leak bevond the seam allowance
or soak I||I:r||':',h tor the surface :|1||u‘.n $). Tuck thread ends
under the seam allowance,

Finger press the seam allowances in place, lift seam

| allowances to release tension, then finger press again

(photo 5],
For heavier leathers, pound lightly with a mallet on a

flat surface (photo 6). Let the piece dry
Photo 4

Photo 5

Photo &
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i N o i 2 . N 1 N i . |
leather, deaden Ine seam alowianoes DY pOouncing with a
mallet. [.|'||'I'I T ced as for the plun seam [uck r|I.’l'.|l.|
ends into the seam and secure with a dab of glue,

On the right side, stitch Vs inch mm) from the

seamline through the surface layer and both seam

TOPSTITCHED PLAIN SEAM

This sportswear finish is used on light- to medium
'|'L'I.'i:_t!,||| leather to ~1I'-.'H:.',|;‘|l.'|1 the seam and control the
seam allowances. Construct as for a plain seam, but
instead of pressing the seam open, finger press both seam
allowances to one side, Tap with a mallet, On heavier

allowances. The inner edge of the presser foot is a good

stitching guide, Trim and grade as previously described.
lopstitching holds the seam allowances in place without

cementing (photo 7).

PLAIN SEAM WITH DOUBLE TOPSTITCHING

A alternative sportswear finsi, this one often 15 seen in
handbags or skirts. The seam looks tidv, and its bulk 1s
reduced. Construct as for the _',I".IE'I SEAMm, Pressing the
seam open with fingers or mallet over a seam stick. Skive
the seam allowances. On the right side, stitch Yia inch
(2 mm) to each side of the seamline, tucking the thread
ends into the seam (photo &

Photo 8
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FLAT-FELLED SEAM

This seam is self-enclosed, leaving no unfinished
edges. It is very strong, making it a good choice for
sportswear, Try this shorteut technique to simplify
the Process

Fold and pound one seam allowance to the wrong
side along the scamline. With wrong sides together,
slide the piece to be joined snugly into the fold
(photo 9). Use glue stick under the seam allowance
e hold in position. The raw edge of the second
piece should be touching the inner fold.

Sew e inch (2 mm) from the raw edge of the
folded seam allowance (figure 4.8, photo 10}, The the
thread ends.

Pull the lower laver open to the left. Fold and
pound the seam allowance area to the right, Glue
baste into position (figure 4.9).

lopstitch Vis inch (2 mm) from the fold
[ photo 11).

Be sure to stitch like seams so they lie in the same

direction; for |.'.\.:['H|1]L‘, both shoulder seams should

face forward.

Figure 4.9

Photo 11
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MOCK WELT SEAM

Construct as for a plain seam. Press both seam allowances
to one side with a mallet. Topstitch Vs inch (3 mm) from
the seamline. A second row of topstitching may be added,
if desired, v inch (.5 em) from the first row. Trim and

grade the seam allowances (photos 12 and 13).

Photo 12
Mock welt seam, wrong side

Photo 13
Meock welt seam, right side
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LAPPED SEAM, METHOD 1

A variety of lapped scams are used in design and construction,
particularly with medium to heavy leathers such as cowhide.

Mark the seamline on one piece with a Hera marker or
chalk wheel. On the corresponding piece, turn under along the
seamline, secure with glue stick, and pound with a mallet. Lap

ihe folded edg

e S e O S i - e
LIVL] |||IL_'|I||III\I.|.II.'.Ii.'\j.-\.Illli‘_'\,lliI

T

midtked seamline. Glue baste in place, Topstitch Vs inch (2 mm)
i

from the folded edge. A second row of topstitching may be
added Y4 inch (7 mm) from the Arst row. Trim and grade the

seam allowances (photos 14 and 151,

g
-

Photo 14

Method 1 lapped seam, wrong sice

Photo 15
Method 1 lapped seam, right side

_



LAPPED SEAM, METHOD 2
This method works especially well with heavy leather,
Omit the seam allowance on the overlapping piece. Cut
the standard seam allowance on the underlying piece, and
mark the seamline with a Hera marker or chalk wheel.
Place the overlapping seamline edge exactly along
the marked seamline on the corresponding piece, Glue
baste and topstitch Y& inch (3 mm) from the seamline
edpe. A second row of topstitching can be added Ya inch
[.5 cm) from the first row, Trim excess seam allowance

from the underlying piece (photos 15 and 16).

Photo 15
Method 2 lapped seam, wrong side

Photo 16
Method 2 lapped seam, right side
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SLOT SEAM, METHOD 1

Slot seams can funchion as a ‘-lL"‘\-i_L'\I” element in j..',l_'l'll.‘l':l|
construction and can be used to join bulky pieces attrac-
tively. A coordinating or contrasting strip of leather or tex
tile is placed under the seam and the two garment sections
are sewn to the strip. Care must be taken to keep the seam-
line orientation of the two pieces the same as it would have
heen had a conventional seam been used.

O each garment plece, b ild under the seam allowance
plus half the intended visible width of the msert. Pound,
ind glue baste, Glue baste in position in the desired posi
tion on the strip, then stitch close to the fold. Trim and

grade the seam allowances to reduce bulk (photo 171,

SLOT SEAM, METHOD 2

[his is essentially the same as Method 1, except that the
eam allowance and half the width to be exposed 1s
trimmed awav rather than being folded under, Glue baste

in position on the st ip, then stitch photos 18 and 19).

Photo 17
mMethod 1 slot seam

Phato 18

Method 2 slot seam, wrong side

Photo 19

mMethod 2 slot seam, right side
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CHAPTER 5

Projects to
Get You Started

! - " " i v . . ¥ i i o ll ram
A simple wardrobe accessory or quick garment can get vou hooked on sewing with leather and give you

confidence to tackle a more complicated design. Before you begin, familiarize yoursell with the basic stitches
and techniques described in Chapter 4 by stitching up some samples from scraps of the leather vou intend
to use, Take liberties with these designs, too! Try some of the embellishments described in Chapter 8 to o

L L

a distinctive design of yvour own. You will find pattern information for these projects on page

124 1o 125




Belts

\ belt adds instant panac he to the .\'II'|'||?|I.'-|[ ensemble. It
phnnhw.|u~mJzunhinu:hﬂuurnlupduﬂ|NHHHH
creatng an impression that can vary from L'|L'_L',J:I1 refine
ment to exuberant frivolity, A belt can be made in a
short period of time and takes little in the way of mate
ril, but @ new one can create a big impact.

Anvone can wear a belt. Remember that under a jacket
the eve sees just the sugeesiion of a waistline, not the actual
dimension. For the most satisfactory results, keep the
.|.'\.|!"'| 1T 56 .|||' '-.xilll VOLILE 5122 |||1L! 1|I.I|"l.'.

Remember, too, that a woman's garments button ”E'-h"
over left, so the belt buckle is usually on the left and the
Ve |_;| ping or li OpIng portion is on the |'|'r1|'|l . The appo

site s true Tor men.

o Cond p
Soft Suede Tie

\ simply styled versatile belt is a great addition to any
wardrabe. The rough texture of suede helps hald a knot

m |l|._|,|, and E-I,'\_'!l the ¢ |Il.|'1 tucked in |"'|.]LL'.

ou choose will determine whether vour

||l.'|||-|rl.'l i
own version is elegant, such as the one shown, or fash
ionably ||_.|1|¢_._ You ||||:._[||I like to Vary the width and
hape of the ends, or to piece together different colors ol
suede for design punch, Lace the edges with thin strips
of suede for a different effect. As another variation, make

the belt lining from suede in a contrasting color,

SUPPLIES
ounce weight, 4 square feet (37 sq m)

) )
. ] ':'.ﬁllt'-ll.'. 11}

« Matching p.'-l'-.'\".l,l_'l Or cotton-w |'.1|1;1L1| '|'|I.I|:| ester thread

CUTTING
Note: It

y III:. |III|.\. I.IN.\I'IIII.:I |I|I rrl|l|.-C.|. IIIIII{. IIIII'IIII.Illll..I |I|::' |I|II|I|:.

||I| st :Il SIZE

1. Cut a [red e of suede 3 to 4 inches (7.5 to 10 cm) wide
plus two seam allowances, and, in length, the waist mea
surement plus 14 to 18 inches (36 to 46 cm), plus seam

allowances I'l||.||'l.' the ends as desired.

2. Cut the lining the same size from the same or a lighter

bvp ird
I SLICULC.

Soft pigsuede makes an attractive belt that's comiortable to
wear aver an elastic-waist skirt, We've tied this one in back for
a smoother look

CONSTRUCTION

1. With right sides together, stitch the belt to the lining,

leaving an opening at the center lor turmng. Knot the

threads to secure the seams.

2. Trim and grade the seam allowances [urn right side

out, Pound the edges.
3. Cement the opening with permanent contact cement

4. Topstitch if desired
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Traditional Belt

\ classic belt, in this case featuring an attractive metal buckle, 15 a mainstay

almaost any wardrobe. Traditionally, the buckle is sewn or riveted 1o one end

of the belt. The holes for the prong, at the other end, are reinforced with metal
| }

elets, A small loop acts as a keeper for the loose end. This system works well
I

w1il Neavier |.:ii|._"_||| whien ih:_' .||_=ii i\ Ii:_'.i%il‘r intertaced.

Cap rivets are the metal studs used to secure the buckle to the belt (fig
ure 3.1), They are available in a variety of finishes, and in lengths to accom
maodate different thicknesses of |'--.-|||'|I~_'_'_||¢l|_'| 1al. Install them ac |||L||II;.L to the

manulacturer s INSIruciions

SUPPLIES CUTTING CONSTRUCTION

+ Leather, 2-ounce weight, enough 1. Determine the finished length and 1. Glue baste the interfacing to the

to make two strips the length of width of the belt, The length should wrong side of the outer belt section

the waist measurement plus i )
1€ WIS 1 \ ! include :||*|*I-:.~\|HI.|.-'|'- 2 inches
ipproximately 7 inches (18 cm) I

: (5 cm) for the buckle attachment and 2. Fold under and pound the seam

plus two seam allowances, Usg i . 1

1if it leat r{or tl nine 3 inches (12,5 em) bevond the waist allowances, Lslue Dasle 1 plac

LRI T B It i e il 2 3
desired measurement for adjustment and

; i lesipn balance, Add seam allowances 3. Flace the belt over the lining
* Matching |1|-|'.- sler or cotton
: wrong sides togethe Lylue Daste
\.Illl\..!"ll'\-l er thread y y ;
2. Cut one bell and one lining section [opstitch around thy lges, Trin

« Puck |'

away the limng seam :
« Cap rivels _!!-|-||..||-|-' tool, ham 3. Cut interfacing, if used, to the fin t6 thi ‘-IIILi|i:.:_-

mer, and pund ||'||‘--.. ished size of ||“'l"‘-'“-'-'|||'-IIII.|E_'_|::;i|-,._
« (lue stick seam allowances 4. Cut a small slit or hole 2 inche
* Metal eyelets Brppel |'||'~I- y el trom the buckle end. 1nstall

« SUft interfacing, if desired, cut to

. Y = =
i ? i attach it with cap rivel
he size of the [ L 1 1

5. Mark positions [or metal evelets at

the waist measurement and at 1 incl

<
T

nd mstal LIT1 LT
|||.L;!_| [N] i |\_l-.:| :i|| i.-n-_ :||! 11
Figure 5.1 the beli




Belt Variation

For a variation on the theme, vary the
width of the belt and I-:.'_."!.Iu' the buckle
with a leather-wrapped D-ring. The con
cha belt shown here was \|i|‘-|w'|:. onto
thin leather strip. Then the strip was riv

eted to the larger pece, with the rivets

hidden under the conchas,
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Soft pigsuede makes a comfortable vest, Bust darts prevent gaping at the front

of the armscye. The stenciled design is easy to apply and adds a beautiful

accent. For tips on stenciling, see page 113

Unlined Vests

One of the simplest beginning leather
projects is an unlined pigsuede vest.
Maost sizes can be made from a single
skin with scraps left over for other
l”'“i'-"- 15, Since pigsue le doesn't ravel,
edge finishes are unnecessary. Sten

ciling, stitching, applique, reverse
applique, buttons, or plecing can pro

duce spectacular effects. Additional
possibilities ar lustrated in this
chapter. A vest is a quick and wel

COme !:|1I.

Choose a simple pattern and
make the necessary pattern adjus
ments to assure a proper hit. A com
fortable fit in textile will also be
comfortable in the leather. But darts
will eliminate gaping at the armscye
in front. Shoulder darts will elimi
nate gaping at the armscye in back.
Check with a good book on pattern
fitting, The key to success 15 a well
fitted pattern,

This vest i1s unlined for simplicity
I YO wish to line the vest, read about

the options on page 95




Stenciled Vest

SUPPLIES

« Simple vest pattern, adjusted to fit
« Pigskin, 1V ounce 'm'n.'i!.',h[.
|2 square feet (1,12 s5q m)
* Polyester or coiion I.v:'dj'lj'lu':.l
polyester thread to match

+ Embellishment supplies, as desired

CUTTING
Use a lavout as for r];lp;u'd fabric.
Eliminate seam allowance except al

the shoulders and sides.

A reversible vest
features a stenciled
design on one side
and charms sewn to
the ather, After
embellishment, the
two lightweight
suede layers were
joined using a deco

rative machine stitch,
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CONSTRUCTION

1. Embellish the flat pieces as desired.

2. stitch the darts. Leave long thread
T PR
i

poaale aewr ¥ e et e | e war s
Leidns, dild ol them s Iy "1'-'-%!!' 1

i
Lhal Dol uriny Bl

square knot or tailor's knot, Pound o
press and cement, tucking thread tails

under the darts,

3. With right sides together, stitch the

shoulder and side seams. Knot the

thread ends as you did for the darts,

4. Trim the seam allowances at an
angle, and fnger press them open.
Pound and permanently cement the
seam allowances and darts, tucking

the thread ends underneath.







For quick embellis!

e glued in place,

ABOVE: BTSE and bead fringe are




Purses

High-quality purses are expensive and almaost
gever seem to have the features that make
them just right. To gel the perlect bag, mod
ifv one that fits and functions well,

I'he beloved bag shown here had reached
the end of its useful life, and was made by a

COompany no |I"'I;'.i.| in business. I'he ‘\h.'l|"l.'

and size are terrific, We used the old |"<|f-'. as the

maodel for a new one, but added a solt deer

A owell-used bag offered several favorite features that wer
ee i . S Te 17y ' i
wede limmg, The finished bag is | inches dcorpnrated imo the:new version: A earmy flag ozket
(32 cm) wide, 11 inches (28 cm) |||;L—'~|I~ and rips closed tor security, and the wide shoulder strap

nches (13 cm) -|-."L'|" al the bottom provides wearing comiort




SUPPLIES CUTTING

eathe ' ounce weight, 1 S¢ua o feet | '_|_'x-.|l 13 ( II|.":"-"-.I-\.-u'-l-.lll'; to the diagrams, Agure : hro
« Deersuede or pipsuede, 1 ounce weight, 8 square teet 5100, Seam and hem allowances are included. Use a tem
q m plate to round the corne making them identical
vester [ 1 d polvester thread to thiroagiiout. & heck the stran leneth before cutting and
1 adjust if necessary
fuit I Iyl pper, Y imnch 2.2 em

rl-':Jurl._- 5.2 |

Figure 5.3

B 5
Figure 54 ‘ F gure J..




Figure 5.6

Figure 5.8
‘ Lining |_-':|_|:.- t;

cut twa

Figure 5.9

Purse strap; cut ane

Figure 5.10

of purse or lining material)

ol

ut ane for purse, one for lining,

il

N
|
|

Figure 5.7
Cide




3

CONSTRUCTION

Seam allowances are |||\_|I 1.3¢cm)
except as Noted AL seam ends, knot
il | el i

N, R . TN
BackK rocuet

. Fold under and pound fhe sealm

3. Position the pocket on the right
side of the purse back. Glue baste
st under the siud ind lower edees to
lroaled I'=|.|| Sl .||-.. Lo Tt
[rn et edee around the curved sides

ey | I.'_'|l .=|:..I-|I|||'_I:'l.|-:

Flap Pocket Zipper

1. On the purse back, told down the

fop seam lowance and pound

3. Place the purse back and Hap with
right sides together Mark the center
)

) inches LI H»ew [romm ¢acn

vtk to the outer edge (hgpure 5.1

4. Finger press the scam open (]
viste the seam allowances o hold

5. Center the zipper under the
ppening, right side facing outward
Glue basty |I.I|."'\|:"|| cach side

 inch (7 mm) from the told (hg

Sides and Bottom

1. With right sides to

{ |!||'|_ Lo R T

LR I-.|.' l.'!ll.l OF el |I '-I-|-' |‘Il_'l|. (L& i||_
bottom. Finger press the seams open

Pound and 5'_||:: [vaste them.

2. With 1 I;'ill \ixl-"‘-u |||;:l |I|l.'|. \.I Al the
sidefbottom prece Lo the |-..'||.I|'
section. Stitch along the seamline,
stopping Y2 inch (L3 cm) from th

Upper cdees ol the sides, St §

L inch (3 mm) from the s imiline
il'II'II|!_|I I '-.-.'.-||||.|||II'-.'-.II'\:_'..":|E'|||.'
sidedhottom pece.

3. Attach the [ront section in th

SAITE Waly.

Strap

1. Fold and pound 1 inch (2.5 cm

alone each long edge

2. Glue baste 1y hald the folded x'-.!:.'l."~
in place. Topstitch Y% inch (3 mm)

from each lolded edype.

n Y inch (3 mm)

3. :l'll""IHI\.Il AE

from each raw edgg

FI{_||_|I-' 5.11

Figure 5

1 5

Figure 5.13

Figure

I'\

14




back keeps kr:-_.-'-'. within e:

15Y N2 h

Lining Pocket
1. Fold down | inch (2.5 cm ) on thi
L 4

straight edge of one pocket tlap

Pound and permanently cemes

2. Lav the wrong side of th

section, alipnming the curved edees, Gl

baste, Topstiteh Y4 inch (3 mm) from

o] | . | | N j
the folded edee around the curved

sides, Stitch again Y inch (3 mim ) awa

Lining
1_\] enter I||: :l||||_.| (VT '|:: I_'_|'I
side of the back lin 182 Glue baste

upper edees a gned

2. With right sides together, place the
Hap limng over the back/pocket section
\pply stay tape over the seamline with

:'_|,||' \||::' Altch ||':.-II::_!I i || IVETS

3. Finger press the seam allowances
apen, the pocket allowance towar
the flap allowance, Pound and gl
oasle the |.||I..I||-:-.'\.III.' v L |'|.||

lopstitch Ysainch (3 mm) trom each

4, Assemble as [or the outer bag,
caving one side seam open Lo tur
right side out alter joining the bag 1o




Assambling the Bag
1. Place the liming in the bag with
right sides together, sandwiching the
strap into position between the layers.
Make sure the right side of the
is against the right side of the bag,
and have the raw ends extending

L inches (7.5 cm) bevond the upper

2. Turn Right side out. Finger press

and pound, favoring the bag shightly.

3. Topstitch Y inch (3 mm) from

the edge around the flap and opening,

Those cpibale e o P cip e 14 fam b *F cunimn
l|.||-“\|.lll.ll LI

from the upper zipper stitching line.

It took little extra time t
ning to the new bag
it at the upper back holds

small essentials






Hats and Caps

Hats are I-L"l.'\\..nltllr'l:.'_ projects o |||_:.'_I!:II-; rs and a preat

'.\-'.I:p for l.'h.|"n.'| 10116 ed |k'-||.|l'.'l SewWers IO use |||' oty |.||'--._ I he
cap shown here is made of hghtweight pigsuede, an espe
ki.l.:lft' suitable material, The crown tront ol a« ap olters
i i-l‘.-.i-i.l..'li i,-lulil'illl:i"'\l"'iui'l. VLT OV T TTaC l_|!'|i|'||l

dered |1!-i',n..l or favorite des I'

It is not difheult to make vour own pattern from a
favorite hat. Just remember to add seam allowances, It
may be possible to salvage the visor stiffener and adjust

ment strap tar reuse.

A basic cap has extra panache when it's made up of saft

a decorative

(s LAWLET, la, To make a Rersor al statement, ad
emblem or embroidered design to ane of the crown

ections betore the cap is assembled




SUPPLIES

he visor of tl ap is interfaced with a double layer ol * Mgsuede, | 1o 112 oundce weignt al quare vard
o {] 11 IO
Pbuckram that wa am sl I|||.| a ham. To con S5 N La

truct the visor neatly, we have used the method described « hlatchine thread

on for collars and pocket tlaps. + Buckram, Y4 vard (.25 m

BIETOW SSm allowiandt L nch 1/ mim g or so ; y .
« Bigs tape, 7 inch Nt wide, I 1
orks best in the crown area. Double topstitching gives
1l T ] . » Elastic, 34 inch {1 cm widle vard m
1 by |-|||I_ Aaiar IR IRTE] L sl -ConvieTedl I:'||_-l'|.||||1'- I:.'.l..ll
i { e | 0 i "";'. LT [0y COVEeT, Ve :|.| i |
shing touch s A glover s needle 1o saw il ||"|..ll.' Ll 1

CUTTING

1. With the crown pattern plec fioure 5,151, cul

pieces from suede, alternating the colors if yol

2. With the visor pattern (hgure 5.16), cul two pledc

from suede

3. Cutl two visa preces fro MG KT, elimnat
seam allowance:

il:_]nfn“:'l.‘lb

ip Crown pattern

Figure 5.16

Bl




CONSTRUCTION

1. With right sides together, sew three crown sections
together along the curved edges, ending the seams Y inch

mm ) from the points, Tie the thread ends. Topstitch
sch side of each seam; catching the seam allowance in

2. With right sides together, sew the two crown sections

together, matching the centers. Fimish as in step

3. Place the visor interfacing sections logether and steam

shape them over a ham. The steam will alue” them |<:-:__'_L'|||L"._
4. Assemble the visor as described on page 72

5. Sew the visor to the crown, matching centers. Clip the

1
VISUT SCHIT UOWANCES 45 NIECeSSar

fl, I ||‘-\_"| (1A T rl|!|,||_'-:| |'-.|'__. 0l '| e || 45 ape. sew 1o I||.
crown over the visor, placing the bias foldline over the
seamline, Turn i Y2 inch (1.3 cm) at each end to meet

at center back. Slipstitch the ends togethes

7. Understitch the bias tape and seam allowances. Turn

and pound

8. For the elastic casing, stitch Vi mch (1.3 em ) from th

folded edpe 12 inches (30,5 cm) tlong the crown bacl

9. Insert the elastic into the casing. Adjust to fit, and

tack the ends.

10. Cover the button and stitch it on top




CHAPTER &6

Techniques

for Garment
Making

In Chapter 4 we discus ed the basic
techniques and stitches that are used
for sewing with leather and suede,
This section deals with the creation ol
beautiful, well-constructed garments
Although textiles and leather share
many of the same construction tech
niques hoth require interfacings,
underlinings, scam stabilizers, and
linings—at least some of the time
there are important differences, too
For example, the fact that leather
does not ravel opensup aw hode new
area of design freedom. There are
many techniques unique to leather
construction that will add a grea
deal 1o vour finisl garments

pages 124 1o 125, you will find pa

information lor the garments lea

tured in thas ¢ ||.||"||.'|.

d in place ':I'..- OoOps
s the lining se:
and very distinct
Tha back of the quilted
e 111




Construction Materials INTERFACINGS
erfacing, | 1

i g, stay tape, and will tape are as Just as it does in garments made of fabri
the constrin

i1 'S ¥ - I
tion of leather garments as ol

[eather garments ":-.'||" maintain the sh 1pe of collar
IRATRET wade of Fabric. Materials should be chosen fot '.|.!|"\-.|.|l.||.-:.:.'-.-\.!“'|I e like: It also 15 used o support ar
1y 1 in il dinei 13 i .i'.\|_= 1 ilil.' Il.'.ii:ii.'i b slross o sl o deta !
washable, construction materials alse should be wash Select interfacing that is compatible with the proj
2 imd should be preshrunk betore use in same man and the weight of the skin. Preshrind erfacings accord
ner the leather is preshrunk. Always, always test fusihle ing to the manutacturer s mmstruction . Most of th it
mater ith a scrap of the leather or suede. Liming Facings used for fabric also are suitable tor leather an
materi imd technig are discussed in Chapter suede: wovens, nonwovens, and knits, bot WeTI1 T
fusible, the latter with special caution and car
Where to Interface
Use the pattern grainline as a guide lor cutting inter
< I facings. Collars, cuffs, waistbands, hen ind tron
..I"_ .I"-_‘ edpes ar |'||'I-.'||'. interfaced. lacket fronts can be int
N \H faced just in the chest area (hgure 6.1 ) or entirely, O
\ k\t K‘""-H,__ a jacket or coat, lapels and front edges Il hawvi
Figure &.1 ! ._ — crisper appearance if
| \

1 shightly Lirmer it
used for these areas than lor the other
\ !

of the garment.
\

| - lI-I / g _IIHILHIL l.::;lll.lll.ff ing for buttonholes with the least
| | /

el to the apening. L the 1tton

TOE Aar
| I'-.Ill'l'..::'l 1k |II|._,_'.|__-|'|'i'- ol 511 :l L ol fusible beneatl
1
[ \ ||II the buttonhole. To reduce vwilstband, interta
| |

II ':'-Ill'- '|!|, ||I,.'-.'

| || Which Interfacing?

‘ Mowven sew-1n intertacing

temporarily

-|| | Il:|"-.-|'-.|'-.|.'
| blends. The sam

| WOVET i'-ll".i SUET
i

I _|..|._ CEYELONT &

facing can be secured wit
APy |'l|'.|l|||-."-|'-l.'.

Fusible interfacings can ofter 05
with leather or suede. 1

were 15 8 wide vanety of

available, but the low-temperat

| the best choice. Becau nperature and stear

o interta
on asample

y highmon
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sndd suede. Laft, top to bot

. medium weight nonwaven,

orqganza, woven poly/cottor t, tap to bottam: fusible hair
anvas. woven poly/ravon, weft insertion, fusible tricot, low




[est thi |""-'|"f'--.": |'||||.|||-| on an 8-inch (20 ¢m)
square of the leather on suede vou are usi 18, I'I-!"'L"i-\' the

interfacine with a [press clath .||.|.I.II-.|II'.;.': to the manufac

turer s instructions, Allow |!':L"--|:]||‘|I_ to cool, then check

fur bonding, shrinkage, color changes, impression lines

at the edpes, and the finished hand of I'||l."-|||||"|~"

If the sample is satistactory, proceed with the garment
5

If not, trv another sample with a lower iron temperature
ettine and less steam or no steam. 1 the second sample 15
dso unsatisfactory, switch to a sew-in interfa ill::.'h

3o not use a Tetlon ironing board cover when apply

g fusibles, 1t will reflect back heat and moisture. This

' 1ot
ot 4 good thing for hdes and skins

SEAM TAPE

ACA i.||'-.' SETVES the same PUrpise 111 !l_'i'|i|l: I ]',.ll'-1|-.'€||‘-

s in those made of fabric, stabilizing seams and pre

venting stretching. Tape can be made of linen, cotton,

polvester, or rayon, and is available in both sew-1n and

fusible forms. Most useful are Ya-inch (1.3 cm) and %

inch {7 mm) widths \l.ll.‘-...'.-.|'l|;_‘-\.|llilll-.'_I|Il'.|lllllk|i|!;_:|||

the manutacty nstructions.

INTERFACING

\s in fabric construction, interfacing helps an area of the
garment retain its shape and should be selected to be
compatible with the material it is supporting. Many

MOV

srent types of intéerfacing are suitable I'Ix'!IILI'IIH}.',
nonwoven, and knit, sewn in and fusible (reg
ular and low temperature ). High temperature and steam
can dam

ge some leathers. Always test samples before

ning tne prajeg |

UMDERLINING

Cut and sewn as one with the
ment, underlining adds body a
kling and strengthens thin le:

is sometimes used as a base

[or pecing o

individual pieces of a gar
nd support, It reduces wrin
wther or suede, Underlinmin

'mbellishment

on the surface. Lightweight fabric su h as Bemberg ravon

hghtweighit silk, o |~:-in-~.h--

underlining. Muslin works w

underlining is needed, Foral

ester-rayon blend often used 1in men's e

interfacing serve equally we

! |
Organsga can pe used 1ot

¢ll when a medium-weight

Many |

Construction Techniques

[he following

intended specifically for use w

i &
and Anish garments with profession:

DARTS
[n leather, darts that taper g

easier to sew smoothly, Shor

the tip, especially in heavier leather

the hase width of the dart anc
a smoother finish.
Stitch darts from the wis

(photo 1),

..|||||:- o e tar the knot for security

leather or suede, small darts
appropriate direction and p
IFon

wide

after stitching, leaving a Yk-1

{photo 20, Trim out the small area near
b

bt ot

[phota 3

I . Finger press open,

[le the thread e

darts and those 1n he

ST .'_lli"'.‘\.'.ll'l.l. ALl il

ith leather. They he & il ape

o} ng rest Its

t. wide darts will pucker at

n the latter casd
| make two smaller darts fon
lest to the

NATTOWEeSst pol

nds, and I-.l-i 4 VEery smms:
In lightweight
may be hinger pressed in the
ninded lhightly
nch (1 cm) sean
the Lip, icaving a

g stitches w Il not tear out

pou 1d on a seam stick,

cement or topstitch the seam allowance:




Photo 1 Photo 2

Photo 3




B T e W B S T
Photo 4. Lapped dart with reinforced Photo 5. Lapped dart, right side

Phota &. Slot dart, wrong side Photo 7. Slot c

right side
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Lapped Dart

|..||1|1-:L|L|.'.rlh.||-.' Atiraclive an sporty
garments. This technique works well
for narrower darts. For wider darts
use the slot method.

For a lapped dart, cut along one
dart stitching line to the tip. Using a
:.!i'.ll.' 51 |\.. !.Il' !l':t' Ll Il|_|'ll_' e |i||'
|l|"p||k|lu_' AL '|i||;_‘ lnne, Lrlue |1 15t a
small square of imterfacing or the
leather itself under the dart tip
[opstitch along the cut edge ( photo:
d and 51,

For bust darts, cut along the upper

stitching line and lap the ed

ge over
the lower stitching line. Trim away the

excess leather on the wrong side.

Slet Dart
This dart, like the |.Ii‘|"|".| dart, looks

good on sportswear, [t 1s a bette
choice for wide darts and those in
heavier leather

Cutalinch (2

S em) strip of the
garment leather slightly longer than
the dart. Cut the garment section
along both dart stitching lines
removing the piece between them
Bring the dart edges together, Glue
baste the dart to the strip, carefully
|I|'II.I|.||I':_' the cadges of the dart
|||]1‘-|II|.|I.||HI1I~.',I!|L'-'..IIIL'li.j.'_L~'|1||H

tos 6 and 7)




HEMS
v hem at the lowi edee ol a garment o1 sleeve 15

ysecure it Hems usually do not

cemented or '|||--.||'| hes
exceed 2 mches (5 cm) inwadth
RIS ||-.|'I-'|:.'. nark the hemline on the

wrong side. Turn it up, and pound along the foldline,

the hem to within Y2 inch (1.5 cm) of the hem edge.

rn up the hem again and Anger press in ili.lxn'. Lift 1o

release tension, then hnger Press again Pound, or use a

v curved hem, such as at the lower edge of a ||.II'.'l.i

dart, will lie flat il notches are cut from the hem allowance

ment II'I::'..‘ Ul TErrons

Ly FreMmMOove excess II'-""'.|=I-. (R

witches so that the « edheres can we abutted to create a

| . F 1
smooth hembine, as shown in haure 6.2,

arty, unhned garments, the hems can be turned
Mark the

ok topstitched m plac wilhoul cement

hem on the wroneg side. Glue baste and Nnger press in
]k lopstitch Y& inch (3 mm) from the faldline and
gain Yaaneh 17 mm) from the frst stitching, Trim close
Lo the second row ol stitching

For a garment of lightweight leather like lambsuede,
VL vav wish 1o interface the hem with |ii_'_!|l'.'.'. if'.!'||

1. Then proceed as above,

ZIPPERS
Wper i |'||- wion 10 leathes garments 1s !_.'III."..I“".' (b

['here are just a few ditter

ences in technigue. All Zpper types are suitable for use
with leather. Even “invisible Zlppers can be ised with
lightweight suede and leather. Select a zipper that 1s
ippropriate for the weight of the leather.

| £ use ol a
cation much easier. As an inexpensive alternative, cut

vacked |

flon zipper foot will make zipper appli

adbiesiy tflon to size and apply it to the Bottom

0 prevent strefe hing, interface the |'-|.|- ket area,
[N ntertacing, ol al .||"_l|.-i"l.||-.' '-.'-.|'I!'_|I|. | III'.|I
~.||"|-'I|_.'_-.'

the manufacturer's instructions for the application

ind wider than the |'|.I- ket area. | ollow

4 Figure &.2

| Figure &.3

the Opeming rduring zippe
from the tape may leave residue th

sible to remuove, espec tally on the

[he jacket shown on page 6 features a 2w that wa

installed this way

Centered and Lapped Zippers

Follow the package instructions tor centered o
per installation, but do not machine baste the o
[nstead, fold back seam allowances, pot
them with :.',|||.' itick, Baste th ZIpper lape in plce w th

doubl

.'l':ll.|'._||‘- OF e st apstiten

TECHMIOWES FOR VRMAERT MAKIMN L]




Exposed Zippers

SIPE i Leather garments often feature exposed zippers. Th
application works equally well in a seam or in a place
where there 15 no seam.

Mark the opi ning the length ol the zipper and w 11
enough toexpose the teeth, approxamately s inch ( Lom
Carefully cut the opening
Baste the zipper i place with lue st lopstitch
i around the opening [ hgure 6.4

"-.ixlx-.'l'~"|" IIII';'|"!||-.|-|-' d TTI0E |---|I Nned nisn oo
an :'\=u|-~|-1| Zpper, part ularly in lighter weight leather
Cut a rectangular strip of leather approximately 2 inche
(5 ¢m) wider than the proposed opening, and 1 1ng
Figure &.5b

.2 cm) |IIII::'I|.'I. |'| ||_-.'||Il. PIeCe, I | des logether, oy

Figure &.5a
the marked opening. Stit h around the marked [ng

Cut as shiown in feare 6.5a. Trim, and turn the fcing to
the inside, Pound and glue baste the seam allowances, ther
baste and stitch the zipper as tor an exposed aipper with

aul facing [heure 6.50)

POCKETS
Any pocket styvle that can be made in fabric also can b
made in leather. Figures 6.6—6.14 illustrates some poss
bilities, and others are shown on the garments throuy
out the book. For welt pockets, try the hound buttonhol
i I:||||| :!:_*-\.-. ribed on page 8.2
II."l.|'|-.'!'| ol wWant two Or more || 1114 |i POCKE i
Figure &.6 |
- '.'.I'Hll||l-:_'-.:II'I|III'."|:'-"I|fi-' shape Or sk, 1 ke a L 1Pl
from lightweight cardboard such 1 manila file folder
Stabilize the pocket area by applying interfacing on the
garment wrong side, To prevent the pocket opening from
sEreti |Ii|'.:_.'_,||--.'\|.|'. tape at the upper cdee of the pocke

securing the ends in the seams




Figure 6.7

Figure & 9

PR AT

Figure 6,11

Figure &.13




A traditional shirt is casually elegant in lightweight pigsuede
The collar and pocket flaps were made by the alternative

method described here to keep the H.Ii-:Jl.':-. crisp
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COLLARS, CUFFS, AND POCKET FLAPS

[raditional shirt or jacket cuffs, collars, and poc ket Haps
all are constructed in a similar manner—with an uppes
section, a facing, and interfacing between the two, [hes
pieces can be made in the same way for leather garments,

Collar points can be difficult to turn, To facilitate

cnally ac

roves the point As

an alternative, round the points slightly

For all these components, interface the upper se
tion and stitch it, right sides together, to the facing ses
tion in the usual manner, Trim and grade the seam
allowances. Before turning, pound the scam allowances
to deaden them, then finger press and pound the seams
open. To secure, turn and topstitch or cement in place.

The following alternative technique produces neatly
finished edges on cuffs, flaps, or collars. It is better than
the traditional method for medium-weight or heavier
leathers especially. This technique also 15 uselul lor con
structing belts and cap visors, The shirt shown here illus-
trates a pocket tlap made this way

L.auat a '::'111|'l|.|||.' of the pattern pece, without seam
allowances, from a manila file folder or similar material
Interface the upper section of the piece. Place the templat
on the interfaced side. Clip or notch the seam allowance
as necessary {hgure 6.15],

Murn the seam allowances to the inside, clipping o
notching as necessary. Press with a mallet or iron. Remove
the template. Glue baste the seam allowances in place
abutting the notched edges (hgure 6.16

With wrong sides together, place upper section on the
lower section, The lower section seam allowance extends
evenly beyond the turned edges ol the upper section.
Glue baste, Stitch ¥s inch (3 mm) inside the folded edge
of the upper section and again Y4 inch (7 mm) inside the
first row {figure 6.17 1.

Carefully trim away the extending seam allowance, cut

ting close 1o the stitching line ( figure 6.18)




6.16
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Figure 6.18
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he same technique produces a greal |-:~-l|\|||;:|1|-|||I-.'||

llar. Begin as for the pocket flap with an interfaced
Lpper collar and a template, Trim d .|;_1-n||.'||'. across each
point as shown, cutting approximately Y4 to ¥ inch
to | cm) from the point (hgure 6.19)
Fold and elue baste the seam allowances as for g
pocketl fap, Inmming away excess seam allowance o
produc lat corner (figure 6.20). Complete as
described aboy
wnother alternative method for reducing bulk 1« ol
lars, pocket flaps, and cufls is to use fabric tor the lac
18, A |||--I e a fabric that '-1-|||~'. with the leather oo
de. Interface and stitch as for the traditional method.
we vlue stick to secure the leather seam allowance, then
apstitch to finish. If the garment design doesn’t call for

topstitching, underst tch the seam allowances to the

Figure &

Figure .20

g



WAISTBANDS
Inn leather parments, there are several Wilys 10 4 onstruct
and apply waistbands. Be sure the waistband offered
with vour garment pattern is compatible with the weight
of leather being used. If not, try one of the alternatives
dlescr I| ] |""|-.F'-.‘-.

if the garment is 1o be lined, atiach ihie lining «at the
waistband seam. Hanger loops can be sewn into the
seam at the same time, Interface the band with an inter
[acing appropriale tof the '.'-'L'I_l',|'.! of the leather. Pre-
I .li._- Wwh -.r||_|||L| |||'_.L-rI.'.L'.|1:H_’_L|-1|l||-.'-:!n| S0CW iIII iH,I'-.'._'IIl.Il'IlI.'
in standard band widths. Some incorporate a desirable
yon-roll feature, Use an additional small piece of inter
facing to reinforce the area where hooks or buttons will
||i |\|.||. l‘l!

iu-|-'-.||;\|-':1;: is often used as a |.1l.'.\|!.'_|'l detail on wist
vands, Make sure the stitching is compatible with, or
repeals, I-||'--:||l_|| ng on other areas of the garment.
Lengthen the stitch a bit to make topstitching more

P-.nu-lllll- |,':|_

Tailored Waistbands
v traditional waistband, like that shown on page 81, 15
used on most tailored }:.L‘.I‘.h'l'ﬂk. ['he |h11H'I'I] L]HIHI”':.'
will hive an ||u'||.||\|‘i|'.:.' end that is flush with the ‘.'IJIL','J
Of the zipper |"|-|l ket, A buttonhole or hook 1s sewn at Lhis
end. The other end, generally the left side on WONen's
parments, usually is extended by approximately 1172
inches (4 cm). Buttons or hook loops are set on this
underlay extension

lo construct this waistband, check that the pattern
dlows tor a flush overlap and an extended underlay as
described above and adjust if necessary. Apply an appro-
priate interfacing, with an extra layer when hooks are to
be used. If standard interfacing is used, eliminate seam
allowances and glue baste in place. Avoid glue in the

seam allowance areas.

Fold the band in half lengthwise, right sides together.

A classic Mivaki skirt pattern s made up in light
Stitch the overlap end. For the underlay end, stitch across T i

waight pigsuede The wrapped style features a
the end and stitch the portion of the long edges that will  gonped front panel attached to the dropped rear belt
form the extension, with antique glass buttans




Th

Figure &.21

T L i o s s MM Y Y
LEIITH, Bracd, ditd SKivVEe NE 3Eaii audd

press the seam open and @ap w th a mallet over a poimt

press, Turn the band right side out. Tap with a mallet to

press, Clip the inside seam allowances of the extension
-.-.._-|i|.|| d to |l_

voply th skirt or pants along with

ssemble and press the lining, then I."l-.ll. e
With -ig-."l'

and to the garment. Trim,

garment '.".:||I Wrong "|'.|'-'\ [

ides together, stitch the wais

race, .II'.I .|- ve the s¢am |I OWAIees, ||||I'_'-| |"|i'"-.\ |||'.'

vind i place, seam allowances toward the band and

I'he remamng innet walsthand seam allowance

s below the waistband st tching line. I'|.I::.'_II the

ws and elue baste—in the waisthband area, not in

1 SCaI _'||.|.x_"_|| (%] | cp the .'.'."Ill in |"|-I'.'.'

From the richt side, stitch in the ditch through all lay

ers. Trim the inner seam allowance and interfacing close

Faced Waistbands

Wwith heavy or bullky leather it is best to make the band
| twi parts, using leather for the outer half and making
W eroserain ribbon or fabric, Both variations are

constructed essentially in the same way. Ll the outer
leather portion of the band the finished band width and
length plus seam allowances all around.

[iv face a band with grosgrain ribbon, use a pece of

h should

1 L fAnished width of the band., The letr
equal the

waistband length plus two seam allowances

_|'|||'| seCclion |.||'||I'._ |-.|||:_!_:_'|'|5_=\_'-i:'| '.|II.'II|'

pper stitching line of the leather band

the leather right side

Glue baste, and stitch close to the ribbon edge. Fold with
rong sides together, Finger press and tap with a mallet
R AL :-||_'_Ii toldline, making '-'.".'|i|"||!'|'|'|l|"||'-|1I

isible from the band right s
I [ 2 hAE T KIR

Fo fmish the ends, told the prece I
|

sides together. Stitch eac h end. Trim,

with a mallet.

."-.|'|'|'-. the waistband to the garment

together, Trim and

._-'..-=i.-!-__!”-,--=-=i!! v 11 |_!_~.|_".'. Thie Bk toy the ribbon

of the waistband. Trim, grade

allowances toward the band Im away [the seam

allowance along the extension

1 i 3 | { | § o=} P I 5
-_||||in-.||_|.||.||||'.||||-. oes, caleinng he ribbon eds

If topstitching does not fit the design plan, whipstitch h

free :'l.l";'.l.' of the ribbon to the waistband seam, turning

under or trimming away the seam allowance in the exten
SIOT anrcit,

A waisthand faced with
same way as one with a grosgrain facing, Interface the
ric as necessary, Prior to stitching the band, finish the lower

lone edee with bias binding

Faced Waistline
A third type of waist treatment eliminates the waistban
altogether, and instead teatures a shaped facing that s cul

ll'-il:.f-'.||':'!..|II"|I'I|||'-I'.|i.:l' 15 a ewnde. Use the same leatl

if it is light in weizht, otherwise use a
suede; or textile

[ create the facing, fold out any darts or pleats on the
pattern front and back pieces. Cut facing piece

mately to 3 inches (5 to cm) wide, plus seam

allowvance, Interface the sections if necessary
al the sides to form one plece Finish the lower edg:

desired. Bias binding made of liming fabnic s a good choic

for leather and suede: 1t ProvIAes 4 1abric ey hat can b

and sewn to the lining for a more professional look

Pasition the fimished lining in the garment, wrong sides
(L&} ether, Glue baste around the Ipper o

[y lee I.'|'-|||-.' waistline from stretching, glue baste nar
row stay tape over the seambine on the facing wi
side, With right sides together, stitch the g
ment at the waistline. | INEET Pross the seam allowanc

toward the facing, Tap with a mallet. Understitch through

the facing and seam allowances ¢lose to the waist seam

0 the faci 1 W i1 ot roll outward




['||_i.|||' b6.22

[urn the facing to the inside of the garment, relling

the seam slightly to the inside. Pound with mallet to

nress. Facing ends can be turned back and hand tacked
along the nipper [ heavier leather, trim away the seam
llowances and ||||--.':I. halo |:_:_||':l.' Alpper stk § |I:|'.|illk."'-

Waist Finish for Heavy Leather
I

e parment leather is very heavy, eliminate the band

ther. First, stitch the vertical seams in the

parment and finish them as desired. Install the zipper. On

the wrong side of the garment, elue baste narrow rwill lape
seamline,

stiteh the vertical seams in the lining, Fold under the

cam allowances along the zipper opening and insert the lin

11 1 the rarment with I:_'!:l '\Il.ll"\'!ll:_'_xl.llL'l_ Stk |'I |||'L' “II-

ng to the garment around the waist. Turn, pound, and

edeestitch through the lining and seam allowances, or top

titch through all layers. Hand tack the lining to the zipper

tape. Add a hook and eye at the upper end of the zipper.

Elastic Waists
Viery soft, loose pants or skirts of lamb or pigsuede ar
most comfortable with an elastic waisthand. Most garment

patterns can be adapted for elastic waistbands if there is

ase tor [it over the hips. Elastic | inch (2.5 cm)

LE T [ comiort ihle tor most |‘--'|||-|-_' |'l||| Wider .'I.I.\li- il

narrow elastic will wiork as well

['he following method describes installation of a hin

ished lining as part of the elastic waisth el apphcation

ol ..'-.'-..':Ihl"-.:ililk‘-| suede or leather that is two Limes

width of the elastic, plus Y4-inch (7 mm) ease, plus twi
11 | ! | [ 1

seam allowances. The length s the waist measurem

b ey 1 & T : g i i

ihe garment, plus two seam allowances, The total waist

measurement must have enouy t the band will

a1 l.-.rll'-1.l.rll.l|‘-|'. Over

Sew the -.|';-|'.'|h!-.|||-_ ther, leaving an opening on e
inner side of the band that 15 wide enough for the el
tic to pass through easily. This opening will be placed at

the inside center hack.

Finish the lining and attach it to the long edge o

'.-..'_|'-.||'-._||||,:_._ the \Il.ll.' -.‘\..:.'| |||: '."'I,'I.'| g, Fress the seam

allowances toward the lining. Apply

rment with righl sides togetner. "L".|.||' the w

around these seam allowances to torm a cas
elastic, From the garment right side, stitch in th

Install the elastic and whipstitch the opening closed

PIPING, BINDING, AND CORDING

Piping, binding, and cording are grouped together
finishing techniques, While different in execution, all
serve Lo |‘-||'|1.'| [} ul-:'_;~.\:-| are Lsc o Loy create « [osures tn a wan

that completes the design.

Piping
Piping gives crisp dehinition at garmenl dees, It can
blend with the garment, or add contrast [Ty using smooth

leather l'.-'.'lllgl with suede, or suede with smooth leather

I'he textural difference I'e
Fille with llll.llll::

orsare similar, Piping is usually
is not alwavs necessary with leather, especially 1t the
leather 15 substantial

Cut the piping strip a bit longer than the length
edge or seam to be trimme o, If piecing 15
strips with diagonal seams to reduc
sirips should measure two seam allowances, plus the co
cumference measurement of the « ord beir £ COVETT d
For corded prping WTap th AN aro ind the cord
II;.',|I| side out. Sew with a Apper 100l i e ngther e

\Il[\_l' nearr, DUl nod I.'L..Il.|||. 1exXt 10, 1ne ord. Position thi



Figure 6.23a

....... & %
rigure 5,238

lll'.f'r'. 'rl.l |

RN I J‘.;'

piping on the right side of the garment, With a regular

*1  stitch length sew the piping exactly next to the cording,
1

inside the first stitching line. Clip or notch seam allowances

to At the piping smoothly around curves and corners

Remove the cord from the end of the piping 1o reduc
bulk. To further reduce bulk, angle the piping into the
seam a hit before the seam end. Continue with con

struction, Use the previous scamline as a stitchi

Lightweight pigsuede makes attractive nar

a plonge vest. Brocade

row piping to trim

fabric used for the collar band facing

and button coverings adds color and texture, Slot buttonholes

are incarperated into a faced shape, also of pigsuede

TR TECHMNICIUES FOR GARMENT MAKING




Cording

Covered cording is similar to piping, bt with the seam

allowances turned to the inside. 1t is used o make ties, bul

ht leathers

ton loops, and decorative knots. Lighter we
¢ the hest choice for cording.

lo make covered cording, cut leather or suede strips
the circumference of the filler cord plus two seam
lowances, Piece strips diagonally to the required length.

Purchase filler cord twice the needed length, Mark the
ength of the leather strip on the filler cord, measuring
from one end. Do not cut. Wrap the strip, wrong side out,
around the “second length” of the cord, beginning at the
mark. Secure it with binder clips.

With a apper oot stitch across the |_||r'|._1 tor secure the
end, then turn, stitching a funnel shape at the turn, and
stitch the length of the cord (figure 6.23a). Stitching the
L makes it a bit easier to evert the Ll."l'l.i

Irim the corner and seam allowances. Slide the tabric
over the cording, turning it to the right side at the same

time ( figure 6.23b), Cut the filler cord near the sewn end.

Binding
Because it eliminates the need for facings, binding is
often the least bulky way to finish a garment. It also is a
great way to join bulky handwoven fabrics,

Leather has no true grain, so binding strips can be cut
in anv direction. For binding with a finished widih of 1/
meh (1.3 cm) and % inch (1.5 em) seam allowances, cut
strips 215 inches (6.5 em) wide to allow for the turn of
the “cloth.” Where piecing is necessary, join the strips with
diagonal seams

o pthe '|-|||.,|i||l~__-| to the garment -\'uigl_: with I'IE',||| sides
together and raw x'l.:i:.'L"'\- .||i3_',|;u'x| Stitch, trim the seam
allowances to ¥ inch (1 em} and grade them (photo 8).
Wrap the strip around the raw edge. Stitch in the ditch
from the right side (photos 9 and 10}, On the back, trim

close to the stitching and tap with a mallet to press,

'|r|']||'|-:i offers an innovative alternative to s
s, Stuff

vest/lining seam and accommodates buttons of several sizes

cording slips through tabs sewn into the front

Photo B

Photo 9

Wirong sice

Photo 10
Right side
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It 1s i|r'|'-|||i to stretch the center of
the binding strip when going around
outside curves. Not h out the seam
allowance to reduce bulk, Another
Lip for fitting around outer curves 1s
to sew a line of gathering stitches
close 1o the |~|||L||‘1j_.“ll‘:~'.1|'-' a'll.!'.'-' and
driw it up 1o ht

O inside curves, stretch the seam
and seam allowance a bit, This gives
just a bit more ease and the garment

will h ing smoothly

Edge bindings, buttor loops, and welt
pocket, all in cr mson '.|Il:|"-'.|~":|l..' I_Ijl'-'l'.'
SpeCial O finition to an |:i|,_|"r_:|.'1[|'_"_: vesl
For the vest itself, lightweight pigsuede

the one side complemeants the whim

cal cotton print used for the -.l||IHI

B TECHMIOUES FOR GARMEMNT MAKIMG




Bound Seams

||,.|I||-;'I nInding |""::-'- :ll-.": i n.éL"-.LI
means of joining bulky fabrics. Each
side of the seam to be joined is

woind, then the bindings themselves

TR TR A PR S T ey
- -
Begin by removing seam allow -
nees from the seams to be bound,
Stitch a leather binding strip to each
tabric edge with right sides together
JI I|:. AL -'|!:'.l.'\.: .!'_I'.|'l.| |I..II .III'||
grade the seam allowances. Place

Fandings I!_|'.||| sides together and sew

Phato 11 Photo 12
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press 1 he seam

open, glue baste the seam allowances
in place, and stitch in the ditch from
the right side (photo 12}, On the

WROTIE S10e, Trim « [se to the stite |1|:1;_'.

BUTTONHOLES
lhere are o number of ways to make
buttonhaoles in leather and suede gar
ments, dnce it 15 not necessary Lo
OVercasl raw |'-:|:_'_:_-._ nany button
hole variations are possible with
leather and suede that wouldn't work
with fabric. For alternatives to tra
ditional buttonholes, se¢ Faced
Shapes for Buttonholes and Pockets,
pages 104 to 1Us.
|l'|,'||".l'!l|||.'.'!I||:|'-I:"I||II|I.'\ stretch
ing out of shape, 1t 15 a good 1dea to
reinforce behind each one. Use an

additional small prece of interfacing.

Because |eather doesn't ravel, button
hole edges need not be overcast. This

buttenhaole, an the waistband of tradi

Iy styled washable leather pant

Iy suited to leather and suece




Simple Buttonhole

I'he quickest way to make a buttonhole is to stitch a sin

e or double rectangle around the marked buttonhole,
then slash along the marked line. If there 1s a facing, as
at the front edge of a jacket, cement the fa ili.L', in |‘-‘|x'|l.'k'
and sew through both the garment and the facing. Cut
the opening with a buttonhole chisel, sharp craft knife,

Or SINgle-edt d razor blade.

Machine Buttonholes

Machine buttonholes usually can be worked on leather
ind suede. Lengthen the stitch a nt to prevent pertorat-
ing the leather. If skipped stitches are a problem, use a
piece of tear-away stabilizer behind the buttonhole, Color
the raw edges with a matching permanent marking pen
1o mask the interfacing and stabilizer.

Corded machine buttonholes are attractive. Follow the

instructions in vour machine manual,

Bound Buttonholes

Bound buttonholes are good looking in leather gar
ments. Traditional bound buttonhole techniques will
work, but this n |m||||n| version 1s less l'll”i'_r'. I the leather
is thin, make the lips rather narrow, With heavier leather,
make wider lips.

For multiple buttonhaoles that are identical and spaced
evenly from the garment edge, use a template cut from
lightweight cardboard such as a manila file folder. The tol-
lowing instructions will accommaodate an opening up to
y wch (1.3 ¢m) wide
Cut a re |.||'_:_:l:!.|| hole in the |L'I'|1|"|-I1l' the exact size
of the finished buttonhole opening. Place the opening in
the template the same distance from the template edge as
the buttonholes will be from the garment edge.

Mark the openings on the garment front. Keeping
the facing free, cut the openings with a buttonhole chisel,
sharp craft knife, or single-edged razor blade.

lo form the lips, cut two leather strips 1 inch (2.5 am)
wide and | inch (2.5 em) longer than the finished length
of the buttonhole, Spread permanent cement on the
wrong side of each strip, fold it in half lengthwise, and tap
with a mallet, Roll with a wallpaper roller. To stabilize

stretchy leather, place narrow stay tape along the foldline,

then cement, For multiple buttonholes, cut and cement
long strips, then cut to the needed length

Abut the folded edges of two strips at the center of each
buttonhole opening. Glue baste in place.

Pasition the facing and glue baste. From the garment
right side, stitch around the buttonhole close to the edges
of the apening, On the facing side, cut away the area

inside the stitching,

In-seam Buttonholes

An in-seam buttonhole 15 simply a finished opening
within a seam. Interface the area of the seamline that wil
become the buttonhole, Mark the buttonhole, Stitch the
seam, interrupting the stitching between the markings

Leave long thread tails and tie them off in a square knot

Finger press the seam open and tap with a mallet. If

there is a facing or lining, make the opening the same way

and cement or stitch in place by hand or machine




_'-_| tor bindin ]

with lining fab

ric thickn

on page 8
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BUTTONS AND OTHER CLOSURES
In leather garments, lunctiona buttons must be sUp

th remforcine buttons, These reduce stress on

the outer buttons and prevent tearing the leather
I el

Reinforcing buttons are small, tlat buttons with the same

number of holes as the outer buttons. Sew them inside

the earment, directly under each outer button, creating

Choose buttons that are strong énough and have

1 i ()
enough visual weight to support the garment. Setect bt

tons that are durable. Leather garments have a long lite

span, so pick buttons that will last, such as horn.

o coovered buttons can be made at home with a |'-'|.

or an upholstery shop often will make them for a small

aree. Consider adding some stitching or steneiling to

naking the button. Thin leather o

1= best for wse with home s,

Chinese Knot Buttons

Fraditional knots combine well with leather loops o

cording, Make the knots of narrow leather lacing strips

ar with leather cording, either of which can be made or

lie size of the tubing 1s proportionate to the size of

the Button. Far example, ¥s-inch (5 mm) tubing makes

button Y inch (1 em) in diameter; ¥a-inch (1 cm) tub

='.'_’||-'|' ||||||I||:_ PP nately 1 IIII.lI [2.5 cm} across.

= 3 i
loy Cut a conbimois leather g I:_'\I'--|I||I Degin w ith a

circle of the garment leather, Cut from the outer edge

Lovward the ter of the circle ima s ~||'.||. Keep the '-'-'il|1|‘
|

Fxperiment to find the length of cord or strip you will

ced for a knot. Loop the strip as shown (figure b.24],

Lo under the first L the end. Take care

i, then over

weoriel twisting the leather as the loops are formied

Lo ehird trme, weaving through the two Previos

H,l0) ||:'| leery L !n--|'--..-.|\|||;',||u '.'I-.'-.\'iIIIH

[eserps | T

1 hall shape, Trim the ends and cement or sew them Hat

ol the button. Attach the button to the

on the undersi
garment with a thread shank or a hook eve sewn onto the

L bt T FAKIMI

Teggle Buttons

Buttons of rolled leather shapes are a designer toucl
worth trying. An elongated leather triangle will pro
duce graduated stair-step edges on a barrel button.

Rectangles can be rolled mto cylinders, The length of the

shape and the thickness of the leather determine the

diameter of the button

lo miake a barrel button, begin with a triangle approx

imately 3 inches (7.5 cm) long and 1 inch (2.5 cm |} wide

at the base, Close to the narrow end, punch two smal

holes approximately Y4 inch (.5 ¢m) apart at the center

of |'| prece

Roll the triangle tightly from the wide to the narrow

end. Mark |i||ll|.I:.:||| the holes onto the next-to-last layer

Cut slits across at the marked positions lor insertion 0l

the tip (hgure 6.28),

Linroll the ricce Run a thin hne o

down the center of the trias ,stopping short of the small

hiles at the L Reroll the picce tightly, inserting the tip

through the shits (hgure 6,29}, Sew thro gh the holes t

attach the button

Snaps
Snaps, oo, <an be wused on leather garments and are

available in a range of decorative styles. Choose snaps that
are appropriate for the garment design and the weight of
the leather. Follow the manufacturer’s instructions for
.||"'|"||'.-.I|':|I|I Ascrap of interfacing sehind cach snap sed

tion will reinforce the leather and he ||'-|':l"-. nt the snap

from pulling out




/
Figure 6.24 r"

Figure 6,25 | NN

Figure 6.26 [ /|

Figure 6.27

The shaped face of black pigsuede features slot buttonholes

for the silk brocade buttons to slip through, The black suede

continues as piping to camplete the design
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CHAPTER 7

Aalin

r‘vn:u\n |g
a Leather
Garment

Successful garments of leather and suede
require careful planning and cutting, as will be
discussed in this chapter. With these consid-
erations, vour garment will have the beauty and
longevity characteristic of the material, Good
plannming, combined with the correct con

structhion |l.'x|'.i||'-|'.|l.'\ descr I!:"I-.'xl i Chapters i
and & and interesting embellishment 1deas
discussed in Chapter 8, will produce smashing
results. You will create a garment that is both
visually arresting and technically superior.

On pages 124 1o 125, you will find pattern

infarmation for the garments featured n

this chapter.

Distrescsed lami, artistically

ek "I creataes 3 Tunic

that's -;:|||;:-|-|.I spectac ular. The

silk ning was erncaur |l;'||:|i

tey roll L B 7

edges, then topstitched in

place ta simulate a

efHect. Usa leathers of

same weight [or best resulls
when plecing a garment, ar

interface the thinner pleces

ke similar

ightly at the




Choosing a Pattern
Amaost anvthing that can be made of
fabric can be made of leather as well,

Because leather and suede are beautiful

naterials, the simplest de siEns olten-are
he most effective. A garment with clas
sic lines will have the longest fashion

e, Leather 1s very durable, so consider
a des o that wall look stvlish for several
venrs, Choose a style that is Hlattering to

voru, and that s within vour sewing

PIECING A PATTERMN

Patterns with fewer pieces are casier to

construct, but because lew skins and

hides are large enough to accommodate

ull-sized pattern pieces needed for long

Or voluminauds garments, precing often
necessary, Plecing seams can be incor

warated into the earment de

LMraw the new [recing seamlines on
the pattern pieces. Make a copy of each
110 ~.-:|-::|..'\|-.|II|_~.'_.I seam allowance to
each side of each new seam. Avoid piec
Mg near major construchion seams as

I|||-. will create too mu h bl .:III.| wdll

Figure 7.3
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Figure 7.5

Figure 7.6
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Black pigsuede with wool/silk makes
an elegant tunic. The woal and silk skirt
fabric adds just the right note as a trirm

The ||:_‘:|'l=-"‘. offers a chance to I'.'.-:|.I|I'.-TE=

|

| imaginative fabric and leather comb

: nations, taking advantages af the
|

! eather’s irreqular edges in the design




Figure 7.7

Figure 7.8
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de up ol mult nla pangis, IS 8 good cholce tar leather |

because it reduces waste, Luscious l:-il.]'.lll-'ul-ii oy IChes d pred

fect background to display the handmade silver buttons
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PREPARING THE PATTERN Pattern Layout

seam allowances on maost patterns are 24 inch (1.5 cm). Caretul layout is very important when working with
I leather construction, ¥ to Y inch (1 to 1.3 cm) seam leather and suede. A little extra care at taken this stage will
allowance i1s the standard, except where there will be assure a beautiful garment and help prevent expensivi
topstitching more than Y inch (.7 cm) from the seam mistakes.

I Whatever seam allowance vou use; be sure to be

consistent throughout the pattern GRAINLINES

YWilth ||| roand suede SArmernt |'::I._'._" drd & i'-'-.l'.‘- |'.||l||| 15 made by WoavIing fixed w rp (] I W
from a single thickness. Pattern .'.l'v'*--!."-II-.',I':.IIL':| o fibers at ||_~.',|.i angles to welt (crosswise) fibers. Grain is

e cut on the told must by |'\.'|"|'-'-||-!"'-||.|| ‘.Ix’:-l}'ll.'-.:_'\ |||I.'\.|i|';'l.:__llll|||, '||-; T Funs |.l|'||'.-.|- OF Crossi

or preces marked "cun two,” make a4 copy of the piece and Bias is any diagonal that intersects these two grainlines

label them “left™ and "right.” Remember to turn one of the (figure 7.9).

pieces over before marking. Forgetting this step results in

Pwir preces lor one side and none tor the other. Figure 7.9

-1

FITTING THE PATTERMN

Betore cut g 1o the leather, take time to fit the prattern

ind make all necessary adjustments. Don't be tempted to |

skap this step! 1t is a very good idea to make a test garment

of mu nanwoven pattern-dratting material, denim, |

or felt that s similar in weight to vour leather, Note nec |
v adjustments on the test garment, then transfer

the markings to the pattern pieces . |

Leather contormas to the body as it 15 worn, |||_||,|||:||

.\
|
nodate tl niracteristic, increase sleeve leneth VY 1o Ny
L4 .\ T
Iinch (1.5 to 2.5 cm) and pant length 1 1o 2 inches (2.5 [l " 10
: - TRUE BIAS | |
o 5 cm ), For close-fitting pants and skirts, cut according m 15 YA SR

to the actual hip measurement without adding ease; the

irment will stretch the first time it 1s worn |

Viost leather earments are lined accord ng to the tra |
ditional methods. Lining tor elose-titting garments should
W t with the usual amount of e s, s liing fabric does
not st Cut pant and skirt lining at least 1 inch b

1} shorter than the finished pant or skirt length [ |
cather does not ease well, especially the heavier

wetehts, Consider this when choosing a pattern |'he

amount of ease mayv necd to be reduced, particularly in CROSSCRAIN (W ¥
— T




Lay out the pattern pieces with the hide or skin right
side up. The advantage of right-side-up placement isa v

ble surface, Desirable characteristics in griin and color are

A II apparent, Flaws can be seen and avoided. Hold the leather
' ! up to the hight. Unnoticed holes will become apparent
Etrsiva 7 10 .'. The back and shoulder areas of a hide are stronges
e | |_.‘-\_' I|':|_"‘-~:L areas o cul i'll ces I|'. towidl b .||||-. el Ty
| WEATINE SIlress the seat ol pants Jkirt, knees 1
I: prants, a id the outer sleeve of a jacket or coat, In addi
| tion, match the thickness of the hide in related areas of
{ the garment, For example, do not cut one sleeve fron
a thin area of the hide and the other trom a thick area
When cutting the major garment pieces, avoid the outer
y edges of the hide too; the leather in those areas 1s mor
elastic. Distribute thick and thin spots evenly. Reinforc
any thin places with interfacing
1 o ':I
PATTERMED SKINS
With embossed or exotic hides or skins, consider the
pattern or markings when vou plan a cutting layout
Fach of the grainfines has certain characteristics thai MNatural markings add a strong design element, Patter:
iffect the way a garment will hang or drape. Most often markings can be matched or arranged in unusual ways
the lengthwise grain runs vertically on a garment because to create visual impact
abric has hittle or no stretch in this direction. Crosswise U'se the best-matched, most attractive pieces of the ski
grain is placed horizantally around the body because for the most noticeable parts of the garment, such as jacket
fabric has greater capacity for stretch in this direction, tronts and sleeve tronts, If possible, cut adjoining pieces from
vk 12 the garment nmore co ||||-II.'.|1|-' toy wear. the same hde to create a more unilorim R R
Fabric stretches most a Ong the bias, a |i|||||||:r uti
lized to achieve soft drape in a garment, LAYOUT FOR NAPPED SKINS
Leather is formed by hbers twisting and wrapping Sueded skins usually have a nap that runs from the necl
around each other and has no true grainlines in the of the amimal toward the tal, and from the backbone out
ne sense as fabric has; however, garments cut with the witrd toward the legs. Pattern pieces should be laid out in
pattern grainlines parallel to the backbone of the animal the same direction, with the top of cach pattern piec
will hang better, If the garment is being cut from leathe toward the neck edge of the skin. To help make the maost
with the natural grain left intact (top grain leather), it will economical use of a skin, be aware that pattern pieces can
e more attractive 1if laid out with direction in mind usually |II_'H!'II||:"L|II:_'III.I 1> percent w ithout atfecting a sat
hgure 7,10 isfactory napped layoul
i P e s can b ||:|':|II:I'|i1|'ii'-'lll-’|llII|llIl.'I'Ill[l.l Some sueded skins do not hay 1 nobiceable nap, 1
end without losing the directional characteristic. [t is best vour ingers do not leave tracks in one direction as you
not o cut major pattern pieces in the crosswise direction, run them along the surface of the skin, a napped layout
Smaller, less noticeable pleces can be cut this direction 15 UNnecessary,
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BEFORE YOU CUT Cutting Out

NOW L S T o I

IR, TRk, k! Betore vou cul, Llse a rotary cutter and mat for the most effic went cutting

check cach point on the list below, Take a short Very :-.i|.|||'- shears are an alternative. If vour pattern
weak, come back, and recheck the list ".‘\.I.'I:.'1|'|Ix.||-_' ~l|||-\_-\_'|: ||||i'|I||.'| 1over to avord dan 1age 1o thie
leather. Cut with long, even strokes to avoid jaewed i
on the leather
HER- [TING CHECEKLIS
MARKING CONSTRUCTION DETAILS
‘/ Are all pattern adjustments made

ind marked, including seam

Many of the traditional means of marking construction

details on garment pieces are not appropriate for leather
allowance changes and additions and suede, Some leave visible marks on the right side of

- " - the leather: sommu an damagze the material
v/ Have "cut-on-the-fold" pattern ke i
Mark notches and m itch PoInts w ith a Y inch (3 mm)
pieces been redrawn as single

snip in the center of the notch, Darts, fo

full-sized pieces?
front lines, and other details can be marked on tl ¢ revier

w if " <] i har wtl Yaira . L kalle i L
v Have "cut two pattern pleces been side of the leather with 4 Hera marker, cha Nareer,

[ e tipped permanent marker, ballpoint pen, or soap

duplicated and correctly marked as

A sliver with shar |‘|.'||-'~| n|j_;: S, Adways test ona scrap to make

o left and right?
SLITL ||I\.' |”.|."|'.|||:'IIJIIII_"- il '.| ow on thi rieEnt sicle

‘/ Have piecing decisions been made With a Hera marker, follow the marki 1es with
ind seam allowances added to the moderate pressure, using a ruler as a guide for straight
new seamlines? !ii-“-'?"'-lll"-”l'"'||'|'-'|'|II-.II|'.I||:=.'.||'I!:'l"'-".llll- nd fold back tl

pattern along the line to be marked. Use a ruler as a

vﬁ' With suede, has the nap been euide to mark the line

established and all the pieces laid With some leathers there is little difference 1 dppcal
out in the same direction? ance between the right and w rong sides, Label the w rong

side of cach plece to avold confusion
Have imperfections in the skin :
lave imperfections in the ski |u-,;-:1;|-,_L,_r|.|._|_,_.._||_|| If the .'-'~"'!”-“|"""”||"
I " @] ? I
been marked right away, roll the preces onto a cardboard tube such as

; those from home decorator fabrics. Wrap the roll in
Are major pattern pieces laid out |
SEERIE 11 W

b 3 |1|.|||||r|'\.~l.l.' 1 kraht prapen nol |-|.,-_||. Al
parallel to the backbone with the 3 ;
from direct light and heat
best areas reserved for the front

and sleeves?

‘/ Have thin spots been reinforced,

O MAKIMNG A IER GARMEMNT




Lining Leather Garments

Just like garments made of fabric, leather garments are
usually lined to cover construction details, increase wear
ing comtort, and aid shape retention. Lining can prolong
the life of the garment, In leather garments, lining also
prevents ¢ racking ol color onto skin or EArMEnts worn
underneath. Taillored garments and those with consid-

ile construction detatl alwavs should be lined. Soft,
loose-fitting garments of lighter weight suede or leather
may not need linings,

smooth, tightly woven fabric usually is the best choice
for lining, as it slips more easily over skin and other gar
ments. Cualities to look for in lining fabrics are strength,
hreathability, and wrinkle resistance. Sometimes cotton
flannel or quilted cotton is used to line the body of a gar-
ment, but the sleeves should be lined with a slippery
fabric for wearing ease

Since leather has such a long life, 1t 15 not unusual for
the hming to wear oul before the garment does. Choose
a sturdy, high-quality mater tal—such as twill—that will
wear well, Traditional lining fabrics include Bemberg
avon, many silk fabrics ( China silk is rather fragile and
should not be used with leather ), many kinds of polvester,
and several types of acetate. Match the weight of the lin
ing to that of the leather being used, and be sure the lin
ing has the same eare requirements as the leather. With
washable leather, choose washable material for lining,

Lining can play an impaortant part in the averall gar
ment desien. Liming fabric |:|.|klII'I'I';'Ill.'II'I'."I'IL'I!"t'Llllill.lL'\'
ture, or pattern becomes a decorative element as well as

serving a practical purpose

LINING SKIRTS AND PANTS

Lining in pants and skirts is usually attached at the waist-
line seam as the band is applied. It is hand tacked in
place around the zipper, The lining hem(s) generally
hang free and are finished at least 1 inch (2.5 em) shiorter
than the hemmed garment. With some garment styles a

o " . 14
partial lining can be used.

Experiment with fabrics beyonad
the traditianal linings. Patternea

i||||'lwl' :___|||'| 5 L_ sille @ |-ll|'-.--".'--l

charmeuse, cantrasting olo ind

prints all can lend an interesting

glementto a leather garmant design







Attached Skirt Lining Hem

For a couture finish to skirts, the liming hem can be
itached. The eftect 15 easy |II.'|I.I.-III!|"|I'1E'I.

Begin by sewing the lengthwise seams and design
letails on the garment, such as darts, pockets, or pleats.

JEW 0T 1ron narrow stay fape to the wrong side of 1he

walst seamline
Mark and hem the skirt with stitching or permanent
antact cement, but leave approximately 1 inch (2.5 cm)

free ot the inner raw edge so the lining can be attached

1 (] X
by machine, The shell of the garment 15 new bnished
weept for the waistband

Complete the lengthwise seams on the lining. Leave

ached by hand later.

L .-'I|'|'l.'| dTred OpPen, as ':'-‘-'Ii |'l!. d
Mark the hemline, Leave a seam allowance below the
marked hne and cut away the remainder.

With right sides together, sew the limng to the skirt at

the hem, lightly glue basting the seam allowances, This
prevent the lining fabric from slipping during stitching,

Lengthen the stitch slightly to duplicate the look of a

hand-sewn seam., Stitch, with the leather on the bottom

Full the linmg up into the skirt, matching waistlines.
Gilue baste in the seam allowance, ( |||11|"|-.'I|' the gar
ment by applying the waistband and hand tacking the lin-
ing to the zipper tape

COAT AND JACKET LININGS

1L |-- {5 and cOals arg .I|'-'.-I'."- |III-'I| I'|. (L |'Ll.'| '.I\II-LI”".' |I.|‘\ |
lased hem. On coats, the hem 1s most often free, the lin
ing attached to the garment with French tacks to keep the

L Tomite et

Bagged Lining
v industey technique known as “bagging” provides an
ethcient means of applyving a lining almost entirely by
machine. To begin, complete the outer shell of the garment
including facings. Tack the shoulder pads in |1|.|u'. Hem
the sleeves and lower edge, leaving approximately % 1o
| inch (21w 2.5 c) free at each edge to attach the lining,
Add a center back seam to the lining if the pattern
does not include one, Assemble the body of the lining,
I aviIng the center |"|-'!||-:'| of the center back seam

open (figure 7.11

Figure 7.11

With rig

t sides together, clip the lining to the jacket
around the neck and front tacings. For a designer accent
incorporate narrow piping into this seam. Glue baste
||_!L|ll|1.' in theseam allowances to prevent '.|||'|~|||!'_f.||:: mng
stitching,

Stitch around the entire facing and neckline, begin
ming and ending 1 inch {2.5 cm) short of the hemline on
each side. Press the seam toward the lining and perma
nently cement the facings to the jacket, or catch stitch the
edges of the facings to the underlining. Turn the jacket
right side out,

Insert the sleevi |:"I||I!'.'- imto the sleevies WTONgE sides
together. Match the seamlines, and make sure the linings
are not twisted, ( |I|" the hem L~|;'!."- of the sleeves 1o the
slegve |i|||||_!'_'- to hold them in pi.ll.l' Reach into the iacket
through the open hem at the lower edge and pull out the
sleeves, turning them wrong side out, Re-clip the sleeve
"I'.'l'

easing the lining it necessary. Turn the sleeves right side

and sleeve ||:||||g_ edges with ||:.;|!r sides together

out and smoath the lining in place, Tack the lining to the

garment at the underarms and shoulder points




element in additian 1o being

hosen for this jacket
ambskin Piping at the

r on the '.::_-|'-i._|"|

[he unfinished lining length should be approximately
Yy inch {2 cm) longer than the finished jacket hemline.
Trim away any excess from the lining edge. Reach through
the center back lining opening and pull through the lin

and garment hems, With right sides together, match

1

&

last few inches, £AsIng th |I'1|I'g: tor I
[urn the hem back through the center back opening

and smooth it in place, Shipstitch the apening

Removable Lining

A lining variation permits a change from insulated or fus
lining in cold weather to twill for the milder seasons,
Finiish the neck and front facing edges with snap tape,
applying the socket side to the garment and the ball side
tor the lining. Finish the garment and liming hems sepa
rately at the lower l'l.l_:',u' and sleeves, Secure the |III"|:,'_ L
the garment with buttons and loops at the underarms and

sleeve hems. Leave the lower hems free

Zip-In Lining

Separating zippers that can be cut to length are available
in several basic colors. Follow the manufacturer's direc
tons for installation of the slide and stops.

T apply the zipper, assemble the garment facings and
remove the seam allowance along the ining edge, Bind this
edee with lightweight bias binding. Place the zipper lace
up under the bound edge with the bound edge extending
approximately Y4 inch (7 mm) beyond the zipper teeth
Glue baste and sew. Complete the outer garment

Assemble the lining and hem the sleeves, Place the lin
i||_-__-||||1||.._- garment, wrong -\.EI,'!I_"-\.|l|5_'|l.'||'|l.".:‘I|.|ix|‘|‘|||::.'|-:.-||'l
seve and side seams, Turn under the front and neck edges
of the lining and pin it in place on the zipper tape. Clip
and adjust to fit the neckline and fromt edge curves.
";-L'|1.II'.II-.'I||L'f.i]1}'i..! and stitch it to the lining. Hem the lin

ing. Sew a button at the hem of the garment sleeve, Make

a loop at the hem of the sleeve lining




‘LINED VESTS

[ wes s in other garments, lining
adds to th ring comfort and
prolongs the life of the garment,
Edge-to-edge lining is the most sug
ful. Lining can be applied to the
vest with wrong sides I|'-;‘_L'Ii|:'| and
binding around the outer ¢
the two can be sewn with right sides
together, then turned. For en
1L'Lt'|||!.l.]||-.'. cut the lining from the
garment pattern preces, Because
there are no sleeves to ¢ reate stress on
the lining, a release pleat at the cen

ter back is not needed.

Lined Vest With Bound Edges

Cut the vest and the hning, removing

the seam allowances around the arm
e, front and neck edges, and Lo

5.'LEj_.EL'. Add any desired embellishment

and complete the outer vest
Construct the lining and press

the seams open, Glue by

ta the lining, wi

at armholes and all around neck,

front, and lower edges, Bind the
&

edges with leather or suede as

described on page 79,

applied to a v

rther and 1t

s designed to make

nteresting edqge of the skin




Lined Vest with Seamed Edges

Add embellishment to the outer vest pieces. Stitch the

frants to the back just at the shoulders. Join the lining sec

tions at the shoulders and press the seams open

With right sides together, clip the lining to vest at

armscyes and all around the front, neck, and lower edges
Stitch, trim, and clip as necessary.
lurn thes

w1 Lo the I'|g:|'| *.I-.|r by reacl g |:"|llliIE!|-1‘l|II.'
of the open side back seams and pulling each front
through its shoulder (fgure 7,12

b Lightly press the lin
ing, Pound the seams with a mallet,

Io prevent the lining rolling outward when the gas
ment is worn, glue baste the leather seam allowances in
place. Topstitch if desired.

With right sides together and the raw edges even, clip
the garment side seams together, To stitch, begin sewing
the lining 1 inch (2.5 cm} below the hemline, continue
up the side of the vest and 1 inch (2.5 cm) past the arn
hole onto the lining. Finger press seam allowances open

Pound with a mallet and sew or cement them in place
Smooth out the lining. Slipstit

titch the remaimnder of
cach lining side seam (figure 7.13)

I
v.~ - b
'Y i
) % l\'n ! .I | | |'I-
| | | i
' 1 | y
.I |
\ L_
|| !
[ | Figure 7,12

A back and binding of lamb frame tr

|
|
X1
| I
- T’ i
12 handwoven chenille vast WA I
4 |
int, Thin strips of leather are twisted into repes and worked 1 |
(1] | |
Into the overall pattern to form the buttan loop. o
I‘“r A A K M

A LEATHER

GARMENT




Figure 7.13 ! |

DRESS LININGS AND FACINGS

Diresses hang better and feel more comfortable when
they are hned. An edge-to-edpe lining 1s softer against the
skin, and eliminates the need for facings. If facings are
desired, make them of fabric that is compatible with the
garment, Use interfacing ol an apprapriate weight.

Understitch to prevent the seams from rolling outward,

Lining Blouses

Blouses of soft, thin leather or suede generally are
unlined. A close-fitting shell might be lined for wearing
comiortand to prevent crog |\.|||j'l'.FIII._'illlll'iZlIEr(P the bhody
or undergarments.

Also in the interest of wearing comfort, a partial lin-
ing might be included. The body of a shirt can be lined,
or just a portion of the body, such as the shoulder area.
In sportswear it is typical to line vokes, and to face neck-

bands and sleeve cufls with fabri

The simplest pattern produces a
striking garment when it is made up
in rich pigsuede. Patterned silk and
ontrasting pigsuede provide the

accents and make it the sewer's own,
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Hand-worked French knots secure the

overlapping layers on a jacket yoke

[ e | A ket is

hawn on page =

Having a broad selection of embell
ishment and closure techniques in
YOUT repertonme Incraases yoL l‘H.""\-l%HI
treedom. Use the ideas in this chap
ter as a springhoard for creativity,
Iy experimenting with some of the
modern textile technigues if they suit
vour design. In addition, the special
gualities ol leather and suede allow
for the creation of effects that can't be

achieved with textiles, Textures and

CHAPTER 8

Accents and

Embellishments

interesting edges can be incorporated
into a design scheme that is unigue to
vour project.

lextile garments embellished with
leather or suede have increased drama
or sophistication. Leather or suede
binding on handwoven textiles is a
htting accent. Pockets or closures
of leather tocus attention subtly or
exuberantly. Familiarity with the

material breeds confidence in work

ing with it, so play for a while before
deciding exactly which techniques
will be used for the current garment
or project.

When vou experiment, make
'-..II'-'I|'|I."‘- tn \ll.||"-- |||-.| :-_';_|" notes
You will be able to duplicate the
restlts when yvou wish to use the idea
in a foture desien, (O [rages 124 1o
125, vou will find pattern information

[or the parments in this chapter.
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OVERLAPPING LAYERS

Layvering the rough, uneven edges of skins and hides into
a cascading pattern can be an interesting design element.
lo create this effect, apply the leather layers to a fabric
underlining cut from the pattern piece. For the under-
lining, use fabric in a weight compatible with vour leather.
i s PR, Py PATEEREEES LIV, [, URTY ER iy, [ (R eR sy
LISE PMYESIET U] |"'|||'|-\ IO EPFLAGILRC JUIEL] IO LRETIIET Wy |E:]||
suedes and leathers. Far heavier leathers, use a heavier

underlining such as the poly/ravon blend made for inter

facing men s neckties,

Man the layout, Position the lowest piece first and
secure 1t to the underlining with a glue stick. Stitch it to
the underlining, stitching across the upper edge of the
leather so the stitching will be hidden by subsequent lay
ers of leather, Repeat with additional layers, working
upward, until all pieces have been applied. The underly
ing area of a piece must be stitched for security, but the
overlapping edge or area may be stitched decoratively by
hand or machine or it can be permanently cemented, The

].I-.'lxl'| |Til. tured here isa sl vl l.'ll.l|'||‘|l:' of this technigue

REVERSE FACINGS

Facings are normally applied and finished 1o the inside of
a garment. Changing the procedure so the facing is applied
on the inside, then turmed and finished 1o the outside, fin
ishes and embellishes in one step. Try utilizing the rough

edges of a skin or hide in an exposed facing. If a finished

edge is preferred at the outer facing edges, bind or finish
as desired, then apply the facing to the garment,

Cut the tacings, using the pattern piece as a guide for
the edgels) that will be sewn to the garment. The outer free
edge can be any shape. Remember to add seam allowance
as necessary to the desired finished width of the facing.

Apply the right side of the facing to the wrong side of
the garment. Stitch, then understitch through the garment
and seam allowances. Trim and g;l'.Hik' the seam allowances,

Turn the facing to the right side of the garment and 1op

stitch along the outer facing

FACED SHAPES FOR BUTTONHOLES
OR POCKET OPENINGS

Distinctive buttonholes and pockets can be made in any
size or shape with this technique. When just a small
amount of the facing 1s visible around an opening, i
creates an effect similar to piping, but with less work, The
apening can be any shape or size, but plan the design so
the opening will be far enough away from edges and
hems that it will not interfere with construction, Leather,
suede, or textile can be used for the fac INg
Interface the background leather or suede in the
design area. Mark the shape of the opening on the wrong

side of the interfaced backeround. Cut facing material

Overlapping layers of pigsuede are highlighted with machine I te 2 inches {2.5 to 5 cm ) larger than the opening to b
stitching in contrasting colars, Thin strips of suede are twisted . . Y i
J faced. Glue baste within the marked design area

into a cord to accent the collar
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Keverse facings af lamb
skin, with a peplum to
match, complement tha
antigue kimono silk

vl in this ver

the distinctive closure s

shown on page 107

Place the facing and background with right sides together
and stitch around the marked line (figure 8.1 ), Cut away the
leather and facing within the stitched design, leaving a
narrow graded seam allowance. Clip or notch as necessary
and turn the facing to the wrong side. Leave a small amount
of the facing exposed to simulate the appearance of piping.

[0 make a buttonhole, form welts of suede, leather, o
fabric that has been interfaced as required (detailed
instructions for buttonholes are on pages 81 1o 82 ). Glue
baste in place behind the opening, then topstitch to secur
[hgure 8.2). Trim and grade to reduce bulk.

A pocket opening is made the same way, Topstitch, then
add a backing layer. Stitch to form pocket bag,

For a less sporty look, eliminate the topstitching
Instead, fold back the garment to expose the seam
allowances then stitch through the seam allowances, welts,

and the backing if one was used.

———
_I—'--
= |

Figure 8.1 Figure 8,2
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ALTERNATIVE CLOSURES

Loops, ties, tabs, and buckles, and their countless varia
tions, are successful alternatives to traditional buttons and
buttonholes, Use them singly or in combination 1o tur

an ordinary garment into one that is special and indi

vidual, The personal style you express can range from sim

Interwoven sewn silk tubes make a nicely textured

faced shape opening, And the buttonholes happen

itomatically

A pair of silver-toned buttans
provides a simple and effec
tive closure far the vest front

A length of cording is sewn in

place around one button and
loops over the ather. Tha clo-

sure design is repeated as an

accent on the pocket,
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To farm the distinctive buttan loop for this chanille vest, thin

leather are twis

strips of
overall

ed into ropes that complement the

Leather inspires waonderfully imaginative closures. On the
waistband of this vest, a horn toggle is attached with twisted
leather strips and slips into a shaped leather loop an the

pasite side. The vest is shown on page 105,

APPLIQUE
Whether the design is elaborate or simple, the basic

appliqué technique remains the same: shapes are stitched

onto a larger background piece to create interesting

effects. With heavier leather, simply cut out the desired

shape, position it on the background piece with glue

SLIC s L] "\I?ll!,'l AUILICTSIVE, I LI ! .II'.i'. I'Ill'\ull.ll. 2l

'r-'.l"l-lli Opportumey 1o 1 decorative stitches

Lighter weight leather and suede require more support
Apply iron-on interfacing (test it first on a scrap) to the
back of the appliqué leather. Draw the desired shape on
the stabilizer side, remembering to reverse the image
When applied, the right side will be exposed. Position the
piece on the garment with glue stick or spray adhesive
With lightweight background leather, add a layer of tear
away stabilizer under it. Sew the design pieces in place with

plain or decorative stitches,

REVERSE APPLIQUE

['his technigque 1s remarkably easy with leather or suede
Che accent material is placed under the main piece and
the design area cut away to expose the accent beneath, The
accent can be leather, suede or textile as long as itis of sim
ilar weight or is interfaced to be of similar weight to the
principal suede or leather. This 15 a terribc way to show
case specialty needlework or stenciling

With a hne-tipped marker, draw the design shape in
its correct position on the right side of the main leather

prece. [he line should be a generous Y inch (3 mm)

Hace the accent mate

inside the intended stitching line, 1
rial right side up behind the design. Sew around th

|,||_"\.'|::_'I|| |:|'.'|u||_uJ] both lavers, I'|'I.|i.|"I:;'. sure the ":|I|l.||||f':_

lines just meet., Do not overlap stitching. Pull the thread
ends 1o the back of the work and tie them securely

| '-Il.ll ."‘Il.l

Lsing "]"i‘]“]““ scissors, work from the ri
carefully cut away the leather within the design shape, lean
ing the accent material intact, Cut close to the stitching

making sure to remove all of the drawn lines

v AL ERNBE ISHMERTS
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The natural edges of a cowhide piece def

e the appligue at A rec

=d suede skirt, complete with hip pockets, adorns th

the yoke of a jeans jacket, For the pocket trim, the same jacket back, The skirt provided plenty of scraps to work into the
owhide is used with darker pigsuede for accent garment tJi.-:.h:_rr:_ the leather was just too nice to be discarded

Reverse appligué is featured on
this vest, a madification of the

vest described on page 50

Purchased bead fringe adds

movemeant and a bit of glitz
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Cotton print fab
irant red §
make a delightful com




PIECING

A wonderful way to use up scraps of lightweight leather

and suede 15 to piece them into quilt designs, Any design

will work it a few guidelines are followed

Combine [eathers of similar weight, or interface the

lighter ones to the weight of the heavier pieces.
Interface soft leathers to stabilize then
Owverlap or abut the edges of the pieces.

Join the pieces with zigzag or decorative stitches

Piecing can be worked directly onto a fabric backing,

Cut the backing

from the pattern with generous seam
allowances. Complete the piecing and any quilting, then

trim 1o the pattern.

QUILTING

Many designs are enhanced by the warmth and dimen
For a simple experiment in piecing leather, try a cap! sional look that quilting can add. There are a variety ol
tructions appear on page &1 materials that can be used as batting in garments, each
producing different results. Thinner material gives sub
tle dimension to a free-form design, Heavier batting
insulates better and gives deeper dimension. Lighter
weight leathers are best for quilting. The loft is lost if heay
ier leather is used, and the resulting garment is unyield
ing and stiff to wear

As a rule, quilt first, then cut pieces to the pattern
If garment pieces are cut before quilting is done, allow
generous seam allowances, as quilting tends to shrink
an area.

When a thin batting is used, such as flannel, cut the

garment and batting

B

pieces by the pattern, but w ith addi
tional seam allowance. Use spray adhesive to bond them
together '|\'||||"i‘-|'.'.’||:| [Dram '.|~.|'-.|||||III|:'_|||'|\i-|' the bat
ting with a fine-tipped marker and use these lines as a
guide for stitching. Begin at the center of the design and
work outward, alternating stitching direction with eacl

rovw of stitching (hgure 8.3 on page 111)
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[y avoid damage Figure:-kid
[y ||’-'|-i.l.'-|"f.i\l"'|| -
smooth leathers 3 | dl
use 4 Hera marke My I
on the leather sur Y
face to make guide [ A
tRgs. Sdw W i b
right side up 1 I ] il

For a fuller look, use b W
unbonded polvester bat ;
g, up Liv 4 SiX-0OuUunce 3

f

weight, or try polyure : ' [
thane foam. Mark quilt | ! |

g lines with chalk or a
Hera marker on the right
side of the leather. Sandwich the leather, batting and a
hacking fabric, such as broadcloth, Bond the lavers with
Spray adhesive. Stitch as above.

Bonded batting may be quilted to leather without a
backing fabric, Place bonded side of batting down and lay
the leather right side up on top. Bond with spray adhe

sive, Stitch as above,

MACHINE EMBROIDERY

Many of today’s home sewing machines are equipped with
the ability to do extraordinary embroidery patterns
Muast require the use of a hoop, which in turn is attached
to the embroidery unit. Securing leather or suede in a
hoop can stretch or damage it. Heavier leather won't it

WTETY

il u
.

e | 1 leod -_!_|!~!!!.r| r i

secure the leather for stitching. New stabilizers are being
developed constantly to ease and simplity the procedure
Alwavs test the stabilizer on a scrap.

Muost of the new machine embrondery threads can be
used successfully on leather Specialty ne edles, such as
those developed tor use with metallic threads or tor free
motion stitching, may be helptul,

Work stitching samples before beginming embroidery
on the project itself. Subtle changes in tension make a big
difference in the finished product

Free-motion embroidery also can be very eftective. Lise
an adhesive-backed stabilizer, and experiment with scraps

belore beginning a project

of soft plo

& features a free-form machine-guilted
o |

lesign. To keap the surface free of wrinkles, alternate stit

ng direction of the quilting lines

Machine embroidery on lightweight leather and suede was
worked with decorative rayon and metallic threads
A M AMND EMBELLISHMERN




WEAVING

Spectacular effects can be created when woven
patterns are incorporated into a design or used
for an entire garment, Since leather and suede
don't ravel, it i1s not necessary to tinish the L‘LlHL'.ﬁ

of strips used for weaving. Whether the design is

the same; strips are interlaced at angles to ane
another to create a new material. Secure the
resulting “tabric” to a backing and integrate it into
the garment. Cement or stitch the strip ends to

secure them. (Figure 8.4.)

4 o
N i -.'
A 4,
¥ !
I f I ¥ I. '

Figure B.4. Interwaven strips of

FIE¥S ¢

de can be used

tar an entire garment section or

1 decorative inset

A stylized fish motif,
stenciled aleng the
front and on the rear

k pocket, adds a note of
sophisticated whimsy

ta this pigsuede tunic.
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STENCILING AND STAMPING

ded, rough textures are best for stenciling and stamp

The paint is better able to adhere, and the results are
maost umpre VE,

1d the manufacturer’s directions before purchas

ing paints for use on leather. Some brands require the
addition of bonding agents or cataly Some mav call
for heat setting with a hot iron, which is not an option
tor leather. Instead, use a hair dryer set on high heat f
a few minutes.

The key to successful stenciling is to use
slightly damp sponge and a very small amount of paint,
If more color is needed, simply layer it until the desired

ettect is achieved.

FRINGE
A decorative fringe can be made by simply cutting

allel lines cut in a strip of leather. To make a strip of

fringe, calculate the length and width required and add
B ! |

seam allowances as necessary. Use a clear ruler and rotary
culter for even cuts, working from the edge to the seam

allowance (photo 1).

Photo 1. Twisted frinc 5 M y wetting
leather after cutting, iting it, Pin
until it dries. This technigue

t, thin leathe

CEMTS AMD EMBELLISHMENTS
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LACING
Photo 2 As embellishment or as a closure, lacing adapts well to leather
garments and projects. Purchased lacing is available in a lim
ited color range. To lace L‘L|:._::'\ together with a whipstitch as
shown in the examples requires lacing approximately three
and one-half times the length of the edge
The following technique makes quick work of lacing
together two leather pieces. To make holes that are well
spaced and uniform, use the perforated strip from computer
paper as a template, ( dip it to the edge to be laced. Use punch
pliers to make the holes, cutting the smallest hole that will
Photo 3

accommaodate the lacing (photo 2). 1

To make lacing, begin with a circular piece of leather,
Starting at the edge, cut toward the center in a spiral to pro

duce a single strip even in width. A circle 6 inches (15 ¢cm |

in diameter vields a considerable length of narrow lac ing

H|T~'L'i-1| |x'|k'i"|;_|.'| |'IL"§.'k||L""- are available but are not alwavs
needed. Cut the lacing end 1o a tapered point and pull it
through the lacing holes by hand. Secure the lace at the
beginning and end with permanent contact cement ( photos
3 through 6), or catch it in the seam if the pieces will be

stitched. Lacing can be functional or serve as a decorative

element {photo 7),

KNIT CUFFS, COLLARS AND HEMS

Photo 5 Leather garments often are '.|'.'\i1',HL'1| with knit hnishes for

sleeves, necklines, and lower edges. Knit fabric is comfortable

against the skin and its flexibility allows ease of movement,
Select knit fabric of a weight compatible to that of the gar

ment leather, As an alternative to knit yardage, trv a pair of

socks! Socks are inexpensive and come in a vast array of

styles, colors, and weights, The ankle portion can be used for
Photo & : ¥
cuffs, or sewn together to make a collar,

For a sleeve, snip off the sock ribbing at the ankle. Fold it
in half and apply 1o the sleeve end, adjusting the total sleeve
length as necessary to accommaodate the “cuff” To make a col

lar, cut off the ankle portions of two or several matching socks,
slash them apen, and join the ends to create 1'||1~l|:.'_:!| |I.'||:|_:| h
for the pattern piece. Cut and sew according to pattern
Phota 7 instructions.

[Tt is necessary to gather a considerable length of leather
onto a knit sleeve or hem, gather all or part of the leather edge

with a machine basting stitch. This will prevent having to over

stretch the knit,
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BEADING
[here are entire books devoted to the art of beading.
L ng to the recent !.IL1|‘H..'| 1ty ol the art, there 15 a
magnificent array of beads from which to choose.
Embellishment with a small amount of beading can
L |!.'I||::.'.l a wonderful garment mtoa ~~1llllllil1gz garment.

In selecting beads, choose those without sharp
edges that might cut either the leather or the thread,
Make sure the holes in the beads will accommodate a
threaded ne el

’:iu;_‘lf.u Ilu_'.u|||‘.:_: needles may be too flimsy to
penetrate the leather. Instead, use a shorter, stronges
needle, such as a 12 sharp. Experiment to find one that

will penetrate the li

ier without bending. With
very lightweight leather, use woven fabric as a back
ing to support the headwork, Choose material with
a ».u||||u|‘_||?||_ hand to 1|‘:;|I of the leather.

A variety of threads may be used. Try samples
betore be SINNINE 4 project o see w hat glves the best
results, Remember to avoid 100 percent cotton thread.
Avoid nvlon and ravon threads too; nylon can cut the
leather and ravon embroidery thread will not with-
stand the abrasion of normal wear. Long-staple poly
ester or cotton-wrapped polyester threads are best.

Fine dental floss and linen threads also can be used.

A delicate beaded design is worked on

lightweight pigsuede

polyester organza provides a thin

but firmy backing to support the beading




CHAPTER 9

Care and Cleaning
of Leather and Suede

With proper care, leather and suede garments will last a
long, long time, Their care requirements differ from those of
fabric garments, but they generally require far less attentio

and are far more durable.




Storage of Hides and Skins

Until vou are ready to cut into them, keep skins rolled on
cardboard tubes such as those from home decorator fab-
rics. Wrap the rolls in plain brown kraft paper. Several
skins or hides can be stored on a single roll. Do not fold
the skins; foldlines become permanent marks that can
not be removed, Do not be tempted to wrap the rolied and
paper-wrapped leather in an outer layer of plastic, Leather
needs to breathe and plastic prevents this.

Store skins away from heat, light, and moisture. Heal
will dry the leather, causing it to become stift and unsup-
ple, Light will fade colors, especially blue, green, purple,
and brown, Moisture promaotes bacterial and fungal

grawth that permanently damages the skin or hide,

Washing Leather and Suede

Originally, tanned skins and hides were not designed to
we washed. That isn't necessarily the case today. Advances
in technology have given us washable leather and suede,
'he supplier will include specihc washing instructions
when vou buy a washable skin, A mild soap such as
shampaoao is often suggested

Leather and suede, even that designated as washable,
will shirink when it is washed, often substantially. Prewash
the skin to reduce shrinkage of the garment. Make sure
all the other construction materials, such as lining and
interfacing, have similar washing requirements, and
preshrink them by washing them as you do the leather.

Repeated washing can reduce the supple hand of the
leather, Treat the garment occasionally with products
desipned to restore the original hnish

Lambsuede and pigsuede that are not designated as
washable sometimes can be washed with reasonable su
cess, For shirts and other garments worn close to the
bady, this s desirable. Both kinds of suede will shrink
quite a bit, and the color and hand will be altered.

Wash the skins with mild soap and tepid water. Dry
in the dryer at a low heat setting. A towel tossed inalong
with the skins will help soften them. Preshrink the skins
and other construction materials by washing them betore
cutting oLt the BArme ni

Remember that washing is not the preferred method
of cleaning leather and suede, but an alternative. As such,

It requires exper mmentation.

’.

.J

Washable lining and interfacing were used in these

washable leather pants. The zipper is rustproof; the

button is plastic See pattern i farmation page 124
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Garment Care and Maintenance

Leather has a long life span. The material is strong and
durable, offering a lifetime of enjoyment. With proper
care, a leather garment can last indefnitely and actually
improve with wear, conforming to the bady and becom

g more comtortable,

hese samples of pigsuede and lambsuede indicate the amaount
f shrink age that resu ted from |-|||--d=_-r|r|:-i Mote that color and
texture were lost as well. These skins were tanned in the con

vantional way, they were not treated to make them washable

EATHER AMND SUEDE

PROTECTING YOUR LEATHER GARMENTS

Take precautions during the construction process to
prevent stains on the leather. Cements can bleed through
the leather and cause discoloration on the right side,
Glue baste only in the seam allowances, and apply
cement moderately.

It highly contrasting leather colors are combined in
a garment, the colors may bleed when the garment is
cleaned. The same is true of contrasting leather/textil
combinations,

Guard against stains by spraving a new or recently
cleaned suede or leather with a topical spray designed to
repel water, stains and soil, Products meant for use on
smooth leather differ from those intended for suede;
be sure to use the correct ty pe. lest any such product on
an inconspicuous part of the garment, such as the under
side of the hem. Do not use water and stain repellents on
soiled garments.

Stain repellents should be reapplied after the gar
ment is dry cleaned or washed, Dry cleaners can apply
them when you have a garment cleaned.

Like skins, garments should be stored away from
heat, light, and moisture. Use padded hangers for coats
and tops. For skirts or pants, add ha nger loops during
construction, or use a small piece of the same leather
between hanger clips and the garment to prevent
marks. Use fabric, not ‘,l|.l\'!|1. |'.:3'.‘~ o proftect ga
ments from dust. Pillowcases are usually just the right
size for jackers,

Most wrinkles will hang out. If pressing is necessarv,
iron at moderate temperature setting with no steam. Use
plain brown kraft paper as a press “cloth.,” Don't press a
damyp garment.

‘erfume, hair spray, pins, adhesive badges and tape can
damage leather. Wear dress shields and scarves 1o protect
leather worn close to the body,

should you be caught in the rain in your leather
jacket, blot away excess water with a towel, then air dry
the garment away from heat. For suede, restore the nap
with a suede brush when the garment is dry. Allow the gas

ment o dry thoroughly before pressing




HOME CARE FOR LEATHER AMD SUEDE
(lean smaooth leather with a da :!l_-..-II-|ll'||.'-\II-.'|IIII'-.|I'."
i1 thier abrasives l'l-.:llI:::l'llll."lll|.ll.'.'.lrl'- '-'.Iil'-l st

cloth, thl pots can be removed or !-_'Ilill-_ d with corn

meal. Sorinkle it on and rob it in, then let it set several hours

o Joneer. Brush off the residue with a soft cloth. Repeat the
rocess | necessary. Fuller's earth or talcum powder may

rum eraser will remove a variety ol marks from
ather. Glue can be removed with a ball of rubber cement

Ballooint pen marks are dithcult to remaow |‘I--"-'-'~I<~|:.||

clean suede, use a suede brush with stiff natural or

A § 11-Le 1} ] l - t
e bristles. A suede stone works, too, Remove o1l as for

Leather and suede cleaning a ||'E:|||I!~||Z|--'I-'|;. |'|-.>L|'.h:--
tended for footwear can be used on garments. | ollow the
nanuficturer's instructions, Do not use textile cleaning flu
ds for leather. Do not use saddle soap or mink oil on gar
m leather. Today's tanning technology is different, and
these products can damagy kins and hides
Reconditioning products can be used 1o restore softness
il |.|:--'. i !|_."'.l'l.| several L1ITHeS, O
nply worn or a iong time and stored in a dry |1|.I-.;.

I'hese, too, should be used only on a clean, dry garment

PROFESSIONAL CLEANING

When dry cleaning 1s necessary, use |"|';l_|i.'_|1-|:'| [t B (ol with
e i !-.5. ||i-. 0ol @ ||'|||||!_'_':-_ I|||' Tl -_;_|| A l."-'-II-:'l."le'l! [ER]

1 | |
wher and suede, Do not use a self-service cleamng facl

ty {or leathers, Clean all pieces of an ens mbile at the same

aware that cleaning can make flaws or variations in
leather more apparent, and can weaken the cement

honds. Cleaning may also eradicate surlace textures, emboss

wWashable leather or old leather may need to be recon
ditioned occasionally, Use a product designed for the pur
pose, or have the garment reconditioned professionally
High quality leather i suede will have a longer lite span
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